


195 — GOLDEN JUBILEE Y 


EAR — 1955 





= 9 
we? 


¢ 


o>. 








ARIETY 





) 
4 


Ai 


~ 








Published Weekly at 154 West 46th Street, New York 36, N. 
Entered as 


second-class matter December 22 


COPYRIGHT. 1955, 


Y., by Variety, Inc. 
1905, at the Post Office at 
BY VARIETY, INC., 


New York, 
ALL RIGHTS 


Annual! subscription, $10 


Single copies. 
Y., under the act of Marcb 3. 
RESERVED 


25 cents. 
18792. 





Vol. 201 No. 1 . 


NEW YORK, WEDNESDAY, DECEMBER 7, 1955 


PRICE 25 CENTS 





GREAT YEAR FOR GOOD SONGS 





Wherever TheyAre—They reBluenoses 


Bluenoses, 
change. 


| 


Hollywood, Dec. 6. 


director-animator Art Babbit has decided, never 


Two decades ago an Ohio censor nixed his Terry Toon cartoon 
because it showed udders on a cow. A decade ago, a Soviet censor 
decided that the idea of “cowboy” cats beating up “Indian” mice 
constituted “racial discrimination.” 

Now, Babbit is having trouble with television sponsors. A blurb 
he did for Storyboard, to be used by Wesson Oil for Snowdrift, 
has been nixed. Sponsor didn’t mind the use of the Stan Freberg 
“Jon and Marsha” material, but frowned on the fadeout—in which 
an ecstatic husband, reconciled with his wife after she improved 
her cooking with Snowdrift, pulls down the curtain to give them 


some privacy. Said the sponsor—‘Too suggestive. 


” 








Pix-TV-Radio Scribes’ Best Year: 


Pull Down 


By ART WOODSTONE 


Growing incredibly in the past 
year, entertainment writing has 
moved into the bigtime. Video, 
radio and motion picture scribes 
grossed an unprecedented $25,000,- 
000 in earnings through October. 


F. Hugh Herbert, president of 
Writers Guild of America, believes 
it reflects the vastly increased im- 
portance and bargaining power of 
show biz scribblers. First $20,000,- 
000 is a projection of the 1% fee 
charged of its members by WGA, 
the year - old amalgamation of 
scribes from the three me@ia. 


_WGA estimates an additional 
$5,000,000 was earned, which 


wasn't reflected on the ledger. Part 
of it was made by writers who only 
recently joined the union. The 
rest is attributed to live tv scribes 
on the Coast. For reasons of its 
own, WGA included live tv in N. Y. 
in its official initial accounting, 
but not live tv in Hollywood, 


future. 

Because the radio-tv-motion pic 
writers’ union is new there is 
no previous figure to compare with 
the overall “like corporate” income, 
but Herbert, who was in N. Y. early 
last week for the first annual pow- 
wow of the org, said that N. Y. tv 
Writers alone showed an “unbeliev- 
able” increase of over 90% in in- 
come this year over last. As for 
the Coast, where motion picture 

(Continued on page 62) 


Dr. Peale & Client Plugs | 





Don’t Mix—No Sponsor 


Inside on Doeskin cancelling as | 


Dr. Norman Vincent Peale's WRCA 
ab Y.) morning sponsor was 
le cleric’s objection to two 


$75,000,000 Income 











a 


Not Kidding 


Eddie Cantor wires from 
the Coast, “Infection (kidney) 
under control. Expect to 
leave hospital shortly. With 
what’s been going on lately 
they’re changing the name to 
the NBCedars of Lebanon.” 








FCC Head Sees 
TV's 55 Total 
Topping Billion 


jive | $1,000,000,000 in televj€ion during 
though this will be rectified in the | 


1955, or 10% of total Pxpenditures, 
FCC chairman George C. McCon- 
naughey predicted before the Poor 
Richard Club here today (Tues.). 
McConnaughey Wso predicted that 
tv will forge ead of magazines 
this year for aeaderstip in the na- 
tional peblins. field. 

“Looking ahead to a _ national 
system of ealor television and full- 
er saturation of sets and stations,” 
McConnaughey continued, “I see 
still another billion of advertising 
dollars for television in the next 


decade. At that time tv should 
have a 20° share of the media 
field.”’ 

The FCC chairman also dis- 


cussed the current channel alloca- 
tions problem, stating that al- 
though the present 450 stations on 
the air are covering 96° of the 


| Nation, “that is not good enough. 


added commodities which Doeskin | 


wanted to spark: toilet tissue and 
a boxtop contest for silk stockings 
as the prize whage slogan is “Do you 
want to have the prettiest legs in 
town?” 

lhe Rev. Dr. Peale wanted to 
innit the Sponsorship to Doeskin’s 
facial tissue products. He's con- 
linuing sustaining on the NBC 
N, Y, flagship link. 


For one, there are not enough com- 
petitive facilities in the largest 
cities to completely serve the needs. 
of the public or of the advertisers. 
Even when we have disposed of all 
pending applications, almost two- 
thirds of the 100 leading markets 
will have only two stations or less. 
I consider this an undue constric- 
tion on the scope of national ad- 
vertisers and of national spot and 
local advertisers as well.” 





| Day, according to a Mutual spokes- 


TOP ROGK'N' ROLL. 
NOVELTY GLICKS 


The music biz for the past year 
has added up to a big paradox. 
While the rock 'n’ roil and corn- 
ball tunes seemed to e running 
amok over the hit lists, a rundown 
of the year’s top hits indicates that 
the solid song was by far in the 
ascendancy. In fact, the impres- 
sive list of class songs that clicked 
this year is a complete answer to 
that oldtimers’ query: “Where are 
the standards of tomorrow coming 
from?” 

They'll be coming out of such 
1955 hits as “Love Is a Many 
Splendored Thing,” “Unchained 
Melody,” “A Blossom Fell,” “Mo- 
ments To Remember,” “Wake the 
Town and Tell the People,” “Mr. 
Sandman,” “The Longest Walk,” 
“Learnin’ the Blues” and “That’s 
All I Want From You.” In addi- 
tion to these “good” song hits, this 
year saw hit revivals of “Autumn 





Leaves” and “Love Me or Leave 
Me.” 
The solid songs, in fact, over- 


shadowed the rhythm & blues cy- 
cle which numbered “Rock Around 
the Clock,” ‘‘Sincerely,” “‘Tweedle 
Dee,” “Hearts of Stone” and “Ko 
Ko Mo” among the year's hits. In 
the cornbal!l and novelty category, 
a tremendous splash was made by 
“The Ballad of Davy Crockett” 
and, in the marching song genre, 
“Yellow Rose of Texas.” “Crock- 
ett” is generally regarded outside 
the stream of the regular music 
biz since it was made strictly by 
the moppet set which ordinarily is 
not a factor. 

The “good” song will always be | 
around, according to the top pub- | 
lishers, because they are funda- 

(Continued on page 71) 


‘Lutheran Hour’ 


Cracks Poland 


For what is believed the first 
time in East-West political rela- 
tions, a Communist-controlled gov- 
ernment has given permission for a 
U. S. broadcast to go behind the 
Iron Curtain. “The Lutheran 
Hour,” carried in an English-lan- 
guage version on Mutual Broad- 
casting, is being used by a network 











of Polish radio stations on Xmas | 
| 


; man, 


| souri 


| 
Show, underwritten by the Mis- | 
Lutheran Synod, is being | 
translated for the Polish broadcast | 
in a deal set by Dr. Oswald Hoff- | 
man, the Synod's flack chief, with | 
the. Polish government. Hereto-| 
fore, all attempts at getting shows | 
behind the [ron Curtain have met} 
with Commie jamming. The Mis- | 
souri Synod has reportedly made 
yearly efforts at gaining official | 
Communist sanction without re-| 


isults until aow. 





Shuberts, Bracing for Consent Decree, 
Unloading 8 B'way Houses, Other Keys 





Gala Opening 


Now they’re even taking 
bottles of champagne with 
them to Broadway first-nights. 

At the opening of “The 
Matchmaker” last Monday 
night (5), a television star and 
her escort, both apparently in 
a festive mood, caused raised 
evebrows and some irritated 
frowns because of their fre- 
quent whispering, restlessness 
and occasional caresses. 

During the — intermission, 
while the couple were in the 
lobby, two empty split-bottles 
of champagne were noted on 
the floor where they'd been 
sitting. 


+ Apparently 








Zeckendorf in Bid 
For a TV Empire; 


Buys Into Denver 


Denver. Dec. 6. 


anticipating a con- 
sent decree in the Government's 
antitrust suit, the Shuberts 
preparing to dispose of a number 
of their theatres. They've already 
offered eight Broadway houses for 
sale, and are believed to be ready 
to drop most if not all of their 
properties out of town. 


Although officials of the Anti- 
Trust Division of the Dept. of Jus- 
tice have declined to confirm an 
approaching consent decree or dis- 
cuss possible terms, it’s understood 
that an agreement has_ been 
reached for the Shuberts to divest 
themselves of about half of their 
| New York theatres (that is, eight 
lof the 17 they operate as legiters) 
|} and various key properties in Chi- 
| cago, Philadelphia and Boston. 
| They would also sever their con- 
| nection with an alleged control of 
the United Booking Office. The 
}iatter agency is a co-defendant in 
the Government suit. Other co- 
| defendants are J. J. Shubert, head 
|of the Shubert firm; Lee Shubeit} 
| who died subsequent to the filing 
|} of the suit, and Marcus Heiman, 
| president of UBO. 
| New York theatres known to be 
| up for sale by the Shuberts are the 
| Barrymore (asking price $1,000,- 
| 000), the National (asking price, 





N.Y. realtor William Zeckendorf | $750,000), Lyceum, Longacre, Be- 


is moving into television in a big | 


way, having consummated over the 


weekend the purchase of a half- 
interest in KBTV, Denver. The 
Webb & Knapp prez bought his 


half-interest from John C. Mullins, | 


owner of the station, and the Zeck- 


| 


endorf-Mullins team is on the look- | 


out for four additional station ac- 
quisitions to build up a broadcast- 
ing empire like those of Storer, 


Meredith, Westinghouse, et al. 
They'll also build a radio chain. 
Zeckendorf, currently active in 


two Denver downtown real estate 
redevelopment projects involving 
some $50,000,000, will serve as 
board chairman of the new outfit. 


| Shaw, 


| 


! 
| 


(Continued on page 71) 





Hep Reverend Joins 
Decca as Jazz Expert 


Decea Records has latched onto 
the “$64,000 Question” video show 
by pacting the Rev, Alvin Ker- 
who collected the $32,000 
prize recently on that show as a 
jazz expert. The reverend will se- 
lect his choices for a basic jazz col- 
lection which will be used in a 
new series of Decca albums. 

First set is due to be released 
next month. 
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Now Appearing at BILL MILLER’S 
ROYAL NEVADA HOTEL 
Las Vegas 


The NEW 


HOUR OF CHARM 


irls who sing 
dance 
irls whe play 


ORGEOUS 


Musical Extravaganza Produced and Directed by 


PHIL SPITALNY 
_ Featuring EVELYN and Her Magie Violin 
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Skiatron Stock Surges Despite 
FCC Head’s ‘No Hurry’ Pitch; 
Fox's Foreign Angles Figure 


Sudden gains in the 
Skiatron Electronics, the home- 
toll television outfit, last week had 
observers speculating on the whys 


and wherefores of the increase 
which was accompanied by un- 
usually heavy trading. Shares, | 


which had hit a low of 21%, sud- 
denly shot up to 4%. Stock settled 
back to 3°98 yesterday (Tues.). 
There were 
for the flurry. 

One was the reported deal by 
Matty Fox, head of Skiatron-TV, 
the operating company, for the 
RKO feature library for showing 
on television. The other revolved 
around the understanding that Fox 
was close to making toll deals 
with some foreign governments, ar- 
rangements in which Skiatron 
would naturally share via the pay- 
off. 

Paradoxically, the Skiatron stock 


gains came on the heels of a 
statement from FCC chairman 
George C. McConnaughey who 


warned against any speedy deci- 
sions on the pay-as-you-see ques- 
tions. He hinted, too, that any 
final determination of the issue 
(Continued on page 62) 


Widow of Phenix City 
Murder Victim Slaps 
1706 Suit on CBS-TY 


Birmingham, Dec. 6. 

Mrs. Albert L. Patterson, wife 
of Alabama’s crusading attorney 
general nominate who was mur- 
dered last year in Phenix City, 
filed suit in circuit court here last 
week against CBS Ince., asking 
$170,000 in damages growing out 
of a tv play presented on the net- 
work’s “Studio One” last season. 

This is the second suit against 
CBS by a resident of Phenix City. 
The first one, for $1,000,000, was 
entered by Hugh Bentley, former 
prez of the Russell County Better- 
ment Assn., naming Columbia, 
Westinghouse (‘the sponsor) and 

(Continued on page 62) 





stock of+¢ 





OCEAN-HOPPER JESSEL 


In Again, Off Again in N.Y.- 
To-London Dates 








George Jessel flew out yester- 





several explanations | 


'day (Tues.) for London and a 
!'BBC-TV show tomorrow (Thurs.) 
| and is due back in Hollywood this 
| Saturday (10). He got in from a 
'Savoy Hotel grillroom (London) 
booking last week. 

The BBC show will have pro- 
ducer-now-tv-packager Jack Hyl- 
ton, a former bandleader, presid- 
ing at the ivories for Jessel, along 
with Tommy Trinder and other 
local stars. 

Comedian starts rehearsing for 
two NBC guestars; the Milton 
Berle Dec. 20 show and the Jimmy 
Durante show Dec. 31. 


Muni’s ‘Inherit’ Return 
An Emotional Occasion; 





Paul “Muni had 
“homecoming” last Thursday (1) 
night when he resumed his star- 
ring assignment in the Broadway 
production of “Inherit the Wind.” 
The actor got an emotional recep- 
tion from producer-director Her- 
man Shumlin, the cast, the audi- 
ence and Melvyn Douglas, who had 
subbed as star while Muni was re- 
covering from an operation three 
months ago for the removal of his 
left eye. 

Muni’s performance had appar- 
ently lost none of its original edge, 
thereby adding to the intensity of 
the occasion. Prior to the raising 
of the curtain, Shumlin made a 
brief speech, followed by Douglas, 
who announced Muni as a cast sub- 
stitution. Then the audience took 
over, greeting the returning star’s 
stage entrance with vigorous ap- 
plause. 

There was another ovation at the 
play’s windup, with the cast join- 

(Continued on page 62) 
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a prodigal’s | 


Oops, Wrong Car 

NBC-TV came up with a 
plot to get some added mile- 
age on promoting the Jan. 9 
“Peter Pan” telecast by doing 
a live remote rehearsal from 
Mary Martin’s Norwalk, Conn., 
home for the “Wide Wide 
Wo-ld” showcase on Jan. 1. 

The idea sounded good. 
Then someone remembered 
that ‘WWW is sponsored by 
General Motors. Co-sponsor of 
“Peter Pan” is Ford. The 
whole thing’s off. 








++ 


Still talking about our being 50, 
and the Golden Anni Edition, and 
the digging into the past, our map- 
| photographing of the lush rain for- 
est of a half-century of show busi- 
ness. 
is there a pattern of repetition? Is 
there a segue from Jean de Rezke 
to Enrico Caruso to Jan Peerce, a 








‘link between Mcintyre & Heath, 





99 Troupers Set 
For Christmas 
With the Troop 


Hollywood, Dec. 6. 








| Two units will be dispatched to| Bert Levey, Paul Terry and Wait, 
Korea and the Far East this year | Disney. ‘ 
Hollywood | stooges of which Sid Silvers was 


fifth annual 


in the 


Moran & Mack and Amos ’n’ Andy? 
“Peter Pan” Jooms large in the ca- 
reers of Maude Adams, Jean Ar- 
thur and Mary Martin. 
Personalities and events pour 
forth in torrential stream. The 
mind dizzies with parallels that 
may prove little, like “Ida” the 
'song (Eddie Leonard) and Ida the 
wife (Eddie Cantor) or 
\**Mammy” and Chevalier’s “Mimi,” 
lor ihe role of cartoonists in show biz 
|as exemplified by Winsor McKay, 





There was the era of the 


| Christmas entertainment program | Phil Baker’s and Howard, Fine & 


| for overseas troops. 


lu. S. overseas commands. 


‘recruited by the 
'ordinating Committee, 


One unit will 
| be sent to each of the five other 


Howard were Ted Healy’s. And 
what lesson is to be drawn from 
those wholesalers of stooges, Olsen 


Total of 99 performers has been & Johnson? ; 
Hollywood Co-| 


We note the flurry of swish acts 


prexy along the way, Savoy & Brennan 
'George Murphy reported, and the | being the funniest. 


Francis Re- 


entire contingent leaves here Dec. ;nault died, in poverty, just last 


Douglas Going on Tour 16 for the two-week trek. 
| Col. Joseph Goetz, Chief of the other impersonator is recalled and, 
'Armed Forces Professional Enter- of course, that star of early silents, | 
and Lawrence 


'tainment Branch, 
| Phillips, USO-Camp 
(Continued on page 62) 


Metro Stepping Up 
Participation Deals; 





Metro, the last holdout in mak- 
ing outside production and partici- 
pation deals, is becoming increas- 
ingly active in thst field and now 
has at least a dozen projects involv- 
ing co-production or releasing ar- 
rangements with independent pro- 
duction units. 

Most recent unit to enter the 
Metro orbit is Kirk Douglas’ Bryna 
Productions. Douglas, currently 
before the cameras in M-G’s “Lust 
for Life’? on straight salary as an 
actor, has a closed deal to make 
“Syndicate” for the film company. 
Picture will star Jeanne Crain and 
Douglas. Bryna and Metro are 


ture. How the arrangement with 
Metro will affect Bryna’s agree- 
ment with United Artists is un- 
clear. Douglas’ company has a 
multi-picture deal with UA and 
(Continued on page 22) 


Anne Deere Wiman Now 


A Top Indie London Mer. 


London, Dec. 6. 

The Comedy Theatre in Panton 
Street, which has been closed for 
some months for reconstruction, 
reopens next Wednesday 114) with 
“Mornings at Seven,” which is be- 
ing presented by Anna Deere Wi- 
man. Production is currently on a 








short out-of-town tryout. She’s 
| the daughter of vet legit producer 
(the late) Dwight Deere Wiman. 
With this new presentation, Miss 
| Wiman becomes one of the most 
| active of London’s independent 
| theatre managers. 


| show, 
| “Suspect,” starring Flora Robson 
| at Royal Court Theatre. 


|ing the Russian Moiseyev 
| Dancers to Empress Hall. 


Shows exeC | had a 


Dozen Projects Going snicias 


also negotiating for a second pic- | 


In association 
| with E. P. Clift, she has the hit 
| “The Reluctant Debutante” | 
| at the Cambridge, and is also as- 
| Boctated with him in a revival of! “Pageant of Peace” 


j;year. Jean Malin and many an- 


“Mr.” Julian Eltinge. Mae West 
whole stage-full of drag 
‘artistes in “Pleasure Man,” which 
|opened in the Bronx and fever got 
‘downtown, advised by the gen- 
| darmes. 

The story jumps around, Gatti- 
|Cazazza to Rudolph Bing, Julius 
'Tannen to Julius La Rosa, Ella 
(“Burlington Bertie’) to 
‘Sheila Barrett, Barney Gerard’s 
i“Follies of the Day” to ‘“‘Ziegfeld’s 
| Follies,” showboats to minstrels to 
| Pat Weaver, Rose Sydell and Her 
London Belles to Gypsy Rose Lee, 
| Ann Corio, Margie Hart and Geor- 
| gia Sothern, in torching from Blos- 
som Seeley and Helen Morgan to 
Margaret Whiting and Joni James. 
And the noses—Walter Hampden’s, 
Jose Ferrer’s and Durante’s—and 
the shimmy, Gilda Gray’s, Bee Pal- 
mer’s, Sister Kate’s and Ann Pen- 
nington’s. 

What a jump from Gus Edwards’ 
“School Days” to Metro’s “Black- 
board Jungle,” from Sousa and 
| Pryor and Creatore to Benny Good- 





|man, Sidney Bechet and Stan Ken- 
| ton, from Gaby Deslys to’ Edith 


++ 


Moral: Keep S lling Yourself 


Asking the natural question, | 


Jolson’s | 








Piaf, the maxixe to the cha-cha-cha 
All of this falls within the 50 years 
which VarIETY’s Golden Jubilee 
Edition will commemorate in an- 
'other few weeks. 

Failing health, advancing age, 
changing fads and fashions re- 
|/moved many- a once-great but 
'there’s no fast rule. We see show 
|biz as a mammoth marquee. Keep- 
ling up there was, and is, a matter 
of selling your: name, your title, 
| vour trademark association and 
|!keeping it sold. The career mor- 
'tality may have been highest in 
ihightoned legitimate where “tra- 
| dition” restrained actors from self- 





puffing. The editors of this sheet 
recall such self-sellers as Ben 
Bernie, Feodor Chaliapin, Floyd 


Gibbons, Paul Ash, Rubinoff, Roxy, 
Joe Marks, York & King, Alexan- 
der Woollicott, Preston. Sturges, 
Orson Welles, Irving Reis, Borros 
Morros, Frank Van Hoven, Duffy 
and Sweeney. 

The cavalcade continues: Harry 
Lauder to Danny Kaye; Toscy 
to Stoki, Toscha to Sascha and 
Jascha, Shelton Brooks to George 
Gershwin, Franz Lehar to Richard 
| Rodgers, W. C. Handy to Irving 
| Berlin, Fally Markus to Marcus 
| Loew, Major Bowes to Arthur God- 
jfrey, Will Rogers to Roger Wil- 
iliams (“Autumn Leaves’), Gilbert 
|& Sullivan to L. Wolfe Gilbert, 
|Fred Allen to Steve Allen, Lillian 
| Russell to Zsa Zsa Gabor, Albert 
|Chevalier to Maurice Chevalier, 
| Elsie Janis to USO-Camp Shows. 
| The canvas of 50 Years points 
| to the Four Cohans, Seven Foys, 
| Four Mortons, the Doners (Kitty, 
Rose and Ted), Keatons, Lupinos, 
Frohmans, Schencks, Balabans, are 
names to conjure memories. Ditto 
Moss & Fontana, Fowler & Ta- 
mara, Williams & Walker, Miller & 





Lyles, Col. Selig and Col. Zan- 
uck. 
Indoors, outdoors, on all the 


continents—it’s all been recorded. 
From Hagenbeck to Ringling, from 
Grock to Toto, Vesta Victoria, 
Beatrice Lillie, Wilkie Bard, Ben 
Bard, Joe Frisco’s “heater” and 
Gabriel Heatter, Harry Von Tilzer, 
Adler & Ross, Blossom & Herbert, 
Harbach &-Kern, Mayor Jimmy 
Walker, Congressman Sol Bloom, 
Harry Rapf, Harry Cohn. 

Looking back over this 50 Years 
panorama of names, events, cycles, 
periods, hits we say, unoriginally, 
names make news. 

Read all about it in the upcom- 
ing Golden Jubilee Number. Won’t 
be long now!! 





SLAP WELLES FOR 
1941 LAWYER FEES 


Orson Welles, who recently re- 
turned to the States after a nine- 
year European stay, was slapped 
with a $15,000 suit brought in N.Y. 
Federal Court this week by Ida 
Cohen, as assignee of California 
attorney Loyd Wright. 

Action charges Wright and the 
|law firm he’s associated with per- 
| formed legal services for Welles in 
| 1941, but the actor never paid 
| despite frequent bills sent him to 
| refresh his memory. 








‘Pageant of Peace’ 
An All-Nations Spec 


| Washington, Dec. 6. 

Radio and television will carry 
ithe message of Washington’s 1955 
cross-country 
>| and all over the world, when webs 





She also | and Voice of America broadcast 
was mainly responsible for bring-| President Eisenhower’s lighting of | 
Folk ‘a giant Community Christmas tree | 


| Dec. 18. The Presidential chores, 











| Hand Pick ’Em for USSR 








; accompanied by a short message, 
| Will officially preem Washington’s 
| 1955 “Pageant of Peace,” a repeat 
| of last year’s Yule observance. 





Pageant, designed as a commu- 





| tional prez, said in New York last 
| week that he personally 


' selling “suitable” 

| Iron Curtain countries. 

| He added that, should such a 
|deal be consummated, he would 


| pick “very carefully” the kind of 
|films to be made available to the 
| Soviets and the satellites. 


| portation of U. S. pix into the So- 


|}a glimpse of life in the United 











| States, 








favored | tourist lures. 


| Kastner said he thought the im- 


'nity effort to accent the message 


| Lacy Kastner, Columbia Interna- | of the Christmas season, shapes as 


one of the capital’s major winter 
lt is estimated that 


pictures to the! over 500,000 people toured the ex- | 


| hibit site, in President’s Park. di- 
rectly across from the White 
House, in its initial version. This 
year, cooperation of foreign em- 
bassies, government officials, and 
|civic leaders has been stepped up, 
'and attractions have been added. 

Although there is no active co- 


backgrounded by 
| the colorful outdoor exhibit, actu- 
j ally hypos b.o. 


HCC Seen in Foldo With 
Filmsters’ Withdrawal; 
Talk of a TA Takeover 


Dissolution of the Hollywood Co- 
ordinating Committee is virtually 
set for after Jan. 1, following the 
decision of the Motion Picture 
Assn. and the Screen Actors Guild 
to withdraw from finarcial support 
of that setup. It’s do. btful that the 
Committee will continue, since 
these organizations provided the 
bulk of the operating funds. 

There is some talk that the Coast 
branch of Theatre Authority might 
‘take over the functions of the HCC 
in recruiting entertainment for GIs 
| in Overseas posts. There are many 
| overlapping officers in both organi- 
zations and therefore TA might be 
| In a position to absorb some of the 
_duties and operate on funds pro- 
| vided from benefits played on the 
| Coast. x 

There has long been talk of the 
| desirability of continuing the HCC. 
{In former years, the Committee 
was able to garner a lot of top 
| names for overseas junkets around 
_ the holidays. This year, the celeb- 

rity list gathered by the Committee 

has dwindled to the diminishing 
|point. The major names going out 
|this year are Charles (“Buddy”) 
| Rogers and Maxie Rosenbloom. 

Many have doubted necessity for 
| continuation of the HCC since the 
|need_jfor concentrated entertain- 








|ment of troops overseas was past. 
USO-Camp Shows, however, con- 
‘Continued on page 71) 


Buster Keaton Very Ill 


Hollywood, Dec. 6. 
Buster Keaton, now 60, deadpan 


—— 





| viet orbit would do a great deal} operation by local show biz reps,; Comic of silent films and alumnus 
| Of good in that it would expose | feeling is that the fortnight series | of vaudeville, has been in a coma 
peope behind the Iron Curtain to! of attractions, 


| since Sunday at the Sawtelle Vet- 
| erans Hospital. . 
Intestinal infection, 
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-LEGION’S ‘B’ AS IN BRUTALITY 


In Quest of An Alibi 


Elsewhere in this issue appears an extensive key city roundup 
of flash reports on boxoffice conditions. It probably proves noth- 


Ins 


.+ conclusively and yet much suggestively. The range of alibis 


for the recent slump is broad if not very original. Television is 
restored to its hobgobl n role, but with less hysteria. The most 
arresting point in that connection comes from Miami where a- 
showman thought that the growing resort to spotlight ads in the 
dailies meant that television programs were competing for audi- 
ience with the same come-on advertising copy used by theatres. 


One moral seems clear: quite apart from the quality of this 
fall’s screen product as against last fall’s, the picture industry 
is in the middle of a revolution in which widescreen is the mere- 
est detail. “Shortage” of product is today not a matter of total 
numbers of pictures, but rather shortage of consistent block- 


buster quality. Economics and 


changing patterns of American 


home life have forced a condition without precedent in the 60- 


odd years of film-making. 





An amusing tidbit in connection with the Variety roundup 
(see page 9) is the coincidence of a story from Argentina which 
could have been written in Cincinnati. Christmas is blamed, hot 
weather instead of cold weather. Boxoffice al‘bis are the same 
the world over. Which segues into the final remark—the present 
slump and this attempt to explain it dramatize once more the 
absence of knowing, the overwhelming proneness to guessing 
which marks the motion picture industry. Whether this is any 
longer excusable on the grounds of show biz “vagaries” becomes 


increasingly questionable. 


Land. 





Presidents Vote No Exception 


For Preminger-UA ‘Golden Arm; 
$75,020 Fine Not Anticipated <2: 2herioc'saeta te 


Film company presidents, sitting 
as an appeals board in New York, 
yesterday (Tues.) upheld the Holly- 
wood Production Code Administra- 


tion and nixed United Artists’ bid 
for a Code seal for Otto Premin- 


ger’s “The Man With the Golden | 


Arm.” The presidents made _ it 
plain, however, that they didn’t 
want te close the door to future 
amerdment of the Code. It was im- 
plicit that they did not want to 
act on a matter of principle under 
the pressure of special pleading. 

“Man With the Golden Arm” 
deals with a dope addict. Subject 
of nareotics has long been taboo 
under the Code, and on this basis 
Code Administrator Geoffrey Shur- 
lock ruled. The head of the Motion 
Picture Assn. of America, Eric 


Johnston, who has long favored a | 


Coc. rewriting on the subject of 
narcotics, made a pitch for the 
Preminger picture. (20th-Fox re- 


cently purchased “Hatful of Rain,” | 
which also deals with dope addic- | 


tion). 

President's decision immediately 
brings up the question of UA’s fu- 
ture policy. Company is committed 


to release the Preminger film, seal | 


or no seal. Pic preems in N. Y. at 
the Victoria Theatre Dec. 15. By 
going ahead with the release, UA— 
an MPAA 
becomes liable to a $25,000 fine as 
in the case of RKO and “The 
French Line.” It’s doubted that 
MPAA will attempt to collect it. 


Maximum Fine of $500; 


Drive-In’s Own Cuts 





Of Teaserama’ No Go 


Cleveland, Dec. 6. 
C. Kline, manager of 
Lorain Drive-In Theatre, 
received the maximum fine of $500 
plus costs, in a precedent-setting 
case heard last week, for exhibit- 
Ing a motion picture tending to 
corrupt morals. 

ll! was the first test case of its 
kind in Ohio since the state’s old 
film censorship board was abol- 
ished. Judge withheld sentence on 
second charge, possession of ob- 
scene films. That was done because 
the 600 feet of objectional film in 


Richard 
nearby 


Cefendant’s possession at time of | 
voluntarily | 


his arrest had been 
Clipped from the feature, explained 
the judge, who didn’t want to pun- 
ish Kline for censoring his own 
Picture, 
Furore was stirred up by bur- 
brousth Mee “Teaserama,” which 
the ; d he gendarmes down on 
® theatre manager Oct. 6 when 
Complaints were filed. 


les 





member—theoretically | 





+ 
| NINE BEFORE CAMERAS 


Columbia Activity 25° of Entire 
| U. S. Film Industry 


Hollywood, Dec. 6. 
Columbia set a new production 
i record over the weekend with a 
| total of nine features and one 
| serial simultaneously before the 
cameras. Activity is the heftiest 
in the firm’s 33 year history. 

Tally gives Columbia slightly 
more than 25° of the 36 U. S. 
features now in production around 
the world. Five of the features 
and a serial are shooting in town, 
three are in London and one is in 
North Africa. 

Local entries are “The Harder 
They Fall,” “Solid Gold Cadillac,” 
“It Happened One Night.” “He 
Died Laughing,” 
ure Mountain” and the serial 
“Blazing the Overland Trail.” 


Snecial One-Week Pre-Run 
Qualifies Columbia ‘Picnic’ 
For Oscar Award Voie 


Hollywood, Dec. 6. 

Columbia's “Pienic’’ will be re- 
leased locally for a limited engage- 
ment starting Dec. 6 ai the Warner 
Beverly Theatre, it was revealed 
yesterday by president Harry 
Cohn. 

Booking, to qualify the William 
Inge film for Academy Award con- 
sideration, will be for one week 
only, following which Paramount’s 
“The Rose Tattoo’’ opens at the 
house. At conclusion of the latter 
film’s run, “Pienic’’ will open at 
the theatre for its regular exclu- 
sive first run. 

“All voting members of the 
Academy will be invited as guests 
‘of Columbia Pictures Corporation 
to see ‘Picnic’ during this one week 
engagement,” Cohn said. 














Eva Marie Saint at Ease 
| Eva Marie Saint, who just fin- 
'ished her first costarring role in 
| Paramount's ‘King of Hearts,” op- 
posite Bob Hope, has turned down 
various other’ offers, including 
“The Man in the Gray Flannel 
Suit,” opposite Gregory Peck. Her 
idea is to take a couple of months 
|off, spending much of the time with 
her six-months-old son, Darrel 
| She has no commitments for films, 
legit or tv. 

Actress is due east in 
week or so with her 
Metro director Jeffrey 


the next 
husband 
Hayden 


| 
| 
| 
j 
| 
| 


| They'll’ remain through the Christ- 
imas holidays. 


“Secret of Treas- | 


| ‘Dolls’ 3d, ‘Rebel’ 4th, ‘Dove,’ ‘Head’ Next 


SADISM CUE TO 
~GATHOLIG RAP 


(Bishops of the Roman 
Catholic hierarchy in_ the 
United States recently blasted 
the motion picture industry 
for “moral laxity” on the basis 
of Legion of Decency statistics 
| showing an 11% rise in the 
Legion’s own “B” ratings. The 
| film company presidents have 
| since ordered a detailed break- 
| down sf the Legion data, and 
{ 
| 
' 





the argument based upon it. 
Meanwhile Vartety has made 
its own auwalysis, using the file 
of one of the majors.—Ed.) 


| 
| By FRED HIFT 


The Legion of Decency reviewed 
| 327 features in 1954-55 and handed 
1110 of these—33.63° 7. of the whole 
|-—‘P’ tags. The previous year with 
| 352 features reviewed the ‘B’ rat- 
| ings were 78, or 22.16%, an im- 
| provement over 1952-53 when 89 
‘B’ ratings amounted to 23.2% on 
383 features. 

When the Motion Picture Assn. 
of An:erica gets around to under- 
taking a breakdown of the Legion 
ratings, it will find that the fea- 
tures ‘B’-rated for excessive bru- 
tality in the year ended Oct. 31 
more than tripled, going from only 
seven in 1953-54 to 23 the past 
year. 

It was on that basis that the 

Bishops’ recently _ per- 





ity” in films, attacked the Code for 
|a tendency to “distort and evade 
its principles,”” and urged “a cru- 
sade of instruction and guidance 
on moral trends in motion picture 
; entertainment.” 

Over the years, either (1) Holly- 
wood has loosened up a great deal 
or (2) the Legion has toughed up 
a great deal. For instance, back in 
1940, the ‘B’s’ accounted for only 
nine percent of the total. It’s been 
rising ever since, to 12.53% in 
1943, 15.91% in 1947, 22.44% in 


only to go up again. The Legion 

usuaily asserts its moral standards 

are fixed and unchangeable. 

The Legion’s new accent on bru- 
(Continued on page 27) 








; Pre-Yule intiuences are holding 
| Sway with a vengeance in current 
|}session, and a vast majority of 
‘firstrun theatres are 
|Not only has the Christmas shop- 
|'ping binge started earlier, but it 
is heavier and spending larger 
than in recent years. That’s how 
|'most exhibs size it up, few making 
much attempt to battle the trend, 
‘using any availabale product or 
holding over rather than bring in 


| 
| 
{ 


top pix. 
“Tender Trap” (M-G) again is 
No. 1, same as a week ago. In 


numerous key cities covered by 
VARIETY, it is one of the few con- 
sistently strong grosser despite 
|seasonal influences. “Cinerama 
Holiday” (IndYe) is climbing back 
into second place after dipping to 
third in the previous round. 
“Guys and Dolls” (M-G) is cap- 
turing third position, only a step 
behind “Holiday,”’ despite some 
sharp drops in coin total from pre- 
vious weeks. “Rebel Without 
Cause” (WB), which was fifth last 


stanza, is winding in fourth. b 
“Good Morning, Miss Dove 
(20th) is taking over fifth spot. 


“Pompey’s Head,” 
Fox. again is finishing in sixth slot, 
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1950 and—in 1952—back to 17.49% | 


National Boxoffice Survey | 
Pre-Xmas Bops Biz; ‘Trap’ Again No. 1, ‘Holiday’ 2d, I 


feeling it. | 


also from 20th- | 


\ \ 


Code; Range 


Columbia's New Setup for Handling 
Imports in States Will Stick With 


of Choice Now 79 


+ Columbia Pictures’ new foreign 





vy 


: EMPLOYEE MELON 


General Aniline Cuts Up $586,000 
Among 8,000 


General Aniline & Film Cerp. 
will distribute a holiday bonus of 
$586,000 to some 8,000 employees, 
prexy John Hilldring disclosed in 


New York last week. Company’s 
Ansco Division is a major pro- 


ducer of black-and-white and color 
tilm. 
Melon will be split among work- 





ers with six months or more) 
service with the firm. Principal | 
GAF officers and certain other 


execs aren’t included in the} 


largesse. 


Cordon MacRae’s Career 
Many-Splendored Thing, 
So Dotes on Freelancing 


chores in 





wound his 
20th-Fox’s “Carousel” -except for 
some recording, Gordon MacRae 
appears to be considerably in de- 
mand. He’s on ¢all for two tv spec- 
taculars and appeared as m.c. on 
the Jackie Gleason show last Sat- 
urday. Also, he’s discussing with 
Josh Logan the cowboy part in 
“Bus Stop” and has huddled with 
Moss “Hart on a possible Broadway 
show. 


Having 


film distribution setup will not— 
and for that matter can not-—han- 
dle any import in the United 
States unless it qualifies for the 
production code seal, Lacy W. Kast- 
ner, Columbia International prexy, 
said in New York last week. 

“It’s a problem we have to face,” 
he conceded. 


The new distribufion org, under 
Edward lL. Kingsley, will have 


some 79 pix to choose from abroad, 
i.e., films in which Col has an in- 
vestment and on which it automat- 
ically has an option for the U. S. 
If Col doesn’t want any of these 
pictures for the American market, 
the local producer will then be in 
a position to dispose of it as he 
sees fit. 

Kastner explained that, being a 
member of the Motion Picture 
Assn. of America, Col couldn't re- 
lease any film without a seal in the 
U.S. At the same time, he stressed 
that Col wasn’t bringing any pres- 
sure to bear on its foreign copro- 
duction interests to conform with 

(Continued on page 22) 





Kramer’s Sivsish Setup: 
10,000 Extras, 130 Days, 
Over $4,000,000 Budget 


Hollywood, Dec. 6. 
There will be no set gross fixed 





Actor, who has the distinction— 
along with co-star Shirley Jones— 
to have been in two “firsts” (Mag- 
na’s 70m “Oklahoma” and 20th’s 
55m “Carousel’”’), said he was de- 
termined to stay a freelancer de- 
spite 20th efforts to sign him on a 
one-a-year basis. Of “Carousel,” 
| he noted that it would cost $5,000,- 
000, would probably run 135 min- 
utes and, thanks to the wide-area 
negative, had unusual qualities of 
clarity and definition. 

As to “Carousel” six-track sound, 

(Continued on page 62) 





} 


Same as a week ago. ‘African 
Lion” (BV) is again capturing | 


‘seventh place. 
“3 Stripes in Sun” (Col), a new- 


comer, is managing to finish 
eighth while ‘Trial’ (M-G), long | 
high on list, is ninth. “Lady | | 


Godiva” (U), fairly new, heads the 
runner-up list. “Big Knife’? (UA) 
and “Died Thousand Times” (WB) 
are the other two runner-up pix. 

“Texas Lady” (RKO), new this 
session, is not getting tar although 
plaving in some five key cities. 
Best showing is being made in Bos- 
ton where it is fair. “Tarantula’’- 
“Running Wild,” Universal pack- 
age, shapes fast in Omaha, torrid 
in Portland and okay in L.A. 


“Diabolique” (UMPO), also new, 
is following its first week pattern 
in N. Y. to register a terrific sec- 
ond round despite the season. 
“Man Alone” (Rep) looms okay in 
K.C., fair in Buffalo and good in 
!Denver. “Stranger on Horseback” 


(UA), likewise a newcomer, shapes 
neat in Louisville and fine in 
Washington, , 

“Oklahoma” 
ing much the same 


(Magna) is follow- 
trend in L.A. } 


as in N.Y., to land a socko session 
in third week. 
“Count 3 and Pray” (Col) looms 


fine in St.,J,ouis but is weak in 
Cleveland. “Return of Jack Slade”’ 


(AA) is rated potent in Buffalo. 
“Desperate Hours” (Par), tall in 
Ciney and nice in Washiftgton, is 


feeling the seasonal trend in other 
keys where playing, 


“Man With Gun” (UA), trim in 
Frisco, is rated okay in L.A. and 
good in Seattle. “Queen Bee” 


(Col) looks mild to oke this round 


(Complete Bowrotfiee. Reports -on 
Pages 12-13) 


|for the world-wide distribution of 
\“The Pride and the Passion,” pro- 
| ducer Stanley Kramer reported, 
upon his return from Madrid, 
where he has been readying his 
;next United Artists release since 
\last April. 

Producer predicts that “Passion,” 
for which as many as 10,000 extras 
will be used: for a single scene and 
| for which Spanish government is 
i\lending active cooperation, will be 
| (Continued on page 71) 
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16m Suit Dismissed; 


Court Takes 


Narrow-Gauge View of Govt Case; 


Can't Force Pic Sales to Rival TV 


Hollywood, Dec. 6. 

Private industry cannot be re- 
quired to supply product to a new- 
ly-arisen customer who is also a 
competitor, Chief Federal Judge 
Leon R. Yankwich ruled in dis- 
missing the Government’s 16m an- 
titrust suit against film company 
defendants. Sweeping opinion will 
have far-reaching implications in 
that it lays down, for first time, the 
law relating to the right of film 
producers to regulate distribution 
of narrow-gauge product. 

“The court,” defense attorney 
Macklin Fleming summed up on 
hearing of the verdict, “blew the 
whistle on the Government’s ‘give- 
away program’.” 

Victory for the major film pro- 
ducers included the following def- 
inite findings by Yankwich: 

1. Current industry practice in 
regard to 16m films for tv, or other 
use, is neither unreasonable nor a 
boycott. 


2. No evidence of a conspiracy 
on part of the defendants; all 
found the same course of action 
to be in the best interests of their 
businesses. 


3. Majors cannot be compelled 
to make 16m versions of features 
or be compelled to distribute them. 

In connection with the Govern- 
ment’s conspiracy charge, Judge 
Yankwich tound no evidence to 
substantiate the claim. He quoted 
from a ruling of the Court of Ap- 
peals in another case that “this ac- 
tion does not prove or tend to 
prove that it was done by agree- 
ment any more than proof that a 
hound chasing a fox is evidence 
that the chase is by agreement with 
the fox.” 

Current pix-tv situation, Yank- 
wich declared, is clearly a result 
of the motion picture industry’s 
oft-expressed “wait-and-see”’ policy 

(Continued on page 22) 


Schenck as Board 
Chief, Loew Prez; 
Shift Seen Soon 


Although frequently rumored 
and not confirmed it looks now as 
if Nicholas M. Schenck is soon va- 
eating the presidency of Loew’s 
Inc. to assume chairmanship of the 
board of directors. Arthur Loew, 
it’s believed, will become the new 
president. Up to now, the board 
has tunctioned without a formally- 
named chairman. 

A spokesman for the company 
said there would be no announce- 
ment this week but he did not de- 
ny the possibility of such a shift. 
He pointed out that the procedure 
would require Schenck to submit 
his resignation to the board for its 
action, and then it would be up to 
the board to name a new prexy. 
Board meets Dec. 23. 

Loew, now president of Loew’s | 
International, has been acting as 
Schenck’s special envoy in the 





+ 





studio executive echelon since last 
march and is empowered to act in 
Schenck’s behalf on all studio mat- | 
ters. 


AIR MINISTRY CALMS 
‘DAM BUSTERS’ CASE: 





London, Dec. 6. | 
The \ir Minister yesterday | 
(Mion.) defended the American 
handling of Britain’s “The Dam | 
Busters” in the House of Com-! 
mons, asserting the film had mere- | 
ly been cut to normal feature 
length and a short sequence had 
been added to increase tension 
He said the revised version. dis- | 
tributed in the | S. and many 
other areas by Warner Bros.. con- 
tained nothing derogatory to the 
Royal Air Force. There was no| 
suggestion that American planes 
participated in the Ruhr raids. he 
reported, and the controversial 
Flying Fortress scene was only 


momentary. Furthermore, 
planes bore RAF markings. 

“Dam Busters” been 
hit here. 


the 


has a big! 





| 
ra 
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Guild’s Bad Waters 


Hollywood, Dec. 6. 

For the first time, Screen 
Actors Guild has declared a 
pond out-of-bounds for its 
members. It’s the pond at Cor- 
rigan’s Ranch, near Chats- 
worth, where many film com- 
panies have done location se- 
quences. 

Several actors complained 
they had developed conjunc- 
tivitis (eye infection) after im- 
mersion in the pond while per- 
forming roles. Guild retained 
the Hollywood esting lab to 
analyze the water in the pond. 
Lab report indicated the water 
could be injurious ‘to health, 
so SAG notified all producers 
the pond is off limits, also told 
its members to refuse to enter 
the water there. 








Sincere But No 
Scissors, Verdict 
On Skouras Fete 


Spyros P. Skouras, 20th-Fox 
president, was the honored guest 
at a dinner Monday (5) attended 
by 1,200 notables at the Waldorf- 
Astoria, N. Y. At $100 a plate, 
beneficiary was the National 
Foundation for Infantile Paralysis. 


Despite the obvious warmth and 
sincerity of the tributes to Skouras 
—both as an American and as a 
willing supporter of many good 
and humanitarian causes—several 
of the personalities on the speak- 
er’s stand got considerably carried 
away by their own _ oratory. 
Skouras himself, moved and of 
emotional voice, spoke at rather 
too considerable length after a 
standing ovation. George Jessel 
cracked: “I hope Spyros lives as 
long as his speech!” 


But if the speeches were a little 
tedious, and the’ entertainment 
that followed had something of a 
makeshift quality (very late by 
then), the bright wit of Benny was 
a redeemer. The vet comedian was 
in top form. 

On dais were many personalities, 
Mayor Wagner; Basil O’Connor, 
Sen. William F. Knowland; Rich- 
ard C. Patterson Jr., N.Y. City Com- 
missioner of Commerce and Indus- 
try, and Kevin McCann, aide to 
President Eisenhower, who read a 
letter from the chief exec to 
Skouras. McCann also is on tne 
board of 20th-Fox. There were 
messages from various statesmen. 
including Anthony Eden, Winston 
Churchill, Robert G. Menzies, 
Prime Minister of Australia; 
mon Magsaysay of the Philippines, 
etc. 

Entertainment, which _ started 
late, included Katharine Dunham 
and her troupe in three numbers; 
Ray Bolger, a big hit with what- 
ever of the audiences was left at 
trat time, singer Patti Page, and 
Johnnie Ray. 

There was a touch of humor in 
Skouras’ speech. “This is an in- 


'dustry where there are supposed | 


at 20th-Fox I am surrounded by 
‘no’ men. No one agrees with 


me.” 


‘ALTARS OF THE EAST’ 
Lew Ayres Retitles His Religioso 
Cavalcade 
Hollywood, Dec. 6. 
the East” new 
fo. Lew Ayres’ “The 
Great Religions,” for re- 

theatrieal release. 


“Altars 
handle 
World's 


Ol is 
ligioso’s 


Total footage, broken down into 


three features for successive eve- 
ning’s presentation, runs five hours 
and 20 minutes. Trio include “Mvys- 
terious India,” “Buddhist Lands” 
and “Near Eastern Faiths.” Proj- 
ect was preemed by Ayres last 
month in a two-week roadshow en- 


| . ry. 
| Sagement at Geary Theatre, Frisco 


Ra- | 


SELZNICK TO EUROPE 


Sails in January, Rolls ‘Farewell’ 
In June 











David O. Selznick, getting under- 
way with actual ‘production for 
RKO, will take a crew with him 
ito Italy and Switzerland in mid- 
January to set up locations for his 
/upcoming remake of “A Farewell 
+ to Arms.” ‘ 

Cameras are scheduled to roll 
in June, with the major portion 
of the pic to be lensed in Europe. 
Jennifer 
| Spot. 


‘COMPO Audience Award 
Dinner at BevHilton 
Budgeted at $33,000 


Because of VARIETY’s Tues- 
day evening deadline in New 
| ‘York, the Audience Awards 
| winners in the COMPO poll 
| are not included in this issue. 
| They will break from Holly- 
| wood in Wednesday’s daily 
| press, 
| 














Hollywood, Dec. 6. 
Against the backdrop of a spe- 
| cial setting depicting the history of 


its nickelodeon days to widescreen, 
the COMPO Audience Award Din- 
ner will be held tonight (Tues.) at 
the Beverly Hilton Hotel. Cost of 
tonight’s affair will be around 
$33,000, of which COMPO mem- 
ber groups have already appropri- 
ated $25,000. They will be as- 
sessed for additional expenditures, 





This Is Public Relations! 


Hollywood, Dec. 6. 
Public relations don’t stop 
at the borders of the United 
States, the Hollywood Foreign 
Press Assn. has protested 
through its president, Henry 
Gris. Seems that the brand- 
-new Audience Awards poll in 
planning its unveiling banquet 
tonight (Tues.) totally over- 

looked the overseas scribes. 
Wangling got eight of the 
foreigners invited for the pre- 
liminaries but they must de- 

part—unfed—before dinner! 








including statuettes to be awarded 
the winners in the five categories. 
Each statuette costs $542. 

Jerry Wald is chairman of the 
event, with Milton Pickman as co- 
ordinator and stager of the af- 
fair. 





Had Touted P.A.’s 

Major studios have surrendered 
to the independent publicist the 
job of telling Hollywood’s story 
and the latter has managed to 
“keep the Hollywood legend and 
its Cinderella story alive in a 
world that is more skeptical and 
less gullible that the one that ac- 
cepted Hollywood was a never- 
never land on the Pacific some 40 
years ago,” 
the Foreign Press Association de- 
clared at luncheon honoring indie 
drumbeaters. Foreigners picked 
up the tab for the shindig, the first 
time anyone has taken indie press 
agents to lunch. 

Gris declared the studios, with 
'the dropping of their contract lists, 
jhave let independent 
earry the ball on film buildups. 


NEGRO VIDEO ACTOR 
| REPEATS FOR SCREEN 


| Sidney Poitier has been signed 
by Jonathan Productions to reprise 
his television role in 








The lanky Negro player, whose rep 
was made in Metro’s “Blackboard 
Jungle,” created the “offbeat” part 
on the now-defunct “Philco TV 
Playhouse.” Robert Alan Aurthur, 
who wrote the play, will handle the 
scenario for Jonathan, in 
he’s partnered with 
kind and Al Levy. Susskind, who 
Will produce “Tall,” and Levy head 
Talent Associates, New York tele- 


packagers, Martin Ritt has been | 
pacted to direct. 

“Tall” will be lensed in N. Y. 
by Jonathan, serving as an indie | 


unit of Metro, latter financing the 
deal and furnishing the facilities, 





| 
Europe to N. Y. 
Corinne Calvet 
Tom Honeyman 
Dudley Manners 
Jerome Robbins 
,; Harry Alan Towers 


Jones has the starring | 


ithe motion picture industry from | 


Henry Gris, prexy of | 


publicists | 


“A Man Is! 


_ ner: r. €4 | Ten Feet Tall” for the film version. | 
o be a lot of ‘yes’ men,” he said. | 


“IT wouldn't know about that. Here | 


which | 
David Suss- | 
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New York Sound Track 


$444 


From Paris, rumbles of Laudy Lawrence’s desire to return to picture 
business activity are being heard now that he sold his Chantilly (Paris 
suburb) stables, mansion, and horses to Aly Khan. It included a train. 
ing track on its 25 acres. Lawrence, classmate of Arthur M. Loew, was 
longtime Continental chief for Metro until buying into Dutch theatre 
| chains and other deluxers, ranging south to Egypt. Since selling their 
| Chantilly showplace the Lawrences (Ping) have taken a place on the 
rue Belle Chasse, a fashionable Left Bank sector. 

Mrs. Frances H. Flaherty, widow of producer Robert Flaherty, wil] 
discuss her husband’s film career tomorrow (Thurs.) at the New School 
for Social Research. Following evening (Fri.) 20th-Fox story editor 
| Henry Klinger will speak at the New School on “Writing the Holly- 

wood Story. ‘“He‘s guest lecturer in.a workshop on radio and film 
writing directed by Flora Rheta Schreiber. 

Rosemary Clooney asked for and received cancellation of her ex- 
clusive contract with Paramount ... Marlon Brando’s own “To Tame 
a Land” pushed back to late next year .. . Ed Andrews, a mail boy 
at Allied Artists a year ago, has a role in William Wyler’s “The 
Friendly Persuasion” at that studio .. . Sammy Davis Jr. will co-star 
with Frank Sinatra in the latter’s United Artists production of “The 
Jazz Train,’ which won’t start until March, 1957, because both have 
such heavy schedules ... Silent star Jean Acker has a role in William 
Wyler’s “The Friendly Persuasion” at Allied Artists Producer 
Howard Welsch registered ‘Hetty Green” and five similar titles as a 
prelude to a biopic of the Wall Street 19th Century woman specuiator 
... Seymour Moses appointed chairman of the transportation 
and hotel reservation committee of the Variety Clubs Inter- 
national Cenvention set for the Waldorf Astoria May 9-12 ... Ernest 
Borgnine and Barry Fitzgerald in from the Coast to join producer 
Sam Zimbalist and director Richard Brooks for location sequences 
of “The Catered Affair,” based on Paddy Cliayefsky’s teleplay ... Joe 
Friedman to Zanesville, Ohio to set up the world preem of Warner 
Bros.’ “The Court-Martial of Billy Mitchell.” Ruth Mitchell, sister of 
air force hero, currently in New York as part of her 17-city promo- 
tional tour... Allan Funt planning a feature-length “Candid Camera” 
picture . . . Gina Collens set for a role in the Van Wolf-John Parker 
production, “Picnic” ... Terry Van Tell and Jack Curtis, partners 
in the dubbing firm. Film-Synce Inc., are extending the merger. They'll 
be married Sunday (11) in Poughkeepsie, N. Y., Miss Van Tell’s home- 
towh ... Si Fabian and Samuel Rusen pouring for the press Monday 
(12) at Rockefeller Center Grill to honor Lowell Thomas upon comple- 
tion of the new Cinerama picture, “Seven Wonders of the World”... 
Harold Hecht set Italian actress Sophia Loren to two-picture deal, 
first te be “Elephant Bill” . . . Columbia Pictures bought “Double 
Jeopardy,” teleplay by David Shaw, and assigned William H. Wright 
to produce. 

Alan Ladd purchased Louis L’Amour’s novel “Guns of the Timber- 
lane” and will star in it for his own Jaguar Productions .. . British 
film player John Bentley in U. S. to begin contract at Universal ... 
Arthur Loew Jr. handed production reins on “The Bridge of Fire” 
at Metro, .. Florence Eldridge, who is Mrs. Fredric March in real life, 
will play March’s wife in “The Man in the Gray Flannel Suit” at 
20th-Fox. 

Darryl F. Zanuck, 20th-Fox production topper, was in N. Y. this 
week, seeing shows and huddling with Spyros P. Skouras .. . Richard 
Davis, owner of the Fine Arts Theatre and head of United Motion 
Picture Organization, off to Paris, Rome and Madrid for a 10-day 
quickie . . . Eric Johnston due to go to the Coast Dec. 12 and thence 
to Spokane fo his annual Christmas vacation . . . Arthur Silverstone, 
assistant general sales manager at 20th-Fox, back at his desk after 
surgery. Munio Podhorzer of United German Film Enterprises sked- 
ding a European jaunt. He’ll spend considerable time in Germany. 


U Now Can Compete for Top Talent, 
Rackmil Assures Coast Meeting 


alia ge oa 6. 
reat success oO niversal over 
May Boot Yanks Out 

Of Eady Fund Pool 


the past years has provided the 
company with the means to insure 

That serious moves are under 
way in Britain seeking elimination 


its future via acquisition of the 
top talent in the industry, U prexy 
| of American participation in Eady 
‘Fund coin was acknowledged in 


Milton R. Rackmil told a sales 
exec powow at the studio here this 
'New York last week by Lacy Kast- 
ner, Columbia International top- 


week. 
Backing him up, Alfred E. Daff, 
exec v.p., stressed the flexibility in 
ae U’s approach to both its produc- 
Kastner said British producers 
were behind the-pressure to limit 
production support from Eady 


tion and sales policies. And Ed- 
ward Muhl, U production v.p., said 

money to British films only and he 

granted that the question was like- 


the company in 1956 would rely 
more than ever on thoroughly pre- 

ly to be brought up in Parliament 

sooner or later. 


sold properties from the fields of 
“I sincerely hope that any such 


books, mags and the stage. 
“Because of our past success, U 
| revision won’t go through,” com- 
|mented Kastner. It’s estimated 
] 
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now is in a position to be able 
to purchase the best literary prop- 
| that a large percentage of the 
| Eady fund comes from the show- 


erties, cast them with the most 
,ing of American pix. Coin ac- 








important name _ personalities and 
bring them to the screen through 
producers, directors, writers and 
technicians who are tops in their 
crues from a slight increase in b.o.| respective fields,” Rackmil stated. 
| Scales, “This is an unbeatable combination 
— that assures us continued growth, 
not only next year but also in 
| N. Y. to L. A. years to come.” 
| Harry Anger Others attending the week-long 
| Nina’ Foch huddles at. the studio included 
Nick Keesely (Continued on page 22) 
Allen Rivkin a ee 
| Lillian Small L. A. to N. y @ 
oo — ‘k Harold Adamson 
stall, - can Benedict Bogeaus 
Ernest Borgnine 
N. Y. to Europe Joan Crawford 
Gaby Bruyere Pat Duggan 
| Bella Darvi Barry Fitzgerald 
S. A. Gorlinsky Jerry Hayden 
Boh Hope Charlton Heston 
George Jesse] John Kerr 
Edwin H. Knopf Louis L’Amour 
Marcel LeBon Gene Lockhart 
Dick Price Jimmy McHugh 
Louis Shurr Gene Raymond 
Martin Taubman Eva Marie Saint 
Jerome Whyte Walter Seltzer 
Pierre Zeppilli Frank Sennes 
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GOTHAM’S “LOCATION’ BOOM 





General Motors’ $400,000 VistaVision 
Tint Short Part of Promotion Show 





Hollywood, Dec. 6. -+ 

General Motors is spending more 
than $500,000 for a lavish film-and- 
live revue that will run for only 50 
days next year in the biggest pro- 
motional dive into showbusiness 
the auto firm has yet taken to ex- 
ploit its wares. Company has had 
an annual live show for some years 
past, touring five key cities, but 
the 1956 edition marks the first 
time that film has been used ex- 
tensively. 

A 12-minute film short, which 
will serve as a sort of first act to 
the show, now is before the cam- 
eras here with Michael Kidd direct- 
ing and choreographing. It is being 
filmed in VistaVision and color at 
a cost of around $400,000 and pro- 
ducer Carl Dudley has two units 
currently lensing the short, which 
involves .a minature roadway and 
models of the upcoming cars. Kidd, 
meanwhile, is also making prepara- 
tions for the live portion of the 
show, which is tagged “Key to the 
Future.” 

GM commissioned Jack Brooks 
to do the book and lyrics for the 
show and the vet lyricist was 
called into special huddles with 
automotive engineers to get all of 
the car firm’s propaganda care- 
fully placed. Entire show is 
rhymed, including a “broadcast 
segment in which the occupants of 
a car tune in on the radio to get 
road information, etc. 

Show is slated to debut at the 
Waldorf-Astoria it!” New York Jan. 
18 and will then travel to Miami, 
Boston, Chicago, San Francisco and 
Los Angeles, arriving here in 
March. It will stay 10 days in 
each city, doing six performances 
daily. 





Warner Release Ending, 
Batjac Will Suspend; 
RKO Or UA Link Pend 


Hollywood, Dec. 6. 

Pending a decision on a new re- 
leasing deal, Batjac Productions 
will suspend operations temporari- 
ly after concluding “Goodbye My 
Lady” and “Seven Men From 
Now,” final pix on the multiple- 
picture releasing deal which the 
John Wayne-Robert Fellows indie 
has with Warners, 


Talks have been going on for 
some time regarding a new deal at 
Warners and ‘discussions also have 
been held with Daniel T. O’Shea 
about a possible RKO deal and 
with United Artists. 


During its inactive period, com- 
pany will develop approximately 
ten properties which it has held 
for some time. Recently, Batjac 
sold “Quality of Mercy” to Arvin 
Productions as a Doris Day star- 
rer and the servicing of this pic- 
ture will be the unit’s sole activity 
for a time. 


KANSAS TAKES COUNT, 
‘MOON’ NOW BOOKABLE 


Washington, Dec.. 6. 

U.S. Supreme Court yesterday 
(5) turned thumbs down on a re- 
quest by the State of Kansas for 
a rehearing in the “Moon Is Blue” 
censorship case. High Court threw 
Out the state censorship ruling 
which barred the film, produced by 
Holmby Productions and distrib- 
uted by United Artists, from that 
State. 

Kansas asked for a reconsidera- 


tion, which the high court has just 
denied, 








EPAULETTES FOR TWO 


Jaffe, Frankovich Are Given V.P. 
Status In Columbia 








_ Leo Jaffe and M. K. (Mike) 
Frankovich have been given vice 
presidential epaulettes by Colum- 
bia International. 

Jaffe is a v.p. of the Col parent 
Organization as well, Frankovich 


Nostalgia for Closeups 

Advent of the wide screen 
has some in Hollywood yearn- 
ing for the “good old days” 
when the screen had intimacy 
and a closeup was an integral 
part of telling the visual 
story. 

“It’s a mistake to cut out 
those closeups,” opined actor 
Gordon MacRae in N. Y. last 
week whilst touting his latest, 
20th-Fox’s “Carousel.” “If you 
have a good actor in a scene, 
you might as well photograph 
him and get the most bene- 
fits,” he thought. 

Television, which thrives on 
the closeup, serves to empha- 
size his point, he said. 


Rep Keeps Books 
Closed Despite 
Loss of Appeal 


Republic Pictures is putting up 
a stiff legal fight to prevent a dis- 
sident stockholders group from 
gaining access to the company’s 


books and records. Having been 
ordered by the N. Y. State Su- 
preme Court to make the informa- 
tion available, Republic asked the 
Appellate Division for permission 
to appeal the decision to the Court 
of Appeals. Last week the Appel- 
late Division denied the motion for 
leave to appeal to the higher court. 
It’s probable Republic will now go 
directly to the Court of Appeals 
asking for permission to argue its 
case before that court. 


Meanwhile, the Stockholders 
Protective Committee, of which 








Bernard E. Smith Jr., a Rep ‘di- 
rector, is chairman, is delaying its 
activities until it can gain access 
to the necessary records of the 


UNIONS STRAINED 
BY STAFF NEEDS 


New York City and environs 
continue popular “location” sites for 
Hollywood-made_ films. During 
1955, each of the major film com-} 
panies shot two or three pictures, 
either wholly or in part, in the 
N. Y. metropolitan area. Current 
production plans indicate the pace 
will continue in 1956. 

The N. Y. filming activities of 
the major studies combined with 
telepix and confmercial film pro- 
duction in the east has resulted 
in peak employment for members 
of Local 52, Studio Mechanics 
Union, International Alliance of 
Theatrical Stage Employees. The 
union, on occasons, has been so 
swamped with requests for grips, 
stage hands, etc., that it has re-| 
cruited men from other IA locals | 
to help with the work load. Local 
members of the Screen Actors 
Guild have also been ble to pick 
up steady employment in bit and 
extra roles. 

During 1955, a total of 20 pic- 
tures asseciated with major com- 
panies employed the N. Y. area 
as a location site. To the N. Y. 
filming activity, Metro contributed 
“The Tender’ Trap,” “Scarlet 
Coat” (at Tarrytown, N. Y.) and 
“l’ll Cry Tomorrow.” Columbia 
was represented by “The Eddy 
Duchin Story,” “The Harder They 
Fall,” “Solid Gold Cadillac,” and 
“Long Gray Line” (at West Point); 
Universal by “The World in My 
Corner,” “The Benny Goodman 
Story,” and “The Shrike”; 20th- 
Fox by “Seven Year Itch” and 
“The Man in the Gray Flannel 
Suit”; United Artists by “Marty,” 
“Killer’s Kiss,” and “Patterns”; 
Warner Bros. by ‘Miracle in the 
Rain” and “The Spirit of St. 
Louis,” and Paramount by “That 
Certain Feeling,” “Anything Goes,” 
and “The Birds and the Bees.” 


Metro will start location shoot- 
ing in N. Y. on “The Catered Af- 
fair,” based on Paddy Chayefsky’'s 
teleplay, in a few days. In the lat- 
ter part of January, a Coast unit 
will arrive to film scenes for the 
Rocky Graziano film, “Somebody 
Up There Likes Me.” Later in the 





(Continued on page 62) 








Wholesome Anna Christie 


Offbeat casting may be 
reaching a new high with 
“wholesome” Doris Day to 
play the title role in Eugene 
O’Neill’s “Anna Christie.” 
Hard-bitten character, a 
waterfront floozie, has here- 
tofore been played by dramatic 
actresses who chewed up the 
scenery. 

Metro’s Jules Schermer will 
make “Christie” into a musi- 
cal! 








ci. more for them abroad, partic- 


Roitfeld: Upped 
Terms for French 


In US. Justified 


Higher guarantee demands by 
French producers were defended 
last week in New York by Georges 
Roitfeld of Jacques Roitfeld Pro- 
ductions, producers of “Nana” and 
an upcoming pic on the “Folies 
Bergere.” 

“I know that independent dis- 
tributors in the United States have 
a tendency to complain about cur 
demands and to call them unrea- 
sonable,” Roitfeld said, “but they 
overlook, the fact that we are to- 
day investing very large amounts 
in our films. Why shouldn't we 


ularly in the U.S., which is such a 
vast market.” 


Roitfeld went on to say that even 
the admitted instability of the mar- 
ket for imports in this country 
shouldn’t prevent American indies 
from properly gauging the value of 
a film. “When a distributor sees a 
French film, and he knows that 
the picture can pass the censors; 





(Continued on page 27) 
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TV’s ‘Incident in an Alley’ 


Set for Manhattan Filming; 
Meyerberg-Kazan Swap Crews 


Hollywood, Dec. 6. 

“Television is a trailer.” 

That’s the credo of producer 
Michael Meyerberg who has bought 
his second television drama, “In- 
cident in An Alley” for feature 
film treatment following the earlier 
“Patterns.” 

Television points up possibilities 
which the theatrical feature can 
then expand and improve. For one 
thing there are no interruptions for 
the sponsor’s commercials. 

Says Meyerberg: “On television 
‘Patterns’ was an hour-long show. 
With the commercials, it probably 
ran 54 minutes. That’s ail that 
could be done with it. We've ex- 
panded the basic idea so that our 
picture will run about 84 minutes. 
Consequently, several scenes that 
had to be shortened on tv, now 
achieve a new impact.” 

Meyerberg plans to film “Line of 
Duty” in New York as he did with 
“Patterns.” Growing amount of 
feature film activity there, he de- 
clares, has created a new, skilful 
and hard-working technical crew 
that gives a film producer an ad- 
vantage he never before enjoyed in 
the east. 

“I’m using the same crew Elia 
Kazan used in ‘On the Waterfront’,” 
Meyerberg said. “When they fin- 
ished with ,me_ on _ ‘Patterns,’ 
they moved back to Kazan on ‘27 
Wagon Loads of Cotton.’ By the 
time he’s finished, I'll be ready to 
go again. Se for the first time, 
there is virtually steady employ- 
ment for these people—and we get 
the benefit of their continued work 
and growing experience.” 


Hughes’ Deadline: 
Must Fix ‘Jet Pilot’ 
By Feb. Or RKO Will 


Howard Hughes has until Feb. 1 
to make whatever further changes 
he desires in “Jet Pilot,” John 
Wayne starrer which Hughes pro- 
duced a few years ago at a nega- 
tive cost of $4,000,000. After that 
date, RKO takes over the film. 
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| sures made this week by “inside” 


| keys via a 


| theatremen. 


This privilege was given Hughes 


{under the deal by which General 


OUT SOON! . | 


} 
| 


Teleradio’s Tom O'Neil bought out 
the company, according to disclo- 


sources. The former owner was 


| given a similar concession on “The 


Conqueror,” also with Wayne. 
Hughes had until last month to 
decide on any revisions and, with 
this deadline having passed, RKO 
now has the pic set for release. 
The history of ‘“Piiot” has been a 
strange one. RKO execs have yet 
to see an unreeling of it and the 


| changes Hughes has made since it 


wounc tp first shooting have been 
top secret. Additional work on 
the production from time to time 


| reputedly sent the budget up to 
| its lofty level, 


When RKO comes into full pos- 
session of the air epic chances are 
the release will be held up at least 
still another few months. The dis- 
tributor will not want to have two 


| Wayne pix out at the same time 


and “Conqueror” 
February. 


starts out in 





SKOURAS TO VISIT 


ALL 20TH EXCHANGES 


Tour of all domestic exchanges 
to meet exhibitors and inquire into 
theatre and selling conditions is 
planned by Spyros P. Skouras, 


| 20th-Fox prexy, early in the new 


year. 

Skouras is expected to visit the 
number of separate 
swings through the country. One 
of the purposes is to reestablish 
the 20th topper’s contacts with the 
He can also be ex- 


pected to do a “selling” job on 


'20th’s new 55m lensing system, 
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< ee reat : d Princesses of Abubu ... make Sere other sites. Deputy ..ccccccccscecccecss Lee Roberts | pirected by Alfred Werker. Story and 
without dissipating the mood an Patricia Dunn, Wesel ia : Riiitniee shine i Aantal Secs a John Close | screenplay, Daniel B. Ullman: camera 
. ‘ * Se) ae. SEE ss a ASs < » va y - 7" = x yy Ty anirce ie 
substance of the legiter by William Ferrel. secseererers oP enon. The picture, effectively pho ee (Technicolor). Ellsworth ao ic ks; edi 
. ee SPOON serene ss graphed, aims to give a lesson The outdoor action penned in| tor, Eda Warren; score, C2rmen Dragon. 
Inge. Screenscripter Daniel Tara- % ; Se see via th he * a his | Previewed Dec. 1, °55. Running time, 
, Bs Tosh Logan Opulent escapism is what “Kis- in community relations via the early 1900’s by Rex Beach in his | g¢ “sins. 
dash and cireuae - “et m ,+met” has to sell. [t will have to medium of motion pictures. “The Spoilers” novel has paid Off | jock Wright ..... seeee Feet MacMurray 
adding the cinematic brick and sell it hard because the stage musi- The problem is told in story {big for Hollywood—either in the Martha Wright eas Chide + Gemeee ey, Malone 
mortar to the original structure,| 6a) comes to the screen with just form, with Jack Webb acting story itself, or in its ~~ babi eet re ceacsecsse Tommy Rettig 
have developed a potent art and) fair entertainment results. Lushly as a participant as weil as nar- ations. This is the eT Uni. Bob Dennis eee ey Se Skip Homeier 
: . rT; oa . >j - | Livings eo ccccevccccee ale 
commerce property. decorated Arabian Nights fantasy rator of the film. It tells how around for a pac er yg Bes Cork spp scecrentriccs MM Mionell 
The boards-to-screen transplan-|in CinemaScope and Eastman a local jet unit was able to sersal’s secon ae Saned ah | EEEEMMR. .-ccccesssknesce Irving Bacon 
ters correctly refrained from mak-| Color; good, but not sock marquee} overcome the bitter nese ie yang longer in golieath | beth ee eee 
ing any basic changes with Inge’s| names; 11 songs and several lav- ment of a community and win though n Re ye enine . a gen. | The Stranger 2.00. IIIT games Griffith 
characters and the circumstances | ish production numbers are pe the people to its side. gee bl p Bane aon! A BA, ont Marshal yap Ss ua) eae pares Shannon 
ef ; ’ , 7 ® « ~ 2+ i oo} 2 4 » ¥ i ° A e TSOM 2.26. eeeeeece ag 
in which they're involved. It’s the} assets; medium are the boxoffice Not only do the Interceptor a. poser find the prospecting | Wally . James Lilburn 
story - : — and oo prospects. ; 7 hie Groups serve as America’s satisfactory Federal Harry Lauter 
showoff who, looking up an ol Howard Keel is the big enter-|— fit line of defense but the ; : : 
college chum in a small town in} tainment factor and, in somewhat 1 ed ae : y Anne Baxter, Jeff Chandler and Allied Artists has a handy entry 
, : tonal . cae also perform important rescue . i -e the principals | +, °« t* It’s a Cine 
Kansas, sets off various emotional | jaccer degree, so is Dolores Gray. ri cage Lag clog certo Rory Calhoun are p S\in “At Gunpoint.” It’s a Cinema- 
responses among the small group | without these two there would be| ™ Li d -ivat ee in dis lending familiar marquee names to! Sceoned western equipped with cast 
of local inhabitants he encounters. | very few minutes in the footage’s| ¢1al and private planes in di the Ross Hunter production. = nae names not heretofore common un- 
William Holden (Ralph Meeker | 112 that could be counted as really tress, ; acting, respectively, Cherry Malot-| qey the AA label and which should 
originated the part) is the drifter.| good fun. Robust in’ voice and The picture deserves wide- | te, femme saloonkeeper; Roy Glen- help it to a satisfactory playoff in 
sometimes ribald, partly sympa- physique, Keel injects just the spread booking since the nister, stalwart hero, and Alex Mc- the outdoor field. 
thetic and colorful and giving a right amount of tongue-in-cheek community relations problem Namara, suave heavy, the trio Plotwise, the Vincent M. Fen- 
forceful interpretation all the way.} jnto his role of Bagdad rogue faced by the Air Force has brings off the show pI gy tn nelly production is on the same 
And like Meeker, Holden, a broad-| yyqjsg Gray's numbers are “Not been a serious one. The pic- | fashion for those who — “civic consciousness” kick noticed 
shouldered Atlas, stripped to the| since Ninevah” and “Bored.” | ture was produced by Cedric | action spelled out in a-b-c- malo in a number of recent westerns, 
waist in some scenes, swageers | Kee/'s reaction to the latter gives Francis, and directed by Rob- | Jesse Hibbs’ direction of the script | jut veers slightly from pattern by 
and sways for whatever effect this | it its point, while the first is as-| ert H. Leeds from a screen- | by Oscar vans Byer! Repent using a different hero —* = 
might arouse. sisted by the segue into a dance} play by Beirne Lay Jr. and : = comer cau such as in| WP? ie kg ay 4 nel with the 
The Fred Kohlmar production] py Reiko Sato, Patricia Dunn and Richard L. Breen. It had its citmaning Poms ort Pages sotto guns. icantly Bag cg 
expands the setting from the back-| Wonci Lui as the three Princesses world premiere Friday (2) at , > 1 the plot de- | Pp Y <a ; 

. y include iss Gray scores best ahi 1. : hero and heavy, when Pp Daniel B. Ullman’s screen story 
er ae Agar ae * ble <a —~ ners situa the Michigan Theatre in De- mands roughness. | overworks it a bit, almost to a plat- 
actual picnic where considerable | with her response o story situa- troit. Holl. * ' , | @ , almo: lat- 
action now takes place. It’s with| tions, particularly in her free- _ Beach’s novel dealt with organ-|form pitch. There is some over 
this device that the film takes on/ wheeling yen for the Bagdad rogue, ized claim-jumping in Alaskan writing elsewhere, oaunees — 
its “bigness,” for the Labor Day|slickly expressed in the gay Unte h gold mines around Nome at the|sional slowdowns but, generally, 

cama duets thic néernehmen “n of th t Calhoun is the | the plot shapes up to a good aver- 
outing is an elaborate pictorial dis-| Rahadlakum number, in’ which . k turn of the century. Calhou e plot shap p to * 
play that intertwines the familiar | Kee] is given the run of the schem- Sehilaisae organizer, posing as a gold com-| age for western story-telling. 
round of fun and games for all with | ing wazir’s harem, of which she is (Operation Sleeping-Bag) missioner, who has designs on the A number of action moments 
development of key points in the} the number-one wife. (GERMAN richest of the mines, co-owned by are linked with some suspense- 
intimate story. The other two stars of this Ar- Berlin, Nov. 29. Chandler with John ae ee building expectancy, without aves 
Logan, who directed the play./thur Freed production, which is| Rank release of Real production. Stars | 4 phony judge, the — sa hed rushing the story a “we nl hance 
appears to have had a field day|gyided through its escapism | Paul Elinger and Eva-ingeborg Scholz. | tive socalled niece, and a crooked | ylation oater pace, under 
ap} be " : | ihn aanein guide 7: * ‘}li’s | Directed by Arthur Maria Rabenalt. Attorney. Calhoun’s doing okay un- tion by Alfred Werker. An outlaw 
Meee eit the planie sore Along {courses by Vincente | Minnelli’s | Screenplay, Kurt E- Waller, after, novel til a hero who doesn’t give up| gang rides into a peaceful Texas 
particularly the picnic spree. Along direction, are Ann Blyth and Vic | by Hans Nogly: camera, Albert Benitz, : : ‘ re il gang 6 6One of 
with the three-legged races, he’s! pamone Vocally, as Keel’s daugh- | Jost Graf Hardenberg; musie, Bert Grand. | easily uncovers evidence of the il-| town and robs the bank. One o 
brought in extra bits of business|ter, Miss Blyth does the proper | mins Pte) Berlin. Running time, 104 | legal takeover. That epic fist fight | the gang is downed during the es- 
like tots howling ‘another one ie with “Baubles. Bangles and _ j}(a label first handed out to the cape by a lucky shot from whe 
, - ~ ; : ~pciar sh ’ i braw sty. Whi : , NA ony y y ra 
Bronx cheering an off-key vocalist | Beads,” “And This Is My Beloved’ : |brawn between William Farnum | MacMurray, owner of the Reasr 
and a little dog at play in a basket. | ang “Stranger in Paradise.” So| Farces centering around German | and Tom Santschi in the 1914 Selig |store who can’t remember having 
All as amusing, tiny asides. does Damone, as the young caliph | soldiers of the last war are cur- | Horne a: gp bag slain — h See ke citieene, but 
‘ to ae - ; | fr S 7e-}¢ or ? ‘itizens, 
Looking and acting remarkably | who loves the poet’s daughter, = |rently much in vogue here. Latest | toon omartinanl Fareushs the mega eBid yordd a chen the 
, hy 1 7 a Pi és _ S > 66045. ad “Nig ! ‘ e ° oe ° . = ’ ° 7 ° . : 
like a facsimile of Janice Rule of | “Beloved,” “Stranger” and Night | aiong this line is Sleeping-Bag,” | northern bistro, out the window by Skip Homeier, re- 
the original, Kim Novak is the} of My Nights,” but otherwise their | ' | northern tro, 0 outlaws, led by ip re~ 
town's We One looker and és an AE i paltied does not come off |4 type of farce since there is|and winds up in the mud - pe turn for revenge and sendaneet 
. 4 : ’ c € « } - ; . ‘ we . , / at ‘Trav ‘ 
smotional blank until muscle-man| = pyoce af —_ in-|enough seriousness to go along|Nome streets. Such punishment | others in the town. Mac! urray i 
motional bli Those aforementioned three prin- | © L you won’t believe but it’s fun to sked to leave but stands his 
‘and, to her, downtrodden) Holden | cesses from Ababu, come to Bag- | yoy id at re ae Ppl watch, and well-staged ground climax finding him going 
" TAC (Cf awnkani} ‘Arla Nii 3S — * ag ms : a > ‘ pic Jie > ‘fits from c ’ » - . ; “ . ; 
proves an awakening force. Miss! dad at the scheming of the wazir,|¢4y material. Pic enef : \§ ‘ aws, an act 
Novak does right well. Sebastian Cabot, as possible brides | Outstanding direction of Arthur} Abetting the star trio are co-| it alone against the outlaws, " : 
; pag a ho 4 | Maria F alt, a fine cast ; an | stars Ray Danton, faro-dealer who} that shames the citizens into help- 
Rosalind Russell, the spinster|for the caliph, have a second | Maria Rabenalt, a fine cast and an | Star: 5 , 


school teacher boarding with Miss} chance to score with their terping | 
Novak's family, is standout, MOV-{in the production portions and | 
ing in her plea for marriage,| again click as they show their | 
amusing as she pretends indiffer- | qualifications as prospective mates. | 
ence to men and pitiable in her | Other than these two dance spots, 
whiskey-inspired outburst against | Jack Cole’s staging depends mostly 
Holden. Matched with Miss Russell | on eye-filling spectacle that is | 
is Arthur O’Connell, a repeat from ! ‘ : 
the stage, who contributes the 


plushy to the extreme in costum- | 
ing by Tony Duquette and colorful | 


amusing story. Pic is beyond the|yens for his comely boss; Barbara 
German average, and an outstand- | Britton, the phony niece, and Mc- 


ing draw here. Foreign prospects 
also seem better than usual. 
Plot, which seems implausible, 
is said to have been based on 
actual happenings. It deals with a 
German front officer on a duty 
trip te his army headquarters in 


} 
| 
i 
| 
| 





Intire, Chandler’s crusty old min- 
ing partner. Others contributing 
ably include Wallace Ford and For- 


| rest Lewis, mine owners; Car] Ben- 
|}ton Reid, the phony judge; 
|mond Walburn, town drunk, and 
| Ruth 


Ray- 


Donnelly, Miss’ Baxter's 
maid. 

Technicolor camera handling by 
Maury Gertsman is expert, so are 
the editing and other technical fac- 
tors. Background score is apt to 
the action and there’s even a song 
about careless love for Miss Bax- 
ter’s character, but not with the 
impact “See What the Boys In the 
Back Room Will Have” as done by 





Marlene Dietrich in the 1942 U 
version, Brog. 
Bon Camillo E L’on. 
Peppone 
(Don Camillo and Hon. Peppone) 


(ITALIAN—FRENCH) 


Rome, Nov. 29. 
Dear Film release of a Rizzoli produc- 
tion. Stars lrernandel, Gino Cervi; fea- 


ing him. 
Performances are very good all 





} 
; 


jand 


down the line, with MacMurray’s 
gun-shy hero his best in some time. 
Dorothy Malone registers as his 
wife, as do Tommy Rettig, as their 
young son and Walter Brennan, as 
the old doctor who stands by his 
friend. Homeier’s killer has menace 
town types such as John 
Qualen, Whit Bissell, Irving Bacon, 


' James Griffith, Harry Shannon and 


| 


} 


j 
} 
! 
| 


| tures Leda Gloria, Claude Silvain. Miamino | 


humorous hightpoint when, utterly furbishings, such as the “Night | Berlin (1944). Over-complicated | 
dazed, he finds himself on the way | of My Nights” piece. ‘red tape gets him involuntarily | 
to the just! ‘e of the peace With } Charles Lederer and Luther j mixed up in a “secret mission” | 
Miss Russell, Davis screenplayed from their | Which holds him back for “special | 
Betty Field, Susan Strasberg, | stage musical book, with musie and | order.” Cashing in on this mixup, | 
Cliff! Robertson, Reta Shaw, Nick | jyyies by Robert Wright and} he manages to get his men from | 
Adams, Raymond Bailey and George Forrest. Founded on Ed-| the East front to Berlin and estab- | 
Elizabeth W. Wilson all are to be| ward) Knoblock’s “Kismet,” the |lshes a phony military outtit’ in 
credited as first-rate thesps in| Bagdad fable tells of how the sup- | order to escape with his soldiers 
roles that have varying degrees of posedly magical powers of street ; from the last murderous phase of | 
prominence. Miss Strasberg as poet Keel are commandered by the | the lost war. _The truth about his | 
Miss Novak's hoyden sister is a scheming wazir to advance his own | fictitious outfit is discovered and 
victim of her own looks, though. | nower, The poet’s an opportunist | faces death as punishment. The 
She’s supposed to be the unpretty | willing to go along with a gag and | War's end, however, prevents him 
sister (Kim Stanley wore dental | co finds himself is the palace fix- | from being executed. 
braces on the stage to help comvey ing things at the finale so his| Rabenalt’s brilliant direction has | 
this illusion), But Miss Strasberg | daughter can wed the caliph and | created a fast-moving, imaginative | 
IS an Ingenue who can't be accepted ihe can be sentenced to some far- | and enjoyable pic. Almost the en- | 
as unpretty; she's a cutie pie. | off. romantic oasis spending thej}tire action is centered on Paul | 
2 J ig’ rel Logan S ap film and it's | rest of his life comforting Miss| Klinger, who as a sympathetic 
Oe des. ins picnic scenes! Gray for the loss of her wazir | Hauptmann (Captain) Brack who 
are dazzling, rapidly paced and | husband. | realizing war’s senselessness. man- 
abounding in color rhe dramatic | 


| 
! 
material has strength and sting, as| _ Monty Woolley, as the caliph’s 


adapted by Taradash and staged! Poet, laureate, has practically 

by Logan nothing to do, but Cabot has more 

" “Picnic” runs 115 minutes but footage and gets his chuckles as 
UES . > 


|} the palace schemer. Other players 


! g sha | dite is is exces- . : 
though sharply edited, this is exce do not have much chance at scene- 


ive. \ ic and all technical work | g,.. 
cana ane a . ve . at ot | grabbing. On the technical side, 
are in keeping with the ‘op quality | Joseph Ruttenbero’s lensing pro- 
of Kohlmar’s production. vil a 


vides pictorial splendor. Musieails 


Wrapping it up, the romance and | the supervision and conducting by 


sex, the exciting and the tender}! Andre Previn and Jeff Alexander | 
elements, the identifiable “real” } jeaves something to be desired. So | 
people and the insight on human | does the recording of dialog, as at 


Values—-these must mean long runs! 


least a third of it is hard to under- 
and lotsa Joot. Ge 


stand, Brog. 


re, 


| Mannharat 


ages to save the 
diers. Topnotch 
also turned by Karl-Heinz Boehm. 
Bum Krueger, 
Meisel. Most important 

role, the secretary at army 


lives of his sol- 


performances are | 


quarters, is impressively portrayed | 


| by Eva-Ingeborg Scholz. Renate 
and newcomer Gisela 
| Tantau also do well in lesser roles, 
Technically, this film rates 
highly, Camerawork by Albert 
| Benitz and Jost Graf Hardenberg 
}is imaginative, Bert Grund’s seore 
)'S also an advantage. Hans, 


| 
' 


| values, 


i 


Ni | | 100 MINS, 
Villi Rose and Kurt | 


femme | 
head- | 


Carotenuto, Saro Urzi, Marco Tulli, Cavlo 
Duse, Umberto Spadaro. Directed by Car- 
mine Gallone. Screenplay, Giovanni Gua- 
reschi from story by Guareschi: camera, 
Anchise Brizzi: music, Alessandro 


Cicor 
At Ariston, Rome. 


nini. lime, 


Running 


No. 3 in this picture series per- 
haps inevitably shows up 
under its predecessors in 
However, the great Euro- 
pean popularity of the first 
assures a good proportionate gross 
for this one. American chances ap- 
pear problematical but Fernandel’s 
popularity currently at the U-S. 
boxoffice may help. 


a 


shade | 
general | 


pix | 


Frank Ferguson show up excel- 
lently. James Lilburn is good as 
Miss Malone’s brother who is ac- 
cidentally killed by the outlaws 
and Harry Lauter capably fills a 
visiting marshal spot. Okay as out- 
laws are Jack Lambert, John Pick- 
ard and others. ; 
Elisworth Fredrick’s lensing is 
unusually good, with the Techni- 
color print doing right by the west- 
ern values. Other technical credits 
measure up, with the exception of 
the Carmen Dragon score, which is 
constantly overused. Brog. 











9PM. Curfew for Kids 











Winooski, Vt., Nov. 29. 
Theatreowners here are wonder- 
ing what effect a new order calling 
for strict enforcement of the com- 
munity’s curfew law will have on 


teenagers’ attendance at evening 
film shows, 
Aroused by acts of vandalism 


and other exuberances of the young 
Police Chief Charles A. Barber has 
declared “we intend to enforce the 


:9 p.m. curfew to get those under 
Fernandel and Gino Cervi again | 


16 off the streets.” 
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lis There A Boxoffice Slum 


p? Many Doubt It | 


[AF CONCEDED, POOR RUN OF PRODUCT MOSTLY BLAMED | 


Pix ‘Gotta Have Youthful Appeal 





Southern California Makes TV the Heavy; Antitrust 
Actions Alter Firstrun Competition 





Los Angeles, Dec. 6. 

Southern California grosses are 
relatively better than rest of Pa- 
cific coast area bu. chere is a slump 
from recent pace. This residential 
area where great distances separate 
the film-goer from the film theatre 
explains the present condition this 
way. ‘ 

Television, in its full fall stride, 
has been the main villain. | 
~ Product scarcity is mentioned, 
rather than product: quality, as 
detrimental to exhibition. 

Antitrust victories by subsequent 
runs have increased number of 
firstrun houses in many communt- 
tics by one or two, or more. 

Bert Pirosh, National Theatres 
chief filmbuyer, sums up: “Right 
now very few pix are hitting. 
Those that are mostly have youth- 
ful appeal, without which any fea- 
ture is hard to sell. While it’s al- 
ways difficult to figure what ap- 
peals to public nowadays best 
chance is to capture fancy of 
younger theatregoers because old- 
sters just don’t turn out in quan- 
tity anymore.” 





San Francisco’s Thinking 
San Francisco, Dec. . 

Television is net conscripted to 
play the nasty man role in the 
present downcurve of business, so 
far as San Francisco is concerned. 
The finger here is pointed square 
at shortage of prime-grade fea- 
tures. Pictures rated good quali- 
tatively have done well quantita- 
tively, though the trend of grosses 

has been down for six weeks. 
George *‘ilner, Fox West Coast 
booker here, philosophized, ““‘There 
seems to be no middle ground. You 

either make it big or die.” 





Rocking Chair Blues 
San Francisco, Dec. 6. 

Seattle’s version of the boxoffice 
picture at this time is fuzzy-mind- 
ed, runs to an apologetic,. self-con- 
scious “It can’t be television all 
over, can it?” That alibi was 
worked so hard from 1950 onward, 
managers are ashamed to warm 
It up. 

Stores are open nights, making 
parking worse. The public is 
choosier, trade spottier, and any- 
body above age 35 is supposed to 
be home in his or her rocking 
chair. 

_ “Rebel Without a Cause” is do- 
ing fine, ditto “Tender Trap.” 





Richmond’s Mixed Tale 
Richmond, Dec. 6. 

Although an unseasonable slump 
began in Richmond theatres about 
the first of September, house man- 
agers here predict that 1955. re- 
Ceipts will be 5-7% higher than 
last year. 

Edith Lindeman, amusement edi- 
tor of the Times-Dispatch, has 
pointed out: “The advance is not 
necessarily due to any increase in 
attendance but to extra money re- 
tained by the theatre Since the 
Federal admission tax was re- 
duced.” 

Television here is a force to be 
reckoned with still—there's a dis- 
Cernible diminishment of kiddie 
trade at the downtown houses. 
Against that, there’s strong evi- 
dence that the “Disneyland” tele- 
Cast prompted many youngsters to 
sce the recent Disney production, 

The African Lion,” 

About the future, Richmond film 
men are optimistic. 


St. Lo. Marks Time 


1 St. Louis, Dec. 6. 

A s the same old story—product. 
Admitting that attendance has 
ss °n disturbingly low of late, lo- 
a‘ film operators decline to shoot 
hemselves, 
When distrit 
ney 





9s loosen up with some 
lockbusters, 


+ 





Good Ones in Vault? 


Boston, Dec. 6. 
Pre-Christmas dip is earlier 
than in recent years. Ten- 
dency of Hub managers is to 
blame ‘a run of poor product.” 
Quoth one official, “Audiences 
are more discriminating.” Reg- 

ular season in tv is a factor. 


Boston has 9 to 11 firstruns, 
including arters, so incoming 
product is spread thin. Usual 
late pre-Yuletide flush of re- 
issues is méntioned as not 
highpowered stuff. “They’ve 
got the good ones stuck away 
in the vaults for the start of 
1956.” 


Twin Cities Not 
Morose Though 
Granting Grief 


Minneapolis, Dec. 6. 

Many exhibitors here are worried 
regarding the more-than-seasonal 
boxoffice slump. A considerable 
number of top pictures like ‘“Des- 
perate Hours,” “It’s Always Fair 
Weather,” “Good Morning, Miss 
Dove” and “View From Pompey’s 
Head,” not to mention ones of 
less questionable merit such as “I 
Died a Thousand Deaths,” “Gentle- 
men Marry Brunettes,” “Quentin 
Durward” and “Sincerely Yours” 
haven’t clicked, whereas it is 
thought that a year ago and two 
years ago they prebably would 
have delivered much better. Cir- 
cuits and individual theatres are 
off from 20 to 40%. 


Harry H. Weiss, division mana- 
ger of RKO Theatres houses in 
Twin Cities, Denver, Kansas City, 
Omaha, New Orleans, reports: 
“Business has picked up consider- 
ably since Thanksgiving. It was 
down prior to the holiday, but I 
firmly believed the drop was due 
almost entirely to the fewness of 
boxoffice attractions and I was 
never worried or concerned.” 

Harold Field, owner of a large 
circuit of Towa small-town theatres: 
“I think the slump is very largely 
a matter of the product in the ag- 
gregate being inferior to that fur- 
nished at the corresponding times 
the past two years.” 

Martin Lebedoff: ‘Public is lap- 
ping up video again. It’s just good 
enough in quality to satisfy many, 
too many, people and these people 
won't get out of their houses at 
night, especially in bad weather. 
Our business is far off from the 
corresponding periods the past two 
years.” 

Eddie R. Ruben, circuit owner 
and also heavily interested in tv 
and radio stations: ‘“‘Business is far 
off and there are a lot of reasons 
which, added together, help to 
account for the drop. As tv be- 
comes stronger the public becomes 
more choosey and gets further out 
of the theatregoing habit—a habit 
that all too many long since have 
lost. Then individual entertainment 
purchasing power declines as in- 
debtedness increases through in- 
stallment buying. On automobiles 
alone there’s $13,500,000 of paper 
outstanding. What I consider an 
increasingly adverse factor that’s 
not sufficiently taken into consid- 
eration is curtailed film produc- 











know 


going to get them. 
| Playdates, press books and trailers 


selling job on our attrac- 





Mixed Up Pitt 


Pittsburgh, Dec. 6. 

Conflicting opinions are ex- 
pressed here. William Zeilor of 
UA Penn and J. P. Harris, sees 
slump as due to the run of indif- 
ferent pictures of late. 

Henry Burger, Stanley Warner, 
doesn’t think it’s any worse now 
than it was at same time last year 
and if it is slightly off, he thinks 
perhaps fact that various businesses 
launched Christmas season so much 
earlier this year than in past years 
may be the factor. Actually in 
some Stanley nabe houses takes 
are even a bit higher now than 
they were at same time in 1954. 


On Credit, Stores 
Thrive, Cash B.0. 
Of—N. Y. Slant 


Film circles in New York, the 
financial pulse of the industry, ac- 
knowledge the recent slide but re- 
main optimistic. Wait for the post- 
Christmas upsurge, the new prom- 
ising product. All will come right, 
quote Churchill. 

Point made, too, is that Ameri- 
cans more than ever are going in 
for installment buying. Result is 
that the stores do well, but the 
amusement industry suffers. 

Some say that a comparison with 
last year isn’t fair, considering the 
quality of the available product. 
One circuit, which played ‘White 
Christmas” at this time last year, 
this year—with a “comparable” 
picture—did only 50% of the busi- 
ness. Yet some of the still-open 
drive-ins in the south and west are 
doing great business, and ozoners 
with heaters also seem to draw 
crowds. 

Exhibs aren’t of one mind about 
the Christmas product. Some think 
it’s fine. Others feel that is isn’t 
strong enough. 











No Milwaukee Panic 
Milwaukee, Dec. 6. 

Milwaukee is enjoying a de- 
partment store bonanza and 
that may be a@ slump-inducer 
but local film house managers 
appear little ruffled. They ex- 
pect the usual dip unti! after 
Santa Claus has completed his 
rounds. 

“Tender Trap” has done 
especially well at Towne, 
drawing balcony trade in third 
week. “Rebel Without a Cause” 
and “Good Morning, Miss 
Dove” are also doing nicely. 

No fire here. 


Atlanta Bitter: 


Studios Goof On 
Adequate Fiims 


Atlanta, Dec. 6. 

In addition to the seasonal 
hassle with Santa Claus, motion 
picture exhibitors are prone to 
blame Hollywood. Its recent prod- 
uct, according to local anvil chorus, 
is woefully bad. 

Jimmy Harrison, spokesman for 
Wilby chain, declares: “We've 
been having Christmas slumps for 
30 years, but current box office 
troubles are due to the tremen- 
dous lack of product. I'll go 
further, make it absolute lack of 
product.” 











Ed Bendler, Metro’s city sales- 





is Year, TV Added 2,000,000 Sets 


Yes, the television audience is larger in the latter months of 


1955 than it was a year ago. 


Sets continue to sell briskly, more 


local stations take to the air, and the overall competition to film 


theatres can hardly be denied. 


Whatever theatre operators may 


have heard about television’s own snarls as between vhf (very high 
frequency) and uhf (ulta high frequency) stations, the tv industry 


has not levelled off. 


It continues to expand. 


Another 2,000,000 


sets went into American homes in a year’s time. (Present total for 


nation is 38,000,000.) 


Sets-in-use is, of course the index which has the greatesi mean- 


ing, and is most frequently cited by the advertisers and broad- 
casters in their own trade powwows. 


That should be borne in 


mind in contrasting the higher ratings of the top-rated shows this 


fall as against last, to wit: 


1955 
“$64,000 Question” .... . (52.4) 
SSS OS ee (46.1) 
Disneyland ........- «> » (45.5) 
Jack -Bemny ....ccccces:s (43.5) 


1954 


“3 Veve’ Lueye” «sec peee (50.3) 


Me SUITED. 2c ccccccess (46a 
Not on Air 
Jack Benny ......+.+.-.- (39.0) 








TV SPOTLIGHT ADS 
FIGHT THEATRE COPY 


Miami, Dec. 6. 

Tourists intent upon amusement 
and the killing of time assure the 
houses on Miami Beach steady sup- 
port but downtown Miami itself, 
and especially the suburbs are off. 
However, there is not too much 
tendency here to consider this un- 
usual, or peculiar to 1955. 

A Wometco spokesman unhesitat- 


ingly fingered weak product at this | 
tion resulting in too few pictures! time, with forced over-long book- | atres because of the product that 
in the vault. As a result, we don’t | 
soon enough what pictures | 


we're going to get and when we're | 1 
We don’t get | may be new in the last vear or two yet and business is and has been 


|—highly provocative spotlight 


ings, as detrimental to the sale of 
tickets. He noted something which 


ads 


see a comeback at b.o.} soon enough to do a sufficiently | for ielevision programs fight the |} mally one of the 
| good 
} tions.’ 


theatres with their own type of 


hot sell copy. 


man, also blamed “lack of strong 
releases” for sagging biz. ‘‘There’s 
always a lull after school opens 
and during the county fair sea- 
son,” said Bendler. “But, this 
year we haven't gotten back to 
normal and now, the Christmas 
slump and lack of strong releases 
have hurt business. The five-year 
drought Georgia has been experi- 
encing has been a factor, too.” 
According to Roy dAvey, of 
Georgia Theatres Co., business is 
“pitiful” due primarily to “starva- 
tion of product.” He said: “Good 
pictures are so few and far be- 
tween that moviegoers are getting 
out of the habit of attending the- 





iis being shoved down the exhibi- 
|tors’ throats. We haven’t reached 
| the real Christmas slump period 


Thanksgiving week, nor- 
best in show 
business, this year was the worst 
we've ever experienced.” 


| terrible. 


Touted Releases Didn't Make It: 
Suburban Trend Hurts Downtown: 


Jones: ‘Were Feeling 


Down-Pull 


Chicago, Dec. 6. 
Consensus here regarding film 
dropoff this fall blames: (1) Scar- 
city of quality product (2) Increas- 
ing selectivity of audiences because 
of competing interests (3) Notably 
greater video impact this fall (4) 
Demands of home-centered activi- 
ties incident to growing exodus to 


suburbia (5) Economic factors such 
as wicrease in consumer debt (6) 
Steep admissions. 


Balaban & Katz veep Dave Wal- 
lerstein says: “I discount extern:! 
factors. The drop-off is due to the 
thinness of quality pictures. When 
we have the pictures, we do the 
business. Certainly the public is 
increasingly selective. Bad guesses 
at the production end don’t help 
either. This year, for example, 
we were’ badly disappointed 
with Warner Bros.’ “Sincerely 
Yours” and Paramount's ‘“Des- 
perate Hours.” I consider 20th- 
Century-Fox’s “The Girl in the 
Red Velvet Swing” a poorly chosen 
subject. Right now there isn’t a 
big Paramount or Twentieth pic- 
ture in the loop. There just aren’t 
enough good pictures.” 

Essaness general manager Ralph 
| Smitha said: “The slump this year 
is directly traceable to the much 
bigger impact that television has 
had this autumn. When pictures 


like ‘Guys and Dolls,’ ‘Tender 
Trap’ and ‘Oklahoma’ don’t do 
smash business, it can’t be the 


pictures’ fault because we're cer- 
tainly not going to get any better 
than these. Aliso the interest cre- 
ated by the new wide-screen proc- 
esses is wearing thin.” 

Joe Feulner stated: ‘It’s too easy 
to stay home these days. Money 
is getting tighter and in a lot of 
j}cases, theatres are over-priced.” 
Dick Beck sees consumer money 


going to payments on the ear, 
house, teeve set, washing machine, 
agrees admissions may be high 


but adds that in spite of all, “If 
you have the product, they come 
anyway.” 

Johnny Jones, co-proprietor, 
with his brother Aaron, of the Mc- 
Vickers, due to open with “Okla- 
homa” Dec. 26, said: “The way 
things have been, if we hadn't got 
‘Oklahoma’ it’s doubtful whether 
MecVicker's would have stayed open 
for more than six months. The only 
answer to slump is lousy pictures 
and the fact that habits are evolv- 
ing toward more home activities. 
Everytime a new housing project 
springs up, it hurts us; old film 
habits are broken and new habits 
formed. I regard the recent up- 
swing in picture business as only 
temporary. Motion pictures, let’s 
face it, are no longer the great 
popular entertainment they once 
were. TV, the trend to the suburbs, 
do-it-yourself fads are all taking 
time. We're not competing for 
money as much as for time.” 





Dallas Gripes Include 
Circus, Fair, Weather 


Dallas, Dec. 6. 

Picture business drop here is 
merely “seasonal,” according to 
Raymond Willie, exec assistant to 
R. J. O’Donnell at Interstate cir- 
cuit. Willie said chain not worried 
about dropoff. However, three nabe 
houses closed recently and another 
lowered prices. 

Irving W. Rust, Leon Theatres’ 
| city manager, pin-pointed his im- 
;mediate complaints as Ringling- 
| Barnum circus four-day stand here, 
(Texas State Fair’s 16-day aitend- 
‘ance, unseasonable weather and— 
|last—television. He doesn't expect 
jan upsurge until spring. 
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CRITERION, N. Y. sx PANTAGES, HOLLYWOOD yx PARAMOUNT, L. A. xx WILTERN; LA. x CENTER, BUFFAgy: WN 
STANLEY, UTICA sx CIVIC, PORTLAND, ME. + CAPLguailiag WARNER, WORCESTER ~fATE 


VIRGINIAN, CHARLESTON 7 HENDIRMIO Oots) 9) i Sth 
















OHIO, Hinieha 


PITT, GREENVILLE yx CENTER, LITTLE ROCK x CAROLINA, LUMBERTON, e BPTSON, WILSORS & 


PARAMOUNT, GOLDSBORO vr COLONY, FAYETTEVILLE > CENTER, | 2 Ber ITOL, SALISBURY sfNA 


RITZ, WEST POINT vx BAILEY, WILMINGTON orf ss ———— 
MISSOURI, ST. JOSEPH y'r IOWA, CEDAR RAPID: 

VARSITY, LINCOLN s& BRANDEIS, OMAHA + CH 

ORPHEUM, SIOUX CITY x FOX, ST, LOUIS" GILLIOZ, SPRINGFIELD, MO. x MILLER, WICHITA vx SAW. im 
ST. FRANCIS, SAN FRANCISCO:y¢ T & D, OAKLAND yr OAKS, BERKELEY, xr WARNER, FRESNO vx DENVENS 
MIDWEST, SCOTTSBLUFF vx UPTOWN, SALT LAKE CITY x VISALIA, VISALIA sr ORPHEUM, PORTLAND <x Yam 
SUNSHINE, ALBUQUERQUE vx GRANADA, RENO vx CHIEF, COLORADO SPGS. sr ESQUIRE, STOCKTON + ESPN 
TOWER, SACRAMENTO + DEL PASO, SACRAMENTO yx VOGUE, SALINAS y& LINCOLN, CHEYENNE + COLUNP! 


FH 
AND ON DEC. 14TH THE FLASH WORLD PREMIERE IN ZANESVILLE, OHIO! 


This is the city awarded the Stors-and-Colebrity Premiere for leading the Christmas Seals 
sales in first week of the Drive. Contest covered coast-to-coast by press and leading TV 
and Radio network shows! More great TV, radio, press and newsreel coverage to come! 








Wednesday, December 7, 1955 VARIETY 


FApy> METROPOLITAN, BOSTON yx MARY ANDERSON, LOUISVILLE s+ STRAND, ALBANY y& TROY, TROY x& 
s. Alt, NEW BEDFORD yx ROGER SHERMAN, NEW HAVEN + WARNER, BRIDGEPORT +x MERRITT, BRIDGEPORT 


Baie VILLE x STATE, 
» CAROLINA, 


Sere VAV/N 1] =1-1@to)Mo)—1 


STARRING 


GARY oor. aims BICKFORD 
b RALPHBELLAMY: roo STEIGER -El)ZABETH MONTGOMERY 


STORY AND SCREENPLAY. BY 


FRED GLARK = MILTON SPERLING ano EMMET LAVERY UNITED STATES PICTURES prosuction jaf 
Produced by MILTON SPERLING - * Directed by 0110 PREMINGER * Presented by WARNER args N WD) 


MUSIC COMPOSED ANO CONDUCTED BY DIMITRI TIOMKIN 


Be. 
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Dolls Fat 2b, 2 


L.A. Ahead of 54: ‘Oklahoma’ Terrif 
$35,000, ‘Holiday’ Wow 386, Both 3d; 


'Bliz Bops Buff. But ‘Sun’ 
| Stout 116; ‘Slade’ 1026, 


Buffalo, Dec. 6. 


Big winter blizzard is sloughing 
biz generally this stanza. ‘Three 


Stripes in Sun,” 


looms as best newcomer. “Return , 
‘Gun fof Jack Slade” also looks okay at 
Century. “Tender Trap” still is 


in third week at the Buffalo. 
Estimates for This Week 
Buffalo ‘Loew). (3.000; 50-80) — 
\“Tender Trap’ (M-G) (3d 
' Stout $10,000 in 8 days. Last week, 
, $12.000. 
Paramount ‘Par) (3,000; 50- 30) —| 


| Stout 





Broadway Grosses 


Estimated Total Gross 








Los Angeles, De 6 

Despite he absence of any pal 
ticular strengh among new openers 

is frame, firstr I 

nning ahead ot e s e week 
aA vea aco. thanks to three SOcKO 
holdovers 

Best of > outaoor pix new 
this ro s “Man With Gun.” 
shaping kav $21.000 in three 
houses Lawless Street” looks 
moderate $12.000, also in three 
“Texas Lady” shapes small $11,000 
in three locations. 

Biggies include “Cinerama Holi- 
day” and “Oklahoma.” Latter is 
terrific $35.000 or near in third | 
round at Egyptian after record 
take for first full week. “Holiday” 
finished third stanza with wow 


$38.000 at Warner Holiywood 


Other blockbuster is “Guys and 
Dolls.” which is rated fat $32.000 | 
in secend session at Hollywood 


“Paramount. 
Estimates for This Week 


Orpheum, Uptown. New Fox 
(Metropolitan-FWC) (2,213; 1.715; 
965: 80-$1.25)—‘‘Man With Gun” 
(UA) and “Big Bluff” (UA). Okay 
$21,000. Last week, Orpheum, 
Iris, “Big Knife” (UA) and “Van-'! 
ishing American” (Rep), $15,000. | 

| 


Hillstreet. Pantages, Wiltern 
(RKO-SW) (2,752; 2.812; 2.344; 80- 
$1.25\—“Texas Lady” (RKO) and 
“Beast One Million Eyes” (Indie). 
Small $11.000. Last week, Hill- 
street with Vogue, Ritz, “Queen 
Bee” (Col) and “Crooked Web” 
(Col), $16,200; Pantages, Wiltern 
with Warner Downtown, “Sincerely 
Yours” (WB) and ‘Return Jack 
Slade” (AA) (8 days), $14,300. 

Warner Downtown, Vogue, Ritz 
(SW-FWC) (80-$1.25) — “Lawless 
Street” (Col) and ‘‘Hell’s Horizon” 
(Col). Modest $12,000. Last week, 
with other units. 

Rialto, Iris (Metropolitan-FWC) | 
(837; 816; 80-$1.25)—“Trail Lone- | 
some Pine” (Par) and “Shepherd 
Hills’ (Par) (reissues), Slim $5,000. 
Last week, Rialto, secondary run; 
Iris with unit. 

Hollywood Paramount 
(1,430; $1.25-$1.80) — 





(F&M) 
“Guys and} 








| $11,000. 


, 000 in 9 days. 


yanked. Last week, $38,500. i 


This Week ....... $448,100 “Man Alone” (Rep) and “Yellow- 
Based on 22. theaircs. ineck” (Rep). Fair $9,000. Last) 

y $379.2 , week, “Sincerely Yours” (WB) and 
Fe. ae $379,200 boy ss pig : 
Based.on 22 theatres.) \“Two-Gun Lady” (Indie), $10,200. 

PRE isles: eee Rite se A gst Ac A Ack 3 RE Center (Par) (2,000; 50-80) — 
“Pompey’s Head” (20th) (2d wk). 


| Tep id $9,000 in 9 days. Last week, 
$10,800. 
oes (Basil) (3. 000; 50-80)— 
tripes in Sun” (Col) and 
“Crooken Web” (Col). Fine $11,000 
or near. Last week, “Queen Bee”’ 
(Col) and “Apache in Ambush” 
he ol) (9 days), $13,000. 


Died NSG $15,000, 
Philly; ‘Trap’ 146 


Century (Buhawk) (3,000; 60-85) 

Philadelphia, Dec. |— ‘Return Jack Slade” (AA) and 

The pre-Xmas lull has ath in| ‘Beast With Million Eyes” (AA). 

earlier than usual here, and the) Potent $10.500 or near. Last week, 

current week’s grosses are refiect-| “Miss Dove” (20th) and “Green 
ing this downbeat. “Died a Thou-| Budaha” (Rep), $11,000. 


|B 


sand Times” looks to be short-| Teck ‘Cinema Products). (1,200: 


a: , ~ 2 ft a% , 33 o1 an 2 4( 6'R eo awe wee? 4Ven aie > 
lived dal lile Goldiman where a@ lia | d4.6euU~ .40) > scmaeal Linerama $iiiuicy; 
session is in prospect. However, it | (37th wk). Good $9,500. Last week, 
is better than “Vanishing Ameri- | $9.000. 





can” and some of the holdovers. 
“Guys and Dolls” is off sharply in 
fourth round at Randolph but still | 
rated bright. “Big Knife’’ also is 
down considerably in second. week 
at Viking. “Good Morning, Miss 
Dove” looks on mild side in second 
Fox round, 
Estimates for This Week 

Arcadia (S&S) (625; 99-$1.40)— 
“Trial” (M-G) (6th wk). Oke $7,- 
000. Last week, $9,000. 

Boyd (SW) (1,430; $1.25-$2.60)— | 


Lucy Lively 136, 
St. L.; ‘Pray Same 


St. Louis, Dec. 6. 
Christmas sp@nding is taking a 
heavy toll at the big cinemas here 





“Cinerama Holiday” (ndie) (42d | this round, and with four hold-. 
wk). About par $12,000. Last | overs in current week, biz natur- 
week, $18,000. ay is down. “Lucy Gallant” 

Fox (20th) (2.250: -$1.49)-_ | looms as one of best newcomers. 
“Miss Dove” Pe oy = oie but is just good at the St. Louis. 
1 ‘ “Count Three and Pray” is rated 


Last week, $14,000. 
Goldman (Goldman) (1,250; 65- 
$1.35) — “Died Thousand Times” 
(WB). Mild $15,000 or less. Last 
week, “Man With Gun” (UA), $19,- 


nice at the Fox. “Tender Trap” is 
off to an okay take in second week 
at Loew’s. 

Estimates for This Week 





$2.40)—“‘Cinerama Holiday” 
(42d wk). Okay $10,500. 
week, $11,000. 


Mastbaum (SW) (4,370; 99-$1.49) | (Indie) 


—‘Vanishing American” (Rep). 











Holidav”’ 


‘Indie) (43d wk). 
—! Smash $21,000. 


Last week, $22,300. 


On 


Palms (UD) (2,961; $1-$1. 


wk). }, 


Ambassador (Indie) (1.400; $1.20- | 
Last | 





ee 


Pre-Noel Clips Cincy; ‘Brunettes’ 


Good $12,600, 


| 


fine at LAfayette, | 





Key City Grosses 


Estimated Total Gross 
\ 





This Week $2,327,300 
(Based on 24 cities and 232 
theatres, chiefly first runs, in- 
| cluding N. x. 
Total Gross Same Week 
Last Year . .. $2,398,200 
(Based on 23 cities and 219 
theatres.) 


' 














$ 


Trap’ Smart 156, 
Cleve.; ‘Lady’ 86 


Cleveland, Dec. 6. 
Firstrun boxoffice is a bit spotty 
| here currently, with some ordinary 
new product being released blamed 
as much as pre-Xmas_ influences. 
Standout is “Tender Trap.” with 
smart takings in third session at 
the State. “Queen Bee” shapes 
'okay on opening round at the 
| Allen. However, “Texas Lady,” 
|: ‘Quentin Durward” and “Count 
| Three and Pray” are not getting 
| far on their initial weeks. 


J 





Estimates for This Week 
Allen ‘(S-W) (3.000; 70-$1) — 

“Queen Bee” (Col). Okay $13,000. 
Last week, “Lawless Street” (Col) 
j}and “Teen-age Crime Wave” (Col), 
| $18,500 in 10 days. 

Hipp ‘Telem’t) (3,700; 70-$1)— 
“Count 3 and Pray” (Col) and “In- 
'side Detroit” (Col). Weak $9,000. 


Last week, “Miss Dove’ (20th), 
$12,000. 

Ohio ‘Loew) (1,244; 70-90)—“Af- 
rican Lion” (BV) (3d wk). Fine 
$5.000 after $8,000 last week. 

Palace (RKO) (3,286; 70-90) — 
‘Texas Lady” (RKO) and “Hold 
/Back Tomorrow” (RKO). Mild 
$8.000. Last week, “Pompey’s 
' Head” (20th), $9,000. 

State (Loew) (3,500; 70-90)— 
“Tender Trap’ (M-G) (2d wk). 


/ Smart $15,000. Holds a third. Last 














Dolls” (M-G) (2d wk). Fat $32,000| About extinct at $10,000. Last peek 
or near, Last week, record $42.800.| week, “Treasure Pancho Villa”| , Fox (F&M) (5,000; 51-90)—“Man ies reser 

State, Hawaii ‘UATC-C&S) (RKO), $17,000. Alone” (Rep) and “Lady Godiva”|,, Stillman (Loew) (2,700; 70-90)— 
(2,404; 1,106; 90-$1.50\—"Tender| yidtown (Goldman) (2,500; 75-| ‘¥): Opened today (Tues.). Last| Quentin Durward’ (M-G). Rou- 
Trap” (M-G) and “Shack Out On} ¢) 49)_ “Desperate Hours” (Par) | week, “Count Three And Pray” tine $6, 000. Last week. “Lucy Gal- 
101” (AA) (2d wk). Fair $13,000) Sh wi) Week $6,000. Last ween. (Col) and “Night Holds Terror’ | ant” (Par) (m.o.), $6,200. 
plus $30,000 in two nabes and 7/7999. - (Col), nice $13,000. z |, P 

(Continued on page 22) Loew’s (Loew) (3,172; 50-85)— , 
pas | Randolph Goldman) (2 “oa ‘Tender Trap” (M-G) a Knife Smooth $10,000, 
‘ ; +. y S *)| Okay $12,000 after $22,000 for tee- ° ‘ ) 
(4th wk). Bright $29,000, but down | .—" . 
Trap Wow $19,000 In |sharply from third week. Last | Off session. Pitt; Dove Fat 6,500, 
T . ‘Mi ? R j week, $46,000. on, (Loew) (1,540; 50-75)— ‘ ’ ? 
cronto; Men ousing wqstanley (SW), (2,900; 74-$1. 40)— | ' Stallion” ‘Col) Bd i OM pair Head Good 16 on H.0. $ 
‘ ’ nder Trap” (M-G) (3d_ wk).! $4500. Last week, $8,000. Pittsbur 
é s gh, Dee. 6. 
116, 2d, Ulysses 9G, 3d Okay $14,000. Last week, $18,000.; Pageant (St. L. Amus.) (1,000; 51-| Holdovers of “View From Pom- 
Toronto. Dec. 6. Stanton (SW) (1,483: 75- 99)— | 90) —' ‘Doctor In House” (Rep) and | pey’s Head” at Harris and “Good 

“Tender Trap” is leading the| ‘rican Lion” (BV) (3d_ wk). | To Paris With Love” (Indie) (3d | Morni is re ae 
p ading the orning, Miss Dove” at Fulton are 
city with wham returns at Loew's | School cutrate helped to oke $7, - | wk). Fast $3,000. Last the strongest bil! é 4¢ 
“Big Knife” was yanked after three 00. Last week, $12,000. | $3.500. "| week, Big K if ot Pe we 
days of second stanza at Uptown. Studio (Goldberg) (400; 90-| Riehmond ‘St. L. Amus.) (400;/ parely bee os span mn 
A; $1.49)\—"I Am a Camera” (DCA) | '$1.10)—“I Am Camera” (DCA) (6th | eo. ualer of “I 

las shopping is also beginning | ® . era ) Died Thousand Ti nd 

‘2. ‘2d wk). Snappy $9,000. Last/| wk). Nice $2,000. es ae Tee 
to dent trade. “Tall Men” in second appy nessee’s Partner” at Stan] 
frame, is second best in city with | Week, $10,000. | _ St. Louis (St. L. Amus.) (4,000; | very dull. Squirr is Hill ry 
fine takings at Imperial. “Ulysses” | _Tfams-Lux (T-L) (500; 99-$1.80) 51-90\—“Lucy Gallant” (Par) and/ weil with ee eae doing 
in third stanza and “Girl in Red| 7 2° Catch Thief” (Par) (18th “Seven Cities of Gold” (20th). | Camera.” “Cinera _ H am , 
Velvet ‘Swing” in second are hold- “*)... Se-so $3,000. Last week,'| Good $13,000 or near. Last week, | shapes big i ‘Sao artay 
ing satisfactorily. $3,700. “Miss Dove” (20th), same. Warnes, 5.0 Cee. a ee 

Estimates for This Week _ Viking (Sley) (1,000; 74-$1.40)— Shady Oak (St. L. Amus.) (800; 

Christie, Hyland (Rank) (849: Big Knife’ (UA) (2d wk). Off | $1.10)\—“Tales of Hoffman” (Indie). Estimates for This Week 
1.354; 75-$1)—“Here to Eternity” S®@"Pply to $11,000 or close. Last, Nice $3,500. Last week, “Frisky” Fulton (Shea) (1,760; 65-$1)— 
(Col) and “On Waterfront” (Col) Week, $18,000. DCA), $2,000. “Miss Dove” (20th) (2d wk). Soap- 
(reissues), Disappointing $5.000 a Te at eae, ae er getting strong mat trade which 
i bere taltly sevently in lengthy ed get ae $6, wl for windup. 

‘luxer runs. Last week, “Night | 4ast week nearly $10,000. 

My Number Came Up”’ ‘Rank’, | Paper Strike “A Det; Wave 196, Guild (Green) (500; 65-$1)—"In- 
$7,000. Pl le , spector Calls” (AA) (3d wk). Trim 
, a ’ . or } Pe 
State, Westwood (Taylor) ned | mare si ps ate pre pe 
955; 696; 694; 975; 40-75)—“Ten. | arris (Harris 3; S5-$1)— 
nessee’s Partner” (BKO) ona “| 0 S rea ‘Re ig “Pompey’s Head” (20th) (2d wk-8 
gazi” (RKO), Okay $13,500. pod id ae Solas an extra day to 
ey ier ait ee, ” De ae Eee, G . “Rebel Without Cause” (WB) and | ved Looks Uke Ay Le ies 

é ) Newspaper strike, whic as; “Apache Woman” (UA) (2d_ wk). > . 

, Beene Rite onl BG aa (1,088: shutdow n all three Detroit dailies, | Torrid $27,000. Last week, $35,000. ee Last week, $12,000. 
ar Gast mh rey (Par) 3d | naturally is hurting deluxers here| Madison (UD) (1,900; $1-$1.25)— Ki ree pay m (3.300; 65-$1)—“Big 
week $11. 000 or near, Last; this session. But it is difficult to| “Desert Sands’ (UA) and “Fort _* e JA Got some unexpect- 

Fairlawn, Od | tell whether it is any more damag-| Yuma” (UA). Slim $8,500. Last | edly strong support from the 
2,580: 60-$1) “Chi an (1,165; ing than pre-Christmas influences. | week, “Tempest in Flesh” (Indie) | press; fair ly, good $10, 000 in sight. 

—"ship that Died of | Probably the least hurt downtown! and “Sins of Pompeii” (Indie) ( Last week, “Man With Gun” (UA), 
Shame” (Rank). Sad $8,500. Last | are “Guys and Dolls” at the Adams wk), $8.000 , - | big $16,000. 

2e > new 'e - iw (s ‘4 : A 482) . ~~ vow | Fax’ a b 
Lo pg ga s Head” (20th) (2d | 4 gg ed Without Cause” at the Broadway-Capitol (UD) (3,500: i Souirrel Hill (SW) (900; 65-$1)— 

Imperial (FP) (3,373: 60-$1) st theme” fter sad he = ond ses- le Crime Wave” |“I Am Camera” (DCA) (2d wk). 
“Tall Men” (20th) (2d wk)” Neat |:'Te a, errific first weexs.|(Col) and “Hell's Horizon” (Col). Fancy around May 000. May hold 
$11,000. Last week, $15,000. | for pages ne pg A adway- | Good $19,000 or close. Last. week, | #8ain. Last week, $4,300. 

Loew’s (Loew) (2,090; 60-$1) — ! Capitol I Di a Tr the Broadway-|“Tarantula” (U) and “Running| Stanley (SW) (3,800; 65-$1)— 
“Tender Trap” (M-G). Wow $19,- | shapes becaie noua mye eo | Wild (U) (2d wk), $12,000. “Died Thousand Times” (WB) and 
000. Last week, “Trial” (M-G) (3d | gan. age at the Michi- Pt ee can eta an enmatnen’s Partner” (RKO), 
wk), $8,000. Esti 3D) 7006 Morning, Miss| Second twinner in a row to t 

Shea’s (FP) (2.386: 60-$1)—"Girl | e.g ee for This Week Dove (20th) (3d wk). Mild $3,000/ it on the chin. Less than $7, O00, 
In Red Velvet Swing” (20th) (2¢ | $1.25) — Wien ine ‘5,000; $1- in 3 davs. Theatre closing for | Last week, “Sincerely Yours” (WB) 
wk). Hep $7,500. Last week, | Head” (20th) ‘2d — ae | Todd-AO installation, reopening | and “Treasure Pancho Villa” 

“5 leoae AUER @ oe 6... aoe a to Jan. 1 with “Oklahoma.” Last!(RKO), $6,500, brutal for holiday 

Towne (Taylor) (695; 75-$1) —| Michigan (United Detroit) (4,00 | week. $6.290. week, 

“Colditz Story” (IFD) (2d_ wk). | $1-$1.25) — “Died qiFeit) (4,000; | Adams (Balaban) (1,700; $1-$1.25)| Warner (SW) (1,365; $1.25-$2.40) 
Good $4,500. Last week, $5,500. {| Times” (WB) and “24 Hour Steee? ie -"Guys and Dolis” (M-G) (2d wk).|—“Cinerama Holiday” (Indie) 

Uptown (Loew) (2,745: 60-$1) —! \ (WB) Fairish $17,000 yur Alert” | Great $34.000. Last week, $40,000. | (42d wk). Terrific weeke -nd, helped 
“Big Knife” (UA) (2d wk). Disap-| “Big FS me ~~. band weak, i. Music Hall ‘Cinerama Produc- |by special Show Train from | "C 
pointing $4,500 in 3 days and then (Col, $18,000. aes be~ ) relia niee 4092.05) Ciner, | Akron, O., helping overcome pre- 


| holiday 


doldrums. Looks hk ig 
$13,000. oh 


Last week, $12,500. 


Holiday Bright 166 


Cincinnati, Dec. 6. 

Downtown trade is feeling the 
pre-Noel pinch this round. “Gen- 
tlemen Marry Brunettes.” bright- 
est of two new bills, is iri line for 
a good Albee marker. “Treasure of 
Pancho Villa” shapes barely okay 
at the Palace. Holdovers of “Des- 
perate Hours” and “Good Morning, 
Miss Dove” are causing small com- 
plaint. “Cineranmra Holiday” rolls 
along briskly in 24th week at the 
Capitol. 

Estimates for TLis 
| Albee (RKC) (3,100; (5-$1.25)— 
| “Gentlemen Marry —~ Brunettes” 
(UA). Good $12,000 or near. Last 
week, ‘Desperate Hours” (Par), 
$16.000. 

Capitol (Ohio Cinema _ Corp) 
(1,376; $1.20-$2.65) — “Cinerama 
| Rolicay” (Indie) (24th wk). Bright 
| $16, 000 sume es last week. 

Grard (RKv} (1,200; 75-$1.25)— 
“Desperate Hours” (Par) (m.o.), 
| Sweil $8,500. Last week, “Purple 
Mask” (U) and “Looters” (U), 
$6.500 at 75-$1 scale. .- 

Keith’s (Shor) (1,500; 75-$1.25)— 
“Miss Dove’. (20th) (2d wk). All 
right $6,500 after $11,300 bow. 

Palace (RKO) (2,600; 75-$1.10)— 
“Treasure of Pancho Villa” (RKO). 
Okay $8. 500. Last week, mee. 
Yours” (WB), $8,000. 


Pre-Xmas Sloughs K. C.; 
‘Alone’ Okay 126, ‘Sun’ 
Dull 6G, ‘Trap’ 86, 2d 


Kansas City, Dec. 6. 

Boxoffice tone is offish from last 
session, with generally moderate 
takes all around. “A Man Alone” 
at four Fox Midwest houses, is just 
okay. “Three Stripes in Sun” at 
Paramount shapes lightweight. 

“Tender Trap” at the Midland is 
strong ana “African Lion” oke in 
second weeks. Snow and sleet of 
the last several days was no help 
at box office. 

Estimates for This Week 

Glen (Dickinson (750; 75-$1)— 
“Tllicit Interlude” (Indie) (2d wk). 
Fairish $1,200. Last week, $1,500. 

Kimo (Dickinson) (504; 85-$i'— 
“Sheep Has 5 Legs” ‘UMPO) (3d 
wk). Nifty $1,300. Last week, 
$1,700. 

Midland (Loew’s) (3,500; 65-90)— 
“Tender Trap” (M-G and “Duel on 
Mississippi’ (Col) (2d wk). Snappy 
$8,000. Last weet. $16,000, and 
biggest in many weeks. 

Missouri (RKO) (2,585: 65- 90) — 
“African Lion” (BV) and “Target 
Earth” (AA) (2d wk). Okay $5,000. 
Last week, with juvenile price 
upped to 35¢c, boomed to $13,000, 
best here in sometime. 

Paramount (United Par) (1,900; 
70-90—"‘Three Strpies in Sun” 
Col). Light $6,000. Last week, “Sin- 
cerely Yours” (WB), $7,000. 

Roxy (Durwood) (879: 75-$1)— 
“Desperate Hours” (Par) (6th wk). 
Surprised to stay this long, Dull 
$1,700. Last week, $2,000. 

Tower, Uptown, Fairway, Gran- 
ada (Fox Midwest) (2,100; 2,043; 
700; 1,217; 65- 85)—‘A Man Alone” 


Week 








(Rep) and “Vanishing American” 
(Rep). Barely okay $12,000. Last 
week, “Miss Dove” (20th), $15,- 
000, below hopes. 

Vogue (Golden) (550; 75-$1)— 
“Will Any Gentleman” (Indie) (2d 
wk). Acceptable $1,400. Last 


week, $1,700. 


‘DOVE’ NEAT $9,000 IN 
PROV; ‘TRAP’ 136, 2D 


Providence, Dec. 6. 

Holdover of “Tender Trap” at 
Loew’s State is grabbing the big- 
gest coin total of firstruns current- 
ly. All biz got a nice boost from a 
rainy weekend. Best newcomer is 
Majestic’s “Good Morning, Miss 
Dove,” rated nice. Albee with 
“Texas Lady” and Strand with “A 
Lawless Street” shape mild. 

Estimates for This Week 

Albee (RKO) (2,200; 50-75) — 
“Texas Lady” (RKO) ‘and “Dial 
Red O” (RKO). Modest $6,000. Last 
week, “Female on Beach” (U) and 
Vegas Shakedown” (VU), 


Majestic (Fay) (2,200; 50-75)— 
“Miss Dove” (20th). Somewhat of a 
disappointment since more was €x- 
pected. Nice $9,000 looms. Last 
week, “Pompey’s Head” (20th) and 
“City Shadows” (20th) (2d wk), 
$4,500 in 4 days. 

State (Loew) (3,200; 65-90) — 
“Tender Trap” (M-G) and “Desert 
Sands” (M-G) (2d wk). Sturdy $13,- 
000 after $20,000 in first. 

Strand (Silverman) (2,200; 50-75) 

“Lawless Street” (Col) and 
“Cross Channel” (Rep). Mild at 
$6,000. Last week, “Count Three 
and Pray” (Col) and ‘Fighting 








Chance” (Rep), $5,500. 
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Weather, Xmas Shopping Denting Chi; | 


‘Godiva’ Great 206, Head’ Oke 126, 
‘Sun’ Hot 7146, Both 2d, Dolls 496 


a 





Chicago, Dee. 6. 


Vith Christmas coming up and 
bad weather over the weekend, 
Loop biz this round is reverting to 
a dull trend. o 

“Lady Godiva” and SA Lawless 
Street” combo shapes great $20, 
000 in first week at the Roosevelt. 
“Blind Desire” and “Storm With- 
in” shapes fair $1,700 at the Zieg- 


feld. E tS 

“View from Pompeys Head 
is modest in second week at the 
United Artists. “Honky Tonk 


and “Billy the Kid” combo looks 
fair in second at the Monroe. 3 
Stripes in Sun” and “Teenage 
Crime Wave” twinner shapes hot 
in second Grand frame. 

Dull is the word for “The Naked 
Sea” and “Quest for Lost City’ 
twinner in second session at Car- 
negie. “Great Waltz” is in slow 
tempo in second World week. __ 

“Guys and Dolls” is still hep in 
third at the Chicago. “Rebel With- 
out a Cause” continues nifty in 
same round at the State-Lake. 
“Tender Trap” is snaring fair coin 
for third frame at Oriental. 
“Sheep Has 5 Legs” looms nifty in 
third Surf week. “Trial” is slow- 
ing down in fifth round at the 
Woods. “Cinerama Holiday” still 
is smash in 25th week at the Pal- 
ace. 

Estimates for This Week 

Carnegie (Telem’t) (480; 95)— 
“Naked Sea” (Indie) and ‘Quest 
Lost City” (Indie) (26 wk). Okay 
$3,000. Last week, $3,700. 

Chieago (B&K) (3,900; 98-$1.80) 
—“‘Guys and Dolls” (M-G) (3d wk). 
Off sharply to $49,000. Last week, 


$70,000. 

Grand (Nomikos) (1,200; 98-$1) 
—‘3 Stripes in Sun” (Col) and 
“Teenage Crime Wave” (Col) (2d 
wk). Hefty $7,500. Last week, 
$12,000. 

Loop (Telem’t) (606; 90-$1.25)— 
“I Am Camera” (DCA) (4th wk). 
Neat £8,700. Last week, $7.800. 

Monroe (Indie) (1,000; 67-87)— 
“Honky Tenk” (M-G) and “Billy 
the Kid” (M-G) (reissues) (2d wk). 
Fair $6,000. Last week, $11,000. 

Oriental (Indie) (3,400; 98-$1.25) 
—‘“Tender Trap” (M-G) (3d wk). 
Mild $22,000. Last week, $33,000. 

Palace (Eitel) (1,484; $1.25-$3.40) 
-—‘‘Cinerama Holiday” (Indie) 
(25th wk!. Big $39,000. Last week, 
$40,800. : 

Roosevelt (B&K) (1,409; 65-98)— 
“Lady Godiva” (U) and “Lawless 
Street” (Col). Smash $20,000. Last 
week, “Man With Gun” (UA) and 
“Fort Yuma” (UA) (2d wk), 
$19,000. 

State-Lake (B&K) (2,400; 65-98) 
—‘“Rebel Without Cause” (WB) 
(3d wk). Neat $30,090. Last week, 
$32,000. 

3 Surf (H&E Balaban) (685; 95)— 

Sheep Has 5 Legs” (UMPO) (3d 
wk). Plump $5,900. 
$6,200. 

United Artists (B&K) (1,700; 65- 
98\—"Pompey’s Head” (20th) (2d 
wk). Off to mild $12,000. Last 
week, $25,000. 

Woods (Essaness) (1,206; 98- 
$1.25)—“Trial” (M-G) (5th wk). 
Dull $13,000. Last week. $18,500. 
. Hiesfeld (Lopert) (430; 98)— 
Blind Desire” (Indie) and “Storm 
Within (Indie) (reissues). Fair 
$1,700. Last week, “Forbidden 
Stories” (Indie) and “Edge of Di- 
vorce” (Indie) (reissues), $2.000. 

World (Indie) (430; 98)—“Great 
Waltz” (M-G) (reissue) 2d wk). 
Fair $2,900. Last week, $3,400. 


‘Trial’ Solid $22,000, 
Mont’l; ‘Weather’ 19G 


. e Montreal, Dec. 6. 
Biz is on skids currently but 
there are two bright spots. ‘Trial’ 
Shapes solid at the Palace. “Al- 
Ways Fair Weather” at Loew’s is 
rated okay, but elsewhere trade is 
dull to poor 
__ Estimates for This Week 

ant alace (C.T.) (2,625; 60-$1)— 
yore (M-G), Solid $22,000. 
net week, “Love Is Splendored 
hing” (20th) (3d wk), $16,000. 
Capitol (C.T.) (2,412; 50-85)— 
Mec Onnell Story” (WB). Dull 
$13,000. Last week, “Kentuckian” 





(UA), $16,000. 
«ptincess (C.T.) (2,131; 40-65)— 
wea (WB). Poor $8,000. Last 


“Te 2’ 
(RKO), $7,000. . 
Loew's (C.T.) (2,847; 60-$1)—“Al- 
Vays Fair Weather” (M-G). Okay 


Partner” 


$19,000. Last week, “Tall Men” 
(20th) (24 wk), $15,000. 

opotpheum (C.T.) (1,048; 30-50)— 
sed On Mississippi” (Col) and 
win Girls from. Mars” (Col). 
pate ,, 34.000. Last week, “The 
vaine (20th) (reissue) and *‘Na- | 


(20th), $4,500, .. 


4 > -s 





Last week,- 


+, 


Estimates Are Net 


Film ‘gross estimates as re- 
ported herewith from the vari- 
ous key cities, are net; i.e., 
without usual tax. Distrib- 
utors share on net take, when 
playing percentage, hence the 
estimated figures are net in- 
come. 

The parenthetic admission 
prices, however, as indicated, 
include the U. S. amusement 
tax. 


Trap’ Tight 13¢, 
Mpls.; Rebel’ 106 


Minneapolis, Dec. 6. 


Brutal weather conditions, ad- 
verse pre-Christmas influences 
and scarcity of outstanding new- 
comers are heavy handicaps on 
Loop’s boxoffice and biz is sub- 








normal. However, being lone im- 
portant entry, “Tender Trap,” 
shapes good at Radio City. It is 


making by far the best showing 
excepting “‘Rebel Without Cause,” 
big in second Orpheum session, 
and ‘“Cinerama Holiday.” Latter 
in 22d week at Century is great. 
“Big Knife” is a tepid newcomer 
while ‘‘'Good Morning, Miss Dove” 
is light on moveover. 
Estimates for This Week 


Century (S-W) (1.150; $1.75- 
$2.65) — “‘Cinerama Holiday” (In- 
die) (22d wk). Big $13,000. Last 
week, $12,500, with extra holiday 
matinees helping. 


Gopher (Berger) (1,000; 85-$1)— 
“3 Stripes in Sun” (Col) (2d wk). 
Okay $4,000. Last week, $7,000. 


Lyric (Par) (1,000; 85-$1)—‘‘Miss 
Dove” (20th) (m.o.). Light $3,000. 
Last week, “Pompey’s Head” 
(20th) (2d wk), $3,500. 


Radio City (Par) (4,100; 85-$1) 
—‘“Tender Trap” (M-G). Play on 
which film is based co-authored 
by former localite, Max Shulman. 
Good $13,000. Last week, “Miss 
Dove” (20th), $8,000. 

RKO-Orpheum (RKO) (2,800: 
75-$1) — “Rebel Without Cause” 
(WB) (2d wk). An amazing smash 
here. Great $10,000. Last week, 
$18,000. 

RKO-Pan (RKO) (1,600; 65-85)— 
“Tllegal” (WB) and “Dam Busters” 
(WB). Passable $4,000. Last week, 
“Return of Jack Slade” (AA) and 
“Jail Busters” (AA), $5,000. 

State (Par) (2,300; 85-$1)—"Big 
Knife” (UA). Off to mild start. 
Tepid $6,000 looms. Last week, 
“Sincerely Yours” (WB), $3,000 in 
4 days and “Lucy Gallant” (Par), 
$4,500 in 6 days. 

World (Mann) (400; 75-$1.20)— 
“African Lion” (BV) (2d wk). Tall 
$6,000. Last week, $8,500. 


‘Lady’-‘Sea’ Modest 116, 


L’ ville; ‘Godiva’-‘Dawn’ 





Trim 66, ‘Trap’ 86, 2d: 


Louisville, Dec. 6. 

Fair to good week is in sight for 
downtown houses currently. While 
the shopping tempo is accelerating 
on the main stem, and retail stores 
are open three nights a week from 
now until Xmas, firstruns are hold- 
ing a fairly normal pace. “Texas 
Lady” and “Eternal Sea,” dualer at 
Rialto is mild. “Naked Dawn” and 
“Lady Godiva” combo at the Ken- 
tucky is fine as is holdover of 
“Tender Trap” at the State. Mary 
Anderson, with “Naked Street” 
and “Stranger on Horseback,” 
shapes good. 

Estimates for This Week 

Kentucky (Swiiow) (1,000; 65-85) 
—‘Naked Dawn” (U) and “Lady 
Godiva” (U). Fine $6,000. Last 
week, “Desperate Hours” (Par) (2d 
wk), $6,500. 

Mary Anderson (People’s) (1,000; 
65-75)—"‘Naked Street” (UA) and 
Stranger On Horseback” (UA). 
Neat $6,500. Last week, “Died 
1,000 Times” (WB), same. 


Rialto (Fourth Avenue) (3,000; 





000 or near. Last week, ‘Miss 
| Dove” (20th), $12,000. 
| State (Loew's) (3,000; 55-85)— | 


“Tender, Trap” .M-G) (2d wk). Fast 
\.$8,000° after first week's $12,000. 





55-85) —"‘Texas Lady” (RKO) and | 
“Eternal Sea” (Rep). Modest $11,-! 


‘Bee’ Okay $7,500 In 
Port.; ‘Trap’ Lusty 8G 


; Portland, Ore., Dec. 6. 

First run houses are being hurt 
currently by usual pre-Xmas sea- 
sonal influences. However, “Queen 
Bee” looms okay at Orpheum while 
“Tender Trap” is big in second 
Liberty stanza. “Tarantula”-“Run- 
ning Wild” combo is rated fine at 
Paramount after an unusually 
sturdy opener. “Quentin Durward” 
looms light at Broadway. 

Estimates for This Week 

Broadway (Parker) (1,890; 90- 
$1.25)—“‘Quentin Durward” (M-G) 
and “Green Buddha” (Rep). Lean 
$6,000. Last week, “Sincerely 
Yours” (WB) and “Bobby Ware 
Missing” (AA‘, $5,900. 

Fox (Evergreen) (1,536; $1-$1.25) 
—“Good Morning, Miss Dove” 
(20th) and “Wakamba” (RKO) (2d 
wk). Fairly good $6,000. Last week, 
$7,800. 

Guild (Indie) (400; $i)—‘‘African 
Lion” (BV) (4th wk). Loud $4,500. 
Last week, $6,400. 

Liberty (Hamrick) (1,875; 90- 
$1.25)—“‘Tender Trap” (M-G) and 
“Santa Fe Passage” (Rep) (2d wk). 
Big $8,000. Last week, $14,200. 

Orpheum (Evergreen) (1,600; $1- 
$1.25)—“‘Queen Bee” (Col) and 
“Crooked Web” (Col). Just okay 
$7,500 despite personal last week 
by Joan Crawford, star of pic. Last 
week, “Count 3 and Pray” (Col) 
and “Hell’s Horizon” (Col), $9,500. 

Paramount (Port-Par) (3,400; 65- 
$1)—“Tarantula” (U) and “Running 
Wild” (U) (2d wk). Fine $6,000. 
Last week, surprisingly strong 
$10,600. 


‘Tarantula Fast 


$7,000, Omaha Ace 


Omaha, Dec. 6. 

The expected post-holiday slump 
has set in this week at the main- 
stem houses. “Died a Thousand 
Times,” however, is rated good at 
the Brandeis while “Tarantula” is 
fat at the Oniaha. The holdovers 
“Tender Trap” at the Orpheum 
and “Good Morning, Miss Dove”’ at 
the State are disappointing, with 
latter may not lasting full second 
week. 

Estimates for This Week 

Brandeis (RKO) (1,000; 75-$1)— 
“Died Thousand Times” (WB) and 
“Master Plan” (Indie). Okay at 
$4,500. Last week, “Sincerely 
Yours” (WB) and “Green Buddha” 
(Rep), $3,500. 

Omaha (Tristates) (2,000; 70-90) 
—‘‘Tarantula” (U) and “Running 
Wild” (U). Good $7,000 or near. 
Last week, “3 Stripes in Sun” (Col) 
and “Crooked Web” (Col), $8,000. 

Orpheum (Tristates) (2,890; 70- 
90)—“Tender Trap” (M-G) (2d wk). 
Modest $9,000. Last week, $15,- 


500. 

State (Goldberg) (860; 70-90)— 
“Good Morning, Miss Dove” (20th) 
(2d wk). Slow $3,000 after $6,000 
bow. 


Hub Off; ‘Lady’ Fairish 
$16,509, ‘Trap’ Tall 246, 
2d; ‘Dolls’ Smash 236 


Boston, Dec. 6. 


Firstrun b.o. is dipping this 
frame as pre-Xmas slump begins. 
It’s earliest such downbea‘* in years 
and has exhibs worried. New prod- 
uct fared badly. “Texas Lady” at 
the Paramount and Fenway is only 
fair. “Treasure of Pancho Villa” is 
so-so at the Memorial. “French 








Touch” at Mayflower is nice and | 


“Lawless Street” is fairly good at 
the Pilgrim. Holdovers are pacing 


the field. “Guys and Dolls” at the | 


is great in fourth stanza. 
“Cinerama Holiday” is hotsy 
15th frame. “Tender Trap” looks 
nice at State and Orpheum in sec- 
ond round. 

Estimates for This Week 

Astor (B&Q) (1,500; $1-$1.80)— 
“Guys and Dolls” (M-G) (4th wk). 
Smash $23,000 or close. Last week, 
$29,000. 

Cinerama (Cinerama _  Produc- 
tions) (1,354; $1.25-$2.85)—“Cine- 
rama Holiday” (Indie) (15th wk). 
Hot $18,000. Last week, $22,000. 

Exeter (Indie) (1,300; 60-$1)— 
“Sheep Has 5 Legs” (UMPO) (5th 
wk). Okay $4,500. Last 
$6,000. 

Fenway 


Astor 


(NET) 


Last week, “Jack Slade” (AA) and 
“Warriors” (AA), $6,500. 
Kenmore (Indie) (700; 85-$1.25) 


—“Marty” (UA) (18th wk). Amaz- | 


ing $7,000. Last week, $7,000. 


Memorial (RKO) (3,000; 60-$1)— 


“Treasure Pancho Villa’ (RKO) 

and “Betrayed Woman” (AA). So-so 

$12,000, Last week, “Miss Dove” 
(Continued on page 22) 


in | 


week, | 


(1,373; 60-$1)—| 
“Texas Lady” (RKO) and “Tough- | 
est Man Alive” (AA). Fair $6,500. | 


Pre-Xmas Blues, H.0.'s So-So Pix 


Slough B’way; ‘Godiva 216 ‘Dolls’ 
626, 5th, Diabolique’ Wow $18,300, 2d 


Pre-Noel blues have set in with 
a vengeance for Broadway de 
luxers, with the few theatres able 
to breast the downbeat the excep- 
tion rather than the rule. Cur- 
rent session not only is suffering 
the usual sharp dip from Thanks- 
giving week but is forcibly reflect- 
ing the intense interest this year 
in Christmas shopping. Aside 
from a plethora of moderate-draw 
or routine product, Broadway 
firstruns also are confronted with 
a big surplus of overly-extended 
longruns. 


Lone newcomer in the Times 
Square area is “Lady Godiva” 
with vaudeville at the Palace 


where a robust $21,000 is in pros- 
pect. 

Biggest coin total still is going 
to “Tender Trap” and stageshow 
at the Music Halt where a fair 
$110,000 looms for the fourth and 
final week. It is being replaced 


tomorrow (Thurs.) by the Hall's 
annual Christmas stageshow, in- 
cluding the ‘Nativity’ Pageant, 


and “Kismet” on the screen. 


“Guys and Dolls” also_is being 
hit by the downbeat but s@ll doing 
sock biz with $62.000 probable in 
current (5th) session at the Capi- 
tol. “Oklahoma” and “Cinerama 
Holiday” are doing remarkably 
well in view of current slump. 
“Oklahoma” is heading for a 
smash $44,500 in eighth round at 
the Rivoli. ‘Holiday’ held with 
creat $48,900 in 43d week at the 
Warner. 


“Diabolique” continues to amaze 
at the Fine Arts, with a wow 
$18,300 in second stanza, not far 
from the opening week's terrific 
take. Pic is now headed for an 
all-time mark at this house despite 
pre-Xmas. 


“Good Morning, Miss Dove” fell 
to light $24,000 in second Roxy 
frame but stays in order to launch 
the Christmas iceshow and “Rains 
of Ranchipur” on Dec. 15. “Three 
Stripes in Sun” dipped to a mild 
$22,000 in second Paramount 
round. “Queen Bee” slipped to a 
sluggish $11,000 in second week at 
the State. 

_ “Rebel Without Cause” is beat- 
ing conditions to get a nice $14,- 
000 in sixth Astor session. 

The Globe. Criterion and May- 
fair used previews to bolster trade 
in the past frame without too 
much success. “Return of Jack 
Slade” at the first-named is slight 
$6,500 for second week. “Quentin 
Durward” was lean $10,000 in sec- 
ond Mayfair round. 

“Desperate Hours” is likely to 
get a fair $9,000 in ninth session 
at the Criterion, with previews of 
“Square Circle” last Friday and 
Saturday some help. 

Estimates for This Week 


Astor (City Inv.) (1,300; 75-$1.75) 
—‘‘Rebel Without Cause” (WB) 
(7th wk). Sixth session ended last 
night (Tues.) was nice $14,000. 
Stays only six days of seventh 
week in order to bring in “Rose 
Tattoo” (Par) on night of Dec. 12. 
Fifth week was $18,500. 

Little Carnegie (‘L. Carnegie) 
(550; $1.25-$1.80)—“I Am Camera” 
(DCA) (18th-final wk). The 17th 
round concluded Sunday (4) was 
okay $4,800 after $6,300 in 16th 
| week. “Heidi and Peter’ (UA) 
opens Dec. 12. 

Baronet (Meade) (430; 90-$1.55) 
—‘Emile Zola” (M-G) (reissue) (3d 
|'wk). Current frame ending today 
(Wed.) looks to get fine $4,900 
after $6,000 for second. 

Capitol (Loew’s) (4,820; $1-$2.50) 
“Guys and Dolls” (M-G) (5th wk). 
Current session ending tomorrow 
|(Thurs.) is dipping to $62,000, still 
socko. Fourth week was $83,000 
over expectancy. Stays. Top on 
weekdays was cut 50c a couple of 
weeks ago. 

Criterion (Moss) (1,700; 75-$2.20) 
—‘Desperate Hours” (Par) (9th 
wk). Current round winding today 
(Wed.) looks to get mild $9,000 
jafter $11,500 in eighth week. 
| ‘*Billy Mitchell” (WB) set to open 
| Dec, 22. Used previews of “Square 
Ring” (Indie) last Friday and 
Saturday. 
Fine Arts (Davis) (468; 90-$1.80) 
“Diabolique” (UMPO) (3d wk). 
Second stanza finished Monday (5) 
was terrific $18,300 after $21,800 
opening week. Looks in for run. 
Long lines continue, even during 
| rainfall Sunday. Pic is now rated 
biggest thing ever to play the Fine 
Arts. 

Globe (Brandt) (1,500; 70-$1.50) 








—‘“One-Way Ticket to Hell” 
(Indie), Opens today (Wed.). In 
ahead, “Return of Jack Slade” 


(AA) (2d wk), wound up with light 


1 $6,500 or near after $8,000 open- | 


ring week despite previews of new 
feature pic. 

Guild (Guild) (450; $1-$1.75)— 
“Umberto D” (Indie) (5th wk). 
Fourth week ended Sunday (4) was 


rousing $9,000 after $10,500 in 
third round. 
Mayfair (Brandt) (1,736; 79- 


$1.80)—“‘Quentin Durward” (M-G) 
(3d wk). Initial holdover session 
ended yesterday (Tues.) was lean 
$10,000 after $15,800 opening 
week. 

Normandie (Trans-Lux) (592; 95- 
$1.80)—“African Lion” (BV) (13th 
wk). The 12th frame ended yester- 
day (Tues.) hit solid $4,300 after 
$6,700 for 11th week. Stays. 

Palace (RKO) (1,700; 50-$1.60)— 
“Lady Godiva” (U) with vaude. 
Week ending tomorrow (Thurs.) 
looks to reach robust $21,000. In 
ahead, “Treasure of Pancho Villa” 
(RKO) and vaude, $29,000 in 8 
days. 

Paramount (ABC-Par) (3,664; $1- 
$2)—“Last Frontier” (Col). Opened 
today (Wed.). In ahead, “3 Stripes 
in Sun” (Col) (2d wk), off to light 


$22,000 after $28,000 opening 
week. “Artists and Mudels” (Par) 


due in on Dec. 21, with personals 
by Martin-Lewis, stars of pic, now 
a possibility opening week. 


Paris (Pathe Cinema) (568; 90- 
$1.80) — “Trouble With Harry” 
(Par) (8th wk). Seventh round 


ended Sunday (4) hit good $6.200 
after $9,300 for sixth week. Stays 
until Dec. 18 when “Letters From 
My Windmill” (Indie) opens. 
Radio City Music Hall (Rocke- 
fellers) (6,200; 95-$2.75)—“Tender 
Trap” (M-G) and stageshow (4th- 
final wk). This session ending to- 
day (Wed.) looks to drop to fair 
$110,000. Third week was $148,500, 
one of biggest weeks of run. An- 


nual Christmas stageshow and 
“Kismet” (M-G) open tomorrow 
(Thurs.). 


Rivoli (UAT) (1,592; $1.50-$3.50) 
—“Oklahoma” (Magna) (8th wk). 
Present stanza ending today (Wed.) 
is heading for smash $44,500. Sev- 
enth week was $55,000, with extra 
shows helping, naturaliy. Stays on 
indef, with seats selling 8 weeks 
in advance. 

Roxy (Nat'l. Th.) (5,717; 65- 
$2.40)“Good Morning, Miss Dove” 
(20th) (3d-Snal wk). Second stanza 
finished last night (Tues.) slipped 
to mild $24,000 after $52,000 open- 
ing week. Iceshow onstage with 
“Rains of Ranchipur” (20th) opens 
Dec. 15, with reserved-seat policy 
installed for mezzanine seats. 

State (Loew’s) (3,450; 78-$1.75) 
—‘Queen Bee” (Col) (3d wk). First 
holdover session ended Monday (5) 
was mild $11,000 after $16,000 
opening week, over hopes. 

Sutton (R&B) (561; $1-$1.80)— 
“Marty” (UA) (35th wk). The 34th 
round ended Sunday (4) was $5,- 
200, still nice for stage of run after 


$6,200 in 33d week. “Night My 
Number Came Up” (Indie) opens 
Dec. 19 


Trans-Lux 52d St. (T-L) (540; $1- 
$1.50)—“This Strange Passion” 
(Indie). First week winding up 
Friday (9) started out fairly good. 
In ahead, “Frisky” DCA) (6th wk- 
5 days), lean $2,000 after $3,800 in 
fifth week. 

Victoria (City Inv.) (1,060; 50- 
$1.75)—“Big Knife” (UA) (5th wk). 
Fourth round ended Monday (5) 
was dull $7,000 after $9,500 for 
third week. “Man With Golden 
Arm” (UA) comes in Dec. 15. 

Warner (Cinerama Prod.) (1,600; 
$1.20-$3.30)—“‘Cinerama Holiday”’ 
(Indie) (44th wk). The 43d round 
ended Saturday (3) wound up with 
wow $48,900 after $53,400 in 42d 


week, aided, of course, by extra 
shows. Continues indef. 

World (Times Film) (500; $1- 
$1.50)—“Hill 24 Doesn’t Answer” 


(Indie) (6th wk). Fifth week ended 
yesterday (Tues.) was okay $3,500 
after $6,000 in fourth session. 


‘HORSEBACK’ TALL 86, 
BALTO; ‘TRAP’ 106, 3d 


Baltimore, Dec. 6. 
Beginning of the pre-Christmas 
slump is being felt in grosses here 
this week. “Stranger On Horse- 
back” is surprisingly good at the 
New. Third week of “Tender 
Trap” looks healthy at the Century. 
“Sincerely Yours” is very slow at 
the Stanley. “King’s Thief’? looms 
mild at the Town. 
Estimates for This Week 
Century (Fruchtman) (3,000; 35- 
$1.25)—“Tender Trap” (M-G) (3d 
wk). Staunch $10,000 following 
$11,500 in second. 
Cinema (Schwaber) (460; 50-$1) 
—“Chance Meeting” (Indie) . (2d 
(Continued On page 22) 
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Newhouse’s Newest Takeovers , 

Samuel I. Newhouse shelled out | 
$18,700,000 to add two Alabama | 
dailies, a tv station and three radio 
stations to his already extensive 
newspaper properties. New addi- 
tions come from family of the late 
Victor H. Hanson. Son Clarence 
B. Hanson will remain as presl- 
dent and publisher of The Bir- 
mingham News (biggest sheet in 
state) and The Huntsville Times, ! 
only daily in that town. 

WABT itv) and WAPI and | 
WAFM in Birmingham are part of | 
the Hanson package turned over. | 
Also WHBS in Huntsville, Deal 
called for $16,500,000 plus assump- 
tion of $2,200,000 in liabilities, 
totalling a larger sale price than | 
the $18,000,000 paid in 1930 by) 


{ 








Cyrus Curtis for the Philly In- | 
quirer. a 
Newhouse, who insists on edi- | 


torial laissez faire for all his pub- 
lications, owns seven N. Y. papers, 
two in Jersey, three in Pennsyl-| 
vania, one in Oregon and lately | 


bought the St. Louis Globe-Demo- | 
crat, besides his new purchases. 





Esquire’s Earnings Up 

Esquire Inc. net sales for the 
six-month period ending Sept. 30 
were $7,044,260 as against $6,335,- 
188 over the corresponding period 
a.year earlier. Period’s net profit 
was $100,456 as against last year’s 
$85,990, with a 22c profit per share 
as a result. 

Esquire half-year fiscal state- 
ment shows assets at $4,044,929 
against liabilities of $1,395,705. 
Last year’s assets, $3,348,668. 


HT’s ‘Heckscher Committee’ 

With August Heckscher’s resig- 
nation in as chief editorial writer 
of the N. Y. Herald Tribune, 
there’s intramural concern on his 
successor. It’s reliably reported 
that an outside “man of name sta- 
ture” will be chosen, with Heck- 
scher himself as chairman of a 
committee appointed to seek out 
such a person. 

Heckscher has not announced | 
his plans, but it’s understood he | 
will become prexy of one of the 
top “fund” foundations in the 
country. 





Defender Daily Debut 

The Chicago Defender, Negro 
weekly which last week notched 
its 50th anni, is debuting as a daily 
tabloid in February. The standard- 
size Defender will be continued as 
a weekend edition. The tab De- 
fender will be the only Negro 
daily published in the North. Only 





other such publication is the At- 
lanta (Ga.) World. | 

Editor-publisher John  Seng-! 
stacke said the company will | 
shortly launch a $1,000,000 build- | 
ing programming. 


} 
Ex-Muge’s Book 
Col. Barney Oldfield, longtime | 
Lincoln (Neb.) correspondent for 
VARIETY but latterly a career offi= 
cer, is in New York to deliver the 
mss. of his book, ‘‘Never a Shot in! 
Anger” to Duell, Sloan & Pearce, | 
per contract. 
_ It’s _semi-autobiographical, 
ing closeups of military Press 
Camp life and its relations 
army brass, VIPs, et al. 





giv- 


with | 
: Gals Collect Prizes 

, New York Newspaper Women's 

Ciub handed out its “prize story” 

awards last week to the following: 





Eugenia Sheppard, Herald Trib- 
une, for foreign correspondence 
‘two pieces on Dior fashions): 
Judith Crist, HT, best domestic 
story (on schools in Yonkers): 
Kitty Hanson, Daily News, best 
news feature (on teenage gangs): 


Cynthia Kellogg, Times, for “Jobs 
for Older Women” series. and 
Edith Evans Asbury, Times, best 
column (a one-shot substituting 
for Meyer Berger). 

The first Anne O’Hare McCor- 
mick journalism scholarship of 
$500 went to Mary Kay Johnson. 
student at Columbia U, who. did 
some newspaper work on the Nar- 
ragansett. Times and Providence 
Weekly Journal during the sum- 
mers of 1953 and 1954. 

Kay Thompson’s ‘Eloise’ 

Comedienne-author Kay Thomp- 
son, who has been a frequent book- 





ing into the posh Persian Reom 
of the Hotel Plaza, gives evidence 
ot her intimate knowledge of that 
class New York hostelry’s en- 
virons with her amusing book 
about “Eloise.” Latter is a pre- 
cociousl) mischievous but mostly 
likeable spright whose adolescent 
closeup on adults and her plush 
Plaza surroundings is a humorous 
easy-to-read book (Simon & Schus- 
ter; $2.95). The 


Hilary Knight 
drawings contribute much to the 
Sum total. ‘Eloise’ has the mak- 
ings of another cycle of kiddie by- 


| Roth’s show 
| rolling in high gear. 


products from disks to toys, She's 
a captivating hoyden as Miss 
Thompson has created her. 

Abel. 





Dr. Rusk’s Post 

Dr. Howard A. Rusk, cf Scars- 
dale, N.Y., an associate editor of 
the N.Y. Times, writer on medical} 
topics and chairman of the Depart- 
ment of Physical Medicine & Re- 
habilitation of N.Y. University Bel- 
levue Medical Center, has been ap- 
pointed by Gov. Averell Harriman 
as a member of the State Public 
Health Council, for a term ending 


Jan. 1, 1957. The Public Health 
Council enacts provisions of the 
Sanitary Code and advises the 


State Health Commissioner on pub- 
lic health matters. 


A part-time position, member- 
ship pays an annual salary of 
$1,400. 





Cincy Enquirer’s Round No. 2 

After previously ousting James 
Ratliff as veepee and secretary of 
the Cincinnati Enquirer, the board 


| of directors has gone a step fur- 
| ther by suspending Ratliff as a 


columnist. Moreover, president- 
publisher Roger H. Perger told a 
meeting of 500 of the paper’s em- 
ployes that John F. Cronin, who 
has supported Ratliff in a fight 
against top management, was fired 
as city editor. 

Despite his suspension as a col- 
umnist and his being axed as sec- 
retary and veepee of the paper, 
Ratliff continues as -an_ elected 
member of the board. The squeeze 
seems to be on, however, since it’s 
reported that Ratliff cannot be re- 
elected to the board if he is not 
first restored to the staff. The 
president of the daily further in- 
formed staffers that Ratliff had 
kicked off a public hassle over 
problems between ownership and 
staff that would best have been 
resolved by the “Enquirer family” 
and, specifically, by the board of 
directors. 3 

The fight began over control of 
the paper. Ratliff, leader of the 
financing move that bought control 
of the paper for a number of staf- 
fers and independent businessmen 
in 1952 from the McClain estate, 
accused Ferger and Eugene Duf- 
field, assistant publisher, of seizing 
control in a move to merge the 
Enquirer with the Cincinnati 
Times-Star, which tried to buy it 
out three years ago. He and sev- 
eral dozen employes thereafter 
formed a “Committee to Save the 
Enquirer—Again.” 


Lillian Roth’s Million Copies 

With forthcoming Metro film 
version expected to give the book 
renewed impetus, Lillian Roths 
bestseller autobiog, “I’ll Cry To- 
morrow,” has already topped 1,000,- 
000 copies sold in pocket-size edi- 
tion in just eight weeks. Popular 
Library, reprint publisher, is rush- 
ing a 250,000-copy third printing, 
due for distribution next Jan. 3 

Sales have been hypoed substan- 
tially by heavy publicity via net- 
work tv and newspapers, as Miss 
biz comeback keeps 
Recent well- 
reviewed dramatic starring role on 


| U. S. Steel Hour, in which she im- 


pressed critics with powerful per- 


| formance in role of alcoholic, was 
| reflected immediately in increased 
; newsstand activity on the 25c book. 


Appearance on Ed Sullivan show, 


/as well as local appearances by the 


author as she tours the cafe and 
theatres, have helped ballyhoo the 
book. The publisher has laid out 
an estimated $50,000 for advertis- 
ing and promotion, which is reck- 
oned as a record-breaking invest- 
ment for 25c reprint. 

It’s figured that with the film re- 
leased by January, book will ulti- 
mately surpass total rolled up by 
previous all-time Popular Library 
bestseller, “Duel In The Sun.” 
Latter sold over 3,200,000 copies, 
but according to publisher, sales 
didn't start anywhere near as fast | 
before the picture was released. 








Brooklyn Daily Starts 
Brooklyn Daily is the title of a| 
new sheet starting Dee. 12. with a | 
run of 100,000. It will be a tabloid, | 
self-described as “conservative, | 
politically free’ and staffed by! 
many former Brooklyn Eagle em- 
pioves 


Will have UP, INS and Central 

Photo services. 
Have Book, Will Travel 

Intensive radio-tv promotional 
campaign by Doris Fieisechman|! 
Bernays for her new “A Wife Is 
Many Women” tome has been set 
through January Book by the 
Wile and partner of publicist Ed- 
ward L. Bernays was brought out | 
this week by Crown _ 
his week alone, she’s got seven 
dates lined up, all in N.Y.. with 
Martha Deane WOR 


» sydney} 


'Bridey Murphy.” 


| George 


Smith (WRCA), Jinx Falkenburg 
McCrary ‘WRCA-TV), Peter Gra- 
vinia (WNYC), Franna Farrell 
(WABC), Wendy Barrie (WABD) 
and William Kennedy (WNYC). 


Photo Record of Floods 

Interstate Press of Hartford has 
published a graphic record of the 
New England floods this past fall 
in “Photo Record—Flood ’55,” a 
picture magazine edition with over 
200 photoes of the disaster through 
Connecticut, Massachussets and 
Rhode Island. Book, which sold 
for $1, has already gone through 
four printings. 

Interstate is headed by Robert 
H. Echelson, Variety’s Hartford 
correspondent. 

Benchley on Benchley 

“Robert Benchley” by Nathaniel | 
Benchley (McGraw-Hill, $3.95), is) 
a bio of the late humorist and ac- 
tor by his son, who is also a pro 
writer. 

It is usually difficult to do out- 
standing studies of literary and 
theatrical personalities, because 
apart from public performances, 
these individuals often supply lack- 
lustre copy. Marguerite Courtney 
defied the law of averages earlie: 
this year with her exciting, almost 
clinical bio ‘of her mother, the late 
Laurette Taylor. Young Benchley 
is less successful. While his fa- 
ther was one of the best-loved and 
most entertaining of contemporary 
American wits, this bio comes to 
life principally when it reproduces 
the elder Benchley’s writings o 
conversation, and in a few of the 
better anecdotes. For consider- 
able stretches, the tome bogs. 

However, it is good to have this 
warm-hearted Benchley — record. 
There is some material on his film- 
making, including a list of short 
subjects he did for MGM __ Robert 
E. Sherwood, in one of his last as- 
signments, supplied the foreward. 

Down. 











CHATTER 

Donald B. Elder doing a biog on 
Ring Lardner for Doubleday. 

Voice of Israel Inc. chartered to 
conduct a publishing and printing 
business. 

Adela Rogers St. Johns has au- 
thored “How to Write a Story and 
Sell It” tor Doubleday. 

John Beasley Simpson readying 
his book, “Best Quotes of 1954-55” 
tor Crowell publication. 

Albert J. Elias, N. Y. legit-music 


reviewer and _ freelancer, was 
named radio-tvy editor of Etude 
magazine. 


Rita Jane Lysen, formerly of the 
Chicago Tribune, named manager 
of the Daniel J. Edelman flackery’s 
N.Y. office. 

H. Allen Smith and his Nelle} 
liked Mexico so much he plans re- 
turning there in a year or two and} 
do a book on it. 

Current issue of Hollywood 
Glamor Girls magazine, devoted 
entirely to Anita Ekberg, has hit 
the 375,000 mark in sales. 

Nelson Lansdale is now with 
Angel Records, editing its Artists 
Life monthly house-organ, and do- 
ing other publicity chores. 

Ilka Chase’s upcoming Double- 
day novel, “The Island Players,” 
has a show biz background con- 
cerning a married stage pair play- 
ing stock in the Caribbean Islands. 

The N. Y. City Ballet last week 
brought out an elaborate, new 
souvenir book, containing descrip- 
tions of its complete repertory for 
the first time, plus photos by Rad- 





ford Bascome. 

Bennett Cerf, whose Random} 
House publishes Jack Kofded’s| 
“Moon Over Miami,” heading to! 
Florida for a lecture and a little | 
local radio pitch for the Miami|} 
Herald columnist’s book. 

James M. Langley, publisher of | 
the Concord (N. H.) Monitor, made | 
an honorary member of the Con-| 
cord Junior Chamber of Com-| 
merce in recognition of his inter- | 
est in civic affairs. Langley is the | 
first person to be honored by the | 
group. 

Author Theodore’ Pratt,  ex- 
VARIETY staffer turned freelance, | 
building an airconditioned house | 
in West Palm Beach while occupy- | 
ing a rented manse in the same| 
burg. He just returned from| 
Hollywood where he set a couple 
of pix deals. 

New book promotion is an “II-| 
lustrated in Sound” disk that goes 
with Morey Bernstein’s new Dou- 
bleday book, “The Search for 
Burns & Allen 
dittoed the idea with “I Love Her, | 
That’s Why,” pop song based on/| 
N. Burns’ just-published 


memoirs. 

Esquire travel editor Richard 
Joseph is still grinding ’em out: 
his new “Guide to Europe and the 
Mediterranean” (with money con- 
verter on inside of jacket) is due 
from Doubleday this month. Same | 
firm issuing “The Reporter Read- 
er,’ $1 anthology of 50 articles | 
from the magazine, Spanning the 
past seven years, including  by- 
liners such as Erie Sevareid, Mary 
McCarthy, Ray Bradbury, et al. | 


— 


POOoose 


~SCULLY’S SCRAPBOO 


By Frank Scully 











4 Palm Springs. 
To my dozing astonishment I find a book that does a long and tire. 
some job maligning Palm Springs and Hollywood is halfway between 
the top and the bottom of the 10 bestsellers. 


It is Norman Mailer’s “The Deer Park,” which is a queer park about 
200 years and 6,000 miles from where he placed it. That such a collec- 
tion of degenerates could ever hold a commanding position in any 
industry or society is proof of how far poor Mailer has slipped since 
he wrote “The Naked and the Dead.” 


That one had a sustained moral indignation and dealt with man’s 
dirtiest biz. That is to say, with war, which for all its glorification is 


| really Sing Sing in another kind of uniform. To say people act like 


stinkers in a war, any war, is not news. Gallantry died in this sort 
of legalized slaughter with Sir Galahad, and probably didn’t. exist 
even then. 


But to insist that people in civilian life, all people, act like dogs 
at a garbage dump, is stretching a premise to the point where its author 
can only end by befouling everybody’s nest, his own included. 

Mailer doesn’t actually call the scene of his novel Palm. Springs. 
He calls it Desert D’Or. But then he proceeds to pinpoint its location 
so that even Blind Rafferty could find it. 

He doesn’t call Hollywood by that name either. He calls it “the capi- 
tal.” His Racquet Club or Tennis Club or Desert Inn is called the 
“Yacht Club.” Protected by these fictions, he then proceeds to plumb 
the depths of his own mind for more dirt than they dug out of the 
Panama Canal. 

There is not much movement to the book. The characters crawl 
from beds to. bars and back to their beds again. Mistresses are ex- 
changed as easily as stocks in Wall Street. His characters are neurotic, 
psychotic and so sick they are bedridden, 

Unbelievable Human Beings 

Putnam’s published the book and slapped a $4 price tag on it, and 
the blurb writer must have laughed all the way home after he dashed 
off his cracks about ‘Mr. Mailer’s exciting talent,” “exceptional read- 
ability,” “discipline, artistry and compassion” and “believable human 
beings.” 

There is a studied and successful effort to keep this from being 
described as ‘a dirty libel on two communities.” If anybody in Holly- 
wood buys this one because it is a bestseller with the belief that he 
can clean it up, he ought to have all the holes in his head examined. 
After a checkup by a G. U. specialist. 

Mailer picked his title from Mouffle D’Angerville’s “Private Life of 
Louis XV,” who described the king’s deer park as a gorge of innocence 
and virtue where many victims “who when they returned to society 
brought with them depravity, debauchery and all the vices they natu- 
rally acquired from the infamous officials of such a place.” 

A Break for the Irish 

Well, neither Mailer nor I were in a position to check first hand on 
D’Angerville’s animadversions, but I certainly can check on Mailer’s. 
His Dorothea Faye (she dropped the O’ from her name, which was at 
least a break for the Irish), her son Marion, Charles Francis Eitel, 
Elena Esposifo, Lulu Meyers, Carlyle Munshin, Herman Teppis and 
Teddy Pope are as real as Baron Munchausen. And if any old film 
star approximately Dorothea Faye is:running a joint like The Hang- 
over it must be on Skid Row, not in Palm Springs. 

The only laugh I got out of the sweat Mailer put into trying to make 
his degenerates into people was in a recap of some of Eitel’s testimony 
before a fictional version of the Un-American Activities Committee. 
He testified: 

CHAIRMAN NORTON: We're wasting time, Eitel. I'll ask you a sim- 
ple question. Do you love your country? 

EITEL: I have been married three times, and I’ve always thought 
of love in connection with women. 

For his testimony, which included that he was not a member of 
the Party, Mailer assures us Eitel lost his job as a top director and 
was spending his sentence at Desert D’Or surrounded by a more sleazy 
collection of characters than you'd meet in a co-ed clink. 

That was the high note in “The Deer Park” and since it appeared 
on Page 26, you may get some idea of how tough the going was for 
both the author and the reader for the next 349 pages. 

As the novel obviously was written since the Second World War, it 
might better be called “Malice in Wonderland.” Whatever Palm 
Springs was years ago, it is now a small desert city, with all the 
progress and all the problems of any place undergoing rapid growth. 

The “Village” Everybody Knows 

It has exclusive and expensive hotels, of course, but it has literally 
thousands of modest modern homes, and the’same soothing sun shines 
on all of them. Its film stars are no more like Mialer’s than they 
are like a fan mag’s. Both carry their exaggerations to the point of 
caricature. : 

The stars you see around the Racquet Club, Tennis Club, Howard 
Manor, Mirador, Biltmore, Tamarisk, Thunderbird and Shadow Moun- 
tain Club are people looking for rest and relaxation. They wouldn’t 
4 caught dead in Mailer’s Yacht Club, even if there were such a 
place. 

Charlie and Virginia Farrell run the Racquet Club. Bob and Andrea 
Leeds Howard run Howard Manor. Alan and Sue Ladd run the Hig- 
gins and Ladd hardware store. A highschool kid who was on a party- 
line that included Bing Crosby, Lucille Ball and Desi Arnaz brought 
less gossip to her classmates than if she were a traffic cop on Holly- 
wood and Vine. Crosby’s conversation seemed to deal mostly with 
details of Blue Skies, his deluxe trailer camp, and Lucy’s with 
groceries. 

Palm Springs has developed a neighborliness that makes living 
there like reading Plato for the first time, a pure delight. You cannot 
move into a new house before neighbors are offering help. They have 
your yard supplied with cuttings for a new hedge before you can de- 
termine what sort you want. They tip you off on ways to circumvent 
the defects of television reception in this fringe area. 

The town’s cops are friendly. If your kids go off in buses to a near- 
by town for a night ball game they are urged to stop by at the police 
station and call home. You pick them up there. The town has more 
pools, parks, playgrounds, theatres, ball parks, golf courses polo ‘fields 
and rodeo grounds than any town of comparable size in the world. 
There’s a pool to every 10 persons, and even the smal est hotels have 
at least one. 

, _ Do They Supply Sun Glasses? 

Its juvenile delinquency is. lower than the Salton Sea, and that’s 
below sea level. It has a library of 20,000 volumes, is airconditioned 
and has a patio and lounging chairs for those who prefer to do their 
researching in the sun. It also has the friendliness and most helpful 
librarians you will find anywhere. 

There isn’t a line of this in Mailer’s queer park. It would be easy 
to say that he piled up all this dirt because dirt sells ‘But I don’t 
believe his motive was that simple. Nobody writes a long novel merely 
for money, because bucks are notoriously slow in the publishing world. 
rhere’s a dreadful amount of drudgery to it, and never so much as 
when one Js trying to squeeze new angles on sex among people the 
author can't really like in the first place. 

H's a young author and he’s trying hard to top “The Naked and the 
Dead.’ But he wont do it by putting the big knife into Hollywood 
and Palm Springs. One of the places will rust his blade with smog 
and the other will melt it with sunshine. He’d better go back and 
tell us some more about what is so lousy about war. Any war. 
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French Producers, With Eye on Yank 
Market, Strive for U.S. Pix Slant 


+2 





Paris, Nov. 29. 


With the French having an eye | 


on the American market, a series 
of important films has been, and 
are being made with English ver- 
sions. American writers have even 
been engaged in some cases to 
write adaptations that would make 
the films more palatable for Amer- 


ican tastes. The English general | 


pic market is also being consid- 
ered via these multi-versioned 
films. The films made in this way 
are usually big productions that 
would already have a U. S. chance 
on their form and treatment. it’s 
part of the concerted attempt now 
being made to build up the foreign 
income. 

Last year Paul Graetz produced 
“Monsieur Ripois” in England in 
two distinct versions. Director and 
star were French, Rene Clement 
and Gerard Philipe, respectively, 
but surrounding femme stars, in 
this story of a French Don Juan 
loose in London, were Anglo 
names. Called “Knave of Hearts” 
in England and “Lovers, Happy 
Lovers” in the U. S., it fared only 
fair in the two countries but did 
whopping biz here. 

After this experience, French 
companies going “in for the two- 
language affairs tried to get Amer- 
ican talent in on productions to. 
make for more knowing U. S. prod- 
uct. 

Sturges’ ‘Major Thompson’ 

Preston Sturges recently wound 
his Gaumont production, ‘‘Les Car- 
nets Du Major Thompson” (The 
Notebooks of Major Thompson), 
based on an international bestsell- 
er by Frenchman Pierre Daninos. 


depicting the more staid English. 


character in touch with the French 
mentality. In it, a rather unbend- 
ing English major marries a svelte, 
Frenchwoman. Sturges kept the 
book’s risible insight into French 
mannerisms by having the Major 
dictate his memoirs to a secretary 
while having marital troubles. 
Film stars Martine Carol, Jack 
Buchanan and Noel Noel. Pic has 
a fine marquee value for France, 
and 20th-Fox has asked Gaumont 
to hold up release of the Anglo 
version in thg U. S. until Miss 
Carol makes her American debut 
in a 20th-Fox film. 

Gaumont has agreed to held off 
release until January, 1957. Miss 
Carol is also the star of the three- 
language (French, English, Ger- 
man) C’Scope film, “Lola Montes,” 
directed by, Max Ophuls. This re- 
counts the life of the famous cour- 
tesan. Film may also go to the 
U. S. after Miss Carol’s Hollywood 
bow. Jean Delannoy’s “Marie An- 
toinette,” which has _ English 
money in it, is also getting a two- 
form treatment and has Richard 
Todd and Michele Morgan for ap- 
peal and name value for France, 
U.S. and England. Also with Anglo 


money is Edmond _ Greville’s 
Crime Passionel.” . 
Renoir Starts ‘Elliena’ 


_Jean Renoir has started his “El- 
liena Et Les Hommes” (Elliena 
And The Men) with a sagid inter- 
national cast in Ingrid Bergman, 
Mel Ferrer, Jean Marais -and Fer- 
nand Gravey. It’s to be made in 
English and French. Cy Howard 
has done the English aspect and 
made changes to have it more in 
keeping with U. S. tastes. 

_ Jules Buck is soon to start his 
six-film Series with Eddie Con- 
Stantine which- will be made in 
two versions, with American writ- 
ers and directors also involved, as 
well as name U. S. Stars, to make 
them useful U. S. entries. Con- 
Stantine name is big for Continent 
biz, and these films will intro him 
to the U. S. public with big name 
distaffers to carry the hypo values. 

Many U. §. films made here this 
year, such as “Trapeze” (UA), “The 
Ambassador’s Daughter” (UA), “To 
Catch Thief” (Par), “Foreign In- 
trigue” (UA) and Mike- Todd's 
Around World In 80 Days,” are 
serving to mingle French names in 
important American films which 
will be a fine way to get foreign 
Stars known/in the U., S. 

With the language barrier 
cracked, with films catering to the 
more average American tastes, and 
most importantly, with foreigu 
Stars getting known to the Ameti- 
can public, the French feel they 
will have a chance for a more 
equitable setup on the U. S. film 


front. It is felt thai only in this |B 
way can they get into the general | rebuilt and 
market instead of being kept per- | war. 


manently in arty theatres. 
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Coast Choreog Daniel 
Working on German Film 


Wiesbaden, Nov. 29. 

Hollywood dance director Billy 
Daniel is the latést of the U. S. film- 
land group to come over to Ger- 
many and work on a German film. 
He is currently doing the choreog- 
raphy on “Bonjour Kathrin, Ein 
Herz Singt von Liebe’’ (Goodbye, 
Katherine, A Heart Sings of Love). 
It is in production at Wiesbaden’s 
Unter den Eichen studios, and is 
the first film made by the new 
Greven Films of Germany. 

Based on an up-to-date version 
of the German operetta, ‘““Madame 
Pompadour’s Couch,” the film stars 
singer Caterina Valente, whose 
record of ‘““Malaguena” is a top hit 
in Germany. Peter Alexander has 
the male lead. Karl Anton is di- 
recting. Film will be released 
through Prisma Films. 





Aussie Drive-In 


Fight Snafued 


Sydney, Nov. 29. 

Battle for the control of drive-ins 
in New South Wales may see a lot 
of the film industry’s_ so-called 
dirty linen aired to the public via 
court actions on the part of inde- 
pendent interests. These want 
ozoner rights over the alleged mo- 
nopoly given by the Films Commis- 
sion, the power behind the issuing 
of licenses, to Hoyts and Greater 
Union Theatres and affiliated inter- 
ests. 


Leader of the rebel forces is Al 
Rosen, Yankee producer, long resi- 
dent in this territory, who alleges 
the independents were side-tracked 
by the Commission in favor of the 
Hoyts-GUT combo. Rosen said he 
was ready to spill plenty about the 
drive-in setup when appeals came 
before the courts early next year. 
Rosen said his company, headed by 
Sir William McKell, a former gov- 
ernor-general of Australia, was 
given a raw deal by the commis- 
sion. 


The film industry generally is 
not keen to see a dirty row aired 
in a court actions and inside plays 
have been made to kill any news- 
paper blasts and political outbursts 
about drive-ins here. 

Both Hoyts and Greater Union 
Theatres contend they won the 
right to operate the majority of 
drive-ins here fairly and squarely. 
They cite that they are fully geared 
to commence operations with a 
minimum of delay and that they 
have ample product available from 
major distributors to cover a full- 
time operation. 

There has been some talk about 
U. S. distributors to the effect that 
the independent exhibitor has a 
tough battle against larger compa- 
nies, with Yank companies made 
the patsy since have the top prod- 
uct, and the most b.o .pix. How- 
ever, this is an old and familiar re- 
frain here. 


William Dieterle May Buy 
UFA Studios in Bavaria 


Frankfurt, Nov. 29. 

Hollywood director William 
Dieterle, who recently made the 
Republic film, “Magic Fire,” on lo- 
cation in Germany, is interested in 
buying the UFA studios in Bavaria. 
They are being offered for sale un- 
der the Allied High Commission 
demand for breakup of the old 
UFA production, distribution and 
theatre monopoly. This breakup 
has been expected, but never real- 
ized, during the decade since the 
| war. 

‘Dieterle is offering to put up 
between $50,000 and $75,000 of the 
-eash himself, through a Munich 
'theatre buyer, Alfred H. Jacob. 
‘This is expected to represent 
|about 25° of the total capitaliza- 
‘tion necessary for the purchase. 
‘It would entitle Dieterle to an 
|executive position in the corpora- 
‘tion handling the purchase. bb 
ally 








avaria studio has been parti 
improved since 
Dieterle used it for part of 


” 


jhis filming on “Fire. 


the | 


Negro Pianist Swings 
To Concerts in Aussie 


Negro pianist Winifred Atwill, 
most successful solo performer to 
play the Tivoli loop this year, un- 
der the David Martin banner, has 
been signed to give a series of 10 
concerts in New Zealand via the 
Robert Kerridge-Martin combo. 

Playing on salary and percentage 
i here, Miss Atwill took out a week- 
ly paycheck of around $7,000 on 
vaude engagements. New Zealand 
concert bid is anticipated to double 
this figure, and leave plenty over 
for the sponsors. 





Columbia Prod. Program 
'n Britain Represents 


Outlay of $11,300,000 


London, Dec. 6. 

A British production program, 
which in volume and on budget, 
will be greater than that of all 
‘other American majors lumped to- 
gether, was announced by Mike J. 
Frankovich, Columbia topper here, 
on his return from N. Y. The local 
production lineup will involve a 
sterling outlay in the region of 
$8,500,000 plus a further $2,800,000 
to meet foreign costs. 

Apart from a number of films 
currently rolling, Frankovich re- 
vealed that Columbia would be fi- 
nancing an additional eight British 
pix between January and _ next 
June. These would include “Mark 
of the Leopard,” starring Aldo Ray 
and Donna Reed; “Portrait in 
Smoke,” with Arlene Dahl; “Story 
of Esther Costello,” with Rossano 
Brazzi and Joan Crawford: ‘Fire 
Down Below,” ‘Note Before Burn- 
ing,” and “Japanese Story.” Last 
named would call for exteriors in 
the Orient. ° 

This new batch of British produc- 
tions would follow “Safari,” now 
being completed in  C’Scope; 
“Odengo,” “Zarak Kahn,” now on 
location in Morocco; ‘Gamma Peo- 
ple,” “Soho Incident” and ‘Port 
Afrique.” In a deal made by War- 
wick, Col would also be financing 
“The Jury,” an ACT production. 

Asserting that Columbia’s. ex- 
panding British production was 
part of the company’s global plan 
to sponsor local film-making, 
Frankovich told of the strides made 
by the organization in the foreign 
market. In the last fiscal year, 
Col foreign gross was equal to 
about 456° of its worldwide reve- 
nue. 


Only a Third of German 
Pix Biz Self-Financed 


Frankfurt, Dec. 6. 

The question of who will provide 
the aid for the German film in- 
dustry once the government sub- 
sidies cease at the end of this year 
has just been brought to the fore 
by a report from the German In- 
dustry Institute of Cologne. 

Its figures indicate that a third 
of the German film production is 
currently financed by securities of 
the federal government (this ceases 
at the end of year), one-third of 
the securities are provided by the 
various states of West Germany, 
and the last third of the produc- 
tion costs has been borne by the 
film industry itself. The only com- 
pletely independent companies, who 
have never been aided by federal 
securities, are Real, Fama, Bero- 
lina, Ostermayr, Melodie and Di- 
vina Films. 

One of the plans currently pro- 
posed to sustain the film industry 
calls for a reduction in film taxes. 
This is supported by the following 
evidence: The entertainment tax 
paid by the West German theatres 
in 1954 amounts to about $35,000,- 
000, which is more than the cost of 
the total production for the year. 
From the total turnover of the film 
industry in 1954—about $185,000,- 
000—the federal government and 
German states took about $50,000,- 
000 profit. 

Expenses for imported pictures 
increased from $4,000,000 in the 
1951-52 season to about $8,000,000 
in 1953-54. And these figures do 
'not include the sums transferred 
‘to American distributors, accord- 
i an Industry Insti- 
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|tute’s report. 
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| VALDES NEW MEX PRODUCER 
} Mexico City, Nov. 29. 

| Newest pic producer is “Tim 
'Tan” (Jorge Valdes), vet comic who 
'has played in many Mexican pix. 
| With Fernando de Fuentes, vet 
| director-producer, he has formed 
| Producciones Valdes. Comic will 











Pre-Xmas Sloughs London Film Biz 
Albeit Men’ Tall $8,000; ‘Hunter’ 66, 
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Tourist Trade Is Still 
Big in Great Britain 


London, Dec. 6. 

Tourism is continuing to be a 
substantial dollar earner and dur- 
ing October nearly 25% of the visi- 
tors to the United Kingdom came 
from America. The total of 14,- 
090 travellers from the U.S. was 
30% up on the figure for the pre- 
vious year. 

In a statistical breakdown for the 
first 10 months, Sir Arthur Morse, 
chairman of the British Travel and 
Holidays Assn., reported last week | 
that there had been more than | 
937,000 visitors to Britain and he 
was hopeful they would achieve 
their goal of 1,000,000 for the year. 
The total influx to date was 16% 
ahead of last year. 





Italo Cinecitta 


Plant Up for Sale 


Rome, Dec. 6. 

Cinecitta Studios, largest pix plant 
in Italy, is up for sale, accord- 
ing to reports here. Following the 
sale of the government-owned 
group of studios, activity would be 
transferred from the huge Cine- 
citta lot to a new center to be built 
in the vicinity of suburban Castel- 
fusano, on state-owned land which 


would be turned over to the studio 
by the government. Transfer would 
take an estimated three, years, with 
some 70% of current studio facili- 
ties and equipment salvageable. 


Principal reason for the  pro- 
posed transfer and sale are two: 
(1) the high value of the land 
(more than 300,000 square yards) 
currently occupied by Cinecitta, 
once countryside real estate but 
long since reached by the growing 
city; (2) the deficit accumulated by 
Cinecitta (which suffered severe 
war damages) and especially the 
two other government-owned fi!m 
companies, Cines (production), and 
ENIC (distrib-exhib), in the last 
few years. Added to these reasons, 
its felt that the new _ location, 
though smaller ‘only 10 sound 
stages vs. 15 on the current site), 
would prove more practical and 
manageable, especially as _ built 
with up-to-date technical objec- 
tives, which would cut the current 
operating overhead by a_ good 
third. 

Zooming Roman real estate sit- 
uation finds the Cinecitta acreage, 
which the state bought over 20 
years ago for a reputed $30,000, 
now valued at an estimated $22,- 
500,000. Profit on the sale would 
amply cover the current deficits of 
Cinecitta (figure not known), 
CINES ($1,500,000), and ENIC ($9,- 
000,000), as well as take care of the 
estimated transfer costs of $5,000,- 
000), including the cost of the new 
sound stages). This would leave 
more than $9,000,000 for future 
operating expenses. 

Besides being the biggest, Cine- 
citta in recent years has also been 
the most active of local studios. 
Many of the pix made in Italy by 
U.S. companies (“Quo Vadis,” 
“Helen of Troy,” “Land of Pha- | 
raohs”’) were lensed there. 


BFPA, KRS Both Fight 
New Copyright Bill 


London, Dec. 6. | 

A campaign of total opposition | 
to the clause in the new Copyright | 
Bill, which reduces protection for | 
films from 50 to 25 years, has been} 
launched jointly by the British) 
Film Producers Assn. and the | 
Kinematograph Renters Society.) 
They are currently preparing a) 





| case for submission to the Board of | 


Trade prez to which they hope} 
other trade associations will sub-| 
scribe. | 
The Copyright Bill, recently in- 
troduced in the House of Lords, is 
not expected to reach the House of 
Commons until next year. 


London, Nov. 29. 

With only one or two exceptions, 
West End film biz took a dive last 
week, indicating that the seasonal 
pre-Christmas dip in business has 
already begun. One major excep- 
tion was “Cockleshell Heroes,” big 
$12,500 in second week after open- 
ing round boff at the Empire. “The 
Tall Men” also is great at the Carl- 
ton, where its first session is head- 
ing for a great $8,000 or near. 

Among other new entries “Si- 
mon and Laura” is shaping aver- 
age $6,000 or near at the Gaumont’ 
and “Night of the Hunter” okay 
$6,000 or better at London Pavil- 
ion. “Oh, Rosalind” in second 
Rialto stanza is fair $3,300. “Mister 
Roberts” is rated disappointing 
$6,500 in third Warner round. 

Estimates for Last week 

Carlton (20th) (1,128; 70-$1.70) 
—‘Tall Men” (20th). Shaping stout 
$8,000. Holds. 

Casino (Indie) (1,337; 70-$2.15)— 
“Cinerama” (Robin) (60th wk). Be- 
low average at around $9,300. 

Empire (M-G) (3,099; 55-$1.70)— 
“Cockleshell Heroes” (Col) (2d wk). 
Looks like smash $12,500 or more, 
after great opening week of $13,- 
800. Holds on. 

Gaumont (CMA) (1,500; 50-$1.70) 
—‘“Simon and Laura” (Rank). Av- 
erage $6,000 or close. 

Leicester Square Theatre (CMA) 
(1,376; 50-$1.70)—‘‘Count 3 and 
Pray” (Col) and “I Had 7 Daugh- 
ters” (Col). Heading for steady 
$5,506. 

London Pavilion (UA) (1,217; 50- 
$1.70)—“‘Night of Hunter’ (UA). 
Okay $6,000 or near. 

Odeon, Leicester Square (CMA) 
(2,200; 50-$1.70)—‘To Catch Thief” 
(Par) (5th wk). Still big at $7,000. 
“Lady Killers” (Rank) follows on 
Dec. 8. 

Odeon, Marble Arch (CMA) 
(2,200; 50-$1.70) — “Storm Over 
Nile” (BL) (3d wk). Holding neatly 
at about $5,500. “An Alligator 


Named Daisy” (Rank) preems 
Dec. 1. 
Plaza (Par) (1,902; '70-$1.70)~ 


“Genevieve” (Rank) and “Doctor in 
House” (Rank). Double reissue 
bill set for moderate $5,000. 

Rialto (20th) (592; 50-$1.30)— 
“Oh Rosalinda!” (ABP) (2nd wk). 
Fair $3,300. Opening week, $3,800. 

Ritz (M-G) (4.32; 50-$1.30)—“Al- 
ways Fair Weather” (M-G). Steady 
$2,500. 

Studio 1 (APT) (600; 30-$1.20)— 
“Lady and Tramp” (Disney) (12th 
wk). Still big at $4,700. 

Warner (WB) (1,785; 50-$1.70)— 
“Mister Roberts” (WB) (3d wk). 
Disappointing at around $6,500. 
Hit average $7,500 in previous 
round. “Died Thousand Times” 
(WB) bows Dec. 1, 


SVETLOVA, DOLIN SPARK 
DUTCH BALLET PREEMS 


By HANS SAALTINK 
Amsterdam, Novy. 29. 

Sonia Gaskell’s Netherlands Bal- 
let, in its second year of exist- 
ence, though kernel of group was 
formed in 1946, has added two im- 
portant ballets to its repertory, in 
“Giselle” and “Petrouchka.” “Gi- 
selle” was staged by Britisher An- 
ton Dolin, who in the first perform- 
ance last week danced the Albrecht 
role, with Marina Svetlova, former 
Met Opera prima ballerina, as Gi- 
selle. They carried the ballet off 
well, and inspired the Dutch danc- 
ers by their perfect, sensitive pres- 
entation. 

“Petrouchka” was staged by 
Nicholas Beriosoff, assistant of Mi- 
chael Fokine at the time he ere- 
ated the ballet. “Petrouchka” was 








also danced by Beriosoff with style 
and feeling, but the Dutch corps 
de ballet struggled with the Rus- 
sian fire and gayety. 

The second night, the Nether- 
lands Ballet was on its own. Jaap 
Flier, 21, at first wobbled and hesi- 
tated in his conception of Albrecht, 
but in the second act improved. 
Joan Cadzov danced Giselle. Aart 
Verstegen in ‘‘Petrouchka” was no 
match for Beriosoff. 





Newspaperman on Mex Pix Board 
Mexico City, Nov. 29. 
Mauel del Castillo, a top local 
newsman, is the new subdirector ot 
the National Cinematographic 
Board, 
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Bras, Girdles and Baby Pants Confuse 


Fiscal Report of Stanley Warner 


| first time an individual is taking 
| charge of both departments. 


Lumping all of its “diversified” 4 
activities into a consolidated state- | 
ment, the Stanley Warner Corp. 
discloses £ 73% hike for the fiscal 
year ending in August over the 
previous year. But the statement 
is not revealing as a boxoffice in- 
dex because a “corset company’’— 
International Latex Corp.—figures, 
no pun, in the picture. 

A company spokesman said it 
was a matter of policy not to re- 
veal the figures of each individual 
division. He pointed out that this 
policy was followed by most major 
firms in the United States which 
operate subsidiary companies. 

Although it’s not included in the 
report, it’s figured that about 
$1,000,000 of SW’s net profit of 
$3,065,800 stemmed from its Cin- 
erama operation. SW receives 5°%% 
of the overall Cifierama gross as a 
management fee. Figuring that 
SW received 5% of the estimated 
$10,000,000 gross of Cinerama dur- 
ing the fiscal period plus an addi- 
tional $500,000 as its take of the 
split with Cinerama Productions 
Corp. in the operation of the first 
four Cinerama theatres, one ar- 
rives at the $1,000,000 take from 
the three-strip medium. 

Observers also feel that a hefty 
portion of the remaining profit re- 
sulted from the International Latex 





operation. The company, which 
manufactures bras, girdles and 
baby pants under the ‘Playtex 


label, had a big year in 1955, open- 
ing new factories in Georgia, Mex- 
ico City, and Scotland and a sales 
office in London. This aspect of 
SW’s activities has pointed up the 
wisdom of diversification in fields 
other than the entertainment busi- 
ness. 


The net profit of $3,065,800, com- 
pared with $1,770,100 for the pre- 
vious fiscal stanza, is equivalent 
to $1.39 per share of common 
stock, an increase of 59c per share 
over last year’s earnings of 80c per 
share. Increase in earning enabled 
the company to pay dividends of $1 
per ‘share during 1955. In 1954, 
the dividends totaled 70c per share. 


The company’s consolidated net 
profit before taxes was $6,865,800 
after deducting amortization and 
depreciation of $4,759,200. This 
compares with $3,595,100 earned 
during the prior year when depre- 
ciation and amortization totaled 
$3,476,400. Provision for taxes was 
$3,650,000, double the $1,725,000 
provision for the previous year. 
Provision for contingencies was 
$150,000 against $100,000 last year. 


Theatre admissions, Latex mer- 
chandise sales, and other income 
for the year totaled $92,410,500 as 
against $66,447,800 one year ago. 
The 1954 financial report only in- 
cluded four months of the Inter- 
national Latex operation. 


The report further showed that 
the company had purchased to date 
278,300 shares of its common stock 
at an average cost of $14.72. Book 
value of the common stock on Aug. 
27, 1955, was $31.63 per share. | 

The balance sheet shows current 
assets of $29,707.700 and current | 
liabilities of $15,719,100. Cash, 
which totaled $12,912,300, was | 





equal to more than 80% of all cur- 
rent liabilities. 


SUPERSCOPE TALLY 
NOW 100 FEATURES 


Hollywood, Dec. 6. 
A total of 100 pictures will have 
been completed or in production 
in SuperScope by the end of 1956. 





second year of the widescreen 
process, it’s estimated by Joseph 
and Irving Tushinsky. developers 
of the system. To date 20 Holly- 
wood films have. been turned out 
in the process. 

Licenses for use of SuperScope 
now have been granted to eight 


European producers, and applica- 
tions of 22 other foreign 
ers are being considered. 


produc- 


‘Guys & Dolls’ Booked In 
Buffalo 450-Seater ($1.80) 
Buffalo, Dec. 6. 
The 450-seat Cinema has been 
selected for local showing of Gold- 
wyn’s “Guys & Dolls.” 
The picture will open Dec. 
with $1.80 top. 


22 





Stanley Take Up 73°/, 


Stanley Warner Corp. chalked 
up a net profit, after deduc- 
tion of all charges, of $3,065,- 
800 for the fiscal year ended 
Aug., 1955, as compared to $1,- 
770,100 for the previous fiscal 
stanza. The profit is equiva- 
lent to $1.39 per share of com- 
mon stock, an increase of 59c. 
per share over last year’s earn- 
ings ef 80c. per share.  In- 
crease in earnings permitted 
the company to pay dividends 
of $1 per share during the 
1955 fiscal period as compared 
to last year’s melon of 70c. 
per share. 

Increase in net profit over 
the 1954 fiscal stanza amounts 
to a 73% hike. 


[A's Dick Walsh 
AFL-Cl0 Veep 


Richard F. Walsh, president of 
the International Alliance of The- 
atrical Stage Employees, has been 
nominated as a vice president of 


the new combined AFL-CIO. 
Walsh, who formerly served on the 
15-man AFL executive council, 
will serve on the expanded 27-man 
council of the new AFL-CIO. 

Walsh, president of the IA since 
1941, has long been active in AF* 
affairs and is expected to continue 
his role in the enlarged labor or- 
ganization. He served on three 
special AFL agencies—as v.p. of 
the Union Label and_ Service 
Trades Dept., as v.p. of Union 
Labor Life Insurance Co., and as 
a member of the executive com- 
mittee of the Labor’s League for 
Political Education. He also was 
the AFL’s delegate to trade union 
congresses to Great Britain and 
Canada. 


NEW ENGLAND ALLIED 
WANTS B.0. TAX DRIVE 


Boston, Dec. 6. 


Full support to any and all rec- 
ognized groups to kill the admis- 
sion tax on film entertainment was 
voted by execs representing more 
than 250 picture houses at the an- 
nual meeting of Allied Theatres of 
New England here Friday (2). 


Martin J. Mullin, prexy of New 
England Theatres Inc. and of Al- 
lied, presided. The membership 
expressed thanks to Boston news- 
papers for efforts in publicizing 
the COMPO Audience Awards poll. 

Following a report by Samuel 
Pinanski, prexy of American The- 
atres, on the tax situation, the an- 
nual election of officers was held 
and Frank C. Lydon was named 
executive secretary, and Martin J. 
Mullin, president. 














Mexfilms’ Into San Antonio 
San Antonio, Dec. 6. 
Sam Seidelman, president of 
Mexfilms is due here in near fu- 


ture to establish a distribution 
office. 


AL STERN GOES GLOBAL 





Heads Both Domestic and Foreign 
RKO Publicity 





Al Stern has been handed the 
reins over both domestic and for- 
eign publicity at RKO, marking the 


Stern has been manager of do- 
mestic publicity the past two 
years. The foreign end had been 
handled by Rutgers Neilson, who 
recently left the company. 


Stanley Has 303 
Houses, But Not 
Staying Static 


Having complied with the di- 
vestiture orders of the Govern- 











ment’s consent decree and the 
subsequent court order, Stanley 
| Warner is now permitted, with 
| Dept. of Justice and Federal Court 
|approval, to expand its theatre 
| holdings. The theatre chain, ac- 
| cording to prexy S. H. Fabian in 
| his annual report message, is mak- 
ing careful studies “of opportuni- 
ties to enlarge the company’s the- 
atre operations.” - 

SW thus joins Loew’s Theatres 
and National Theatres in seeking 
to add additional theatres to its 
present operation. 


Stanley Warner currently owns 
or leases 303 theatres, of which 
164 are owned in fee, 130 are 
leased, and nine are partly owned 
in fee and partly leased. Fifteen 
of these houses are Cinerama the- 
atres. During the year, SW sold 
three leaseholds and five theatres 
owned in fee. In addition, leases 
on five theatres rented by the 
‘company expired and were not re- 
| newed. 





Paramount’s Leeway In 
Completing Divéstiture; 
967 of 774 Houses Sold 


Washington, Dec. 6. 
American Broadcasting - Para- 
mount Theatres has received an- 
other three-month extension, from 
Dec. 3 to March 3, to complete the- 


atre. divestiture under the anti- 
trust decree. Paramount was di- 
rected to divest 774 houses, includ- 
ing joint interests. In the past 
three months it has gotten rid of 
seven, which means it is 96% in 
compliance with the decree. 

There are 31 theatres to go, in- 
cluding 22 joint ownership houses 
which are more difficult to han- 
dle. Of these 22, one is in Detroit. 
The others are the Maine-New 
| Hampshire Theatres circuit, joint! 
‘ly owned with Joseph Kennedy & 
| Associates. Mostly they are in 
| Maine, but there are a few in New 
| Hampshire and Vermont. 

This will be the last batch of | 
' theatres to be divested by the Big | 
|Five companies under the Para- | 
mount decree. However, Loew’s 
still has two steps before it com- 
pletes action. It has until Feb. 6, 
1957, to complete a split of its 








’ 40 Years a Critic! 
Cleveland, Dec. 6. 


Cleveland exhibitors and 
film row execs are drumming 
up a testimonial party — al- 


though it’s supposed to be a 
surprise, for W.. Ward Marsh, 
the country’s oldest newspaper 
film critic in point of contin- 
uous service. 

He’ll celebrate his 40th an- 
niversary Sunday (11) as the 
Cleveland Plain Dealer’s film 
critic and editor. 


Testimonial banquet may be 
sponsored either by the film 
industry, local Variety Club or 
both. Incidentally, a group of 
over 100 theatre men in Great- 
er Cleveland formally present- 
ed Marsh with a framed “unan- 
imous vote of thinks” scroll 
and a wrist watch four years 
ago. During that presentation, 
one circuit owner said: ‘“Marsh 
is one of the few critics in the 
country who have a sincere in- 
terest in motion pictures and 
are not just writing words te 
get out a column.” 


Argentine Echo: 
Xmas n Weather 


Buenos Aires, Dec. 6. 

International Film Week, (a first) 
staged here Nov. 23-30 at the Gran 
Rex Theatre, proved something of 
a boxoffice fiasco. The proximity 
of Christmas and the end-year 
holidays, apart from torridly hot 
weather, combined to deter the 
public from paying $6 to $7 for the 
series of seven films. However, 
Argentina’s Vice-President (Rear- 
Admiral Rojas) was present on the 
night of the showing of ‘“Black- 
board Jungle,” much to everyone’s 
gratification, and the picture went 
over big. 

As the hot weather set in early 
this year, grosses have been slip- 
ping and holdovers are not a mat- 


ter of* many weeks as before the 
revolution, 


RKO PUB-AD STAFFERS 
SWITCH UNION LINK 


RKO Pictures homeoffice pub-ad 
staffers will shift their allegiance 
from the Sign, Pictorial & Display 
Union, Local 230, AFL, to the 
Homeoffice Employees Union, Local 
H-63, International Alliance of 
Theatrical Stage Employees. Shift 
takes place on Jan. 3 when Local 
230’s contract with RKO expires. 


The IA union has filed an appli- 
cation with the National Labor Re- 
lations Board seeking an election 
at RKO after a poll of the staffers 
indicated a desire to join the 
Homeoffice group. Addition of 
RKO gives the LA union its second 
publicists group. It also represents 
Staffers at Paramount. The Screen 
Publicists Guild, a CIO affiliate, is 
the bargaining agent for staffers at 
Warner Bros., Columbia, 20th-Fox, 
Universal, and United Artists. 


Merger of the AFL and CIO may 














‘funded debt between the studio | see the N. Y. film publicists, cur- 
He’s currently in Los Angeles, | and theatre circuit, and an addi-|rently represented by three dif- 





Where offices are also being tional month to complete distribu-| ferent unions, organized into one 
established. ition of stock. union. 
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Directors and officers of Stanley 


Annual stockholders meeting 


Del., Jan. 12, will elect three directors to serve for 


a two-year term. Nominated by 


Kalmine, Silver and Dr. Charles F 
| of 


the nominees are presently dir 


. MeKhann. 
‘ectors and have 


Warner received been previously 


remuneration amounting to $838,790.15 during the 
fiscal year ending in August. These included: 
S. H. Fabian jae of Lester Crown 
Pamgel Basen {°° 2294s $425,830.15 cal research and 
carry A. Malling ..oicccdinink 109,360 maceutical indus 
Maurice A, Silver............. 54,300 
David G. Baird a 36.400 Corp. Present ¢ 
Combined sum received by Fabian and Rosen is  tinues are Fabian, 
; paid to Fabian Enterprises, Inc... under an agree- partner of Baird 
ment between it and SW, dated March 2. 1953. Exchange. 
Deal calls for the services of the pair as the chief Fabian Enterp 
executives of SW for which SW pays Fabian Enter- representing 
prises $3,000 a week plus a percentage of the an- SW. 
nual consolidated net profits of SW. and operating 


in Wilmington, Fabian is presid 
treasurer. 
the board were owned by Fabian 


All 





about 14% 
The Fabian company is a corporation owning 
motion picture 


Capital stock of Fabian Enterprises is 


Salaries of Stanley-Warner Execs 


i hh 


4444444444444 
elected by th stockholders except 


Reserve Ruling on Loew N.J. Drive-In: 
Partner Revealed as Col Exec’s Kin 


a 
. 


Federal Judge Sidney Sugarman 
reserved decision yesterday (Tues.) 
on the petition of Wilbur Snaper, 
operator of the Strand Theatre, 
Keyport, N. J., to intervene in 
Loew’s Theatres’ application for 
permission to acquire a drive-in 
site in Raritan, N. J., several miles 
fr:m Snaper’s conventional house, 

He’ll make his decision by Sat- 
urday (10) noon and set the hear- 
ing on Loew’s application for Mon- 
day (12) at 10:30 a.m. 


At the request of Snaper’s at- 
torney, Monroe Stein, the Court 
ordered that Eugene Picker and 
John Murphy, Loew’s executives, 
and Norman A. August, listed as 
a 50% partner with Loew’s in the 
acquisition of the ozoner site, be 
in attendance to testify. 


Case has become a cause celebre 
in Allied States Assn.’s fight against 
the expansion of the major cir- 
cuits. In addition to Snaper, for- 
mer national Allied prexy, the 
open hearing in Judge Sugarman’s 
chambers in N. Y. Federal Court 
was attended by Abram F. Myers, 
Allied general counsel, and Jack 
Kirsch, head of Illinois Allied, 
Loew’s observers included Picker 
and Leopold Friedman, v.p. and 
general counsel of the _ theatre 
chain. 

In arguing for the right to in- 
tervene, Stein charged that the 
Dept. of Justice had not made an 
adequate investigation of the case, 
that August was related to “a high 
distribution official” of another 
film company and was a “front 
man,” that the Government had 
not given proper consideration fo 
the distance between the Loew’s 
site and Snaper’s house, and that 
the Government had not appraised 
Loew’s overall national power in 
weighing the petition. 

It was eventually brought out 
that August, described as having 
no connection with the industry, 
was the son-in-law of Nat Cohn, 
Columbia’s metropolitan branch 
manager and a brother of Harry 
and Jack Cohn. This revelation 
led Maurice Silverman, the Gov- 
ernment attorney, to remark that 
“we don’t have taint by relation- 
ship.” To which Judge Sugarman 
quipped: “At least not in case of 
this kind.” 

In opposing Snaper’s right to in- 
tervene in the Loew’s application, 
both Silverman and S. Hazard Gil- 
lespie Jr., the Loew attorney, ar- 
gued that the consent decree judg- 
ment gives the Government sole 
jurisdiction in determining the 
rights of former defendants in the 
Government’s antitrust suit. 


WILLIAM O’DONNELL’S 
NEW TEXAS HOLDINGS 


San Antonio, Dec. 6. 


Interstate’s Texas Theatre here 
has been sold to a new firm, Cinema 
Arts Theatre Inc., formed by Wil- 
liam O’Donnell of Dallas, formerly 
a city manager here for Interstate. 
In interim he’d been with Trans- 
Texas Theatres as general man- 
ager. 

Besides the Texas, Cinema Arts 
will operate’ the Bowie in Fort 
Worth. O’Donnell is also prez of 
Willowin Enterprises, which will 
operate the Broadway and Yale 
Theatres in Houston. Torrance 
Hudgins, who worked with O’Don- 
nell at both Interstate arid Trans- 
Texas, will book for the two op- 
erating companies which will have 
main offices in Dallas. 


JOYOUS JOEL 


George K. Arthur’s Short Gets Big 
Life Mag Break 














George K. Arthur, silent screen 





McKhann who was elected by the board last June 
to fill the vacancy resulting from the resignation 


. McKhann has engaged in medi- 
has been a consultant to the phar- | 
try and since 1954 has been ye 


man of the executive committee of Zonite Products | 


| 
lirectors whose term of office con- | 
Rosen, and Baird. Baird is a| 

& Co., members of the N. Y. Stock | 


rises owns 328,094 shares of SW, 
of the common stock of | 
ent and Rosen vice president and 


| 
| 
theatres of which 
Securities Inc, whose capital stock | 
{ 


in turn is owned by members of the family of 
Fabian and Rosen? 


| 


star who's now a producer, figures 


|he’s hit the jackpot with “On the 


color 
in 
and 


Twelfth Day,” 
musical which he _ lensed 
England with Wendy Toye 
David O’Brien in the leads. It’s 
based on an old English carol, 
“The Twelve Days of Christmas.” 

Although only a_ two-reeler, 
“Twelfth Day” was given a fancy 


22-minute 


|color layout in the current Life, 


received .an unbeat notice’ in 
Time, which usually reviews only 
features, and is set as part of a 
New Year’s Day color spectacular 


/ on NBC-TV. Film opens at New 
| York’s 


Saturday 
“The Pris- 


Plaza Theatre 
with Columbia’s 
as the feature. 


(10) 
oner”’ 


* 
nena)” 
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the skirts that blew up all over America? 





“TOM EWELL 
SHEREE NORTH. 










COLOR by DE LUXE CINEmaScoPE ws 


co-starring RITA MORENO with RICK JASON + LES TREMAYNE 
Produced by BUDDY ADLER irectes by FRANK TASHLIN 


screenplay by ALBERT BEICH and FRANK TASHLIN 4 
Story by ALBERT BEICH 7 LS 


START THE NEW YEAR [RIGHT] WITH 20th 
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LOS ANGELES 


{ 
(Continued from page 12) 


ozoners. Last week, $22,300, plus | 
$65,000 in two nabes, seven drive- | 
ins. 

Globe, Hollywood, El Rey (FWC) 
(782; 756; 861; 90-$1.25)—"Taran- | 
tula” (U) and “Running Wild” ‘U)| 
(2d wk). Slow $9,500. Last week. | 
$21,000, plus $64,000 in seven ozon- | 
ers, 

Warner Hollywood (SW) (1,364; | 
$1.20-$2.65)—"‘Cinerama Holiday” | 
(Indie) (4th wk). Into current} 
frame Sunday (4) after wow $38,-) 
000 last week. 





} 


Egyptian (UATC) (1,411; ar} Estimates for This Week 
S75) aa oe ct)., Aladdin (Fox) (1,400; 60-$1)— | 
WK). . , s we | “African Lion” (BV) (4th wk). 
W eek, record $41,800 rst full a Good $3,500. Stays. Last week, | 

Los Angeles, Loyola ‘tFWC)) $4.000. 
(2,097; 1,248; 90-$1.50)—“Tall Men” | Centre (Fox) (1,247; 60-$1)—/j} 
(20th) and “Chance Meeting’ | ‘Miss Dove” (20th) (3d wk). Fair | 
(Indie) (3d wk-5 days;. Thin/$11.000. Last week, $14,000. 
$7,500. Last week, with New Fox,| Denham (Cockrill) (1,750; 60-$1) 


Uptown, $19,200. 


Fox Wilshire (FWC) (2,296; $1-| Mild $6,000. 


$1.80)—“Miss Dove” (20th) (4th 
wk). 
week, $4,300. 


Downtown Paramount (ABPT) 


(3,300; 90-$1.50)—“Rebel Without | 


Cause” (WB) and “Warriors’ (AA) 
(4th wk). Nice $8,500. Last week, 
$12,800. 

Chinese (FWC) (1,908; $1-$1.80) 


—‘"*Pompey’s Head” (20th) (5th wa. | 


Mild $6,500. Last week, $5,800. 

Warner Beverly (SW) (1,612; $1- 
$1.75)—"‘Desperate Hours” (Par) 
(8th wk-5 days). Light $2,500. 
Last week, $3,700... 

Fine Arts (FWC) (631; $1-$1.50) 
—‘‘African Lion” (BV) (8th wk). 
Okay $3,500. Last week, $5,200. 

Four Star (UATC) 
$1.80)—“I Am Camera” 
(12th wk). Sturdy $5,000. 
week, $7.200. 

Vagabond (Rosener) (390; $1.50) 
—“‘Samurai” (Indie) (3d wk). Good 
$3.500. Last week, $3,800 after 
$5,400 initial frame. 


FRISCO DIPS; ‘SUN’ HOT 
116; ‘REBEL’ BIG 1126 


San Francisco, Dec. 6. 
Usual pre-Christmas slump is be- 
ing blamed for shellacking that 
grosses are taking here this ses- 


(DCA) 
Last 





sion. Newcomers are. especially 
hard hit. Best showing for new 
pix is being made by “Three 


Stripes in Sun,” solid at St. Fran- 
cis. “Man With “Gun” is trim in 


Without Cause” looms dandy in 
third Paramount round 
“Tender Trap” is fine in second 
Warfield week. “Guys and Dolls” 
still is big in its third frame at 
Stagedoor. 

Estimates for This Week 


Golden Gate (RKO) (2,859; 80-$1) | 


—‘Wichita” (AA) and “Desperado” 
‘AA). Light $10,000. Last week, 
“Treasure Pancho Villa” (RKO) 


and “Pearl South Pacific’ (RKO), | 


$12,500. 

Fox (FWC) (4,651; $1.25-$1.50)— 
“Miss Dove” (20th) and “No Man’s 
Woman” ‘Rep) (2d wk). Down to 
dull $7,500. Last week, $11,500. 

Warfield ‘Loew) (2,656; 65-90)— 
“Tender Trap” (M-G) (2d wk). 
Fine $14,000. Last week, $20,000. 

Paramount (Par) (2,646; 90-$1)— 
“Rebel Without Cause” (WB) and 
“Massacre Canyon” (Indie) (3d 
Wk). Dandy $11,000 or over. Last 
week, $15,500. 

St. Francis (Par) (1,400: $1- 
$1.25)—"3 Stripes In Sun” (Col) 
and “Crooked Web” (Col). Solid 
$11,000 or close. Last week, “Sin- 
cerely Yours” (WB), $10,000. 

Orpheum (Cinerama Theatre 


Calif.) (1,458; $1.75-$2.65)—"Cine- | 


rama Holiday” (Indie) (19th wk). 
The 18th week ended Sunday (4) 
was solid $18,500. Last week. 
$30,300. 

United Artists (No. Coast) (1,207: 
70-$1)—“Man With Gun” (UA) and 
“Big Bluff’ (UA) (2d wk). Trim 
$9,000 in 9 days. 

Stagedoor +A-R) (400: $1-$2.20) 
—"Guys and Dolls” (M-G) (3d wk). 
Big $18,000. Last week, $23.000. 


Larkin ‘Rosener) (400; $1 
‘Love In City” (Indie). Good 
$3,600. Last week, “Illicit  Inter- 
Jude” ‘Indie) (4th wk). $2,200. 


Clay ‘Rosener) (400; $1 I—“Sheep 
Has » Legs” (UMPO) (8th wk). Hot 
$2,600. Last week, $4,600. 

: Vogue ‘S.F. Theatres) (377; $1)— 
Great Adventure” (Indie) (6th 
Wk). Oke $2,200. Last week, $2,700. 

Bridge (Reade-Schwarz) (396: 
oro 91 50)—-"Naked Sea” (Indie 
po es - Oke $1,800. Last week. 


(900; $1.25-! 


while | 


‘Man Alone’ Hep $13,000, 
Denver; ‘Rebel’ 176, 2d 


Denver, Dee. 6. 


Not too much complaining about 
film biz here, with three holdovers 
and others close to average or bet- 
ter. “Man Alone” looms good at 
Paramount while “Othello” is 
rated nice at Esquire. Latter 
holds. “Rebel Without Cause” is 
top holdover, being fancy in sec- 
ond round at the Denver. It con- 
tinues. “Good Morning, Miss 
Dove” shapes fair in third week at 
Centre. 





}—“TLuey Gallant” (Par) (2d wk). 
Last week, $12.000. 
| Denver (Fox) (2,525; 60-$1)— 


Small $4,500 in 6 days. Last! “Rebel Without Cause” (WB) and 
i“‘Headline Hunters” (Rep) (2d wk). 
| Dandy $17,000 or near. 


Stays on. 
| Last week, $30,000. 

| Esquire (Fox) (742; 75-$1)— 
| “Othello” (UA). Fine $3.000. Holds. 
|Last week, “Bed” (Indie) (2d wk), 
| $2.500. 

| Orpheum (RKO) (2,600; 60-$1)— 
\*Tender Trap” (M-G) and ‘No 
;Man's Woman” (Rep) (2d wk). 
| Fair $9,000 or under. Last week, 
| $19.500. 

| Paramount (Wolfberg) (2,200; 
| 60-$1) — “Man Alone” (Rep) and 
i‘“*Twinkle in God’s Eye” (Rep). 
Good $13,000. Last week, ‘‘Sin- 
cerely Yours” (WB), $11,500. 





Seattle Dull Albeit 
‘Gun’ Slick $8,500, 2d 


Seattle, Dec. 6. 
|  Firstrun biz shapes generally 
‘dull this round, with some prize 
‘low figures being registered. “Reb- 
el Without Cause” still is big on 
fourth week downtown. “Count 
Three and Pray” and “Quentin 
Durward,” two newcomers, are 
very lightweight, former being 
particularly drab. ‘Man With 
|Gun” still is good in second Coli- 
|seum stanza. 
| Estimates for This Week 
| Blue Mouse (Hamrick) (800; 90- 
/ $1.25) — “Rebel Without Cause” 
|(WB) and “Illegal” (WB) (4th wk). 
Swell $6,000. Last week, $7.400. 
Coliseum (Evergreen) (1,870; 90- 
| $1.25)—“*Man With Gun” (UA) and 








'“Toughest Man Alive” (AA) (2d 
| wk). Good $8,500. Last week, 
| $13,200. 


Fifth Avenue (Evergreen) (2- 
| 500; $1-$1.50) — “Good Mornig, 
| Miss Dove” (20th) and “Top Gun” 


| (20th) (2d wk). Fair $5,000. Last 
week, $7,000. 
Music Box (Hamrick) (850)— 


“African Lion” (BV) (3d wk). Big 
$5.000. Last week, $8,700. 

| Musie Hall (Hamrick) (2.300; 90- 
| $1.25)—"Quentin Durward” (M-G). 
Drab $5,000. Last week, ‘‘Sincere- 
ly Yours” (WB), $5,300. 

Orpheum ‘Hamrick) (2,700; 90- 
$1.25)—“Tender Trap” (M-G) and 
“Bengazi” (RKO) (2d wk). Oke 
$8.000. Last week, $14,200. 


Paramount ‘Evergreen) (3.039; 
$0-$1.25) — “Count 3 and Pray” 
(Col). Very poor $3,000. Last 
week, “Desperate Hours” (Par), 
$7,300. 





BALTIMORE 


‘Continued from page 13) 
,Wk). Fairish $3,000 after $3,500 


opener. 
, Film Centre (Rappaport) (960; 
0-$1)—“Big Knife” (UA) (2d wk). 
/Okay $3,500 following $4,500 
opener. 

Hippodrome (Rappaport) (2,100: 
'°5-$1)—"Trial” (M-G) (4th wk). 
Mild $6,000 after $7,000 in third. 

Little (Rappaport) (310; 50-$1)— 
“African Lion” (BV) (5th wk). 
Sturdy $2,500 following $3,000 in 
fourth. 

Mayfair ‘Hicks) ,980;: 20-70)— 
“3 Stripes In Sun” (Col) (2d wk). 
\ioderate $3,000 after $5,000 
opener, 

New (Fruchtman) (1.600: 35-$1) 

“Stranger On Horseback” (UA). 
Brisk $8,000 or over. Last week 
“Pompey’s Head” (20th) (2d wk), 
$5,000. 

Playhouse ‘Schwaber) (320: 50- 
$1)—“I Am Camera” (DCA) (3d 
wk). Nice $4,000 after $4,500 in 
second, 

Stanley 
“Sincerely Yours” 
57,000. Last week, 
(Col), $5,000. 


‘WB) (3,200; 30-$1)— 
(WB). Modest 


“Queen Bee” 


Town (Rappaport) (1,400; 35-$1 
“King’s Thief’ (M-G). Slow 
$6.000. Last week, “Miss Dove’ 


120th), $8,000. 


‘DIED’ SLUGGISH 126, 
D.C; ‘DOLLS’ 306, 3D 


Washington, Dec. 6. 

There is a biz letdown at first- 
runs this week after last week’s 
holiday boom. Slump is just about 
normal for season. Additional fac- 
tor is lack of new product. Lone 
new entry, “I Died a Thousand 
Times,” daydating at Ambassador 
and Metropolitan is fair. “Guys 
and Dolls” continues big in third 
stanza at RKO Keith’s. “Cinerama 
Holiday” took dip after terrific 
Thanksgiving biz, but even this is 
bigger than same period last year. 

Estimates for This Week 

Ambassador (SW) (1,490; 75-$1) 
—“Died Thousand Times” (WB). 
Fair $4,500. Last week, “Sincerely 
Yours” (WB), $3.500. 

Capitol (Loew) (3,434; '75-$1.10) 
—"Tender Trap” (M-G) (3d _ wk). 
Firm $10,000 after $14,000 last 


week. 

Columbia (Loew) (1,174; 70-95) 
|_“Stranger on Horseback” (UA) 
(2d wk). Fine $6,500 after $9,500 
| opener. 


Dupont (Lopert) (372; 75-$1.10) 
—“‘Trouble With Harry” (Par) (2d 
wk). Very steady $5,500 after $7,- 
500 last week. Stays on. 

Keith’s (RKO) (1,939; $1-$1.80) 


after $35,000 last week. Holds. 

Metropolitan (SW) (1.200: 75-$1) 
—‘“Died Thousand Times” (WB). 
Okay $7,500. Last week, “Sincere- 
ly Yours” (WB), $6,000. 

“ Palace (Loew) (2,360; 70-95)— 
“Miss Dove” (20th) (2d wk). So-so 
$9,000 after $13,000 last week. 

Playhouse (‘Lopert) (435; 75- 
$1.10)—“African Lion” (BV) (5th 
wk). Oke $4,000 after $6,500 last 
week. Stays. 

Plaza (T-L) (274: 70-$1)—‘Dam- 
busters” (WB). Pleasant $3,000. 
Last week, $3,800. 

Warner (SW) (1,300; $1.20-$2.40) 
—“‘Cinerama Holiday” (Indie) (9th 
wk). Slowest stanza to date with 
$14,000, but still ahead of same 
weeks previous two years with 
“Cinerama”’ (Indie). Last week, 
taking in right after Thanksgiving, 
$16,000. 

Trans-Lux (T-L) (600; 70-$1.25) 
—‘Desperate Hours” (Par) (4th 
wk). Fine $6,500 after $8,000 last 
week. Continues. 


BOSTON 


(Continued from page 13) 
(20th) and “African Manhunt” 
(Rep), $14,000. 

Metropolitan (NET) (4,357; 60- 
$1)—"“Pompey’s Head” (20th) and 
“Apache Woman” (ARC) (2d wk). 
Mild $11,000. Last week, $17,000. 

Mayflower (ATC) (689; 65-$1)— 
“French Touch” (Indie). Nice 
$5,500. Last week, “Deep Blue 
Sea” (20th) (3d wk), $3,500. 

Paramount (NET) (1,700; 60-$1) 
“Texas Lady” (RKO) and “Tough- 
est Man Alive” (AA). Stow $10,000. 
Last week, “Jack Slade” (AA) and 
“Warriors” (AA), $15,000. 

Pilgrim (ATC) (1.838; 60-75-95) 
—“‘Lawless Street” (Col) and 
“Crooked Web” (Col). Neat $8,000. 





Last week, “Count 3 and Pray” 
(Col) and “Undercover” (Col), 
$8,500. 


Orpheum (Loew) (3,000; 60-$1)— 
“Tender Trap” (M-G) (2d_ wk). 
Stout $15,000. Last week, $22,000. 

State (Loew) (3,400; 50-$1)— 
“Tender Trap” (M-G) (2d wk). Slick 
$9,000 or near. Last week, $12,000. 


Metro 


== 2Continued from page 2 











has already delivered its first indie 
effort, “Indian Fighter,” to UA for 
Christmas release. 

Veteran producer Sol Siegel 
has a four-picture arrangement 
with Metro. Among the films he’ll 
make for the company is “High So- 
ciety,” which will star Bing Cros- 
by, Grace Kelly, and Frank Si- 
natra. Crosby and Sinatra are re- 
ceiving a percentage of the pic- 
ture. 

Other  percentage-participation 
agreements held by Metro are 
“Forever Darling,” being produced 
by Desilu Productions, the Desi 
Arnaz-Lucille Ball company; “The 
Last Notch,” a Clarence Greene- 
Russell Rouse production; ‘Man Is 
Ten Feet Tall,” in association with 
Jonathon Productions; “The Living 
Idol,” to be produced in Mexico 
by Al Lewin; “Quality of Mercy,” 


which goes before the cameras 
next month under the banner of 
Doris Day’s Arwin Productions, 


and “Not for Money,” Bob Hope- 
Katharine Hepburn starrer to be 
made in England in association 
with Betty Box. 

In another type of outside deal, 
Metro is presently handling the 
listribution of Samuel Goldwyn’s 





“Guys and Dolls.” 


—“‘Guys and Dolls” «M-G) (3d wki. ; 
Still roaring along at big $30,000 | 


* Actual Volume. 


Am a 


Amusement Stock Quotations 


(N.Y. Stock Exchange) 
For Week Ending Tuesday (6) 


Net 
1955 Weekly Vol.Weekly Weekly Tues. Change 
High Low in 100s High Low Close __ for week 
3314 2214 Am Br-Par Th 247 2714 2614 2614 — 14 
32 2214 - CBS “A” . 298 2534 2414 247% + 1g 
31 221% CBS “B” . 166 2514 2414 247% — 
2634 2314 Col. Pix . 47 2456 2378 2414 — 34 
1814 145g Decca ..... 284 17% 1614 1614 — 3% 
87 67 Eastman Kdk 75 8314 8114 827% — 4 
53g «3 i ee . 806 412 314 4 + 144 
2454 1714 Loew’s ..... 336 2058 1958 207% — %4 
1214 85g Nat. Thea. .. 257 918 834 9 — \&% 
4454 36 ‘Paramount .. 88 3814 371% 3714 — 3% 
4334 30 ic <i 120 33 321% 3214 — 
5538 3634 RCA nae. See 4714 4514 4714 +15 
103g 6% RKO Picts. . 252 814 74 814 + 34 
12 812 RKO Thea. .. 231 10% 914 1058 +1lg 
1158 57g Republic .... 79 91% 858 878 -— 4 
1534 1334 Rep., pfd. ... 1 1538 1534 15368 + 1g 
225s 1634 Stanley War. 19 20 19% 19% +13 
315g 2514 20th-Fox .... 225 2634 26 26 — 14 
31 2624 Univ. Pix ... 30 3014 28 3018 —1l 
91 79 Univ., pfd. ..*120 80 80 80 — 
2238 1814 Warner Bros. 24 20 1973 197% — 
137 86 Zenith 33 13314 129 12912 —214 
American Stock Exchange 
738 4 Allied Artists, 47 638 6 6 — 4 
1534 934 Alld Art. pfd. 28 13% 12% 131% —— 
1718 $34 Du Mont.... i4i 10% 934 94s — 4 
8 212 Skiatron .... 366 414 254 358 +1 
163g 125 Technicolor 92 13 1234 13 — 
412 38 Trans-Lux 11 358 34% - 312 + %4 
Over-the-Counter Securities 
i Bid Ask 
Chesapeake Industries ee@eeeeeoeee ee eeeeee 338 4 — % 
Cinerama Ine. oeeceeee eeeeeeeereeeereseee 13g 178 _— 
Cinerama Prod. oo ee ee eeeeereseeerereree 37% 438 — 1% 
Official “PRMS ........s<e00s © 40 aalns Ree » ee 254 + % 
U. A. Theatres sep eeeeeeeeseeseeeeeeee es ene 10 1116 — 4 
Walt Disney eseeeeeepeeeeeeee see eeesese 28 32 —2 


(Quotations furnished by Dreyfus & Co.) 

















—a policy which he found justified 
particularly in view of the en- 
hanced potential of the residual 
value of film backlogs. Not even 
the most ardent advocates of pure 
competition, the judge declared, 
contend that a manufacturer must 
make his product available to com- 
petitors rather than hold it in re- 
serve. 

Trial of the Government’s case 
lasted nearly six weeks during | 
which 700 exhibits were intro-| 


duced and nearly 4,000 pages of 
testimony taken. 


Yankwich held there is “uncon- 
troverted” evidence that the rise 
of tv adversely affected theatre at- 
tendance and many persons “would 
not pay to attend theatres if they 
could secure entertainment of a 
similar character and quality free 
in their homes.” Consequently, “I 
cannot agree” with the Govern- 
ment contention that refusal to 
supply product constitutes a “boy- 
cott,” he said. 

“Nor, can I agree with the Gov- 
ernment’s contention that it is the 
duty of motion picture producers 
to supply television with the en- 
tertainment material which it 
needs.” 

TV, the jurist found, has discoy- 
ered original entertainment mate- 
rial is costly and “consumed and 
destroyed rapidly,” therefore the 
medium desires to supplement 
such original entertainment by 
using films. However, “it demands 
special terms and for valid busi- 
ness reasons, because the entire 
film business is a marginal by- 
product, producers have been un- 
able to agree to television's terms, 
except in some specific instances. 
It would be inequitable to force 
agreement, especially when re- 
luctance was not only the result 
of a separate determinaticen by 
each company but was temporary, 
dictated by the sound economics 
of the situation.” 

Yankwich went on: “We assume 
‘that since copyrights to backlogs 
| are the private property of pro- 
ducers, they could, if they so de- 
sired, entirely destroy the master 
negatives after a film had its run. 
If this were done, no subsequent 
exploitation would be possible. 


Defendants were 20th-Fox, War- 








ners, RKO, Columbia, Universal. 
'Screen Gems and United World 


'Films. Last September, consent | 
j decrees were entered against Re- | 


Industry Wins 16m. Suit 


=== Continued from page 4 








public, Pictorial Films and Films 
Ine, 


The opinion took special note of 
the fact that “rapid distribution of 
old pictures through television 
would destroy their value for re- 
issuing and remaking purposes.” 











Columbia Imports 


Continued from page 3 








the 
code. 

“Just because we invest money 
in their films, that doesn’t mean 
we have a right to spoil their 
chances for success in the local 
market,” Kastner noted. He added 
that Col, in sinking coin into a 
pic made abroad, wasn’t primarily 
concerned with the U. S. “What- 
ever we can pick up here is just 
gravy,” he stated. 

No effort is made by Col to have 
the script of any of its coproduc- 
tions submitted to the code office 
in advance. One picture immedi- 
ately affected by the Col nix on 
non-seal films is a Chevalier fea- 
ture, “My Five Daughters,” which, 
it’s indicated, probably couldn't get 
a seal if submitted. 

_There have been past indica- 
tions that the Code question is 
bothering Col and that, if the sit- 
uation is found to become too re- 
strictive, the company may seek 
contact with MPAA on that prob- 
lem. There is an exception made 
by MPAA for United Artists which 
apparently can handle non-seal 
foreign films provided they're not 


provisions of the American 














directly identified with the UA 
label. 
7 
Rackmil 
=a Continued from page 4 =z 


N. J. Blumberg, board chairman; 
Charles J. Feldman, U sales top- 
per; David A. Lipton, v.p.; Ray 
Moon, assistant general sales man- 
ager; Charles Simonelli, eastern ad- 


pub department manager, and 
others. 
Seven regional meets will be 


held following the studio confab. 

Monday (5), the U exec contin- 
gent attended the invitational 
press preview of U’s “The Benny 
Goodman Story” at the RKO Pan- 
tages Theatre here. 


mvt etl  ” 
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"Look at that "| didn't think 

‘Tender Trap’ fella go! | could be topped 

He’s passed me — | but that ‘Tender Trap’ “BOOK ME BOYS 
and I was a Champ!” chap has done it!” FOR A LONG RUN!” 








“THE TENDER TRAP’ IS THE 
INDUSTRY’s No. | HIT! 


Tops in Variety’s box-office toppers of the industry. Outgrossing 
famed “Blackboard Jungle” in Central and Southwest divisions. 
118% of the great “Love Me Or Leave Me” business. Extended 
run engagements terrific because it’s the biggest “word-of-mouth” 
attraction in years! HOLD EXTRA TIME! 


* 


M-G-M presents in CinemaScope ‘THE TENDER TRAP” starring Frank Sinatra + Debbie Reynolds 
David Wayne « Celeste Holm + with Jarma Lewis +» Screen Play by Julius Epstein + Based on the Play 
by Max Shulman and Robert Paul Smith » And presented on the New York stage by Clinton Wilder 
Photographed in Eastman Color. + Directed by Charles Walters + Produced by Lawrence Weingarten 
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No battle for public attention here! They’re all eyes 
..- relaxed, receptive and ready to receive “‘the 








word” from your screen. You couldn’t find a 





better time to tell ’°em about your coming 
attractions... your promotions, your special 
shows. Trailers will help you seize this golden 
opportunity for more sell. Your nearest 
N.S.S. office has a hundred ways to build the 
custom into your customers. So call, write, 
wire them today and find out how much 


more trailers can do for you! 


narionar. \ C227 Service 


PRIZE BABY OF THE DUSTRY 
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- Foreign Exhib: Both Pal and Foe 


Foreign theatreowners, who already contribute heavily to the 
coffers of the American film tompanies, may indirectly serve to 


curb the U. S, film companies’ 


activities in the United States. 


Laws enacted abroad, at the instigation of native exhibitors, are 
being carefully scrutinized by exhibition in the U. S, to study how 
they may be applied in this country. 

In the majority of foreign countries, limitations on rental 
charges and other practices of distributors are on the books in the 


form of statutes. 


Representatives of both Allied States Assn. 


and Theatre Owners of America have visited many countries abroad 


and have returned with the rules 


and regulations in effect there. 


Julius Gordon, an Allied leader, has already reportéd to his organi- 


gation and it is quite possible tha 


t Allied might incorporate some 


of the foreign measures in its bill for Federal regulation of film 


rentals. Myron Blank, president 


of TOA, returned from Europe 


recently, also loaded down with laws curbing distributors abroad. 








Ever-Hopeful Distribs Think Maybe 
Slump Might Help Foreign Films 


Current drop in theatre b.o. in+¢ 
many sections is seen providing a 
stimulus for the foreign lingualers 
since it’s apt to bring out an ex- 
hibitor’s willingness to experiment, 

Indie distribs, while naturally 
not enthused over the _ business 
dropoff which is bound to affect 
them as well as everyone else, nev- 
ertheless perceive certain limited 
advantages in the present b.o. state. 


“Whenever there’s a slump, the 
exhibitor is apt to wake up and do 
some thinking on how to rouse his 
customers’ interest. This is the 
time when he’s at least approach- 
able on the question of playing a 
foreign picture,” was one com- 
ment. 

Foreign film biz generally this 
vear hasn't been outstanding but 
overseas producers have made an 
unprecedented effort to break into 
the U. S. market, Their main stum- 
bling blocks have been the numeri- 
cal lack of films suitab.e for Amer- 
ican audiences and the exhibs’ re- 
luctance to go out on a limb with 
imports. 

Foreign product really falls into 
two categories. One embraces films 
—British or dubbed—that can be 
sold without clear identification of 
their foreign label. The other takes 
in pix that must seek their appeal 
from the very fact that they are 
different and that are sold pre- 
cisely on that basis. 


Overseas outfits aren’t always 
too happy with the blurring of 
their labels. J. Arthur Bank, for 
instance, was reported mighty 
miffed with Universal when the 
latter dropped the Rank insignia 
On some of its British releases in 
South America. 

While indie distribs here dea- 
nitely feel that an American prod- 
uct shortage and drop in theatre 
biz might help them in some re- 
Spects, the failure of the foreign 
Product to make considerable 
headway last year, when the short- 
age of film was really severe, has 
provided some food for thought. 
There are those who feel — and 
they are very much in the minority 
~—that, in times of crisis, the ex- 
hibitors tend to become if anything 
more conservative in their prod- 
uct selection, 





If Showing Old Films 
Taverns Must Meet All 
Laws—Chicago Ruling 


: ‘ Chicago, Dec. 6. 

Showing of motion pictures in 
taverns was stopped here last 
week by order of Police Commis- 
sioner Timothy J. O’Connor (same 
issue arose earlier in 1955 in Bos- 
ton), Though not a widespread 
practice, a small percentage of 
habe Saloons had been showing 16 
mm, pix a couple of times a week 
aS a business stimulant. The dis- 
trib catering to this trade, Audio 
Film Center, carried mostly eldies, 
the most important of which was 


“It Happened One Night,” in 
16 mm. | 





| dope addict. 
‘cotics in any form are absolutely 





Farm Belt Goes for ‘Art’? 


Minneapolis, Dec. 6. 

Public and exhibitor resist- 
ance to “art” films in the farm 
belt is breaking down. Pioneer 
Theatres, headed by Harold 
Fields, tried out a subscription 
sale of a series of six offbeat 
pictures at a total admission 
price of $4.50 for adults and 
$3 for juniors. 

Conducted at one house in 
Jefferson, lowa, the experi- 
ment was successful and now 
other Pioneer houses will give 
it a whirl. aa 








'UA’s 56 Pitch: 


$40,000,000 In 
Star-Story Sock 


With $40,000,000 of its own cash 
invested in pictures due for re- 
lease within the next eight to 10 
months, United Artists is now com- 


pletely financing close to 100% of 
its films, Arthur Krim, UA prexy, 
disclosed in one of his periodic 
progress reports to the trade yes- 
terday (Tues.). Krim added that 
star and other talent salary defer- 
ments had to be taken into account, 
so top players helped share the 
risk at the b, o. 

Painting 2 very bright and opti- 
mistic picture of UA’s future, Krim 
reported that UA this year will end 
up with a global gross of $55,000,- 
000, a jump from only $18,000,000 
in 1951. For 1956, based on the 
known product lineup on hand, 
Krim estimated UA global billings 
should rise to a minimum of $60,- 
000,000 and probably would go as 
high as $65,000,000. 

Outfit grossed $32,500,000 do- 
mestically in 1955 and $21,500,000 
foreign. Miscellaneous items ac- 
counted for another $1,000,000, 
Two pix alone—‘“‘Vera Cruz” and 
“Not as a Stranger’—managed to 
roll up an imposing $10,000,000 
global gross each, Krim said. 

Flanked by Robert Benjamin, 
UA board chairman; Max Young- 
stein, v.p., and sales chief Wiiliam 
Heineman, Krim cited the star pow- 
er contained in 29 UA films now 


editing or due to go before the | 


cameras before April 1, 1956. He 


would have several “blockbusters” | 


to announce in the near future, he 
indicated. 

On the problem of “The Man 
With the-Golden Arm,””’ Krim had 
no comment inasmuch as the mat- 
ter was up for consideration by 
the company presidents the same 
afternoon. ‘“Man” deals 
Under the Code, nar- 


with 4a) 


AND THAT'S ONLY 
REAL BAR-HOARE 


American exhibitors are 
receptive” to British films and per- 
fectly willing to evaluate them on 
the basis of merit alone, without 
any great consideration as to their 
origin, Victor Hoare, foreign chief 
of the newly formed Lion Inter- 
national Filins, said in New York 
last week. Outfit is owned 50-50 
by British Lion and the Woolf 
Brothers in Britain. 

Hoare, who's been here for more 











tly decided to open an office in 
Manhattan and to take on a rep- 
resentative who will. act as the 
Lion International contact man in 
various fields, including television. 
“T’ve talked to quite a few peo- 
ple and I can find no prejudice 
against the British film as such,” 
commented Tloare, who used to be 
| David O. Selznick’s global sales 
topper. “I think the American 
exhibitors are perfectly willing to 
book pictures from Britain if they 
think such pictures can make 
money.” He added that it was un- 
derstandably difficult for British 
producers to understand why cer- 
tain films, which have been great 
b.o. suecesses at home, should so 
fail in the United States. ; 
Need a Buildup 


Hoare said he realized the po- 
tential value of the British indus- 
try making efforts to build up its 
stars in this country, but com- 
mented that it would be very dif- 
ficult to accomplish this on the 
basis of a combined industry ef- 
fort. “T am the first one to agree 
that we should have a promotional 
program in America, along with 
such things as film weeks, ete,” 
Hoare observed. 

He noted that British Lion was 
gradually building up a stable of 
stars and said it was quite con- 
ceivable that, with an office here, 
some of these players might be 
brought over with specific pictures. 
Hoare said that he hadn’t made up 
his mind on who the Lion Interna- 
tional rep in the U.S. would be. 
He himself intends to visit the 
U. S. four to five times a year as 
| part of the effort to establish the 
Lion International setup here. 


On his current visit, Hoare 
brought with him prints of several 
new British Lion releases, includ- 
ing “Geordie,” “John and Julie” 
and “They Can't Have Me.” 

Abroad, Lion International ex- 
pects to work via franchise ar- 
rangements or with regular cus- 
tomers. In Australia and New 
Zealand, 20th-Fox will handle the 
Lion International pix which, at 
one time, went via Universal. 20th 
in the past had released the 
Woolf Bros. product. 

In the U.-S., he had been told 
that Distributors Corp. of Amer- 
ica might end up with as much as 
$1,000,000 for “I Am a Camera,” 
Hoare said. Pic, without a Code 
seal and handicapped by a Catholic 
“Condemned” rating, so far had 
grossed $400,000, he _ reported. 
Julie Harris starrer should rack 
up 3,000 bookings, he believed. 

Hoare said Lion International 
should have at its disposal between 
15 and 18 feature pix a year. Cur- 
rently lensing on the Riviera is 
“Lover Takes All,” in color, with 
Rossano Brazzi and Glynis Johns, 








“very | 


than a week, said he had definite- | 











Chicago Tax Data 











Chicago, Dec. 6. 

The City of Chicago collected 
$94,023 in theatre admission taxes 
during November, 1955. This rep- 
resents a drop of slightly more 
than 2° from the amount col- 
{lected in November, 1954, when 
| the total was $96,347. 

Total amusement taxes collected 
lin Chicago for November amount- 
‘ed to $164,207; compared to the 
1$183,543 taken in for the same 
month in 1954, this was slightly 
more than a 10° drop. 


Bring ‘Em Back 
Deadhead When 
They Lose Habit 


Minneapolis, Dec. 6. 

Occasional free shows to reac- 
quaint stayaways are increasing in 
this territory, particularly in the 
smaller towns where the theatre- 
'owners have more intimate evi- 
| dence of former patrons’ absence 
for a protracted period due to 
television. 

Some theatres and circuits cele- 
| brate anniversaries by tossing a 
|free show for the citizenry. For 
|'example, the Harold Field circuit 
in connection with its 25th birth- 
day shenanigans gave a cuffo per- 
formance in each of its towns. 
Doors of some 14 theatres were 
thrown open at 11 a.m. and the 
public was invited on “a no strings 
attached” basis. 

In a number of the Field chain 
towns Main St. merchants set up 
special sales to tie-in with the free 
show and participated generously 
in the advertising. 


Lotsa Reps, Few Speeches 
Goal of Allied Drive-In 
Convention Feb. 21-23 


Maximum participation by dele- 
gates and a minimum of speeches 
has been set as the aim of the 
1956 National Allied drive-in con- 
vention in Cleveland Feb. 21-23, 

Tentative program calls for a 
luncheon welcome by Ohio’s Gov. 
Frank J. Lausche and Cleveland’s 
Mayor Anthony Celebrezze. The 
first business session will follow. 

On the second day, Feb. 22, the 
delegates will split into two ses- 
sions—one devoted to smalltown 
drive-ins and the other to big city 
operations. Final day’s meeting 
will be devoted to reports of the 
various meetings, including that of 
Allied’s Emergency Defense Com- 
mittee. Since it’s expected that 
the hearings before the Senate 
Small Business Committee will 
have been completed by the time of 
the convention, general counsel 
Abram F. Myers. is scheduled to 
give a report on the subject. 
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Quiz U.S. Exhibs on British Pix 
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| Compilation of Theatre Owners 


| showing of 


| by Dec. 12, according to Herman M. Levy, TOA general counsel. 
| 20 some 40% had replied as of Nov. 14 and 


'200 TOA members queried, 
| exhib responses continue to come 


of America questionnaires re the 


British films in the United States should be completed 


With 


in. 


Levy undertook the survey following his visit to Britain, when ex- 


hibitors kept asking him questions on the lack of success of British 


| pix in the American market. 


Commissi . r stated 'c¢ “ nagement | actions?” i I : 
sioner O'Connor stated | called that “the top manag | “what do you feel should be done by British producers to make their 


taverns wishing to show films must | 
obtain a “public place of amuse- | 
ment” license and would have to’ 
Submit pix to the Police Censor | 


Board prior to showing. 


group hasn't taken a penny out of 
this company since it took over. 
Even our salaries—the lowest in 
the industry — haven't changed 
since 1951.” 


| 
“What do you 


| British pictures in the theatres you operate? 


b Among the questions asked of American theatremen were: 
- we — . : ° Sa se Yor 
Krim stressed that UA was fi- “Do British pictures not get a better play in this country because you 
i duction activity “to | fee i lences not like them?” 
: P ‘tion activity “to the | feel your audiences do no } 
Th a ity » “and re-| “Have you tried playing them and has there been poor audiences Te- 
| 44 y; 


| product more acceptable to American patrons?” 
| feel should be done by British producers and by the 
| distributors of British films to get you more interested in playing | product, with indie producers pro- 


wae 


Major company executives in 
New York who handle the export 
of American films are showing 
more than passing interest in plans 
of television film producers to aug- 
ment their income releasing video 
features through theatrical outlets 
in foreign lands. 

Distributors’ reaction is split. In 
some areas, such as South Ameri- 
ca for instance, they feel that the 
availability of such supplementary 
fare might well be a boon to local 
U. S. distribs who would have 
something to fill out their program 
with. Elsewhere, the dumping of 
large numbers of “B” features is 


considered definitely harmful. 


Latest to indicate an intention 
for dual release—tv at home and 
theatrical abroad—is John Gibbs’ 
Meridian Productions which has a 
deal with ABC-TV to produce a 
series of films for video. Gibbs is 
looking for theatrical showings 
overseas as an additional source of 
income. At 20th-Fox, it’s also 
been indicated that the full-length 
features turned out by TCF, the 
20t tele subsid, may go to sup- 
plement the 20th sked abroad. 

It’s felt that these films, lensed 
in black-and-white, would be good 
for filling the lower half of double 
bills abroad. Many areas of the 
world are single-bill territories, but 
few are that way for other than 
voluntary reasons, so that the in- 
flux of a sizeable number of new 
features may have its effects. 


Discussing the situation that con- 
ceivably might be created by the 
release abroad of tv films, one for- 
eign exec last week thought such a 
policy would be very harmful in 
that it might increase already ex- 
isting pressures to limit U. S. im- 
ports. Another export strategist, 
discounting that angle, opined the 
added product would serve hand- 
ily by way of allowing American 
distribs to drop inferior local prod- 
uct from their skeds. 


In view of import limitations 
voluntary and otherwise—in many 
countries, it’s assumed that in such 
areas the tv films would be brought 
in by local importers on licenses 
issued to them. “If we are going 
to find tv features going into such 
places as France or Italy, where we 
are naturally limited, you can ex- 
pect an energetic protest from us,” 
commented a major company exec, 


Doug Whitney, Dozier 
Map Reactivation Of 
RKO Film Production 


Hollywood, Dec. 6. 
As the first move to rebuild the 
RKO Pictures org under the Tom 
O’Neil regime, the studio hag 
signed Douglas Whitney as exee 
in charge of talent and casting. 
Whitney’s last position was with 
CBS-TV where he produced the 

“My Favorite Husband” series. 


Meeting the press for the first 
time today (Tues.), William Dozier, 
RKO production topper, said the 
company planned to make between 
12 and 15 pix in 1956. They'll be 
augmented by indie contributions, 
Of the dozen or so films planned 
for RKO production under the new 
ownership, some will be package 
deals partly bankrolled by RKO, 
others will be wholly financed and 
produced by the studio. 

Dozier disclosed also that the 
deal under which a Matty Fox syn- 
dicate will acquire the RKO back- 
log for $12,000,000 gives RKO the 
right to remake any of the films 
involved. For instance, Dozier ex- 
plained, RKO might remake “Alice 
Adams” as a musical and the idea 
is now under active consideration, 

Reports of a possible merger be- 
tween RKO and Allied Artists were 
firmly spiked by Dozier. He also 
said. the studio wouldn’t undertake 
telefilm production “until we get 
our theatrical film program under 
way.” 

Dozier said RKO eventually 
| planned to have a 50-50 balance of 








viding half of the releases, 
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- BRITISH STARS UNSOLD IN U.S. 


Major Distribs of Two Minds As TV 


Films Yen Overseas Theatre Biz 
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VICTOR MATURE 
; 7 as the man of the forest 


\ GUY MADISON 


4 as the soldier of the frontier 


ROBERT PRESTON 


Ay >, as the tyrant of the Fort! 








BIGGEST 


> CinmuaScore” 


brings you all its continent-sweeping power! 













costarrins JAMES WHITMORE: ANNE BANCROFT 
with RUSSELL COLLINS. - screen ptay by PHILIP YORDAN ana RUSSELL S$. HUGHES 
Based on a novel “The Gilded Rooster’ by Richard Emery Roberts Produced by WILLIAM FADIMAN . birectee by ANTHONY MANN Arias 7 
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~ Aldrich Won't Accept Quebec Cuts 





Declares Producers Must Sometimes Stand Their 
Ground—‘Big Knife’ Won’t Play Montreal 








Hollywood, Dec. 6. 

“Expediency must some day 
reach a point of diminishing re- 
turns,” producer-director Robert 
Aldrich declared here yesterday in 
disclosing that he had notified 
United Artists to pull his “The 
Big Knife” out of Montreal rather 
than submit to the demands of the 
Quebec Board of Censors for hefty 
cuts in the film. Censors had de- 
manded revisions eliminating all 
reference to divorce, to a planned 
murder in the film, and to the final 
suicide of the character portrayed 
by Jack Palance. 

Aldrich, a long-time foe of cen- 
sorship, let loose with a blast at 
the tendency to sit still and let 
pictures which have received a 
Production Code seal face “‘mutila- 
tion” at the hands of outside 
censors. 

“Every time a producer ac- 
quiesces to this arbitrary, bigoted 
and completely self-righteous 
authority,” Aldrich declared, “‘the 
next producer and the next and 
the next will suffer more and more 
by the additional power and 
strength that these zealots gain 
with every coward retreat made 
in the name of expediency and a 
few extra dollars.” 

Aldrich opined that “acquie- 
scence” to the Quebec board of 
censors would actually hurt the po- 
tential total gross of the film in 
Canada. “Anybody seeing this film 
after the suggested cuts,” he said, 
“would be so confused and dis- 
turbed that both word of mouth 
and reviews would have to be 
miserable.” 


‘TONIGHT’ AIR-HAILS 
U’S ‘BENNY GOODMAN’ 


Universal and NBC will join 
forces the night of Dec. 13 when 
the “Tonight” show, presided over 
by Steve Allen, will pay tribute to 
“The Benny Goodman Story” in 
which Allen is starred in the Ben- 
ny part. 

Show will follow a preview of 
the Technicolor pic at the RKO 
86th St. Theatre in New York. Ex- 
hibs in 17 cities, after seeing pre- 
views of the film, will attend sup- 
per parties to watch the NBC show. 
Newsreel shots taken at the RKO 
Theatre will be screened on the tv 
show. 

Fred Allen will take over as m.c. 
for the evening from Steve Allen. 
“Tonight” program, for the first 
time, will have Goodman, Teday 
Wilson, Lionel Hampton and Gene 
Krupa on the same show jiving it 
up on the air. Two clips from the 
film also will be aired. 


Roitfeld 


=—aaas Continued from page 5 ==—_ 
and if he after that can’t make up 
his mind what that picture should 
do in his own market, then he 
Shouldn’t be selling films but ice- 
cream!” 

As for the terms asked by the 
American indies handling foreign, 
and particularly French, features, 
Roitfeld said that, by sharing 50% 
in the profits, the American outfit 
Was asking a great deal more than 
just coverage of distribution costs. 
__Atter all,” opined the Frenchman, 
if the American distributor wants 
in effect to become our partner, he 
then should also share in the risk 
by giving a larger guarantee,” He 
Stressed that the overhead of the 
indies was hardly large enough to 
justify a 50% charge on their part. 

Foreign producers did far better 
Outside the U.S., Roitfeld reported. 
For “Nana,” for instance, he said 
the German distributor has agreed 
to a 400,000 mark ($100,000) guar- 
antee “before the story was writ- 
ten or cast.” “Nana” stars Charles 
Boyer and Martine Carole, Chris- 
tian Jacques directed. 

Folies Bergere” tinter, which is 
due to start at the end of next 
January, is expected to cost $900,- 
000, Roitfeld said. In France to- 
day, he found, it’s easier to make 
money with a big picture calling 
for a large investment than with a 
medium budget opus. “Folies” will 
star Eddie Constantine, an Amer- 
a who has risen to stardom in 
5 ance, Roland Petit may do the 

allets and Roitfeld hopes to en- 


£age Jeanmaire for the femme 
ead 




















0’Shea Back at Studio 


Hollywood, Dec. 6. 

RKO president Daniel T. O’Shea 
is here again this week for further 
talks with independent producers 
anent adding their features to the 
company’s own production pro- 
gram. 

O’Shea also will discuss policy 
with production chief William Do- 
zier and studio exec v.p. Charles 
Glett. Dozier is now winding up 
his affairs at CBS-TV, where he 


was programming director until he | 


decided on a switch to RKO. 


Col O'Seas Take 
Hits Record High 


Columbia Pictures set a double 
record for the past year, upping 
its foreign billings to over $40,- 
000,000 and boosting its overseas 
take to 46% of its global revenue. 

Reporting in New York last week 
on returning from a Far Eastern 
swing, Lacy W. Kastner, Col In- 
ternational prexy, threw out the 
46% figure, stating this was a re- 
flection of more prosperous con- 
ditions in the foreign market. In 
the fiscal year ended June 30, '55, 
Col reported global billings of $88,- 
300,000, a record take. 

Kastner, who was accomped on 
his trip by Larry Lipskin, Col Intl. 
publicity topper, also made the 
following points: 

(1.) With its coproduction activ- 
ities abroad at a new high, Col 
planned to invest $12,000,000 in 
local filming overseas for the two 
year period ended June, 1957. Out- 
fit expects to have an interest in 
21 British films and 58 others. 

(2.) Columbia has a three year 
deal with the British Film Pro- 
ducers Assn. to distribute the nine- 
film British quota in Japan. This 
doesn’t include the Korda pictures. 

(3.) The company's foreign dis- 
tribution costs are down slightly 
because business is up. 

(4.) Columbia’s 16m biz abroad 
is showing “a marked increase,” 
particularly in Australia and New 
Zealand. 

(5.) A couple of Screen Gems tv 
pix have been taken on by Col 
abroad for theatrical distribution 
as shorts. Kastner termed this “an 
experiment.” 

Kastner said Columbia hoped to 
show ‘‘a substantial profit” from 
its foreign production investments 
which automatically give the com- 
pany world rights to a film. Col 
advances a_ producer anywhere 
from 30% to 60% of his costs. 
More than half of these coproduc- 
tions are tinters and some are to 
be shot in some sort of ’scope. 

Various advantages accrue to 
Col from this production activity 
abroad. In at least one place, the 
company collects bonus import per- 
mits. Elsewhere, it is able to slip 
in under whatever the local quota 
may be. None of the other U. S. 
distribs come even close to Col in 
their foreign production invest- 
ments. 

Kastner disclosed that Col would 
sink about $1,000,000 into its 21 
British coproductions. The rest he 
broke down as follows: France 9 
(five completed); Germany 10 
(eight completed); Italy 10 (four 
completed>; Brazil four (three 
completed); Chile two (one com- 
pleted); Mexico 21 (11 complet- 
ed); Australia two (one complet- 
ed); Philippines 2 (both com- 
pleted). 

He said that it was difficult to 
arrange coproduction in Japan, due 





to tight local studio control; that} 


making films in Italy was expen- 
sive, and that some six 
British films were already com- 
pleted. In Mexico, Col has an ex- 


clusive on the lucrative Cantinflas | 
pix for the Spanish speaking terrl- | 


tories, 
Col’s new foreign film distribut- 
ing subsid will kick off with “The 
Prisoner,” an Alec Guinness film, 
to be followed by “The Last Act,” 
an Austrian film about Hitler's last 
days, and the French “Men in 
White,” produced by Paul Graetz. 
Ludwig Polsterer, the Austrian 


who produced “Last Act,” also has 
made a film on Mozart coinciding 
with the Mozart bi-centennary, Col 





will release, 








‘B’ For Brutality 
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Senet aiacaall 
tality had not gone unnoticed by 
the MPAA or the Code office on 
the Coast. It came; MPAA execs 
say, a while after the film com- 
panies themselves had woken to 
the resentment being caused both 
in the U. S. and abroad by brutal 
beatings, sadistic revenges and so 
on. (In their blast against the in- 
dustry recently, the Bishops didn’t 
identify the causes underlying the 
11% rise in “B” ratings.) 


The full explanation of a “B” 
rating by the Legion runs as fol- 
lows: “Films in this category are 
considered to contain elements 
dangerous to Christian morals or 
moral standards.” 


The year ended Oct. 31, apart 
from an obvious rise in the Le- 
gion’s concern for screen violence, 
also brought a boost in “B” ratings 
due to suggestive situations and 
costuming, suggestive dialog, danc- 
ing and songs. In that category 
there were 41 films against 34 last 
year. However, the number of pix 
“B” rated because they reflected 
the acceptability of divorce or 
treated marriage lightly dropped 
from 12 in 1953-54 to five in the 
past year. Also this year, there 
were three pictures “B” tagged 
(against none the prior year) be- 
cause they detailed crime too min- 
utely or because they glorified 
crime. 


It’s difficult to break down the 
Legion’s ratings accurately into 
categories, since some films mignt 
draw a “rebuke” rating for a num- 
ber of reasons. Or else, they might 
stand by themselves. ‘In the in- 
stance of two films—‘‘About Mrs. 
Leslie” and “Saint’s Girl Friday”’— 
the Legion found them to create 
sympathy for wrong-doing, a defi- 
nition that seems to come closer 
to the Code than it does to the 
Legion’s task of looking out for 
“elements dangerous to Christian 
morals.” 


Following the Bishops’ blast, the 
film company presidents, meeting | 
in New York, decided to analyze 
the Legion’s ratings for the past 
year and to inaugurate talks with 
the hierarchy on the basis of these 
records. Industry brass takes the 
position that the clergy is amena- 
ble to reason, particularly if the 
logic is spelled out via such a 
breakdown. 


It’s acknowledged that a “B” 
rating from the Legion—in most 
communities—is not a serious b.o. 
deterrent. However, there have 
been indications in some spots that 
efforts might be made to alert 
Catholics to pay closer heed to the 
“B” tags. Some important films, 
such as “Oklahoma” and “Guys 
and Dolls” have drawn ‘‘B” ratings 
from the Catholic group. There is 
concern within the industry lest a 
continued Catholic attack might 
blur in the mind of the public the 
fact that the Legion ratings are 
based on strictly Catholic stand- 
ards and do not necessarily indi- 
cate a complete loss of moral val- 
ues on the part of the producers. 


Gotham Location 
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year, Jonathan Productions will 


Code Taboos Or Kid-Gloves Issues 


~ Freely Discussed Elsewhere; ACLU 


Urges Film Trade Drop System’ 





Babies Vs. Boxoffice 


Minneapolis, Dec. 6. 

In connection with its 25th 
anniversary the Pioneer Cir- 
cuit, owned by Harold Field, 
conducted a fact-finding sur- 
vey in the smalltown situa- 
tions where it mostly operates. 
Local managers and other 
sources came up with these 
conclusions: 

(1) A trend to larger fami- 
lies in American small towns 
hurts the boxoffice of hardtop 
theatres, baby-sitters being 
sparse in such communities 
and beyond young-marrieds’ 
budget. Couples rely on out- 
door theatres where they 
bring the babies along. 

(2) It is a commonplace for 
patrons to comment at the end 
of the drive-in season in the 
fall that they probably won’t 
see another motion picture un- 
til the following spring. 








Branson Divides 


RKO Sales Crew 


RKO distribution yveepee Walter 
Branson yesterday (Tues.) re- 
aligned the executive setup of the 
domestic sales organization, split- 
ting the unit into East and West 
divisions. The western group wil! 
be headed by Herbert H. Green- 
blatt, formerly domestic sales man- 
ager. Nat Levy, formerly eastern- 
southern division sales manager, 
will head the eastern setup. Both 


are directly responsible to Bran- 
son. 


Harry Gittleson, who formerly 
had the title of executive adminis- 
trative assistant, has been assigned 
the new post of domestic executive 
assistant. He'll serve as personal 
aide to Branson in the coordination 
of all phases of domestic distribu- 
tion and administration. 


In revealing the shifts, Branson 
said the new alignment will create 
closer coordination with sales staf- 
fers in the field for the handling of 
the important product RKO will 
release shortly. 

Sidney Kramer continues in the 
post of foreign sales manager, 


JOHN LLOYD TAYLOR 
SERVING HIS TIME 


Detroit, Dec. 6. 

John Lloyd Taylor, 47, of Los 
Angeles, former president of the 
so-called Professional Screen Guild 
Inc., has begun a five-month term 
in Federal prison for contempt of 
court in connection with his “‘cast- 
ing directory” fraud, He was con- 
victed more than two years ago, 
but had been free on $10,000 bond | 


pending unsuccessful appeals 








use N. Y. sites for “Man Is Ten} 
Feet Tall,” set for M-G release. | 
Paramount expects to film part of | 
three pictures in the Gotham area | 
during 1956. Tentatively set are | 
“The Red Nichols Story,” “Fear | 
Strikes Out,” and “Gertrude Law- | 
rence as Mrs. A,” based on Richard | 
Aldrich’s biography of his late, 
wife. 

Columbia has scheduled “End As | 





of the | 


a Man,” “Garment Center,” and {| 
|“Rumble on the Docks.” Alfred | 
| Hitchcock’s newest picture for! 


| Warner Bros., “The Wrong Man,” | 
is another N. Y, entry. In addition, | 
20th-Fox will shoot additional 
' scenes for “Man in the Gray Flan- 
nel Suit.” An indie company, Van 
Wolf-Parker Productions, will 
ishoot “Panic” in its entirety in 
'N, Y., starting March 15. 





| 

Jack Garber’s Coast Job 
Chicago, Dec. 6. 

Balaban & Katz publicist Jack | 
Garber is slated to join Allied Ar- | 


tists’ studio publicity staff in Hol- | U. 


lywood Jan, 1. 


several years handling of B&K’s 
| Roosevelt Theatre publicity. 





reaching all the way to the U. S.| 
Supreme Court, 


Taylor, now a manufacturer of | 
fiberglass products in L. A., was) 
cited in August, 1953, for failure | 
to obey a subpoena of a Federal | 
grand jury to produce his books 
and records when the Guild was | 
under investigation for mail fraud. | 
The Detroit Better Business Bu-! 
reau kicked off the probe when it | 
reported receiving more than 5,000 | 
complaints accusing Guild sales- | 
men of promising parents falsely | 
that their children would get) 
screen, tv, of modeling careers if | 
they paid $35 and more to have 
their children’s pictures printed in 
a “casting directory” published by 
the Guild which salesmen claimed 
was used by casting directors in} 
Hollywood and New York, 

The Guild was fined $200 in De- | 
troit’s Recorder’s Court and its De- | 
troit manager was sentenced to 60 | 
days on a charge of obtaining | 
money under false pretenses. 


When Taylor surrendered to a. 
S. marshal here, he said: “I 


wish I hadn't fought the sentence | 
Move to the Coast comes after} at all and had just served 
itime in the first place, This has 
jcost me $10,000." 


The American Civil Liberties 
Union Monday (5) called for the 
elimination of Hollywood’s Pro- 
duction Code as a restraint on 
freedom of expression. In a letter 
to Motion Picture Assn. of Amer- 
ica prez Eric Johnston, Patrick 
Murphy Malin, the ACLU’s exec 
director, noted the impossibility 
of a Code pleasing all segments of 
opinion, 

“For this reason we earnestly 
suggest that the Code be elimi- 
nated and the responsibility for 
the presentation of acceptable 
films be placed where it belongs, 
in the hands of the individual com- 
pany 2nd producer and the gener- 
al public who, in the last analysis 
will be the final judge, and the 
courts where the problem of ob- 
scenity can be handled.” 


The Malin letter coincided with 
a meeting of the film company 
presidents in New York yesterday 
(Tucs.) to heat an appeal from the 
Code nix on the Otto Preminger- 
United Artists picture. “The Man 
With ep Golden Arm.” It stressed, 
however, that the organization 
wasn't passing judgment on the 
conterts of either “Man With a 
Golden Arm” or on “I Am a Cam- 
era,” a!’so nixed by the Code. 


It so happens that Morris L. 
Ernst, ACLU general counsel, also 
has been retained by Distributors 
Carp. of America as a legal coun- 
sel to fight the Code turndown of 
“Camera.” 

Furthermore, the ACLU bid 
comes at a time when the industry 
is probably more solidly behind 
the Code than at any other period 
in its history. Part of the reason 
is that Hollywood has come to con- 
sider the much-liberalized Code 
instrument as a very real bulwark 
against censors and_ pressure 
groups who would set up their 
own moral beacons for the indus- 
try to follow. 


ACLU held that the subjects 
which are screen-tabooed, or which 
require special treatment, ‘‘are all 
being discussed and presented to 
the public by other media of pub- 
lic information.” 


U.S-ITALY FILM PACT 
STILL NOT ASSURED 


Opposition in the Italian Coun- 
cil of Ministers or in Parliament 
could still kili the recently ar- 
rived-at Italo-American film agree- 
ment, the Motion Picture Export 
Assn. acknowledged this week. 

Griffith Johnson, MPEA v.p., is 
now back in Rome from a trip to 
Spain to be on hand for discus- 
sions on the new Italian film law 
which hangs like a sword over the 
new agreement. While it’s pre- 
sumed that Eitel Monaco and 
other Italo industry toppers will 
| seek to avoid a new law that would 
}cut across the terms set by the 
|recent deal, there is no assurance 
|that the opposition in Parliament 
| will go along. 

The Italian producers them- 
selves have been campaigning for 
a law that would be tougher on 
their competition, i.e. the Holly- 
wood films. Goffredo Lombardo, 
head of the producers association, 
is on record as favoring a drastic 
cut in imports. 

The new MPEA agreement with 
the Italians involves a 100° in- 
crease in dubbing fees and the 
sale of old dubbing certificates for 
470,000,000 lire to be remittable in 
dollars up to $700,000. The cer- 
tificates have a face value of 2,800,- 
000,000 lire. In return, the Ital- 
ians agreed to extend the current 
film deal to 1959. The new dub- 
bing certificates would be redeem- 
able in seven instead of 10 years. 


Hartford: No Gripes 


Hartford, Dec. 6. 

Subsequent runs and nabes are 
spotty currently but downtown 
Hartford has no particular gripes. 
There are actually two new first- 
runs here and with Hartford in- 
dustrially booming, grosses are 
satisfactory or better, generally 











my | reported ahead of 1954. 


Quite a few drive-ins are still 
operating in area, 


| 
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Great 
pictures 
build 
LiIFE’s 
great 
audience 


LIFE’s 


Gg reat Here are a few examples of LIFE's tremendous 
. impact in city after city across the country: 
audience 


No. of Seating LiFe 
ca n Market Aree Theaters* Capecity* Audiencet 
ffalo, N. Y. 7 ’ ' 
build — 7 Say 6 ANY OTHER WEEKLY MAGAZINE 
Dallas, Texas 48 42,802 © 107,170 
yo ur Washington, D.C. 75 63,855 302,630 
Source: Film Daily Year Book. tSource: A supplement to 


Pictu res A Study of the Accumulative Audience of LIFE, by Alfred 


Politz Research, Inc. 
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Inside Stuff—Pictures 


perdita Chandler, longtime American singer in Paris, and longtime 
friend of the late Felix (Fefe) Ferry, the Hollywood agent who died 
unexpectedly las‘ year, is beneficiary of some $35,000 in residuals, 
after the agent’s debts will have been paid. He died intestate, but 
Lew Schreiber and Milton Pickman, who are administering his affairs, 
were instructed by Ferry’s sister, married to a German chemist, a 
yy Uiammerbacher, of Berlin, that he would have wanted Miss Chan- 
dier to get everything possible. They waived all claims. Ferry and 
\liss Chandler were to have been married shortly after his untimely 
de-th while touring the Continent on business. 

Among the residual values are an equity in Stewart Granger’s con- 
‘set with Metro (the William Morris agency now represents him); 
the “TV Reader’s Digest” (on ABC-TV) show, some good paintings 
(Dufys, ete.) which Ferry owned in his Holywood home, etc. 





Look leads all weekly magazines in editorial space devoted to 
amusements, according to a survey by the Editorial Analysis Bureau 
of the Lloyd H. Hall Co., covering the first nine months of the year. 
Look used 15.7% of its editorial linage for the coverage of amusements, 
according to the survey. 

Lite was next with 9.8%, while Collier’s devoted 8.7°% to amuse- 
ments and the Saturday Evening Post only 3.7%. Breakdown showed 
Look giving of its editorial content 9.2% to motion pictures, with Life 
cevoting 5.3% to films and Collier’s 3.6°o and Satevepost 1.19%. Radio- 
tv got 4.0% of Look’s editorial space, 1.7% of Liie’s, 2.8°O of Collier's 
and 0.8% of the Post’s. . 





Columbia has received an answer from “The $64,000 Question’”—No. 
Col was angling for a tiein with the top-rated CBS-TV loot show un- 
der which its new “Picnic” pic would receive some spotlighting. Film 
compaay tried to sell Revlon, cosmetic firm which sponsors ‘64G,” on 
the idea of a “Picnic Red” line in nail polish and lipstick. Further, 
Kim Novak would appear on the program to help promote it. 

(Actual control of program is not Revlon’s, but the package owner’s, 
Louis G. Cowan, Inc.) 





C. R. Miskelly, managing director of the Vermont Development Com- 
mission, has presented a $750 check to Gov. Abraham Ribicoff of Con- 
neeticut as Vermont’s contribution to flood relief fund. The money 
vepresented proceeds from a state dinner, which was the opening 
event of the recent wor'd premiere in Barre of Paramount’s “The 
Trouble with Harry.” Alfred Hitchcock and members of. the cast at- 
tended the dinner. 





WCBS, N. Y., booked a healthy chunk of business in a period of 
four days last week, with all the orders applying to or spilling over 
into 1956 for a headstart on the new year. ‘ 

Among purchasers are: N. Y. Belltone Dealers, 13 weeks of partici- 
pations at a gait of 15-week; Ritz Thrift Shop, three-a-week for 13 
weeks (renewal); Barbasol Shaving Cream, 52-week renewal; Lockrite 
Structures, 13 weeks; Oldsmobile, 20-a-week for six weeks. 





United Artists has no plans forentering production on its own but 
will continue to buy suitable properties for assignment iv producers 
releasing through UA. Firm’s first purehase was “Run Silent, Run 
Deep,” but hasn’t decided yet which producer will make it. General 
plan is to have properties available for submission to UA producers 
to round out their individual schedules. Purchases, however, are made 
only after general agreement among top execs of company. 





A suit for $100,000 charging use of a title without permission has 
been filed against 20th Century-Fox in Los Angeles Federal Court by 
writers Max Fishler and Joaquin del Rio. They contend they wrote a 
story entitled “Virgin Queen” in 1953 and registered it with Screen 
Writers Guild. Twentieth used the title without permission, they 
cherge, for which they ask $50,000. Suit asks another $50,000 on the 
grounds that the value of the tag was destroyed. 





“What Price Freedom,” a 40-minute film in both color and black 
and white, is the latest release of the Broadcasting and Film Commis- 
sion of the National Council of Churches of Christ. Picture was filmed 


in the eastern and western sectors of Berlin by Paul Heard Pictures 
Corp. of Hollywood. 





Lpecial premiere for “24 Hour Alert,” Warner Bros. short telling 
the Community-Air Defense story, was held at the Michigan Theatre, 
Detroit Friday (2). Includes Jack Webb. 


RAY SCHWARTZ SUIT 
CHARGES MAJORS’ PLOT 


Philadelphia, Dec. 6. 
Raymond Schwartz, trading as 
Walton Theatre, has filed suit in 
the U. S. District Court here, ask- 
ing right to play features on key- 
run basis at his Germantown nabe. 
_ The action named the eight ma- 
jor film distributors as defendants 
in a “sationwid® conspiracy” and | er. 
Stated that competitive bidding was 
used as “‘a device to get unconscion- 
ably high film rentals.” Injunctive 
relief and an unascertained amount 
of damages were also sought by 
Schwartz. The extent of the dam- 
ages are to be determined later 

through discovery proceedings. 





COMPOUND ASTONISHMENT 


Buffalo Not Itself at All In Case 
Of Cinerama 


Buffalo, Dec. 6 . 





10th month at the Teck here is 


weekly. Present dope is that en- 


Nothing remotely like this has 
ever happened in Buffalo, a so-so 
show town. 

Seasonal exploitation includes 
mailing campaign plugging Christ- 
mas gift certificates which is meet- 
ing with good response, Theatre 
parties from cities in northern 
Pennsylvania and from Eastman 
Kodak, Rochester, have been re- 
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" SV OF. sma foe cently promoted. 
6 Pole me ree. date is with parochial schools. | 
T iM Seven special shows have been | 
Ht OLLYWOOD given this month for 


hNICKERBOCKER 


schools of Western N. Y. at stu- 
dent rates and with bus transpor- 
tation arranged through the the- 
atre’s promotion department. 


Joseph Gould to UA 


Joseph Gould, exec assistant to 
Seymour Poe, IFE Releasing Corp. 


IN THE HEART “OF HO 








re RADIS CITY MUSIC HALL— 


ockefeller Center 





Ani M-G-M PICTURE 
ond THE MUSIC 2711'S GREAT CHRISTMAS SHOW 











Rochemont. 


TOA’S ‘COORDINATOR’ 
STILL UNDER STUDY 


Decision on the selection of an 
industry coordinator may be made 
by Theatre Owners of America at 
its midwinter board meeting in 
Washington in February. The ex- 
hibitor group has been on the 
prowl for an executive to head the 
N. Y. office since its annual conven- 
tion in Los Angeles in October. 


TOA leaders, meanwhile, have 
been holding talks to determine 
just what functions its industry co- 
ordinator will have and what qual- 
ifications are desirable for the job. 
Recommendations have been com- 
ing in from the various TOA units 
and TOA has received numerous 
letters from film executives volun- 
teering for the job. 
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Variety Clubs 








McNabb Renamed in Cincy 


Cincinnati, Dec. 6. 

Robert C. McNabb, Cincy man- 
ager for 20th-Fox, has been re- 
tained for a second year as Chief 
Barker of Tent 3, Variety Club. 
Elected with him were James Mc- 
Donald and Abe Maius, assistant 
chief barkers; Saul Greenberg, sec- 
retary, and William Onie, treas- 
urer. 

Directors are James Ambrose, 
Phil Fox, Jimmie Joseph, Noah 
Schechter, Sam Weiss, Nate Wise, 
Vance Schwartz and Eddie Saltz- 
berg. Variety headquarters, in the 
Netherland Plaza from the start 
25 years ago, move soon to-liotel 
Metropole. 





Bob Jones Indpls. Barker 


Indianapolis, Dec. 6. 

Robert V. Jones, general man- 
ager of Affiliated Theatres, has 
been elected chief barker of In- 
dianapolis Tent No. 10 of Variety 
for 1956. 

Other officers include Murray 
Devaney, Columbia branch man- 
ager,-.first assistant barker; Dale 
McFarland, general manager 
Greater Indianapolis, second as- 


sistant; Burdette Peterson, man- 
ager National Theatre Supply, 
doughguy; and Wm. A. Carroll, 


secretary AOI, property master. 
New crew members elected are 
Trueman Rembusch, Joe Cantor, 
Sam Kaplan, Abe Gelman, Rex 
Carr, Ted Mendelssohn, Bob Bonn, 
Claude McKean, Russell Brentlin- 
ger and March Wolf. 





Dallas Picks Rembert 
Dallas, Dec. 6. 

Clyde Rembert, prexy of KRLD 
and KRLD-TV, is the 1956 Chief 
Barker of Variety Club’s Tent 1%. 
Voted in also were Edwin Tobolow- 
sky, first assistant barker; Roy 
Kanter, second assistant; Meyer 
Rachofsky, doughguy, and W. L. 
Marshall, property master. 





Ray Scott Pitt Barker 


Pittsburgh, Dec. 6. 
Ray Scott, tv and radio sports- 
caster, elected Chief Barker of the 
Variety Club for 1956. Other Tent 
No. 1 officers are: Harry Kodinsky, 
first assistant barker; David J. Mc- 
Donald, second assistant; Dave 





“This Is Cinerama”’ now is its | 


gagement may run until next East- 


v.p., will switch to United Artists | en . oo 
as advertising manager, effective named to head Stanley Warner's 
Dec. 19. He succeeds Roger Lewis, | concession department. 

who recently advanced to ad-pub| 


Silverman, secretary; Ernest Stern, 
| treasurer. Lou Hanna, Harry 
'Hendel, Morty Henderson, Jimmy 


holding around $9,000 - $10,Q00 | Klingensmith, Sam Speranza and 


| Abe Weiner were named directors. 
Scott takes over the gavel from 
\I. Elmer Ecker. Kodinsky was 
‘also named delegate to the inter- 
‘national convention in New York 
| Near day. 





Marshall Fine Inducted 
Cleveland, Dec. 6. 
| Marshall Fine, of Associated 
| Theatre Circuit, was installed as 
‘new head of Cleveland’s Variely 
| Club last Saturday (3) at a banquet 
‘also. saluting Jack Silverthorne. 


Top tie-up tO) Winpodrome manager, as retiring 


chief barker. 
Dan Rosenthal, branch manager 


Catholic | United Artists here, also took seat 


| as first assistant prez; Milton Grant, 
| head of Silk Screen Process, as 
second assistant prez; James Levitt, 
sales manager Universal Pictures 
treasurer: Leonard Greenberger, 
manager Fairmont Theatre, prop- 
erty manager. 








_ New SW Concessionaire 
Bernard H. Rosenzweig has been 


Rosenzweig joined -the com- 
| papy’s financial department upon 
Harvard 


He later became 


i on oeT’. ng ore ie be tg hi duation from the 

2 and Color starring Gould held a promotion post)| his greduati ° 

HOWARD KEEL + ANN BLYTH with UA previously and also, has| Business School. gage 
DOLGRFS GRAY + VIC DAMONE been associated with 20th-Fox, | assistant to SW treasure W. Stew- 


Joseph Burstyn Inc. and Louis De | art McDonald and also served in 


}the real estate department. 
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sonal at the Fox Theatre when 

CHICAGO “Gunpoint” is preemed locally. 
Capitol Film Exchange head) Mrs. Grace Viviana Piccione 
Max Roth recuperating from 4a| will facelift the Apollo, St. Louis 


heart attack in Michael Reese Hos- 
pital here. Film vet's partner, 
exhib Charlie Lindau, helms Capi- 
tol while Roth gets back to normal. 

Allied Artists’ “At Gunpoint” 
set for world preem at Roosevelt 
Jan. 11. 

Universal’s ‘Second Greatest 
Sex”’ bows at the Oriental Dec. 24 
while Buena Vista’s “Littlest Out- 
- ll opens at the Loop the same 

ay. 

Universal eastern ad-pub man- 
ager. Charles Simonelli and east- 
ern ad chief Jeff Livingston here 
jast week to-. discuss exploitation 
for “Second Greatest Sex” at the 
Oriental and “Benny Goodman 
Story” due to play Chicago The- 
atre early next year, 


PHILADELPHIA 


Ruth Mitchell, sister of Gen. 
Billy Mitchell, in town for inter- 
views on forthcoming Warner film, 
“Court Martial of Billy Mitchell.” 

Count Ludovico Barratieri, Ital- 
ian Consul, guest of honor at the 
Exceptional Films Society tribute 
to “50th Anniversary of the Italian 


Cinema” at Franklin Institute, 

Nov. 25. . 
William Greenfield’s Riviera, 

Manayunk, Pa., shuttered. 


Variety Club Tent 13 will fete 
Victor H. Blanc, former Chief 
barker, recently elected Philly dis- 
trict attorney, at luncheon in 
Bellevue-Stratford Dec. 8. 


LOS ANGELES 


Fox West Coast put through 
four managerial shifts last week 
as a result of moving E. B. Abrams, 
longtime manager’ of _§firstrun 


Loyola, to candy department at 
homeoffice. 
Stephen Smolak moved _ over 


from the AcadAny, Inglewood, to 
take Abrams’ place. Robert Bur- 
dick, formerly at the Rialto, Sout 

Pasadena, went to the Academy 
while H. J. Kalefeld jumped from 
Strand in Pasadena to the Rialto. 
Howard Willis moved up from the 
Maywood, which is being closed, 
to take Kaleield’s spot. 

James H. Nicholson, prexy of 
American Releasing Corp., has 
skedded three preems this month 
of ‘‘Day the World Ended,” science- 
fictioner produced by Golden 
State. Parlay calls for pic to tee 
off at Fox Theatre, Detroit, Dec. 8, 
followed by St. Francis. Frisco, 
Dec. 10, and Palace, Milwaukee, 
Dec. 15. 


MINNEAPOLIS 


Circuit owner and North Cen- 
tral Allied president Bennie 
Berger to be honored at a Jewish 
National Fund dinner here Dec. 18. 

John Brandendoff, operating 
Nicholas theatre, Fairmont, Minn., 
elected mayor of his town. 

M. A. Levy, 20th-Fox division 
manager, brought in heads of his 
five branches for meeting here. 

Film Row. friends tossed 50th 





birthday party for Joe Rosen. 
Paramount booking department 
head. 

Republic into new and larger 
quarters. 

While in town “Buck” Stoner, 


Paramount division sales manager, 
made local salesman Joe Murphy a 
member of company’s “100 Club” 
for special achievement. 

“Cinerama Holiday” has promo- 
tion tieup with Minneapolis Star 
on contest to win all-expense trip 
for two tg Switzerland plus $100 
pocket money as first prize. 


United Artists exploiteer Bill 
Prass here from Denver to lay 
“Alexander the Great” campaign 


groundwork. 


ST. LOUIS 


The Oakland, Oakland, Ill., dark | 
since early this year, relighted by | 


Cecil Allen. It was operated by 
Hugh McGregor, Arcola, Ill., until 
his death. 

Ozoners in St. Louis trade area 
which shuttered for season include 
those near Marion, IIL; 





Sikeston, | 


Mo.: Morganfield, Ky., and Sulli- | 


van, Mo. 


closed her Crocker, Crocker, Mo., 
while house undergoes facelifting. 


Pip Pedrucci upped to head man | 


Mrs. Mildred Rauth, Rolla, Mo., | 


of Strand, St. Charles, Mo., a. unit | 


of Frisina Amus. Co. He formerly 
Gillespie, Ill., for same circuit. 
Better Films Council of Greater 
St. Louis will toss Xmas party at 
the Fox for 
homes for the aged. 
Fred MeMurray and 





June Haver, skedded for a _ per- 


managed houses in Greenville and | 


residents of various 


his wife, | 


west end nabe, before relighting; 
house was taken over when Joe 
Litvag and the Fred Wehrenberg 
Theatres declined to renew the 
lease. 

Glen Smith, owner of the Elec- 
tric, Iberia, Mo., leased the Court, 
Vienna, Mo., from Elmer Cham- 
bers, will reopen Nov. 25. 

The Girard, Girard, Ill., shut- 
tered and its reopening is doubt. 
ful. Mrs. Mary Ruth Hess was the 
last operator. 

The Ritz, Arcola, Ill., dark since 
the death of Hugh McGregor, last 
March 11 being converted into 
commercial establishment. 

The State, Hamilton, Il., dark 
since last July 30, skedded for 
early December relighting. 

Joe Dody of the Rodgers Thea- 
tres organization underwent an ap- 
pendectomy in St. Mary’s hospital, 
Cairo, Ill. 


PITTSBURGH 


Milton Harris, publicity man 
who makes his home here, ap- 
pointed managing director of 


Cinerama Theatre in St. Louis and 
takes over next week. 

Jack Ellstrom resigned as head 
booker at WB exchange to enter 
another field; successor  hasn’t 
been named yet. 

Bill Seibert quitting as assistant 
to Bob Taylor, manager of J. P. 
Harris, to join Universal booking 
department on Film Row. 

Tim Valanos, with the Schine 
chain for four years in Rochester, 
N. Y., named manager of Dipson’s 
Bradford, Pa., Theatre. 

With Tony Asskounes retiring as 
manager of the Manos in Mones- 
sen because of his health, post was 
assigned to Gus Kavouras, former- 
ly with Manos circuit in Jeannette 
and Tarentum. 

Frank J. (Bud) Thomas, Pitts- 
burgh, Film Service manager and 
theatre booker, named area rep 
for Granlee chain. 





'LITERA!, SATURATION 


IS METRO FEB. GOAL 


Metro is launching probably the 
most ambitious sales drive ever 
undertaken by a distribution com- 


pany. It aims to place M-G footage 
—a feature, a short, or a newsreel 
—on every screen in the world 
during the week of Feb. 5-11. 

In attempting what appears an 
almost impossible goal, the film 
company is relying on its experi- 
ence with a similar drive under- 
taken in 1949. This campaign, 
restricted to domestic situations, 
did succeed, placed Metro film on 
every screen in the United States 
and Canada. 





National Releasing Assn. 


Lines Up 12 for 1956 


Memphis, Dec. 6. 

National Releasing Assn., produc- 
tion-distribution company formed 
by a group of southern states rights 
distribs, is planning a program of 
12 pictures for release during 1956. 
Program was set at a three-day 
meeting at the Hotel Gayoso here 
last week. Fred Meyers presided. 

First for 1956 is “Oklahoma 
Women,” which goes before the 
cameras in Hollywood this month. 

Officers elected for ‘56 were 
Charles Simpson, prexy, Capital 
Pictures, Chattanooga; Meyers, vee- 
pee, Colonial Pictures, Memphis; 
Charles Markus, secretary-treas- 
urer, Tower Pictures, Dallas. 
Board members named were W. R. 
Richardson, Capital, Atlanta; Bob 
Pinson, Astor Pictures, Charlotte; 
and Milton Dureau, Masterpiece 
Pictures, New Orleans. 











There’s No Business Like Show Busi- 
ness but advising some of the great 
people in show business in the matter 
of stocks and bonds is now my busi- 
ness. You, too, are welcome to write 
or call. No obligationt 


JESSE BLOCK 


Registered Representative 
IRA HAUPT & CO. 
Investment Brokers 
501 7th Ave., New York 18, N. Y. 
LOngacre 5-6262 
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WHEN IS A BENEFIT NOT A BENEFIT 
ON TV? CUFFO STINTS BURN AGENTS 





There’s an increasing amount of 
resistance to the growing practice 
of getting a lot of cuffo names on 
sponsored _ teleshows who are 
lured by an award to some dis- 
tinguished gent, generally of the 
theatre. 

Within several weeks, the Col- 
gate “Comedy Hour*® gave a show 
with some gratis talent who got 
awards from Modern Screen mag, 
and next Sunday (11) the same 





show is scheduled to honor George 
Abbott with a salute show. Line. | 
up so far for the later layout om 
Helen Hayes who wiil do the act ual | 
presentation, along with Gwen 
Verdon, Eddie Albert, Nancy 
Walker, John Raitt, Leonard Bern- 
stein, Fran Warren, Bobby Fosse, 
Edith Adams, Pat Stanley anc. Jack 
Straw. All have been connected 
with shows in which Abbott had a 
hand. 

Agents as well as the acts who 
have been tapped for the cuffo 
stints are frankly burned at the 
whole process. In virtually all 
cases, they said that their acts will 
not do anything more than just 
take a bow or say a few words. 


The bitterness at the procedure 
is summed up by the words of one 
agent who declared that this gratis 
show is not only a benefit for a 
starving corporative giant who gets 
a load of names far in excess of 
what the budget calls for, but it’s a 
tremendous benefit for*the pack- 
ager. It’s argued that Colgate pays 
the same money every week, with, 
of course, the right to control 
various elements submitted on the 
show. However, the packager can 
use these gimmick shows as a means 
of squaring budgetary excesses. 


It’s argued that the Colgate 
show has had a lot of these over- 
taxed budgets, and some bjtterly 
complain that Music Corp. of 
America, agents for Martin & 
Lewis, major owner of York Pic- 
tures, which controls the show, has 
been paying a lot of money to per- 
fornrers on their roster who have 
starred on “Comedy Hour.” They 
cite the fact that Harry Belafonte 
has been getting $7,500 and the 
Alberghetti Family $12,500. With 
this kind of expenditures the ag- 
gregate budget is knocked into an 
economic crazy quilt that they can’t 
climb out of. Therefore, they need 
these cuffo displays to get them off 
the hook. The sponsor therefore 
gets names that he doesn’t pay for, 
but unfortunately Nielsens that are 
generally second best. Colgate is 
vamping the show come Jan. 1 and 
NBC takes over the following week 
as its own package. 

The agents are peeved at Ab- 
bott as well. They point out that 
this is the second time he has fig- 
gured on a Colgate cufferola. The 
first time, he emceed a tribute to 
the late Jerry Ross & Richard Ad- 
ler; this time he’s taking the bows. 
In both instances, the stars who 
were approached were fearful of 

(Continued on page 46) 


Fisher Future May 
Ride on TV Spec 


Eddie Fisher may find himself 
in a different kind of talent posi- 
tion on Dec. 18. On the night pre- 
viously, he'll star in “I Hear 
America Singing,” fourth of the 
Ford-sponsored “Star Jubilee” 90- 
minuters on CBS-TV, with Ken 
Murray as the producer. That'll 
determine whether he'll be the 
“new” Fisher—a singer with his 
sights set on becoming a “person- 
ality” either with his own major 
show or as a guestar or both. 
This stems from reports that Fish- 
er is not too happy with his two- 
a-week show for Coca-Cola on 
NBC-TV, which is largely a straight 
chirping stint, granting a couple 
of production gimmicks. 

Fisher is under contract to Coke 
and not to NBC, a fact which 
would permit his manager, Milton 
Blackstone, to negotiate with CBS 
should the spec appearance prove 
a click. In support will be his 
wife, Debbie Reynolds: Nat (King) 
Cole, Ella Fitzgerald, Red Skelton 
and Bobby Van, with several of 
them having made the Las Vegas 
rounds in recent weeks. 








Okay for Lamb Today? 
Washington, Dec. 6. 

Edward O. Lamb, the contro- 
versial Taledo  broadcaster- 
publisher, is expected to be 
cleared of Commie charges in 
an initial decision on his case 
by the FCC tomorrow (‘Wed.). 
Decision of FCC examiner 
Herbert Sharfman was due to- 
day, but was held up by the 
mechanical problems in get-_ 
ting the 130-page decision pub- 
lished. 

Actual decision itself will 
be a judgment on whether 
Lamb’s license for WICU, his 
tv station in® Erie, should be 
renewed, but the lengthy judg- 
ment will deal heavily in 
charges of Communist activi- 
ties levelled against Lamb. 
It’s expected that Sharfman 
will put a great deal of weight 
on the calibre of the witnesses 
the FCC put on the stand to 
back up the charges, some of 
whose credibility Sharfman 
questioned during the hear- 
ings. 


Magnuson in Blast 
At FCC in Handling 
Of U & V Potato 


Washington, Nov. 30. 
Senate Interstate Commerce 
Committee, under the chairman- 
Ship of Warren E. Magnuson 
(D-Wash), will start hearings Jan. 
17 at which it will call the FCC 


to account for its handling of the 
UHF-VHF allocation problem. 


Start of the often-postponed §in- 
quiry was announced last week by 
Sen. Magnuson in a blast at the 
agency for its failure to achieve a 
solution of difficulties caused by 
the intermixing of UHF and VHF 
stations. 


“It is a shameful situation,” he 
said, “that the Commission has not 
established an overall policy which 
would assure a realistic nation- 
wide competitive tv service so that 
all segments of the public, the li- 
censee, the applicant and the view- 
ers would know, once and for all, 
where and what type of channels 
are assigned. This critical situa- 
tion must be solved and our Com- 
mittee proposed to see that it is 
done as quickly as possible.” 


Sen. Magnuson’s statement was 
prompted by a routine report from 
FCC Chairman George C. McCon- 
naughey advising that the agency 
has decided on new proceedings 
to consider overall solutions to the 
UHF problem, Deadline for filing 
proposals for this proceeding is 
Jan. 6. 

The Senator pointed out that 10 
months ago the Commission re- 
| ported to the Committee that it 
was studying the feasibility of se- 
lective deintermixture. 

Sen. Magnusson’s Committee had 
planned to hold hearings last 
spring on the UHF problem. These 
plans bogged down when its coun- 
sel, Sidney Davis, resigned. It is 
expected that a new counsel will 
be appointed soon but it is doubt- 
ful if he will have enough time to 
prepare for an intensive investiga- 
tion at the outset. 

It’s therefére likely that a few 
sessions will be held to hear FCC 
members, followed by a recess to 
give the Committee time for fur- 
ther planning. 


WMUR-TV Bows 


Boston, Dec. 6. 
Hub tv viewers got a new chan- 

















; nel Thurs. (1) when WMUR-TV, 
| Channel 9, 
| Started broadcasting on full power 
output, sending its picture 
| sound throughout the New Eng- 
land area. 


For most of Boston and Worces- 





ter, including other areas which 
| were 
| Channel 9, 


formerly fringe 
the new 
. Sharp, clear reception, 


areas to 
power 
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Manchester, N. H., | 


and | 


gave | 
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Surprise’ Steps ‘Clock 

NBC’s “Big Surprise” topped its 
“Beat the Clock” CBS opposition 
Saturday (3) for the first time on 
the 15-city Trendex circuit. The 
Lou Cowan-packaged, Jack Barry- 
}emceed “Surprise” scored a 19.9, 
compared with “‘Clock’s 17.7 in the 
| 7:30-8 spot. 

“Surprise” has been undergoing 
some general format changes and 
tightening since its October-preem. 


Revsons Tale Of 
2 Quizzers Poses 


Agency Problem 


It appears that the Revlon boys 
—Chas. & Martin Revson—who 
own the Revlon outfit, have thrown 
the $64,000 question at their 
agency, Norman, Craig & Kum- 
mel, and are threatening to dump 
the agency unless it pledges 100% 
allegiance to the toprated quizzer. 

Situation came about when 
NC&K let it be known last week 
that it was inheriting the Speidel 
busines§ from Sullivan, Stauffer, 
Colwell & Bayles, effective after 
the first of the year. That means 
the agency also inherits Speidel’s 
rival quiz show, “The Big .Sur- 
prise,” on NBC-TV (which, like 
“$64,000 Question,” is also out of 
the Louis G. Cowan Inc. package 
stable). 

Despite the fact that NC&K’s 
radio-tv topper and partner Walter 
Craig was chiefly responsible for 
latching the Revsons on to “$64,- 
000 Question,” the Revlon facto- 
tums don’t want their agency play- 
ing both ends of a quizzer and de- 
mand undivided attention on their 
own brainchiid. 

NC&K _ still doesn’t know what 
it'll do about “Big Surprise” once 
it inherits the Speidel account. 
Craig had previously said he’ll 
“give it a good hard look” and if 
necessary either have it revamped 
or ditched. The latter eventuality 
would probably resolve the prob- 
lem insofar as the Revsons are 
concerned. 


WNEW's $606,000 


9-Mos. Earnings 


Washington, Dec. 6. 

Earnings of WNEW in New York 
for the nine months ending July 
31 of this year were $606,132 be- 
fore taxes, according to the sta- 
tion’s application filed with the 
FCC last week to transfer owner- 
ship to a company headed by Jack 
Wrather and John L. Loeb. Sale 











price of the station is over 
$4,000,000. 
In the similar 1954 period, 


WNEW’s earnings were $705,000. 


Gross sales for the 1955 period 
were $2,664,000, compared _ to 
$2,707,000. 


Application revealed that sev- 
eral announcers on the station are 
paid $1,500 a week and others 
$1,000 a week. They have five- 
year contracts, with sixmonth 
termination clauses. 


AFM NIXES SYMPH 
PICKUP BY KQED 


San Francisco, Dec. 6. 

KQED’s plan for a special, hour- 
long Christmas concert by Greg 
Millar’s Little Symphony Dec. 20 
has been nixed by the American 
Federation of Musicians’ New York 
| headquarters. 

AFM Local 6 here was going to 
pick up, the $600-plus tab for the 
8:30-9:30 p. m. slot on the non- 
;}commercial, educational tv station. 
| Publicity had already been printed 
saying the concert would be “pre- 
;sented under auspices of the Mu- 
‘sic Performance Trust” of the 
| AFM, and Charles (Pop) Kennedy, 
\longtime secretary of Local 6, was 
| enthusiastic. 

Then, from the International, 
icame the word: no concert. 








Total Audience (Top 10) 


$64,000 Question (CBS) 52.4 
{ Ed Sullivan (CBS)..... 46.1 
Disneyland (ABC) 45.8 
I Love Lucy (CBS)..... .45.5 
Jack Benny (CBS)..... 43.5 
Shower of Stars (CBS). .43.5 
Perry Como (NBC)..... 39.9 
Groucho Marx (NBC)...39.4 
GE Theatre (CBS) 38.4 
Ca, (Ci) ices Bua ots 37.8 


ably lower than the Total 


month ‘Shower of Stars.” 
to 11,000,000. 


from last report’s 53.2 (and 58.2 


Because of the tune-out factor, 
Audience, based on anyone viewing 
more than five minutes, but hardest hit in this first of the Nielsen 
reforms is CBS-TV, which pressured for the change, and its one-a- 
The spec’s Total Audience 43.5 dropped 
to 35.9 in the Average Audience, or from roughly 14,000,000 homes 
Otherwise Groucho Marx is back in the TAs and 
the leading ‘$64,000 Question” has had another small decline— 


Nielsen Schizophrenia: TA and AA 


Nielsen this week puts its new “equal prominence” policy into 
effect with the latest report, for the two weeks ending Nov. 12 
(below). Going out to subscribers today (Wed.), breakdown projects 
the Average Audience, or average-minute count, into a position of 
equal importance with the established Total Audience figures: 


Average Audience (Top 10) 


$64,000 Question (CBS). 48.2 
I Love Lucy (CBS)...... 43.2 
Jack Benny (CBS)...... 39.7 
Ed Sullivan (CBS)...... 39.1 
Disneyland (ABC) ....., 39.0 
Groucho Marx (NBC).. .36.6 
GE Theatre (CBS) . . 35.9 


Shower of Stars (CBS). .35.9 
yeorge Gobel (NBC)... .34.9 
December Bride (CBS). .33.8 


the Average Audience is invari- 


a morth ago) to 52.4. 











NBC in Huff on Buff 


Washington, Dec. 6. 

NBC has filed a petition with | 
U. S. Court of Appeals here chal- 
lenging the FCC action in ordering 
a hearing (scheduled for Dec. 19) | 
on its purchase of UHF station | 
WBUF-TV in Buffalo. 

Web claimed the Commission ex- 
ceeded its jurisdiction in determin- 
ing that WGR-TV, which protested 
the WBUF transfer, is a party in 
interest. Network further alleged 
that the FCC erred in postponing 
action on a request by WGR to stay 
the transfer. 





Hoop Tossed For 


Loop As CBS-TV 
Co-ops Basketball 


CBS-TV headaches on selling 
sports programs for n«iional spon- 
sorship’ are no less on basketball 
than they were on football. After 
giving it the old college try, the 
network has thrown the Big Ten 
hoop-la over to local stations to be 


sold as co-ops. Strangely, the first 
such sale to come through was put 
over by the network’s UHF’er ac- 
quired some months ago—WXIX, 
Milwaukee, which, getting the 
word on co-op, promptly sold the 
loop series to the Fiist National 
Bank of Wisconsin. 

String of 15 games was launched 
Saturday (3) pitting Nebraska 
against Iowa, latter the Big Ten 
champion last year, and will wind 
up on March 17 and 24 with en- 
counters in the National Invitation 
tourney. Up ahead, March 10, spe- 
cial attraction will be the Harlem 
Globetrotters, with all three games 
(NIT and Harlem) from N. Y.’s 
Madison Square Garden for the 
first time on network tv. There 
will be no games Dec. 24 and 31. 
Jac Drees is doing the basket-by- 
basket. 

Stations turning over co-op sales 

get 50% of their gross hour Class 
B network rate. 
NBC-TV pro basketball ‘‘Game 
of Week” skein gets going Saturday 
(10) with the Minneapolis Lakers 
versus the Boston Celtics in Boston 
Garden, in slot vacated by the grid- 
ders. Curt Gowdy and Lindsey 
Nelson, who called the grid plays, 
will ditto on the dribblers. 


7-Up’s 2006 Spread 


Chicago, Dec. 6. 

NBC-TV hauled in another $200,- 
000 in participating biz for its “‘To- 
day” and “Tonight” bands. 7-Up, 
through J. Walter Thompson, is 
spotting eight insertions in each 
of the two shows during the cur- 
rent month. 





Industry Hopes ‘Average Audience 
Projection Will Clarify Ratings 


* Nielsen’s 


new tv pocketpiece 
physically places the Average Au- 
dience value parallel with Total 
Audience (ex - Nielsen - Rating). 
Which particular column the in- 
dustry and trade press will latch 
on to as the one criterion remains 
to be seen, although the poll outfit 
would like to see both in universal 
use. 


There’s been some agitation from 
network and ad agency sources to 
put AA on a par with TA. 


AA as paired with TA and nue 
merous Other changes in Nielsen 
service came about after discus- 
sions with major subscribers seek- 
ing more “realism” in measure- 
ment values. The changes were 
made as result of changes in the 
tv structure itself over the last 
few years such as: joint use of a 
single program by two or more 
sponsors; use of commercial time 
of a single program for a number 
of Sponsor’s brands rather than a 
single product; wide range of pro- 
gram duration, 15 to 120 minutes, 
against the long-established quar- 
ter-hour and half-hour shows. As 
result, the major changes in re- 
porting procedures include: 


1. Introduction of all-sponsor av- 
erages for programs with different 
advertisers from day to day or on 
alternate weeks, in addition to rat- 
ings for each sponsor individually. 

2. Total Audience and Average 
Audience reported in parallel col- 
umns on the “grid” pages through- 
out the report. 

3. More complete and more con- 


(Continued on page 47) 


Last of NBC-TV’s 
Chi Entries Axed 


i Chicago, Dec. 6. 

Chi NBC-TV is losing its last 
regularly scheduled origination 
when the Hartz Mountain pet food 
concern drops the Sunday morning 
quarter-hour “Capt. Hartz & Pets” 
capsule after the Jan. 1 show. Hartz 
is buying into ABC-TV’s Sunday 
afternoon “Super Circus,” which 
starts originating from N. Y. New 
Year’s day with revamped person- 
nel after seven years as a Windy 
City attraction. 

NBC-TV’s other Chi entry, “Zoo 
Parade,” continues to make _ its 
home base at the Lincoln Park 
Zoo, but hits the road on frequent 
intervals. 








Wanted: Sponsor F or 
CBS ‘Years of Crisis’ 


“Years of Crisis,” CBS-TV’s an- 
nual roundup of its global corre- 
spondents making with the pundit- 
ting at year’s end, is without a 
sponsor so far. Amoco has under- 
written the hour stanza in the 
past. but hasn’t as yet committed 
itself, 





The E. L. Bruce floor wax firm, | 
meanwhile, has ordered 30 addi- | 





tional identities on “Today.” 


. 


Amoco is alternating sponsor of 
Ed Murrow’s “Person to Person,” 
with Murrow as the moderator on 
rie. 
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SLOW BURN ON FAST RATING 


Bowls’ Big B'cast Billings 


It’s six major football games in the three-day New Year’s week- 
end and all of them accounted for in the underwriting sphere. 
Chrysler made the postseason vidgrid shenanigans SRO by coming 


aboard the East-West game to be played in Frisco Dec. 31. 


This 


will be an NBC telecast, as are three others: The Blue vs. the 
Gray, Montgomery, Ala., Dec. 31, sponsored by Gillette; Cotton 
Bowl, Dallas, Jan. 2, by Dodge; and the Rose Bowl at Pasadena, 


Jan. 2, another Gilletter. 


CBS-TV will be represented by the Orange Bowl in Miami, 
under Buick auspices, with R. J. Reynolds picking up the check 
for the Jan. 2 radiocast in conjunction with Bristol-Myers. 

ABC has just sold the controversial Sugar Bowl joust in New 
Orleans. to Gulf Oil, as a simulcast on Jan. 2. 


Actually, there’s a seventh major engagement. 


That’s the Na- 


tional Football League titlefest (time and place to be announced), 
already underwritten 50-50 each by Miller Brewing and Buick (in 


northeast region, however, 
half, preempting Miller). 


Atlantic Refining will back the first 





—— 





GOP to ‘Dress Up’ 56 Convention 
With Eye Toward the Home Viewer 


Chicago, Dec. 6. 

The Republican National Com- 
mittee has set up a standing sub- 
committee whose chief function is 
to “dress up” the ’56 presidential 
nominating convention for the 
home audience. Group’s chairman, 
Alvin Cast, national committeeman 


from Indiana, is serving as GOP 
liaison with the network newsmen 
and technicians and the Radio- 
Television Correspondents Assn., 
which will handle the convention 
credentials. > 


Cast says his committee con- 
siders the impression left by the 
convention with the home viewers 
an all-important facet of the po- 
litical shindig. He’s working with 
the programming committee in 
tailoring the set speeches and the 
overall agenda to radio-tv. He said 
his group is investigating the feasi- 
bility of using some sort of a me- 
chanical gadget to speed up and 
add visual values to the delegate 
roll calls which in past conven- 
tions have brought the proceedings 
to a standstill. 


As is usual at this stage so far 
in advance of the party gatherings, 
the Republicans are talking hope- 
fully about wrapping up their show 
in Frisco’s Cow Palace in four 
days, with no morning sessions 
planned. But if the ’52 political 
clambakes were any _ indication 
much of the fine talk about 
“streamlining” the affairs for video 
gets lost in the heat of the intra- 
party battles. 


TNT's $1,250,000 
Closed-TV Deals 


Tele-Sessions, business division 
of Theatre Television Network, re- 





+ 








| 


ports the conclusion of agreements | 


for 10 closed-circuit telecasts be- 
tween Dec. 22 and April 21. Vol- 
ume of business is said to total 
$1,250,000. 


Lineup includes four closed-cir- 
cuit meetings, averaging a hookup 
of 50 cities, for the Upjohn phar- 
maceutical company. Telecasts 
are to be staged at the rate of one 
a month. Smith, Kline & French 
Laboratories, which has an annual 
contract with TNT, is down for a 
39-city hookup. This will be the 
Second “vidoclinic” this year for 
SK&F Which closed-circuited an 
American Medical Assn. meeting 
from Boston last week. 


General Electric, which em- 
Ployed closed-circuit for the first 
time last week, has signed with 
TNT for two more sessions—Dec. 
21 to 16 cities and Feb. 8 to 100 
cities. In addition, TNT has signed 
two other national firms for single 
telecasts. A company spokesman 
Said TNT was not at liberty to re- 
veal the identities of the sponsors 
at this time, but that each of the 
telecasts would link 65 cities. Also 
On TNT's schedule is the $100-per- 
plate GOP “Salute to Eisenhower” 
dinner on Jan. 20 to 50 cities. 


Telecasts will be seen on large- 
Screens in ballrooms of leading 


hotels in key cities, 








Britain Just As Rating 
Happy As U.S., Pulse Also 
Moves Into TV Picture 


Pulse Ince. 
rating service in England to cover 
International Television Authority, 
the commercial setup. Based on 
a 4,000 interview sample in the 
London viewing area, Pulse’s first 
report went out this week. 


Pulse, starting approximately 
three months after the ITA 
launching, falls into competition 
in England with A. C. Nielsen and 
TAM, the British rating firm. 
Then there is Gallup which has 
been making periodic surveys on 
the rate of conversion of tv sets to 
ITA, the second channel. Pulse 
lists the number of sets capable 
of receiving ITA presently is 560,- 
000—higher, it says, than rival es- 
timates. 

Service, according to Dr. Sydney 
Roslow, prexy of Pulse, includes 
audience composition figures. Since 
ITA is new and conversion isn’t 
complete, guest viewers, for ex- 
ample have significant bearing on 
the audience size. (Averaged out, 
each ITA viewing home, has over 
half a guest.) 


has established a/§ 


NBG “DUA GRIPES 
NOT SOUR GRAPES 


By GEORGE ROSEN 


; The major tv networks, and par- 
ticularly NBC, are gradually com- 
ing to the realization that they, and 
they alone, are the chief culprits 
in the perpetuation and dramatiza- 
tion of those overnight 15-city 
Trendex ratings which this season 
perhaps move than any other seem 
to have sparked an unprecedented 
dog-eat-dog programming rivalry. 

Never before has the industry 
become so “overnight rating” 
crazy. The gripes as such are not 
based on the Top 10 evaluations, 
whether they be Nielsen or Tren- 
dex, since these at least are broader 
in concept and they “count noses” 
over a longer range. But the fact 
that it’s reached a point where a 
whole area of confusion has arisen, 
where “quantitative” takes preced- 
ence over “qualitative” aspects of 
programming in everyone’s think- 
ing, has made for a “parasitic evil” 
where networks, like dogs, are eat- 
ing off one another and, despite the 
best of intentions, all in one way 
or another are left to lie bleeding 
over a percentage fraction. 

It doesn’t matter how much pride 
a network can take in pulling off 
what it considers a stunning show 
(whether designed for popular 
appeal or not); the glow is off if 
the next morning’s Trendex gives 
the rival web the edge. 


NBC enthusiasm ran high (con- 
curred in by showbizites generally) 
over Maurice Chevalier’s tv debut 
last Sunday (4). On the basis of 
the following morning’s Trendex 
he got clobbered by the competing 
Jack Benny and Ed_ Sullivan 
stanzas—but to a degree consid- 
ered out of all proportion to the 
excitement generated by the Che- 
valier performance, thus sparking 
anew confusions and doubts on 
the upbeated attention to quanti- 
tative polling and the almost com- 
plete absence of qualitative re- 
search. Even ardent pro-Sullivan 
fans were inclined to agree ‘‘some- 
thing, somewhere must be wrong.” 

NBC, which hasn’t been doing so 
| well lately on the Trendex, is par- 
| ticularly incensed over the “over- 
; night craze” and the fact that too 
(Continued on page 47) 














Why Did Biow ‘Blow’ $10,000,000 
Pepsi Biz? Toigos Status, Other 


Confusions 


in Agency Shakeup 


+> 





Bill Loves Mary 


Mary Martin received her 
first Xmas gift of the season 
last week. It was from Bill 
Paley, the CBS board chair- 
man—the entire wardrobe of 
gowns that were designed for 
her when she and Noel 
Coward did the recent “To- 
night With Music’”’ spec. 

Just a mere $6,000 from-me- 
to-you-trifle. 











Not-So-Contrary 
Mary in 12-Hour 
Exploitation Grind 


Ever since she came into tv, 
Mary Martin has been recognized 


around the networks as among the 
most cooperative of performers, 
whether it’s touching base with 
the _ publicity-promotion-exploita- 
tion boys, or whatever. However, 
the stint she performed last week 
at her home in Norwalk, Conn., as 
advance bally for her forthcoming 
NBC-TV “Peter Pan” repeat, set 
something of a precedent for the 
medium (and borrows a leaf from 
the Hollywood studio book on 
strategy and approach of major ex- 
ploitation campaigns). 

NBC cameras, tape recorders 
and all the necessary parapherna- 
lia, along with a crew of techni- 
cians, were sent to Norwalk to par- 
ticipate in ‘Assignment 
and from 8 a.m. to 8 p.m., with 
only time out for lunch and dinner, 
an entire pre-bally campaign for 
use on both radio and tv and news- 


papers was wrapped up. These in- | 


cluded several hundred stills (both 
color and black-and-white) of Miss 


(Continued on page 44) 
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Martin” | 


¢ The relative calm that followed 
last week’s announcement that 
board chairman Milton Biow was 
resuming active control of his 
Biow-Beirn-Toigo agency and that 
Ken Beirn was consequently exit- 
ing as prez blew into a small-sized 
hurricane this week with the dis- 
closure that the $10,500,000 Pepsi- 
Cola account was flying the coop 
after seven years in the Biow 
stable. 


Although both the agency and 
Pepsi denied that the account’s 
ankling had anything to do with 
Beirn’s resignation and Biow’s re- 
sumption of control, it did to a 
arge extent revolve around the 
| Shrouded question of exec v.p. John 
Toigo’s status at the agency. As 
of the moment, Toigo, who has 
been handling the account since 
1951, says he has no intention of 
leaving the agency. But between 
his closeness to the Pepsi account 
and the situation vis-a-vis Biow’s 
return to the controls, this too left 
several questions to be answered. 


Among these were: (1) where is 
Pepsi going? (2) does a second con- 
tract signed by Pepsi in 1952 with 
both the agency and Toigo still 
have effect and can Toigo hold the 
softdrink outfit to the pact? and 
(3) was the entire matter of Pep- 
si’s withdrawal and the discussions 
and statements surrounding it done 
and made without Biow’s knowl- 
| edge? 


| Talk has it that Pepsi moves 
|over to either D’Arcy or Lennen 
,|& Newell come March 3i, when 
‘the Biow contract is due to expire. 
At D’Arcy, it would come as a con- 
venient and welcome replacement 
!for the $15,000,000 Coca-Cola ac- 
count, which moves over to Me- 
Cann-Erickson the first of the year. 
Lennen & Newell offers interesting 
possibilities since it’s headed up by 
Toigo’s cousin, Adolph Toigo. John 
Toigo, in re the D’Arcy situation, 
was a vy.p. there before joining 
Brow. 

As to the contractual difficulties, 
,Toigi issued a statement to the ef- 
|fect that Pepsi has given notice of 
termination of its contract of 1948 
but that a later contract was signed 
in October, 1952, both with the 
Biow agency and with himself by 
Pepsi prez Alfred N. Steele. This 
(Continued on page 44) 


Col in CBS-TV Bid 


For Silvers Pic 


Columbia Pictures has initiated 
overtures with CBS-TV aimed at 
converting Phil Silvers and his Sgt. 
Bilko characterization into a the- 
atrical feature. However, that’s as 
far as it’s got, at least for the mo- 
ment, with CBS deciding to “sit on 
it” before making any decision. 

The Silvers Tuesday night at 8 
film series is a CBS-owned prop- 
erty. Involved in the Col bid, it’s 
understood, is a cash payment to 
the network plus a share in the film 
grosses. It’s assumed that Nat 
Hiken, as writer and creator of the 
series, would also be cut in for a 
percent. 

CBS may decide to skip it for 
this season until the Silvers show 
has further solidified itself as a 
major comedy entry. Silvers’ last 
film was a “recreation” of his “Top 
Banana”’ legiter. 


Sunday Razzmatazz 


CBS-TV is contemplating a se- 
ries Sunday “specials” under the 
title of “Hippodrome” which will 
be designed primarily for kids, but 
with all-family appeal as well. Plan 
is to do about half a dozen of the 
Sabbath specs in a season’s span. 

It'l! be in the nature of a razz- 
/matazz attraction in the order of 
'the old N. Y. Hippodrome theatre 

Project is still in the 


—_ 
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— early blueprint stage. 
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Miner Envisions Greater Use Of 


Live & Film Technique on Vidshows 


With television’s growing 
dency toward longer shows, in the 
60- and 90-minute class, the prob- 
ability is that more “mixing” of 
live and film in the same series 
will become more frequent. That's 
the opinion of Worthington (Tony) 
Miner. who though now confin.d to 
the half-hour class with his’ exec 
producer chores on “Medic and 
“Frontier,” plus projected series 
in “Briefcase” and “The Chal- 
lenge,” hopes to get back into the 
60-minute-plus class by next sea- 
son. 

Miner visualizes greater use of 
mixing—a series comprising 26 live 
shows and 13 filmed episodes, for 
example—because of a greater con- 
cern with story values. He feels 
that in the longer shows, the ad- 
vantages of film are lessened, but 
that some story properties simply 
can’t be done live. Hence the live- 
and-film tecuniques; since’ the 
longer series don’t derive any spe- 
cial overall benefits from film, 
they'll be done alive, but certain 
good stories for the series will have 
to be done on film. 


As an example, Miner points -to 
an upcoming “Frontier” episode, 
which though a half-hour, nonethe- 
less points up a situatic where 
film would be mandatory—all the 
action takes place on the desert. 
Other story properties will come 
up in the future which should be 
done but can’t be done live. Im- 
portant thing, Miner believes, is 
the story, and the production tech- 
nique derives from the demands of 
the story. 

That’s the reason that ‘“Fron- 
tier” is filmed—it couldn’t be done 
live. But Miner believes that in 
any half-hour dramatic show, film 
has definite advantages over live. 
“I had a half-hour dramatic an- 
thology on once,” he states, “and 
we found that we couldnt’ tell the 
story properly in that time. We 
used up fully two minutes of pad- 
ding because we had to write in 
unnecessary lines in order to cover 
a costume change or a move to an- 
other set. And because of those 
two minutes we had to cut impor- 
tant lines out. The story lost im- 
pact because of those cuts; it didn’t 
come out the way we originally 
planned it.” 

On film, of course, the padding 
is unnecessary, “but we find that 
we're still as tight as we can be; 
many’s the time we’ve sweated over 
as little as 12 seconds because we 
felt the story would be hurt by the 
eut.” As a show gets longer, in 
terms of 60 and 90 minutes, the 
advantages of film grow less. This, 
of course, is apart from the advan- 
tages of time and residuals. As to 
the latter, Miner has no current 
plans; he’s discussed the foreign 
market for “Medic,” with an eye 
toward Britain in particular, but 
has decided with NBC that the 
time isn’t ripe for a sale yet. 

Miner is currently on an extend- 
ed stay in New York (he returns 
to the Coast in January), primarily 
to visit his family and to “tie a 
few loose strings and put out a 
few feelers.” He’s negotiating for 
a writer-producer for his “Brief.- 
case” series on the legal profes- 
sion, for which NBC will bankroll 

(Continued on page 44) 


New Bundle Of 


Newhouse Stations 


Samuel Newhouse newspaper 
chain, which of late has been ex- 
panding its tv station interests, has 
wrapped up a deal for purchase of 
the Birmingham News and_ its 
newspaper and broadcasting sub- 
sidiaries, the latter including radio 
and tv stations in Birmingham and 
Huntsville, Ala. Purchase price for 
the four stations and the two news- 





ten- + 





| e . . 
Galivantin’ Galvins 
ABC Radio played an inno- 

cent but delicate game in how 
to win friends and infiuence 
advertisers this week. Adver- 
tiser in question was Motorola 
prez Bob Galvin, who ap- 
peared incognito on the web’s 
new “Walt Disngy’s Magic 
Kingdom” show out of Dis- 
neyland Park. Galvin ‘was 
there with the wife and kid- 
dies and apparently was 
picked out to appear as a con- 
testant on the show. In inter- 
viewing him, emcees Wally 
Boag and Donald Novis asked 
what he did, and when he an- 
swered he’s in the radio-tv- 
electronics manufacturing 
business, they let it go at that 
and went on to his wife and 
children. 

Topper was the quiz seg- 
ment in the show in which 
the Galvin family competed 
against another family. The 
Galvins lost. 


‘Queen for Day 


As P&G Entry? 


It now looks like Procter & Gam- 
ble will pick up the tab on the 
“Queen for a Day” daytime tv en- 
try, which preems on NBC in Jan- 
uary as a cross-the-board afternoon 
feature. In the event that the deal 
is finalized, it’s considered likely 
that P & G’s sponsorship of “On 
Your Account” will be terminated. 


For a while it was generally an- 
ticipated that Colgate would grab 
off the “Queen” entry into national 
tv. Instead, Colgate has renewed 
its “Feather Your Nest” NBC-TV 
daytimer, thus setting aside rumors 
that the latter show was ready to 
fold. 











Vaughn Monroe Defends 
‘Voice of RCA’ Stance; 
‘Nobody Corners Com’ls’ 


Boston, Dec. 6. 


Vaughn Monroe, commuting back 
and forth from Manhattan for ap- 
pearances at his Meadows nitery 
in Framingham, just outside the 
Hub, answered critics of his pwr 
ported “taking over” of the com- 
mercial announcing field, thusly: 
“Nobody’s got a corner on com- 
mercial announcing!” ‘They for- 
get,” the singer said, “that I’ve 
been doing it since 1946.” 

Monroe’s new billing as ‘the 
voice of RCA Victor” and his fre- 
quent tv commercial stints, both 
live and filmed, is reported irking 
some of the straight tv commercial 
announcers. 

Working in a two-weeker at his 
own spot by commuting back and 
forth for his tv engagements, Mon- 
|roe is one of the busiest singers in 

biz. He’s booked for the 














| Show 
, Jackie Gleason Show (10), a three- 
weeker at the Sahara in Las Vegas 
opening Feb. 7, a three-weeker in 
Reno in April.’ He’s about to sign 
'for a Florida booking and has a 
lnew disk, “Steel Guitar,” backed 
| by “Don’t Go to Strangers,” re- 
| leased by RCA Victor yesterday, 
|Mon. (5). 

| He revealed that most of the 
|RCA commercials, previously live 
|spots, are now being filmed. 


Blondeau’s N.Y. Setup 


Jean-Paul 








| 
| 
Blondeau, the French 


|creator-owner of the live “Dollar a | 
(ABC-TV), -has’ set | 
j}up New York offices and is moving 


| Second” show 


j}at a rapid pace into the overseas 


| GE Lamp Division 


Dramatizes Use Of 
Closed-Circuit TV 


Use of closed-circuit television to 
get directly to key customers was 
demonstrated last week »y General 
Electric’s Lamp Division, which 
staged an hourlong dramatic-docu- 
mentary “progress report” to some 
35,000 GE lamp distribs and top 
purchasing agents in 45 cities 
throughout. the country. Telecast 
originated in GE’s Institute of 
Light in Nela Park, outside Cleve- 
land, with Theatre Network Tele- 
vision providing the facilities, 
TNT’s Marty Poll producing, vet 
tele director Mare Daniels handling 
the direction and radio-tv scripter 
Irve Tunick handling the writing. 


Telecast was pegged on the re- 
lease of a néw lamp product by 
GE, but it served to solve a prob- 
lem shared by other top industrial 
firms—how to get to the important 
customers. With a couple of thou- 
sand people cramming the Waldorf- 
Astoria Grand Ballroom in N. Y. 
and similar setups in 44 other 
cities, GE was able to go directly 
to the customer to serve up a 
“progress report” in its advances 
in the lamp field. Non-pro talent 
was used—in fact the closed circuit 
was enacted by the scientists and 
personnel of Nela Park itself. 

Tunick, incidentally, is a case in 
point of one phase of the expan- 
sion of the closed-circuit field. Or- 
dinarily a radio-tv writer, with an 
occasional screenplay to his credit, 
he’s already scripted three closed- 
circuit affairs and has three more 
such industrial stints awaiting him 
in the next couple of months. 


Sweeping Probe Of 
Canada Radio-TV 


Finances, Policy 


Ottawa, Dec. 6. 


The federal government has ap- 
pointed a Royal Commission with 
wide powers to probe financing 
and policy matters in radio and 
television in Canada. It is expected 
the investigation will take nearly 
a year, beginning within two 
weeks. 

Head of the three-man commis- 
sion, appointed by the Cabinet, is 
Robert M. Fowler of Montreal, 
president of the Canadian Pulp 
and Paper Assn., itself under pub- 
lic fire recently as a result of 
upped newsprint prices. The two 
members are Edmond Turcotte, 
former newspaper editor and now 
Canada’s Ambassador to Colombia, 
and James Stewart of Toronto, 
president of the Canadian Bank 
of Commerce. Secretary will be 
Paul Pelletier, assistant secretary 
of the Cabinet. 


Principal targets of the commis- 
sion’s probe will likely be the 
financing methods of the Canadian 
Broadcasting Corp. in both radio 
and video, and CBC’s so-termed tv 
“monopoly” in six major Canadian 
centres. Under the latter, CBC has 
been accused of reserving for itself 
exclusively Canada’s six richest 
consumer markets: Ottawa, Toron- 
to, Montreal, Winnipeg, Halifax 
and Vancouver, where, under the 
corporation’s “single service pol- 
icy,”” only CBC can operate tv sta- 
tions. This, it claims, was done 
to assure maximum use of Cana- 
dian talent and programs but non- 
government broadcasters, chiefly 
the Canadian Assn. of Radio and 
Television Broadcasters, represent- 
ing 136 radio and 25 video stations, 
have blasted heavily and consist- 
ently against the exclusion of in- 
dependent tv operators from these 








cities, 
The order-in-council setting up 


the Commission sets out eight defi- | Stabbed a fat chunk of Colgate- 


nite aims on which the board is to 


spread over a number of years | 
things)., Nobody’s tipping as to 
except the admission by CBS tha 


Kingsley's Unusual TV Pact: 


Playwright Sidney Kingsley’s deal for a CBS-TV “exclusively” 
is scheduled for finalization this week. 
most unusual ever negotiated for tv. 


It shapes up as one of the 
It’s a longrange contract 
as a tax expedient, among other 
just how much coin is involved, 
t “it’s big money.” 


Kingsley will not be straightjacketed by any set formula or 


pattern. 
minute or 60-minute form. 


Not even CBS knows whether he’ll deliver shows in 90- 
If the urge moves the playwright to 


turn out five a month or one in two years, that’s up to him. They’ll 
probably be “spec”-bound, but even that depends on what Kings- 


ley decides to come up with. All 


CBS knows is that it has latched 


on to a click playwright and is willing to gamble on his tv produc- 


tivity. As for translating his video creations into pix or legiters, 
that’ll be resolved on a “when and if” basis. 








National Council of Churches Cites 
TV's Threat: ‘We've Got to Use It 





THE HAZARDS OF AWARDS 





News Directors Wanna Know Why | 
WMT Axed Cheverton 





Chicago, Dec. 6. 
The Radio - Television News| 
Directors Assn. is beginning to 
wonder if its annual awards are a 
hex. RTNDA members learned 
last week that Dick Cheverton has 
been ousted as news director at 
WMT, Cedar Rapids. Just two 
weeks ago at the RTNDA conven- 
tion in Denver, Cheverton accepted 
for the Iowa station the associa- 
tion’s top award for the outstand- 
ing overall news operation. 
Meanwhile an official at North- 
western U’s school of journalism, 
which contributes the RTNDA 
tropies and handles the details of 
the annual awards sweepstakes, is 
seeking an explanation this week 
from WMT execs as to the timing 
of the news director’s replacement. 
Northwestern’s Baskette Mosse said 
he’s not questioning the station’s 
right to change news directors, but 
in view of the fact the station knew 
it was to receive the award some 
three weeks in advance “we think 
it unfortunate that we weren’t in- | 
formed there was to be a major | 
change in the news operation so 
the judges could have revaluated 
their decision. 


Schultz as Prexy 
Of DuMont Labs 


DuMont Labs, under the control 
of Paramount Pictures and Carl 
M. Loeb & Rhoades investment 
house, has hired a new president, 
David T. Schultz, to fill the post 
vacated by Dr. Allen B. DuMont 
when he was upped to board chair- 
man after the recent change of 
power. Schultz, who takes over 
officially on Jan. 3, is now senior | 
veep and treasurer of Raytheon 
Manufacturing. 





'exist today. 


¢ National Council of Churches -of 


Christ called this week for the de- 
velopment of a broad policy for the 
use by Protestant church leaders 
of television and radio*that would 
fully €ncompass the use of mass 
communications media as_ they 
In terming television 
“one more threat to the influence 
of the church,” the Council urged 
that the medium be used instead of 
ignored. 


Basis for the appeal was the pub- 
lication of “The Television-Radio 
Audience and Religion” (Harper 
& Bros., $6), a two-year study con- 
ducted in New Haven by the Coun- 
cil under the supervision of the 
Yale Divinity School. Study was 
headed up by Dr. Everett C. Par- 
ker, director of cammunications 
of the Congregational Christian 
Churches and former head of the 
Protestant Radio Commission, with 
Yale Divinity School dean Dr. Lis- 
ton Pope as head of the adminis- 
trative committee supervising the 
project. 

“Television is one more threat 
to the influence of the church,” the 
report maintained, “because it is 
one more secular voice speaking 
to the public, tempting the whee- 
dling and persuading and inform- 
ing and arguing and amusing peo- 
ple in accord with whatever inter- 
ests move the sponsers and man- 
agers of the program. It cannot 
be ignored by the churches; it 
might, however, be used. Some- 
how the ministry of the Protestant 
churches must be made aware of 
the total role of the mass media 
in the lives of their constituents, 
and the machinery of the churches 
must be geared to a careful and 
thoughtful educational process to 
make the constituents conscien- 
tious stewards in relation to the use 
of these media.” 


‘Fundamental Reevaluation’ 


Study called for a “fundamental 
reevaluation of all the traditional 
elements in the church program, 
themselves the accretion of cen- 
turies of evolution through differ- 
ent periods of communications his- 
tory.” This reevaluation “includes 





Schultz has been with Raytheon 


since 1927. Bernard Goodwin, a | 
Par exec, is prexy of DuMont | 
Broadcasting Corp., new wholly | 


owned Lab subsid. 

DuMont Labs reported a loss of | 
$2,019,000 for the first 40 weeks 
of 1955 as compared to a net profit 
of $612,000 for the same 1954 pe- 
riod. Sales this year, up to Oct. 9, 
were $51,964,000 and in last year’s 
corresponding time they were $67,- 
593,000. Latter figure included 
sales by WDTYV, Pittsburgh, which 
was sold shortly after Jan. 1, 1955 
to Westinghouse Broadcasting. 


ABC FILM FESTIVAL 
ATTRACTS P&G COIN 


ABC's Sunday night “Famous 
Film Festival” is beginning to at- 











tract the blue-chippers. Having | 





Palmolive business last week, the 


“examine and make recommenda- | WéP this week latched onto the big- | 





...the rethinking of the curricula 
for training ministers in the light 
of whatever policy the churches 
might adopt for the realistic use 
of available communications media 
in this age.” Study warned 
against the “danger” of religious 
programs that compare in “suc- 
(Continued on page 47) 


Philly Sets Own 
Code on Radio-TV 


Philadelphia, Dec. 6. 
The Philadelphia Radio and 
Television Broadcasters Assn. has 
adopted a new and far-reaching 
code of practice aimed at raising 
he status and prestige of all Phil- 
adelphia radio and tv stations for 

audiences as well as advertisers. 
Raymond S, Green, president of 
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THE NEGATIVE SIDE OF FILM 


Mike Dann, 


Boy Veepee 


Around NBC they’re now calling Mike Dann the “boy veepee.” 
At 34 he’s the youngest v.p. chevron-bearer in network broadcast- 


ing, a 
exe b 
formances” in the area of sales. 
re} ; ; 
up on a line with veepees Dick 
Frey, sales chief; and Fred Wile, 


distinction «conferred on him (along with four other NBC 
es at last week’s board meeting) by virtue of his “spec per- 


As veepee for TV Program Sales 


yorting directly to network chieftain Tom McAvity, Dann moves 


Pinkham, program boss; George 
West Coast program topper. 


Other veepeeship’s were conferred on Joe Culligan, director of 
sales and responsible for the web’s “electronic sales technique” 
(tele-sales units, closd-circuit, etc.), who reports to Frey; Mort 


Werner, new director of program 


ming; Walter Scott, v.p. for sales 


administration (who has been working out the sales patterns on 


the magazine concept operation), 
NBC’s Chi operations. 


and Jules Herbuveaux, head of 
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Jockey Out of This One? 





Internal Revenue Bureau 


Clarifies Tax Status Of 


Radio Station Disk Spinners 








—- 


Washington, Dec. 6. 
Even thovgh a radio disk jockey 
is called an “independent .contrac- 
tor,” says Internal Revenue Serv- 
ice, he is an employee of his sta- 
tion for Federal employment tax 


purposes if the station controls the | 


time. format, length and contents 
of the program. 

“In the instant case,”’ said Reve- 
nue in ruling on a tax case, “the 
radio station has the right to exer- 
cise such control over the individ- 
ual in the performance of his serv- 
ices as is necessary under the usu- 
al common law rules to establish 
the relationship of employer and 
employee. 

“The nature of the services 
makes close supervision unneces- 
sary and impracticable. The in- 
dividual, however, abides by all 
rules and instructions issued by 
the station. Under the terms of 
the contract he is not pursuing an 
independent business. He is em- 
ployed to perform personal serv- 
ices on a continuing basis and he 
is assured a regular minimum 
amount each week for his services. 
The station controls the time, for- 
mat, length and contents of the 
program. Accordingly it is held 
that the individual is ag employee 
of the radio station for Federal 
employment tax purposes.” 


Sheaffer Pen In 
2For Money’ Exit’ 


P. Lorillard, the original solo 
sponser of the Herb Shriner-front- 
ed “Two for the Money” on CBS- 
TV, will again have the show all to 
itself come the first Saturday in 
January. Sheaffer Pen exits as al- 
ternate sponsor at year’s end. 


Lorillard also backs “Appoint- 
ment With Adventure,” the Sunday 
nighter on Columbia which was to 
have been scrapped upon entry of 

The $640,000 Panel” with skip- 
sponsorship of Revlon. When 
Lorillard found that Revlon was 
demanding full control of content 
of “Panel,” even on the Lorillard 
turn, the cigaret company decided 
to retain its time on “Adventure” 
and Pass up the Revlon show, an 
offshoot of its “$64,000 Question.” 


Battle for New Year’s 
Eve Audience on TV 


_ There'll be a battle of New 
Year's Eve shows in New York. 
Some weeks ago WCBS-TV, the 
Columbia station, announced a tal- 
ent-loaded format for the 11:15 
Pm. to 1 am. slotting. So now 
comes foremost rival WRCA-TV, 
the NBC’er, with a show headed by 
Guy Lombardo out of the Hotel 








Roosevelt Grill, the Royal Can-| 


adians’ longtime stand. © It'll go 
from 11:15 to 12:15 under sponsor- 
Ship of Miss Clairol. Station wil! 
take the network feed from Times 


Square at 11:55 with Bill Cullen! networks as a nighttimer. Layout | 
spot! was incepted on CBS and later | 
| show bon- | 


slated for a_ five-minute 
packed by Telechron, 
WCBS-TV has a beer sponsor 


Wrapped up for announcement to- 
day (Wed.), 


bh 3 


‘Benefit Performance’ 
As Bing Crosby Spec 


Hollywood, Dec. 6. 
“Benefit Performance,” tome by 
Richard Sale, was bought by Harry 
Ackerman as a Starring vehicle for 
Bing Crosby on a Ford Star Jubilee 
spec, on CBS-TV. 


Sale will adapt his own mysterio- 
so, which Arthur Schwartz will 
produce, and a pair of tunes. will 
be included in the story. Acker- 
man is in charge of the spec proj- 
ect at CBS. 


Benny, Sully Sock 
Chevalier; Perry 
On Jackie's Neck 


Maurice Chevalier ‘(NBC-TV) 
took a drubbing from Jack Benny 
and the Ed Sullivan show (CBS- 
TV) Sunday (4). Perry Como (NBC) 
got in his closest licks this season 
against Jackie Gleason at 8:30 and 
up ahead smothered “Stage Show” 
(CBS) on Saturday (3). These were 
the major 15-city developments 
over the weekend on the overnight 
Trendex scoreboard. 


The Gallic Lip in his live U. S. 
teledebut, and on a Max Liebman 
colorspec, supported by French 
pantomimist Marcel Marceau, the 
British Jeannie Carson and the 
American Pat Carroll, had de- 
scending clusters of 17.4, 13.2 and 
12.2 from 7:30 to 9,. averaging a 
paltry 14.3, while Jack Benny hit 





25.3 and Sullivan’s half-hour grad- | 
ings were 34.3 and a whammo 40.0, | 
for a 90-minute CBS average of | 


33.2 and a Sullivan average for the 
hour of 37.2, versus Chevalier’s 
12.7. ABC-TV’s “Famous Films 
Festival’ drew 5.7, 6.9 and 3.9 to 
average 5.5. 

Como’s 28.1 at 8 o’clock com- 
pared with 15.2 pulled by “Stage 
Show,” and singer's 24.8 at 8:30 to 
9 was less than one peg behind 
Jackie Gleason’s (““‘Honeymooners”) 
25.7. Como’s ovérall score was 
26.5, against 20.5 for Columbia’s 
pair of stanzas. ABC's “Ozark Ju- 
bilee” did 9.0 and 7.1 for an 8.1 
average. 

NBC’s George Gobel rated 26.0, 
to 17.1 for “Gunsmoke” in the 10 
o'clock rivalry. 


‘LUNCHEON AT STORK’ 





Sherman Billingsley’s Stork Club 
is being pitched at networks as an 


Morris Agency. Label! will be 
changed to “Luncheon at the 
Stork,” with further details of the 
new format still to be worked out. 





“Stork Club” had a run on two 


| shifted to ABC, For this 

iface Billingsley built a $100,000 
replica of the Cub Room where 
‘the telecast emanated. 


FOR AFTERNOON TV 


afternoon display by the William | 


WEBS TAKE RAP 
“ONSUPER-COSTS 


It’s a pretty safe bet, judging 
from the temper and reaction of 
the tv networks, that beyond the 
half-hour vidpix formula, the film- 
ing of television shows within the 
“big program” concept of 60 and 
90 minutes, will probably never get 
off the ground. Too many disillu- 
| sionments already have crept in, 
but primarily it’s the differential 
in cost between live and film pro- 
gramming that’s likely to kill off 
celluloid invasion into the full 
hour or 90-minute spec domain. 

For example: 

It now looks like the Maxwell 
Anderson-Arthur Schwartz filmed 
musicalization of “High Tor” as a 
Bing Crosby “Ford Star Jubilee” 
spectacular will run in the area 
of $400,000 by the time it’s com- 
pleted. CBS-TV, of course, takes 
the rap on the high budgeting, 
since Ford already has made its 
10-spec seasonal coin commitment, 
which doesn’t provide for any 
such expenditure. Average cost of 
the Ford Saturday night live spec 
series on CBS runs closer to 


out of CBS’ pocket. 

For example: 

Whatever the cost itemizations 
on the 20th-Fox Wednesday night 
film series on CBS-TV for General 
Electric, it now turns out that 
they’re averaging in excess of 
$200,000. GE’s seasonal budget 
doesn’t provide for anything near 
that figure. 
being nicked for out-of-pocket pro- 
duction cost. 

Ror example: 

In view of the reception accord- 
ed the Rex Harrison “Constant 
Husband” vehiclé purchased from 
J. Arthur Rank by NBC-TV as a 
recent Sunday night spec, the 
whole question of purchasing of 
theatrical features for ‘world 
premiering” on tv has been 
shelved, at least temporarily. This 
has been one of the major stum- 
bling blocks in the efforts of Co- 
lumbia Pictures to move into tv 
production in a big feature way, 
with thus far no takers. (It’s re- 
ported in some quarters that 
there’s still an “iffy” status to the 
much-heralded “Richard III” three- 


quired from 
since (1) there are no _ sponsor 
takers and (2) the network report- 
edly ‘has been stymied by inability 
to get a print for showing to pros- 
pective clients. And since the net- 
work is asking in the area of $800,- 
|! 000 (either single sponsor or par- 
ticipating) that’s a lot of coin fora 
| film feature about which nothing 
| to date is known. 





| The networks share the convic- | 


' tion that when it comes to regular 


|fuli hour or 90-minute program- | 
about | 


| ming, the differential of 
| $40,000 between film and live will 
| be the ultimate clincher in cham- 
pioning the “live” cause from here 


{on in, whatever the fate of the 30- 
| minute standard fare. 








| Jingling the ‘U. S. Sell’ 


Washington, Dec. 6. 

Voice of America is taking 
a leaf right out of the book 
written by radio commercials 
to carry its message of democ- 
racy overseas. New opening 
for VOA's hour-long “Pano- 
| rama-USA,” English language 
| show beamed abroad, is a spe- 
cial Dinah Shore takeoff on 
her Chevrolet singing com 
| mercial courtesy of Gen- 
| eral Motors and la Shore. 
Here’s the Voice version of 
“See the USA in your Chev- 
rolet”’ 
“Hear the U.S.A. on V.O.A.., 
America is asking you to call; 
Tune to V.O.A. for the U.S.A., 
There is something on the air 
\ for one and all.” 





$200,000. Anything over that comes 


Result is that 20th is | 


hour feature which NBC-TV ac-| 
Rank for $500,000, | 


Whatever Happened to Fri. Nite 
In TV? CBS Has Some Big Plans 





As Berlin Sees It 


New York, 
Editor, VARIETY: 

Regarding your .§ article, 
“Do Newspapers Hate TV?” on 
the front page of VARIETY on 
Nov. 23, I would like to make 
the following comment: 

The people who sponsor 
programs on tv are probably 
the same ones that advertise in 
newspapers. These sponsors 
ought to demand from the 
publishers of the various news- 
papers with whom they have a 
big bone of contention that 


more serious attention and 
more complete reviews’ be 
given to their programs. The 


sponsors are thus in a good 
bargaining position. 
Irving Berlin. 


Lotsa Ciggie Coin 
For CBS Radio In 
Philip Morris Buy 


, CBS Radio continues to make 
|major news on the daytime front. 
| The action is on the soapers, al- 
ready in high via “millions in 
| sales” to Lever Bros., Hazel Bishop 
;and Ponds. Now it’s cigaret 
| money, specifically Philip Morris, 
|a longtime nighttime client in net- 
| work AM. 

| PM is buying its first sudser, 
“Wendy Warren & The News,” 
starting Jan. 2, picking up the tab 
for two and a half segments week- 
ly of the crossboarder. In addi- 
tion, the ciggie outfit has pacted 
for a similar amount of the web’s 
Bing Crosby nighttime skein. PM 
pulled out’ of NBC Radio (‘“Moni- 
tor’) weeks ago to come over to 
Columbia, and the “Bing buy” 
represents an addition to the com- 
pany’s current contract. Crosby is 
now picked up by PM two nights a 
week, and under the new sale, 
sponsors him on alternate nights, 
adding an extra night every other 
week. 

PM’s alternate sked on “Wendy” 

and the Groaner gives the sponsor 
air time every day or night of the 
week (when it’s Crosby on Tuesday 
and Thursday, it’s ‘“‘Wendy” on the 
other days, and vice versa). 
| In other daytjme turnover, Cam- 
| pana pacted for quarter-hour once 
'weekly seg of “Art Linkletter’s 
| House Party” starting mid-Jan- 
|/uary; last week, Sunsweet Prunes 
took a one-a-week quarter-hour 
|segment. It all comes in handy 
| since there are a couple of avail- 
abilities due to exitings from 
|‘“Party” of Kellogg and Pillsbury. 




















Colonna, Emmett Kelly 
Into ‘Super Circus’ 


In Chi-to-N. Y. Shift 


Jerry Colonna has been and 
| Emmett Kelly is about to be signed 
for “Super Circus’’ when it moves 
'to New York from Chicago on 
‘Christmas Day (Gotham  preem 
|\date has been moved up a week, 
with a studio Xmas party sched- 
juled as part of the moveover fes- 


tivities). Colonna will act as ring- 
master, while Kelly works his 
clown routines on the show. Also 


signed are pantomimist Jerry Ber- 
gen and 1955 Miss Florida, Sandra 
Wirth, 

Meanwhile, ABC-TV has restored 
the Sunday afternoon stanza to 
SRO status with the signing of 
‘Hartz Mountain Foods to alternate- 
| week half-hour sponsorship effec- 
|tive Jan. 1. Lineup now has Roto- 
| Broil taking a half-hour’ every 
| week, with Chunky Chocolates and 


|Hartz sharing the other. half-hour. | 


|Show will originate in the 
work’s big Studio TV-1, with Mar- 
!tin Stone producing and Jim Walsh 
| directing. 


net- | 


+ Back in radio’s heyday, Friday 


night added up to bigleague pro- 
gramming.. It was “target night” 
for the major food and auxiliary 
companies, notably General Foods, 
along with Borden’s, General Mills, 
etc., in shooting for the Saturday 
supermarket customers. The rat- 
ings, perhaps, never attained the 
Sunday-Monday night jackpot sta-~ 
tus, but on the other hand, it wasn’t 
“brushoff night” either. 

Today in tv, Friday is low night 
on the Nielsen (or anybody else’s) 
poll. No one network enjoys a 
clear-cut supremacy, and judging 
from the fare up till now nobody 
has seemed particularly bent on 
doing much about it. The food 
companies, with perhaps the ex- 
ception of General Foods which 
sponsors the back-to-back “Mama” 
and “Our Miss Brooks” on CBS, 
Ralston with its “Ethel & Albert” 
and Nationa! Biscuit’s Rin Tin Tin 
on ABC have more or less written 
it off as a big pre-shopping night, 
and the parlay or _ tri-network 
shows in the 8 to 10 p. m. ‘area 
have hued to the conventional, 
nothing-to-shout-about pattern. 

That there’s a rating to be had 
is evidenced from the audience re- 
turns on Ed Murrow’s “Person to 
Person,” despite its late 10:30 to 11 
showcasing, with the preceding (10 
to 10:30) “Lineup” also enjoying 
the benefits of above-par program- 
ming. Otherwise it’s generally ‘con- 
cluded that Friday is rank-and-file 
night. 

Now comes the report that CBS 
plans to do something about it— 
particularly in the cream time (8 to 
10) evening segments. It’s not on 
the immediate agenda, but reports 
have it that a sweeping blueprint 
is under consideration for the '56- 
‘57 semester designed to bring 
home the bacon in the big grocer 
pitch. 


Theatre Guild In 
6-Spec ABC Deal 


Hollywood, Dec. 6. 

ABC-TV has negotiated a deal 
with the Theatre Guild to produce 
six of the network’s live 90-minute 
spectaculars next fall. Remaining 
four to six specolas will be farmed 
out to other producers. Deal marks 
a return of Theatre Guild to the 
ABC-TV producing stable. Guild 
produced “U.S, Steel Hour” while 
it was on the web, but after the 
show moved to CBS-TV it main- 
tained relations with ABC only as 
a program consultant, working out 
formats for a couple of projected 
shows. In the new deal, however, 
it resumes the status of a pro- 
ducer. 

Web also has made a second 
deal with Jack Chertok for a new 
half-hour dramatic series titled 
“Publicity Bureau.” As in its first 
deal with Chertok for a western 
series tentatively titled “Circuit 
Judge,” ABC-TV will put up the 
financing for a pilot in return for 
an option on the series. Both are 
projected fall entries. 


‘Child Is Born’ As GE 


Xmas Day Presentation 


Hollywood, Dec. 6. 

Christmas Day program of CBS- 
TV “Generai Electric Theatre” will 
be a live presentation of Stephen 
| Vincent Benet’s ‘A Child Is Born,” 
| costarring Metopera warblers Na- 
| dine Connor and Theodore Up- 
| mann.' Pair commenced rehearsals 
| for program, to emanate from CBS- 
|TV City here, this week. 
| Mort Abrahams is producing and 
'Don Medford directing “Child,” 

Bernard Herrmann penning 











with 
special music and batonnisg orch.- 
|Herrmann performed similar 
chores for CBS’ spec presentation 
;}ot “A Christmas Carol” last year. 
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“Omnibus” ¢ould easily qualify for 
that elite circle. The CBS’er had 
three diverse ingredients delivered 
in high entertainment style—the 


physical, Harlem Globetrotters; 
the spiritual, Dr. Harry Emerson 
Fosdick; the sensual, Leonard 


Bernstein in an essay-in-action on 
symphony conducting. Each was 
a little masterpiece, but perhaps 
the Bernstein segment, taking over 
the last half of the 90-minuter, is 
eligible for larger praise. Sensa- 
tional might be an apt word. 


The trick-and-fancy Globetrot- 
ters. to whom basketballs are 
playthings, gave the show the 
snappy start with a series of ec- 
centric calisthenics by the Negro 
virtuosi remoted from Fordham 
U.’s gym to the emceeship of Bud 
Palmer, the broadcaster who’s ex- 
captain of.the N.Y. Knickerbock- 
ers. On all counts, including 
humorous capers and hbyplay, it 
carried a wallop, complete unto 
diminutive owner-coach Abe Sap- 
erstein, who spoke briefly. Lee 
Rothberg directed. 


“Omnibus” continued its filmed 
“American Boyhoods” series with 
Alistair Cooke’s interview of Dr. 
Fosdick at latter’s summer home 
on Mouse Island in Boothbay Har- 
bor, Maine. Many of Dr. Fosdick’s 
memorable years were spent as 
pastor of New York's Rocke- 
feller-supported Riverside Church. 
where his radio sermons achieved 
national prominence. He is consid- 
ered one of the prime “social” 
preachers of this century and now, 
at 77, looks back upon a happy life 
spent as a Protestant clergyman 
deeply concerned with the welfare 
of people beyond his immediate 
congregation or denomination. 


Dr. Fosdick accented the demo- 
cratic practices of his boyhood 
life, with a tender tribute to his 
parents. He had made a “public 
confession of° faith’ at age _ 7! 
There was much more. “Omni- 
bus” can well take this and others 
of its “Boyhoods” sizeups and as- 
semble them into a separate for- 
mat that is sure to find a high level 
of public service interest. 


Bernstein’s exposition on the 
anatomy of conducting was the 
most lucid and entertaining ever 
presented on tv. He started at the 
beginning, with “the beat,” and 
ran the gamut of the symphony 
interpretation art down (or is it 
up?) from the mechanics to the 
“intangibles.” In this, his third 
“lecture” on “Omnibus,” Bernstein 
displayed not only a brilliant mind 
but sureness and Savvy as a per- 
former. He likened a maestro to 
a sculptor, substituting time for 
marble, made such special termi- 
nology as forte, legato and tempi a 
vibrant, living thing for teleview- 
ers with or without a good IQ in 
matters musical. 

Lecture was “illustrated” by a 
62-piece orch doing a back-and- 
forth on such pieces as Brahms’ 
First, Schubert’s Eighth, Beetho- 
ven’s Ninth, Tchaikovsky’s Sixth 
and Prokofiev’s “Peter and the 
Wolf,” among others. Bernstein 
gave it the w.k. schmaltzy hammy 
flourishes to put over a point while 
on the baton kick, but just as often 
he was in “straight” character 
when a serioso discussion was on 
tap. It was a distinct contribution 
to culture and television, with 
Bernstein emerging as a person- 
ality who should be regularly net- 
worked or, at very least, syndi- 
cated-.in his composer-teacher-con- 
ductor-musician pitch. Charles 
Dubin directed. Trau. 





$64,000 Question 


More and more will television 
prove the electronic truism of 
W. Shakespeare’s nifty, “All the 
world’s a stage.” The magic of 
the personality closeup into the 
home and the hearths of America 
frequently touches the hearts. This 
was proved again on last Tuesday 
night’s “$64,000 Question” when 
the naturalized American, of Ger- 
man birth, simply yet heartwarm- 
ingly footnoted that he wanted to 
prove that new Americans can 
learn much about their new land 
and with simplicit 
fect he added, 
proved that a week or more ago, I 
suddenly discovered there was no 








apparently the American lore was 
an affectionate personal hobby and 
Frolich (ex-Germany) made _ it 
pay off—$32,000 worth. Abel. 





Kraft Television Theatre 


If there’s such a thing as an 
overzealous writer, Dick Berg, who 
scripted “Once a Genius’ for last 
Wednesday’s (30) “Kraft Television 
Theatre,” rates the nod. In build- 
ing a yarn about a film director- 
producer-writer dwelling on his 
past glories, Berg developed situ- 
ations and_ characteristics that 
made the man such a colossal fool 
as to become both incredible and 
a bore, to the point where at least 
this member of the audience didn't 
care a hoot what happened to the 
man, and consequently to the play. 


Story dealt with Herbert Berg- 
hof-as a Viennese moviemaker who 
after being transplanted to Holly- 
wood hasn’t done a thing in years 
and is still thriving emotionally on 
his one early masterpiece. This 
takes in such diverse territory as 
insisting that his aging wife play 
the lead in a remake he thinks he’s 
going to get; talking it into himself 
that the bankers liked the film and 
would finance a remake when ac- 
tually they didn’t go for it at all; 
snubbing his onetime assistant 
who’s now a big Hollywood pro- 
ducer and wants to help him, and 
a score of other follies spread out 
over the hour. 


Berghof was impressive as the 
producer, but the script made hiin 
somewhat difficult to believe. Eva 
Gabor, as his troubled daughter, 
was a far more credible character 
and made the most of her part. 
Lilia Skala as the wife, Martin 
Rudy as the producer and Herman 
Schwedt as a projectionist whom 
Berghof befriends and then rebuffs, 
rounded out a good cast. Richard 
Dunlap is the new J. Walter 
Thompson director on the series, 
and to his credit he kept things 
moving rapidly to a climax. Too 
bad that the climax didn’t matter 
very much, though. Chan. 





Armstrong Circle Theatre 


“Armstrong Circle Theatre” is 
fast developing into a nifty public 
program that adds a class ingre- 
dient to a dramatic showcaser that 
tackles what the packaging Talent 
Associates calls “actuals.” Last 
Tuesday’s (29) hour on NBC-TV 
took up the problem of Sanford, 
Maine. Its population had “lived” 
on the huge textile mill that was 
gradually laying off workers and 
subsequently threw in the sponge 
in a deteriorating economy. As the 
symptoms became known through 
the firing of the first batch of a 
couple hundred employees, leading 
citizens of the town, headed and 
sparkplugged by a state senator, 
went into action, sometimes 
against the town’s ostrich-like op- 
timists. 

Sanford’s plight, which developed 
a couple of years ago, is no longer 
prime news nationwide, but its 
problems, partially solved, are still 
vivid in readers’ memories. More- 
over, there is an updated factor in 
that the very next day after the 
Armstrong show, the same Quincy, 
Mass., businessman who “saved” 
Sanford stepped in with $330,000 
in cash to take over the giant Bige- 
low-Sanford carpet plant in Am- 


reveal the minuses and plusses of 
the U. S. economy on a local basis. 


Tuesday’s truementary, ‘The 
Town That Refused to Die,” had 
the benefits of a well organized 


“rewrite” by Sheldon Stark, who’s 
a skillful reporter as well as vi- 
dramatist; an extra-competent cast: 
good production values by David 
Susskind and associate Robert Cos- 
tello; snappy staging by William 
Corrigan, and serviceable settings 
by Bob Wade. The decision to re- 
enact a big national story by means 
of a “little picture’—one man and 
his family in the main—was a wise 
one, since otherwise a congested 
“pageant” would probably have re- 





sulted. Good decision No. 2 was 


i that of Down East’ers, since what 
they had to say was eminently 


need to go on further for any ad-/| more important than purism as to 


ditional prize money.” It was a 


heartwarming exposition, without | device brought into 
transplanted | 


preaching, as this 
New Jersey seed salesman, Steven 
Frolich, originally from Germany, 
told it. PS—his knowledge of 
American history makes millions 
of native-born Americans feel like 


regional inflection. Another good 


play was a 
kind of you-are-there interview ap- 


| proach (thank you, CBS-TV) car- 


ried on offscreen by doubling-as- 
narrater John Cameron Swayze. 
This was particularly effective in 
a barbershop that was or is the 








terdam, N. Y. There are scores of! 
similar cases around the country to | 


ponents—in fact, the story seemed 
to come out as one of those perfect- 
ly-natural-this-is-how-it-was affairs. 
Performances were ditto from Dar- 
ren McGavin as the “prophet of 
doom” senater, Paul Tripp as one 
of the men who was fired (Tripp 
does everything in tv but stand on 
his head, and can probably do that, 
too), and in other key “little pic 
roles, Bert Freed, Jerome Kilty and 
Maxine Stuart. 


At show’s end, the “realism” was 
super-dooper as the actual state 


senator (Carl Broggi, who has since! 


been appointed state commissioner 
of industry) came on screen for a 
brief speech that carried its own 
wallop in a quiet way. That Broggi 
credited the Armstrong forces with 
a “well done” could hardly have es- 
caped the attention of viewers as 
a fillip terrif. 

“Circle Theatre’ can be said to 
have a “good thing” going for it- 
self in latching on to true happen- 
ings that, regardless of where they 
originated, are of universal inter- 
set. The payoff is in the dramati- 
zations, and these have more than 
passed muster. Trau. 





Person To Person 


Ed Murrow is hitting the jack- 
pot with greater frequency with 
“Person to Person” guests. The 
Fredric Marches (Florence El- 
dridge) and Mitch Miller rate among 
the top personalities visited by the 
CBSer. The Marches’ new design 
for a more leisurely life and their 
one-room New York apartment 
with its Pullman kitchen was 
merely a canvas for a pair of thor- 
oughly schooled stage personalities 
whose own rich backgrounds per- 
mitted their anecdotage to go on 
for a longer spell if time permitted. 
It was that interesting. So was 
the closeup on Columbia Records’ 
a&r man, yclept “The Beard,” en 
famille. About the .only item in 
the cast who miscued was the 
parakeet—probably scared by Pe- 
trillo, cracked Miller. His charm- 
ing family gave excellent accounts 
of themselves, and the shop talk 
was only limited to Miller’s show- 
manly observation, “The best song 
is the one you first heard when you 
fell in love.” Murrow was equally 
reposed and didn’t require any prod- 
ding of his subjects who were 
spontaneous, sparkling and compel- 
ling vis-a-vis. Abel. 





Wide, Wide World 


“Wide, Wide World,” still op- 
erating with a zillion cameras and 
technicians in its hop, skip and 
jumping from coast to coast and 
across boundaries, had another 
uneven 90-minute show Sunday 
afternoon (4) in a layout that was 
titled “American Rhapsody.” The 
theme was music and the cameras 
ranged from green hills of North 
Carolina to the green felts of Las 
Vegas. Between those poles were 
sundry shots from’ such remote 
points as Juarez, Mexico and To- 
ronto, Canada. 


The show had a good sequence 
in a group of southern folksingers 
in such standards as “Black, Black, 
Black Is the Color of My True 








did a couple of songs. 

Closing bit was pegged to the 
anniversary of Pearl Harbor this 
week with the cameras trained on 
sculptored portrait of a Marine 
Corps group. As _ usual, Dave 
Garroway handled the narration 
with smoothness and conviction. 





Herm. 

Wanted 
There was nothing in last 
Thursday’s (1) “Wanted” over 


CBS-TV to indicate any improve- 
ment over the premiere of a few 
weeks back despite a change in 
format. The said change brings 
creator - writer - producer Walter 
McGraw into live camera view as 
chairman - narrator busy. with 
pointer-outings on wall charts and 
with deadpan explanatory “bridge” 
chatter that came out as dull and 
ponderous as the telepix chapter 
itself. 


This one was about a pair of 
Pittsburgh fugitives, known as the 
Gold Dust Twins, with the usual 
closeups of constabulary and civ- 
ilians crossing the path of the 
criminals. A viewer could not 
care less about who did what to 
whom because it was 30 minutes of 
confusing and uninteresting expo- 
sition relieved only by the Anacin 
commercials. It may be an okay 
radio thriller. Trau. 





The Christophers 


While none can deny the worth 
of the subject, unfortunately “The 
Gentle Warrior,” latest of the 
Christopher syndicated series, suf- 
fers from an _ overly pedestrian 
approach. Byt despite this, ‘““War- 
rior’ does make for a fairly in- 
teresting half-hour, especially in 
the depiction of the foul conditions 
under which the insane lived -in 
the last century and in the igno- 
rant, common attitudes of the 
times. , 


Charles Bennett both scripted 
and directed “Warrior,” a _ cap- 
sulized version of the life of 
Dorothea Lynde Dix. Miss Dix is 
the noted crusader for proper 
treatment of the insane, at a time 


when such crusades were un- 
fashionable. However, both scrip- 
ting and direction are  heavy- 


handed, with Jeanette Nolan (in 
the starring role) and the other 
players given lines to recite which 
properly belong on paper, not in 
the mouths of living people. Ben- 
nett’s direction did little to enliven 
the proceedings. 


The performance of the late Tom 
Powers as Dr. Howe, one of Miss 
Dix’s friends and chief supporters, 
is perceptive and sympathetic. Also 
notable in the cast are Jill St. 
John, Walter Kinsford, Paul Har- 
vey, Richard Reeves and Dorothy 
Adams. Danny Thomas intro’d and 
closed episode. - 


Makeup of Ted Coodley was ex- 





ceptionally able, as was Fred 

Gately’s photography. Kove. 
Super Circus 

Despite the fact ABC-TV’s 


“Super Circus” ends its six-year 
Windy City stand next week to 





Love’s Hair” and “Barbara Allen,” 
| but the cameras brushed too light- | 
ly over this portion and failed to | 
capture the full impact of these | 
authentic folksong. practitioners. | 
A bit set on ship cruising to the | 
West Indies was meaningless al- | 
though, on a show of this type, it’s | 


difficult to calculate this in ad- | 
vance. 

The show had another strong | 
entry in its coverage of a New| 


|Orleans dixieland funeral proces- 
sion, and a singing longshoreman | 
on the city’s dock. Not so effective | 
'was the bit with a Pennsylvania | 
'miner who was caught singing, in| 
| an unlikely Irish tenor voice, while 
;making his inspection rounds a/|§ 
couple of hundred feet down. It | 
/undoubtedly was authentic, but in 
this case truth was hokier than 
‘fiction. The Juarez festival scene 
| was typical travelog stuff while the 





; 
| 
| 
| 


move to New York on Jan. 1 with 
a revamped format and new per- 
sonnel, there was no letdown ap- 
parent on last Sunday’s (4) gallop. 
It was a typical flashy tanbark dis- 
play that has lured. the kids to the 
ABC-TV channels these many sea- 
sons. 

All the regulars were in fine 
fettle, buttressed by five guesting 
acts that were long on aerial and 
tumbling turns for best overall 
balance. Ringmaster Claude Kirch- 


|ner kept the proceedings moving 


along at a smart pace, and clowns 
Clitfy Soubier, Nicky Francis and 
Sandy Dobritch, with an assist 
from Mary Hartline in a slapstick 
sketch, had the kids in the Civie 
Theatre chortling enthusiastically. 

Hilda and Kurt Orantos opened 
with a_ tricky counter-balanced 
ladder demonstration that set a 
high standard for the other ‘acts to 





‘ballet sequence from Toronto was 


y and telling ef- | allowing the actors to speak mostly stalled too long backstage where 
“Having already | in their natural accents rather than| the proceedings didn’t warrant it. 


The most touching thing in the 


show was a scene set in a school 
‘for deaf children in Baltimore. 
|Here the cameras lingered long 
enough to give the whole, poignant 
|story in an unsentimental, docu- 
|mentary style. In the Las Vegas 


/routine, the cameras rambled 
|through a casino, but captured 
nothing of the human _ interest 


ispectacle or drama in its quick 


| compete with. Also in the higher 
| altitudes were the Aerial Gibsons 
|with a sway pole routine that 
|looked deceptively easy. Tumbling 
| category was repped by Irv Bedard 
, With the usual trampoline bounces 
|climaxed by a flip over a flaming 
| hurdle, and the Four Maxonis with 
|}a comic knockabout assortment 
| that was good for laughs. Weakest 
| contribution videowise was served 
{up by Cimse’s Collies as the 
| pooches went through their un- 
| Suaetod paces. 





and for Roto-Broil seemed to come 
fast and furious, with the latter 
especially hitting with the hard 
sell. , Dave.., 


NBC’s ‘Farm System’ For 
TV Comics Bows on Coast 
Under Durocher Wand 


Hollywood, Dec. 6. 

Like Leo Durocher said, “what 
tv needs is a farm system like we 
have in baseball to develop prom- 
ising players.” In this KRCA ex- 
periment, the players- are foot- 
lighted rather than fielded, the frui- 
tion of an idea long nourished by 
NBC’s program head in Hollywood, 
Fred Wile, to give exposure. to 
“overlooked” talent in a showeas- 
ing long denied them. This first 
one can be written off as a good 
attempt with doubtful results. The 
comedians weren't very funny be- 
cause the material given them 
wasn’t. 

It would be snap judgment to 
say that. Norm’ Alden, Christine 
Nelson and Dave Ketchum would 
never make the first team. In the 
search for another George Gobel 
it must be remembered that he 
kicked around in night clubs for 
10 years before he was considered 
ripe for tv. It is more of comics 
than any other performer type that 
material can make or break them. 
Given better writing they would 
have shown to better advantage. 


Alden essayed -the poor Texan 
in a monolog about Texas, the only 
big laugh mushrooming from oil 
spouting through a map of the 
state. Standup comics like Alden 
are like nothing without sharp ma- 
terial, which he didn’t get. Miss 
Nelson is taking her chances in the 
crowded field of comediennes and 
didn’t cut much of a swath. That 
they both show an aptitude for 
comedy is undeniable but it didn’t 
come through. In the early evening 
slot when the small fry monopolize 
the sets, they’re advantaged to the 
point that the humor-doesn’t have 
to be too adult. The kids may have 
held their little sides but after 
dark they’d be flipped fast. Ketch- 
um as “Wyatt Slurp” strained too 
hard for laughs with low grade ma- 
terial and the “Gun Smog” skit 
just didn’t get across. 


There will be other comics com- 
ing along to be counted in the 
finals and unless they have their 
own writers the signs are none too 
hopeful for their survival. Mel Dia- 
mond and Frank Goldberg wrote 
the skits and jokes for the tee-up- 
per and producers were Ernie 
Glucksman and Sam Schiff. Duro- 
cher played it straight as emcee 
and Arch Presby announced. The 
spotted commercials came_ too 
thick and fast to sustain set in- 
terest. Helm. 


O’HERLIHY INTO LUX 
AS HAYWARD ANKLES 


Hollywood, Dec. 6._ 
Dan O’Herlihy replaces Louis 
Hayward in the lead of ‘“Suspi- 
cion,” on Lux Video Theatre on 
NBC Thursday (8). Hayward exit- 
ed due to dissatisfaction with his 
role. Lux said Hayward, who had 
script approval, backed out be- 
cause of “difficulty over script re- 
visions.” The actor said he just 
didn’t feel his part was sufficiently 
worthwhile. =f 
Hayward said when he first read 
the script he felt from an actors 
point of view he needed a scene to 
justify his being in the drama. Lux 
story ed Richard McDonag' wrote 
such a six-page scene which ilay- 
ward termed “very fine.” But on 
reconsideration, the actor decided 
that the scene was “dishonest.” “I 
had asked for the kind of scene an 
actor wants, but one which was not 
true to the story,” he explained. 
“IT don’t want to be on tv just 
for the pay and to be seen by 20- 
000,000 people. I don’t want peo- 
ple turning their sets off and say- 
ing ‘Hayward was a disappoint- 
ment.’ Consequently, I felt whi.e 
the added scene was better for me 
it was dishonest, and told the Uus 
people I would like to be relieved 
of it. They said they saw my 
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point, and agreed,” the actor said. 
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'JEWPOINT 
a Paul Sevareid, others 
producer: Dick Horning 
Director: Roy Bolcum 
30 Mins.; Mon., 8 p.m. 
Sustaining 
WTCN-TV, Minneapolis 
Topdrawer neweaster Paul Seva- 
reid presides as moderator over 
this once-a-week exceedingly in- 
teresting and illuminating public 
service debate-discussion program 
dedicated to “free expression on 
hoth sides of vital issues.” On oc- 
casion caught, tv of U. of Minne- 
sota’s home sellout football games, 
a controversial subject of wide- 
spread interest in this gridiren- 
mad area, got the verbal goingover. 
As a member of the National Col- 
legiate Athletic Association, Minne- 
sota is bound by its rules. Al- 
though the Minnesota-Southern 
California game the past season 
was a sellout it wasn’t televised, 
the NCAA refusing permission be- 
cause two small college games 
were on tap the same afternoon 
within 90 miles from Minneapolis. 


State legislator D..D. Wozniak, 
who has been fighting unsuccess- 
fully for six years in the lawmak- 
ing body to force the school to 
televise its athletic events, has 
been particularly aroused since the 
S. California development and tue 
NCAA’s attempt to spank an Iowa 
station for violating its rules. He 
has charged “bad faith” against 
university authorities who, he al- 
leged, promised the tegislature that 
sellout football games would be 
televised. 

In addition to Wozniak, panelists 
included Ike Armstrong, university 
athletic director; Bill Reed of Chi- 
cago, representing the Big 10 Con- 
ference of which Minnesota’s a 
member; “Clipper” Smith, former 
football coach and now a WTCN- 
TV executive, and George Edmond, 
St. Paul Dispatch sports editor. 
Armstrong, Reed and Edmond de- 
fended the university and NCAA’s 
football tv program. Smith lined 
up on Wozniak’s side. 

Pointing out that taxpayers sup- 
port the U. of Minnesota, Wozniak 
argued they want and are entitled 
to the telecasts and, if necessary, 
they’d be willing to subsidize uni- 
versity athletics now supported by 
football gate receipts. e declared 
they shouldn’t be subject to the 
outsider NCAA “dictatorship” and 
that the point probably has been 
reached where “the Big 10” will 
have to withdraw from the NCAA.” 

Denying bad faith, Armstrong 
told of his unsuccessful -effort to 
obtain NCAA permission for the S. 
California game’s tv. He also cited 
the fact that during the past sea- 
son three Minnesota contests had 
been on video here. Reed and Ed- 
mond showed the necessity of pro- 
tecting small schools’ interests and 
noted the progress already made in 
eerane a larger amount of football 
on tv. 

Two Sevareid assistants took 
questions from the audience. They 
were answered by panel eiors. 

ees. 





LIND SHOW 
With Phil and Dale Lind, Cathy 

Cole, Sam Lesner, Bill Hamil- 

ton; Rex Mauphin orch; guests 
Producer: Phil Lind 
gh con Dick Locke 

Mins.; Sat., 12 (Midnight) 
POLK BROS. - 

WBKB, Chicago” 

Upon the assumption that any- 
one still ogling the screen Satur- 
day nights at midnight is a pretty 
tolerant tv fan, this musical-vari- 
ety assortment may catch some of 
the insomniac strays. Unless it was 
a deliberate premiere stunt, the 
first edition (26) was one of the 
most sadly paced efforts in mem- 
ory. It ran some 33 minutes over 
the announced 60. Also there were 
more missed cues, erratic camera 
aimings and bleary lighting than 
Since WBKB'’s pioneering days 
back in the State-Lake Bldg. in 
the 40's. Some of the blame for 
the disjointed opener must go to 
emcee Phil Lind (of the whilom 
Lind Bros. vocal trio) who seemed 
to need an introduction to the 
floor director, 

_,But as they say on the big shows, 
iUs all live—no film, with the ex- 
ception of the almost inevitable 
film clip pie plugger. And it’ll un- 
doubtedly shake down into a more 
polished effort as time goes on. 
Initialer was long on vocalizing as 
Dale Lind tuned his robust bari- 
‘one pipes to a couple of ditties, 
including a “Stranger In Paradise” 
“uet with femme regular Cathy 

ae, and Wing labelist Nick Noble 
o'tered a lip syne version of his 

Lovely Lies” disk. 

Talk portions featured some 
pully chitechat about the current 
'0Ulon picture erop by Daily News 
film critic Sam Lesner; a visit with 
‘*orey’ Amsterdam that produced 
some laughs, and with Lyric opera 
“user Claramae Turner. Faulty 
auaie Pickups added nothing to 

oe “conversations.” 
| Bill Hamilton got plenty of on- 
“Nera exposure as the commer- 


MOTORAMA 

With Giselle, Lorne Green, Wally 

Koster, The Grads, Pegi Loder, 

Gladys Forrester, Joey Harris, 

“Elaine Grand, Don Henshaw, 

Howard Cable Orch and mixed 

chorus : 

Executive Producer: Franz Kramer 

Directors: Wilfred Fielding, Peter 

Macfarlane 

Writer: John Aylesworth 

Musical Director: Howard Cable 

60 Mins.; Wed. (30), 9 p.m. 

GENERAL MOTORS 

CBC-TV, from Toronto 
(MacLaren) 


On the unfurling deiails of Gen- 
eral Motors’ new models, this could 
be labelled as a long commercial, 
but there was plenty of entertain- 
ment inserts, notably Giselle, that 
were so attractive on lavishness as 
to induce tv viewers the same even- 
ing to drive down to the Automo- 
tive Building at the Canadian Na- 
tional Exhibition to 0.0. the prod- 
uct on display. The stage show 
was big time on production values, 
with the 60-mins. session projected 
across the Dominion to 28 leading 
stations of the Canadian Broadcast- 
ing Corp. tv setup. 

The big draw, via tv and. per- 
sonal appearance, was Giselle, plus 
the emceeing of Lorne Green, with 
the former coming through the 
drapes aboard a new car model for 
her bouncy “From This Moment 
On” and “Love Is a Many Splen- 
dored Thing,’ she in  bouffant 
gown for top showmanship singing 
style, backed by an off-camera ac- 
companiment of Howard Cable’s 
orch and a mixed chorus. Giselle, 
in strapless chartreuse evening 
gown, was later back for a rousing 
“Pepper Hot Baby,” complete with 
plenty of finger-snapping verve, 
and then her neat arrangement of 
“When They Were Hard to Get,” 
all over to hep delivery. 

Surrounding show was also off 
to swift pace with the wham 
opening of Howard Cable’s orch 
and chorus for a rousing “Another 
Opening of Another Show,” with 
the dance group of six boys and 
six girls trailing on tiered plat- 
forms for a neat waltz tempo to 
“Merry Oldsmobile” and later into 
“American in Paris, with the girls 
shedding their evening gown skirts 
to briefies for a mirror number on 
toes. 

Wally Koster, in tails, was out- 
standing in his vocals of “You're 
Lovely to Look At”; ditto The 
Grads (three boys and a girl) in 
their harmony warbling of “I’ve 
Got My Love to Keep Me Warm” 
and their later singing, in a conver- 
tible, of “Jeepers Creepers.” 

Whole was top production, with 
Green excellent in his emcee 
chores, plus the backgrounding of 
orch and chorus to all acts. Video 
commercials were handled astutely 
by Don Henshaw, with Elaine 
Grand handling the push-button 
demonstrations of Frigidaire’s 
“kitchen of tomorrow.” McStay. 


THE WESTERN FIVE ~~ 
With Cammie Howard & His West- 
ern Five, Oral Scheer, Frances 

Burns, Lesgaie, Companions (8), 

Paul Baylis 
Producer: Pierre Normandin 
30 Mins.; Thurs.; 7:30 p.m. 

CBOT, (CBC) Ottawa 

After airing them for 14 years 
on its Trans-Cani a radio web, 
Canadian Broadcasting Corp. has 
switched The Western Five cow- 
boy-tuners to television and the 
long-last hop was evidently a lit- 
tle startling to the group. Show 
preemed as a local stanza on 
CBOT Dec. 2 with the audio a 
standout but the visual depart- 
ment inferior. Since it’s a music 
show, this isn’t too surprising but 
the cast was definitely tense and 
there was lack of action and show- 
manship and a definite production 
drag throughout. As emcee, Paul 
Baylis could have sparked some 
movement into it, but he turned 
in a static performance, lost in his 
cowboy suit and frequently at a 
loss for words. 

Some of the stanza’s ineffective- 
ness could be laid to the last-min- 
ute failure of a camera leaving 
only two cameras to handle a show 
scripted and produced for three. 

Show was aired against a barn 
setting, nicely built but weekly 
lighted. “The Western Five” re- 
places on CBOT a modern-tune 
show, “Music From A,” that aimed 
at and often reached a George 
Shearing technique, and_ the 
abrupt .change of format and 
theme will call for a_ parallel 
change of audience, which will 
take some time. Gorm. 


B & E MERCHANDISE SETUP 

Barry & Enright have created a 
merchandising subsidiary, Marvel 
Screen Enterprises, which will 
take over all merchandising-licens- 
ing activities on the B & E “Winky 
Dink & You” segment currently 





on CBS-TV twice weekly. 
Fred Stettner has been named 





| : 
Clal Spieler for Polk Bros. Dave. 


general manager of the subsid. 


THE BIG R 

With Raymond Massey, narrator 
Executive Producer: Ben Hudelson 
Director: Chet Coilier 


—_e Supervisor: Richard 
‘ac 

Writer: Rod MacLeish 

30 Mins. 


WESTINGHOUSE STATIONS 


four documentary films dealing 
with the American educational 
system and the White House Con- 
ference on Education. It once more 
projects Westinghouse as a force 
in the area of “little network pro- 
gramming” on behalf of its o&o 
tv stations in Boston, Philadelphia, 
Pittsburgh and San _ Francisco, 
where the foursome of_ install- 
ments have just been concluded in 
alerting the viewer to the overall 
ramifications and significance of 
the D.C. educational parely. 

The “Big R” (for Responsibility), 
under the production sup€rvision 
of Westinghouse program veepee 
Dick Pack and with all the other 
production components (director, 
producer, writer, photographer, 
etc. assembled from within the 
“Westinghouse family”) came off 
as a timely, carefully-wrought and 
frank pro and con appraisal of 
educational standards, particularly 
as they relate to smaller commu- 
nities. It was good, pictorial jour- 
nalism, pulling no punches in its 
disclosures of some of the more 
blatant neglect (with proper ac- 
cent on the areas teuched by the 
Westinghouse tv stations) as _ it 
posed the pertinent question of 
whether Federal aid was good or 
bad in administering to local 
school needs. 

Raymond Massey as _ narrator 
tied the whole series together with 
succinct, telling commentary, for 
the most part allowing the films 
to speak for themselves. There 
was no attempt to editorialize— 
the viewer could easily judge for 
himself as the series probed into 
the neglect and intolerable condi- 
tions rampant in some districts in 
contrast to the enlightened think- 
ing, housing and facilities that ap- 
plied elsewhere. . 

Wisely, each of the four films 
allowed for a local cut-in to permit 
for panel discussins concerning 
the acute pro}, ems that exist with- 
in the stations’ own areas. 


As a public service feature 
keyed to the eve of a crucial con- 
ference affecting so many millions, 
the “Big R” series deserves high 
commendation. Rose. 


REDD STEWART SHOW 
With Morgan Sisters (3), Bobby 

Lord, Marilyn Childs, Sherry 

Myers, Marvin Rainwater; Bruce 

Roberts, announcer 
Producer: Niles Swanson 
Director: Barry McKinley 
60 Mins., Thurs., 11 p.m. 

GRAND CENTRAL MERCURY 
WBBM-TV, Chicago 

Rural crooner Redd Stewart, for- 
merly with the Peewee King som- 
brero aggregation, has branched 
out on his own as major domo of 
this Thursday night hayloft extrav- 
aganza. It* was King’s Saturday 
night prairie ramble, also on 
WBBM-TV, that first tipped the 
fact that a sizable lot of city folks 
lap up the country hijinks on tv. 
And off the offering caught (1) it 
seems likely that Stewart’s pack- 
age will likewise round up a hefty 
following. 

Stewart himself makes a good 
impression as an easy-going, soft- 
spoken emcee, especially when he 
forgets to use some of the standard 
alfalfa colloquialisms. WBBM-TV’s 
Garrick Theatre stage is classily 
dressed for the occasion and has be- 
come a hallmark of the CBS-TV’s 
'station’s local productions. -Hung 
on this framework was a country & 


western feast with the host and 
his guests dishing out no less than 





15 ditties, plus two square dance 
demonstrations, in the 60 minutes. 
|A breath catcher or two by the 
orch seemed needed on this edi- 
tion. 

Stewart contributed three of the 
stylized laments, including ‘Don't 
Ever Fall In Love.” The Morgan 
Sisters bounced through “This Old 
House” and Bobby Lord supplied 


eye.” Marvin Rainwater sang some- 
thing called the “Pinkeyed Stal- 
lion” to the considerable delight 
of the studio audience and begin- 
ner Sherry Myers roped and hog- 
tied a ditty tagged “Greenlight. 
For a real switch, Marilyn Childs 
served up a brace of “classical” 
folk songs—‘“Johnny Is the Boy for 
Me.” and “Scarlet Ribbon.’ Maybe 
Greenwich Village and Nashvilie 
aren't so far apart after all. 
With an assist in the giveaway 





This is a commendable series of | 


a very energetic version of **Hawk- | 


NBC OPERA THEATRE 

(Madam Butterfly) 

| With Elaine Malbin, Davis Cun- 

| ningham, Conchita Gaston, War- 

| ren Galjour, Johnny Silver, 
Emile Renan, Lee Cass, Dorothy 
Krebill, Herbert Grossman Orch, 
chorus 

Producer: Samuel Chotzinoftf 

Director: Kirk Browning 


Music director: Peter Herman 
Adler 

135 Mins.; Sun., 1:15 p.m. 

Sustaining 


NBC-TV from New York 

NBC's television opera troupe, 
soon to become a touring outfit, 
has seemingly achieved a_ fusion 
between tradition and electronics. 
Its tele-adaptations in English of 
the great works have proven that 
organization's respect for the mas- 
ters as well as a knowing tech- 
nique of transferring the musical 
and dramatic values via video. 


NBC’s versien of “Madam But- 
terfly’ on Sunday (4) while not 
one of this troupe’s tov efforts, 
was nonetheless an excellent long- 
hair excursion. Basically, the ele- 
ments of the Puccini masterpiece 
are fairly static; the music seems 
to have an even tenor of beauty. 
There’s ony one aria that can be 
readily identified by the occasional 
operagoer, namely “Un Belle Di.” 
and its single setting confines the 
physical action of the piece. Thus 
the action itself must come from 
roaming the emotional _ scale, 
which in this opera covers a wide 
range. Thus, Elaine Malbin, an 
excellent actress, is fully capable 
of making a field day of that piece. 
Musically, she’s fully capable of 
interpreting the tortured Cio Cio 
San. It’s virtually a one-person 
opera during the latter portion. 
Miss Malbin gets little relief from 
the arduous vocal chores, a fact 
brought out more strikingly by the 
fact that the work took only one 
brief intermission, to give her a 
vocal respite. 


As in most great musical works 
when translated into video, the 
thespic demands become tremen- 
dous. The camera closeups dur- 
ing an acting peak reveal more 
sharply a display of anguish or 
joy, than is possible from even the 
expensive seats at the Met. Miss 
Malbin met these dramatic and 
also. the vocal demands, with a 
high degree of excellence. 

Davis Cunningham, playing Lt. 
Pinkerton, produced a rich tenor, 
and Warren Galjour, playing Con- 
sul Sharpless, did creditably in 
the baritone part. Other major 
femme role, Suzuki, was sung by 
Conchita Gaston with vocal com- 
petence. Johnny Silver, playing 
the marriage broker, and Lee Cass 
as Bonze, similarly made memora- 
ble contributions. 

The other musical elements in- 
cluded the conducting by Herbert 
Grossman, who kept the entire 
proceedings under control; the 
costuming by Michi, and the set by 
Trew Hocker provided top assists 
to the proceedings. The English 
translation by Ruth & Thomas 
Martin maintained the dramatic 
force, but some of the lyrical con- 
tent turned up missing. It would 
be almost impossible to extract all 
these items from the original 
Italian. Jose. 


NEWS HIGHLIGHTS 

With Sam Stratton 

Director: Jerry Pearson 

15 Mins.; Mon.-thru-Fri. 7 p.m. 
FORD MOTOR CO. 

WROW-TV, Albany 

Believed to be the only spon- 
sored cross-the-board _ televised 
news program handled by an elect- 
ed public official, this features 
| Samuel A. (Sam) Stratton, Schen- 
ectady councilman and _ mayor- 
elect of that city. Stratton, mem- 
ber of WROW staff for two years 
and former college teacher, first 
did a weekly televised commen- 
| tary over WRGB, Schenectady, be- 
|fore the Navy recalled him , for 
; duty during the Korean war. While 
| serving in Washington, he emceed 
a weekly Navy kinescoper via Du- 
Mont web. 

Present program is pretty much 
straight news and weather, filmed 
portions being intertwined with 
the live. Stratton is seated before 
a picture of the State Capitol in 
Albany, standing only for a com- 





mercial and the weather informa- 
tion (on maps). He uses small 
sheets of paper tor reading or 





reference. Stratton is quite adept 
at this, and is excellent, too, on 
ithe swift, crisp temperatures-fore- 
casts. Camera shots vary in 
| length, but Stratton seems to pho- 
| tograph best full face and close 
jup. Voice is clear though a bit 
| twangy. 

| Curiously, Stratton’s successor 
|on WRGB segment, Congressman 
iLeo W. O’Brien, was seen in a 
| filmed pickup of a local Civil Air 
'Patrol celebration, for which 
|miker contributed the narration— 
he called O'Brien “a keen analyst 





MAURICE CHEVALIER SHOW 
(Sunday Spectacular) 
With Marcel Marceau, 
Carson, Pat Carroll 
Producer-Director: Max Liebman 


Jeannie 


Associate Producer-Director: Bill 
Hobin 

Writers: William Friedberg, Neil 
Simon 


Music Director: Charles Sanford 
90 Mins., Sun. (4) 7:30 p.m. 


PARTICIPATING 
NBC-TV, from New York. 
Maurice Chevalier completed 


the legit-to-nitery-to-tv cycle in 
his current New York visitation 
and for a considerable part of the 
90 minutes while the “Maurice 
Chevalier Show” held forth Sun- 
day (4) on the Max Liebman-pro- 
duced spec on NBC-TV, the vet 
Gallic personality boy demon- 
strated anew that he’s show biz 
personified. It was Chevalier’s tv 
debut in America and with con- 
summate skill he added the new 
medium to his cluster. 

This was, in fact, the descent of 
the “French legion” on U.S. tv, 
for sharing honors with Chevalier 
was his compatriot, Marcel Mar- 
ceau, the fabulous mime, who also 
recently concluded a brief Broad- 
way one-man legit run. Between 
the two of them, they brought to 
video a flavor and an artistry that 
made for an evening that was to 
coin a phrase, si bon. 

The ideal evening, of course, 
would have been a Chevaliér-Mar- 
ceau two-man show. That, perhaps 
is asking too much. For these 
“Sunday Spectaculars’” being what 
they are, the NBC impresarios felt 
obliged to subscribe to the’ conven- 
tional format of auxiliary song- 
dance segments, production num- 
bers and the other inevitable spec 
furbelows. Not that it could de- 
stroy the overall effect of a show 
which was dominated for at least 
half of the time by Chevalier and 
an entrancing but all-too-brief 
spotlighting of Marceau. But it’s 
easy to conceive that as a two-man 
“tv concert” with sole accent on 
the distinctive talents of each, Sun- 


day’s spec could have been some- 
thing extra special. 


The infectious personality, 
warmth and smile, the mugging, 
mimicry and strutting, and all the 
other polished nuances of a shrewd 
showman conditioned to a new set 
of values (and conditioning these 
values to the old Chevalier), were 
the trademarks that gave to the tv 
Chevalier on Sunday ‘the same 
abundant plusses that character- 
ized his Broadway run and _ his 
current Waldorf-Astoria Empire 
Room engagement. 


Showman that he is, and all too 
aware that he’s a stranger to a 
new generation of tv _ viewers, 
Chevalier, in a reprise of his stage 
bits, adroitly played on his “vet 
status.” From then on, everything 
was to the good as he took the 
wraps off the Chevalier charm and 
settled down to work with his Gal- 
lic numbers, his long-trademarked, 
accented commentary, and his 
brace of delightful turns strictly 
in the Americana idiom with his 
eccentric be-bop hoofing and 10- 
gallon chapeau adornment for his 
“In Las Vegas” western number 
(with an accompanying coyote 
howl that was nothing short of in- 
spiration). And, of course, the in- 
evitable reprise of the Chevalier 
standards (‘“Louise,” “Valentina,” 
“Mimi,” etc.). 

Marceau can be likened to no 
other entertainer. His fantastic 
panto bits (Mr. Bip as an ice skater 
and catching butterflies, the tug- 
o’-war, his Youth, Maturity, Old 
Age and Death, walking against 
the wind, etc.) defy classification; 
they’re pantomime only in that no 
word is spoken. 

One can only marvel as the 
pathos of. his’ clowning (at times 
reminiscent of the Chaplin artis- 
try), the grace and eloquence of 
his movements that are those of a 
fine dancer, the deep feeling and 
sensitivity with which he could 
convey the dying movements of a 
butterfly, the strength and humor 
of a tug-o’-war and the gem that 
reduced an entire life to some 
meaningful movement of his 
hands. Obviously it’s an act that 
benefits by camera closeup. TV, as 
such, proved an ideal showcase for 
his unique talents. 

Pat Carroll and British comedi- 
enne Jeannie Carson were also 
highlighted on the show with in- 
dividual turns, in duet and each 
with Chevalier. Miss Carson's 
French lesson with Chevalier was 
a charming bit and she was lovely 
to look at (particularly in the tint- 
ed version). Miss Carroll was her 
usual brash self with her “big” 


‘client identities from the host,| of foreign affairs.’ Stratton did|number, a “Rice” ditty segueing 
Bruce Roberts handled the spon-| reasonably well with a commercial | into one of the show’s major pro- 
|sor’s chores ably. Dave. despite one minor fluff. Jaco. duction turns. Rose. 
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Champion-size audiences have been flocking to the biggest sports 
events of the season on the No. 1 sports network, NBC Television. 


The Saturday schedule of the national NCAA football games, seen ex- 
clusively on NBC, averaged 20 million viewers. The World Series, in 
color and black-and-white, averaged 26 million viewers for each week- 
day game and 52 million viewers for the Sunday game. 


Just as it scooped the industry with its coverage of the Landy-Ban- 
nister “miracle mile” in 1954, NBC has had exclusive coverage of the 
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really big 1955 events: the National Open Golf Tournament, the Davis 
Cup and National Open Tennis matches. And every Friday night, 
championship boxing takes the spotlight, as it has for the last half- 
dozen years, on the Gillette Cavalcade of Sports. 


Big events are ahead, too, for the remainder of the season. The Chrysler 
Corporation has just bought sponsorship of the East-West Shriners’ 
football game on December 31st. And there is still room for sponsors 


of an outstanding series which NBC cameras alone will cover: 


13 action-packed PROFESSIONAL BASKETBALL GAMES, includ- 
ing three championship play-offs. The greatest players in basketball... 
games spaced over three months of commercial impact... in the Sat- 
urday afternoon period that has built a tremendous audience of sports 
fans through NBC’s exclusive NCAA football coverage. One-fourth of 


this basketball series is already sponsored by The Mennen Company. 


Are you too a fan of high-scoring advertising? Call your NBC Repre- 


sentative today. oe « 
~ 
gic television .....9 
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VARIETY ~- ARB City-By-City Syndicated and National Spot Film Chart 





VARIETY’S weekly chart of city-by-cily ratings of syndicated and na- 
tional spot film covers 40 to 60 cities reported by American Research Bureau 


on a monthly basis. 


Cities will be rotated each week, with the 10 top-rated 


film shows listed in each case, and their competition shown opposite. All 


ratings are furnished by ARB, 


based on the latest reports. 


This VARIETY chart represents a gathering of all pertin nt informa- 
tion about film in each market, which can be used by distributors. agencies, 


stations and clients as an aid 
show in the specific market. 


in determining the effectiveness of a filmed 
Attention should be paid to time—-day and 





time factors, since sets-in-use and audience composition vary accerding to 
time slot, i.e., a Saturday afternoon children’s show, with a low rating, may 
have a large share and an audience composed largely of children, with cor- 
responding results for the sponsor aiming at the children’s market. Abbre- 
viations and symbols are as follows: (Adv), adventure; ( Ch), children’s; 


(Co), comedy; 
(Myst), mystery; 


(Dr), 


drama; 


(Q), quiz; 


(Mus), 


westerns 


musical 3 
(Wom), 


(Doc), documentary; 
(Sp), sports; (W), 


women’s. Numbered symbols next to station call letters represent the sta- 
tion’s channel: all channels above 13 are UHF. Those ad agencies listed as 
distributors rep the national spot sponsor for whom the film is aired. 





























TOP 10 PROGRAMS DAY AND OCTOBER SHARE SETS ai TOP COMPETING PROGRAM 

AND TYPE STATION DISTRIB. TIME RATING (%) USE PROGRAM x STA. RATING 
PITTSBURGH Approx. Set Count—2,000,000 Stations—KDKA (2), WENS (16), WJAC (6), WSTV (9) 
2. Segaie: Be rs Be Be et ss MUNRO. oc oe Be ot RR re Tues. 9:00-9:30 ........ lee ee ee ie MGCL MENISG. cogs oy eds © 3 Wad Veg Ciekca 5. 
2. Mayor of the Town (Com) . i.) ee | 2 a Sad 0 BY. O:000 80 eke cei | Sy a ae | Rn chGS "Seater errr se WwlIAC. 2... 8. 
3. Science Fiction Theatre (Adv) KDKA.......... > A Se aaa ee SAE. VEGO-2Ee vay oes MR ORiaire ta. Oe0... . sadden 45.5 | Tri-State Theatre.......... WIEe & « is coun 2 
TUR’ EHMEITO. 5. cove css in ee whe : 

4. I Led 3 Lives (Dr)........... Sa ae eer, He -— 5. ferry APE oe . | ieee 56.6 | Two for the Money......... .. » err 6 
5. Death Valley Days (W)...... 0 McCann-Erickson.. Sun. 7:00-7:30 .......... - Se Pee OC eee 42.741t’s a Great Life........... Want %, eat. 4 
6.. Secret Journal (Dr).......... ae i 6), Or Tae eee ee | ee SN | oe area O75. 2 a5 SA tte, SD MOOLTO.. gli 4 ss baw WSEV i. .wace. 7. 
7. Waterfront (Adv)............ ©, ree Me te Ga ages Oo WRI: Fire 65 83 aye tuy8 A SEL BOs cu aoe 38.3 | Warner Bros. Presents...... aliases e ee 
8. Guy Lombardo (Mus)........ oo saree . a ae ae Thurs. 6:50-0:00. ... «oa 6 oes eos rs MEE 2s elu a ero wa ee WSTV re 
9. Mr. District Attorney (Myst)... KDKA.......... Bessa ote eee. yyy aye US| er ae ph oe 35.6 | Buster Crabbe...:.......«.. i See 2: 
9. Liberace (Mus)....... Sie ath oS a 2 RS ere ee Mon. 9:30-10:00 ........ OE ee oe Sec 50.8|R. Montgomery Presents...WJAC ....... 8. 
PROVIDENCE Approx. Set Count—1,165,000 Stations—WJAR (10), WPRO (12), WBZ (4), WNAC (7) 
1. Mr. District Attorney (Myst). WJAR......... Aan o- Mited Mon. 10:30-11:00 ....... a eee reap 60.0.... | a Se Eo ce os ee We... 6 14.6 
2. Waterfront (Adv)............ \ i Ue ee ot RRR ao Eee Sats73O0-Be s.es..: | 3 SR ae Se ka ee iy see ST ok ts. osm ae Wate. <2. 28s 16.4 
3. I Led 3 Lives (Dr)........... MRED: od v xb ob es Sb cs Pena tes Ws 4+ mut. 20-90-42-00: 2.5 5 35s Ee ACP ee S1.S. Se. as 46.5 | What’s My Line............ Wr ...ic> 19.8 
4. Death Valley Days (W)....... , LO ry McCann-Erickson . Sat. 7:00-7:30 ........... BAS Ve ees oss er 39.3 |My Favorite Husband...... Wree  si<0.% 11.3 
5. Amos ’n’ Atidy (Com)........ WO A 85087 Bip Se Se aaa Thurs. 7:00-7:30; ....5..: pe i eg ee 67.0 . 28.71 Esso Reporter............. oS ee me 7.7 
i. NS NP. ig ne cc vecivesa Saree ee 
6. Count of Monte Criste (Adv)..WPRO......... Sem ee sa. ae Tues: 7:00-75330 «65.33.32: La |) eto 31:9 (iets Reporter... . i. ..6.5 6% Was a te 11.5 
parte: Pee. 05.6 de e005 WIA 30s Ws 11.5 
7. Liberace - (Rive)... ccc csasca: 2g Are MN dhs bc cane eas Thurs. 8:30-9:00 ........ 3) free eeee aero s ON Bt CC ie ren er aera pe WRG tists 45.9 
7. Annie Oakley (W)........... WIJAR. vccseie « SCBS.... « hes... Poem A reere |e a es a Oe eee pe S69 Tete News: ....2. . 085 a0 5 <5 Wee. (v.co8 9.7 
i ee MONR. Sul oe dite Wrene . ss 9.7 
©. Buffale Bill: dr... G¥).......6.. aS ee ee SR Sy oS” er lp Sa ee ae a a 31.8 | Tales of ‘the Texas Rangers... WPRO ...... 13.6 
10. Science Fiction Theatre (Adv) WPRO......... Mas Ss aha eS Wed: 7500-7390 |... eas. bo , ee ee 51.0 - S68 eee Rem. . ya Wise 5.853 11.5 
ere Pe eee WIAD 3. %3- 11.5 

DAYTON Approx. Set Count—640,000 Stations—WLW-D (2), WHIO (7) 
1. Man Behind the Badge (Myst). WHIO.......... eR A oe ok 0 6 ee 32.5 tS ee ae 47.7 | Cavalcade of Sports........ Wie os. : es 11.2 
Red Barber’s Corner..... WLW-D ..... 11.2 
2. Waterfront Ra eae Fs fe eye ee eT ere Sat. 0:30-10:00 ......... 2. , SERA? MO 5 oan ke 62.2 | Your Hit Parade........... .° 2 eter 37.4 
3. Science Fiction Theatre (Adv). WLW-D......... 0 RES AS ee are Sat. 10:00-10:30. ........ A IE? eR. ai ee 41.9 | Theatre at Home........... . 3 a 14.7 
4. Mr. District Attorney (Myst).. WLW-D......... ee Mon. 9:30-10:00 ........ i a 37.6 me a ear a. re 27.3 
>. Mnage Tié (ives)... <2... << Wer 545 oe oo WSC ev aca wc'oe ue ee Sat. 10:30-11:00 ........ Se aaa hs. ee Pet. a a ececee ome WLW-D ..:.. 12.6 
6. Bit Caruom (07)... .. ci. cccee fa @. aa Be. Sere oS Se Sun. 5:00-3:30. .........- MERE aces + Ss 24.7 | Destination Hawaii......... ae 3.0 
(foe Fer se: ) ee . ee See Tues. 8:00-8:30 ......... OY re OT NR 56.1 | Fireside Theatre........... WLW-D ...... 33.4 
8. Racket Squad (Myst)......... WER: 6 ioe Xtecex Biowtsdidsedrcars Tues. 10:15-10:45 ....... oS Seen eee Sn cn ce 27.9 | Tonight See Hes as ake SS 7.4 
. Runyon at Night......... WLW-D ..... 7.4 
9. Soldiers of Fortune (Adv)....WLW-D......... ey SES SC ae Ban. BO0-G8 3. 6 <encdixs 0 I is ae ae I hr er oe Pe mk WOTEEOP sy ae: 17.7 
9. Follow That Man (Myst)...... i. | RIN « cick a iveew bsed Sun. 10:15-10:45 ........ |) Seater aee a ee 22.6 | Theatre Tonight........... WLW-D ..... 4.9 
Break the Bank.......... WLW-D ..... 4.9 








MPLS.-ST. PAUL 


Approx. Set Count—515,000 


Stations—WCCO (4), KSTP (5), KEYD (9), WTCN (11) 





Mr. District Attorney (Myst). . K 























1. me. Sisteie os Rp seep Ziv Lape ag. See ror Thurs. 9:30-10:00 ....... Sp Ree 47.1|Secret Journal............. : tt ee 8.2 
z. TL , Lives * eee BAe ER ape Tues. 8:30-9:00 ......... Ee: tee ee 48.5 | Dateline Europe........... WCco ...... 10.3 
> eee a. yee)........ he <> Re Bias ok oa ake 0% Mon. 9:30-10:00 ........ ¢ ror Ss cin cad Oe re Oe SION. on ws nce be eee WCCO MS 
4. Bandstand Review (Mus)... .. ae Paramount........ Sat. 9:00-9:30 .......... tee ee: OO eee WCCO ...... 13.8 
:. u e 71 Ber a RSTP........+. Be oe kn a Sun. 9:00-9:30 .......... PEA EE ee 52.3 | Murray Warmath.......... WCCO ....... 14.4 
4 — olf (Myst)....... + WCCO... .. 660... Bre UN San . 8 reer Ss 3 han oa _ . SSR 45.4 | Theatre of Stars.....:..... 8 3)! Sa 10.9 
- — Fiction Theatre (Ady) wCco aa aliens BE ee a wate ais ays py RRS St arr | oy ar AL a a Se OOS | a Re renee ty a) a re 11.8 
4 a Detective (Myst). . . aR | ee .. Wed. 8:30-9:00 ......... ob ale ie  ? eee 52.5|US Steel Hour............. oo 17.6 
> That Man (Myst) eee ee Fri. 9:30-10:00 ......... 16.8 . 37.6 . 44.7| Adventure Theatre......... WTCN 11.3 
9. Studio 57 (Dr)........... Es +o as on ake SC Wed. 9:30-10:00 ....... er ey 34.2 . 49.1| Godfrey and Friends....... . fe Be 22.6 
T “ al Y + 
BUFFALO Approx. Set Count—430,000 Stations—WGR (2), WBEN (4) 
1. Superman (Adv)... es WBEN Flaming y . . 5 ] 
. a .... WBEN ’ MEO ee oh WOG, TeORHTteO kc cacaes Ee. (By See Dari 38.3 | Make Room for Daddy...... WGR ; 03 
2. Death Valley Days (W) WBEN... ..McCann-Erickson. . Tues. 7:00-7:30 ......... i) ee OO, dca ta eu 31.0 | Outdoors Inn....... ES Wee iisess & 2.8 
. ; waar Movie Museum.......... Wi occu aie 2.8 
- can Bene He Badge (Myst) WGR ag cee Ae MCA sgt A ee ee Wed. 8:00-8:30 ......... OA cesses TR SRI 62.3 | Godfrey and Friends....... i re 373 
y 7 seg! Bic. ~ ; orcas ers WGR ek pipe 3? Guild bin Ganie eaten UM. GiaeeltO0 «cece ees ME is cen Sasa 64.0 Oe ee Cy ee ar 13.0 
5 ee eos 2 pria't -WGR Sa sh a ae Ziv sag i ghaia Siete Gascewes Mon. 10:30-11:00 ....... Ler Re Ee Fa 46.5 |Studio One..... EA, RMR: 24.5 
> Me =. - is hak Aa ee MCA peel rere mat. 10:30-11°500 ........ i: i ae Oe Oe bce cs 51.0 | Damon Runyon Theatre..... WBEN . .29.0 
: oe ge ne woe TP re Guild eee re Sun: 10:36-12:00 . .. 0.00% rea RE owas 2 eo 62.8 | What’s My Line............ Whee 6 6s0c. 41.3 
. ee Myst) os ‘van gen we ZIV... wees scene, it it eee 20.5 | eee 29.8 | Meet Corliss Archer....... i) ae 8.3 
Ry ao ae an a .. ee M¢ : Vee ee Moon. 7:00-7:30) ...00..00. 19.5 BO 2 eed 33.0 | Soldiers of Fortune........ WRENN © osicews 13.5 
+ a Ziv eye aye cy es |e SR ie 29.8 | Mayor of the Town........ oe ee 10.0 
ROCHESTER et C 3 
: e _ > dace . & . ~ 
Approx. Set Count—290,000 Stations—WHAM (5), WVET (10), WHEC (10) 
1. Mr. District Attorney (Myst) .WHEC Ziv : “ . 39 } 
| Gunes ta tke ae anna al Sun, 10:30-11:00 ere 32.4 74.0 . 43.6 Break ie Benmk... 3.3.3... WHAM 10.3 
. ta oo as ape ‘BS ay, Sh ie i ey fT cr 25.8 a...) . Coren 48.9 | Soldiers of Fortune........ WHEC ...... 22.6 
a re oacet _ Seen oe Guild re een ey ee | BME ae Fah ay g NS Fe Se eke 28.3 | Points of View etass Wo 1.8 
! entury ET WTS.....6... . Fri. 7:30-8:00 ........ ? reonee aren 38.1|Coke Time............... WHAM .......13.2 
7 ae ee : News Carav: Tir. .. 13.2 
> a vam aan Ww — oe I aramount pat, 7:00-7:30 ..0.cice. yy ; > : rr P 34.2 | Court of Public Opinion.... oe sy — 
$. Galdiors of Fertene (Adv) WHEC MCA Sun. 7:00-7:30 ..:... 236......,.. 45 . 48.9| Amos ’n’ Andy WHAM ...... 25.8 
: Samer at Gas aces dAdo) Ee UM&M Sun. 6:20-7:00 ........ 21.0 Res 37.5|You Are There.. wee 8 Sate 16.5 
j; Ramer of the Junsie (Adv) == WVET PPA. Wed. 6:00-6:30 ..... 21.0 Se 28.1 | Little Rascals... . .... WHAM ,al 
: icko WHAM Flamingo Thurs. 6:30-7:00 20.6 80.0 . 25.8) City Edition : . : WV ET ‘ 5.3 
10. Superman (Ady) WHAM Flamingo Tues. 6:30-7:00 20.5 ee gs es 27.4 | city Edition’ - — wa Sane a . a. 
CBS News; D. Edwards | 3) ee 6.9 
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‘GOTTA BE A SHOWMAN 





‘Casting’ The Advertiser 


. Television Programs of America has come up with a new cast- 
ing-merchandising idea to attract sponsors for its upcoming “Tug- 
boat Annie” series. TPA took out the back page of today’s (Wed.) 
New York Times to pitch the idea to some 25 top advertisers, ad- 
dressing them (presidents of the companies) by name in the ad. 

Concept, in brief, is to allow the advertiser to cast a key character 
who would be written into the series in a sympathetic role. This 
actor (or actress), once cast, would then be available exclusively to 
the advertiser as the kingpin of an overall advertising-merchandis- 
ing-promotion campaign. He’d do the commercials on the show and 
any other shows sponsored by the advertiser; he would attend sales 
meetings, conventions and demonstrations for the company; he 
would be available for newspaper and magazine ad campaigns; 
he’d be the subject of point-of-sale campaigns, premiums, give- 
aways, ete. In short, whenever not before the camera, he’d be 
completely and exclusively available to the advertiser. 

Same pattern has been followed to a less exhaustive extent in 
the past, but the difference here is that TPA is leaving it to the 
advertiser td pick his choice insofar as the goodwill ambassador’s 


identity is, concerned. 








Matty Fox’s $12,000,000 Deal For 


RKO Pix Tables’ Cash Bid by NTA 


Negotiations between 
Teleradio and Matty Fox for the 
RKO feature library continued in 
a state of suspension this week, 
although it was believed that the 
$12,000,000 deal is a probability to 
go through within a couple of 
weeks. Added to the complexity 
of the negotiations, however, was 
a second offer made by National 
Telefilm Associates of $10,000,000 
in cash for rights to the library, an 
offer which Teleradio has ‘had to 
hold in abeyance because of prior 
commitments to Fox. 


The NTA offer, it was learned, 
was made by prez Ely Landau to 
GT Robert Manby, Teleradio v.p., 
and to Jack Poor, right-arm of GT 
prez Tom O'Neil. It was later con- 
firmed to O'Neil. Offer differed 
from the Fox deal not only in the 
amount of cash proffered, but in 
that while Fox would get world 
rights to 600 pix plus 900 shorts 
and eventual delivery of 150 addi- 
tional top films, NTA would get 
film rights to the U. S. and Canada 
for all 750 pix and 900 shorts. In 
both cases, Teleradio would re- 
serve rights to all the films for its 
own stations’ use in New York, 
Chicago, Los Angeles, Memphis, 
Hartford and West Palm Beach. 


Landau, it’s understood, was told 
by Manby and Poor that while they 
welcomed the offer and would con- 
sider it, they could take no immed- 
late action pending the outcome of 
the Fox negotiations. NTA, on 
the other hand, has given Tele- 
radio a deadline of the end of this 
week to come to a decision, since 
it can’t keep that amount of cash 
tied up over an extended period. 
NTA’s backing is said to come 
from two sources, one a giant in- 
dustrial combine with assets of 
over a billion dollars (possibly 


General Electric, with whom NTA | 


has done business before) and the 
second a Wall St. combine. NTA, 





General #- 


TyKoon 


Hollywood, Dec. 6. 
Newest vidpix tycoon is 14- 
year-old thesp Judy Nugent, 
who with her father has 
formed Nugent Productions to 
film a_ tele-series entitled 


i its toes, 
' syndicated 





“Growing Up in Hollywood” 
as initial project. Naturally, 
Judy and younger sister Carol 
will topline. 
Harvey Waldman 











} 


| 
| 
| 
' 
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even if it doesn’t get a deal with | 


(Continued on page 45) 


Guild's $2,500,000 





Working Capital 


Guild Films prez Reub Kaufman 
told a weekend meeting of his sales 
force in New York that the com- 
Pany’s upcoming financial report 
for the fiscal year ended Nov. 30 
Is expected to show a working cap- 
ital of $2,500,000, double that of 
last year's. He also told the sales- 
men that Guild is prepping several 
new series for 1956, and marking 
a departure from previous policy, 
that the firm would take on distri- 


| 
| 





| 


| dication 
| stripes. 


is asso- 
ciate producer of firm. | 


at 


‘S PRIMER 


ml 
ppb 


A new class of showmen-busi- 
nessmen must develop to make a 
success of local tv station opera- 
| tion, in the opinion of Hal Roach 
| Jr., prexy of the Hal Roach studios. 
| “Stations will have to develop 
| resourcefulness, like theatre ex- 
hibitors,” he declares. “Tv _ has 
| been too kind to everyone in the 
| past. We're coming into an era 
| where more will be demanded of 
the station manager. If he doesn’t 
use showmanship, he’s in for a 
rough time.” 

To prove his point that the indie | 
station will have to be faster on | 
he points to rating of 


= oe | 
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Seek N.Y. Topper; 


20th-Fox TV Subsid Bares Major: 
Expansion; May Shoot Seven Series; 


to Drop Remakes ? 








Col’s TV Billing 

| Screen Gems and its Colum- 
| bia Pictures parent company 

have made a basic policy re- 
versal as regards revelation to 
the public at large of their re- 
lationship. Up until a month 
ago, no Screen Gems program 
had any references to Colum- 
bia Pictures, nor was there any 
identification of Screen Gems 
with Columbia. 


A month 





4 


ago, however, 


M shows which vary; Screen Gems changed its clos- 
widely from area to area. The low-| jing logo-credit from a slide 
er rating could be the result Of| showing a television set and 


poor promotion and showmanship, 
he contends. 

More and more, the nets have 
maintained and raised program 
standards. “And it shows in their 
ratings,” Roach declares. “The in- 
dependent must begin to say ‘no.’ 
He must start to place the right 
show in the right pattern, not 


merely to program a ‘turkey’ be- | 


cause the advertiser wants it so.” 


Drawing a parallel between the | 


indie station operator and the 
movie exhib, Roach points out that 


|a theatreman can keep his costs 
/down by only booking cheap fea- 
But if he does, despite~his | 


tures. 
lower overhead he will lose money, 
because he will lose his audience. 
In the same way, if the station 


| manager confines himself to cheap 


Liv May Venture — 


Into Feature Film 
Prod, Hits Cuffolas 


Ziv Television Programs hinted | 
this week that it may go into fea- | 
ture film production. The film | 
syndication firm, one of the oldest | 
and best-established in the field, 
bought the American National 
Studios (the old Eagle-Lion lot) on 
the Coast last year, but has thus 
far restricted its output to new 
telepix shows. This week, hovw- | 
ever, Ziv board chairman Frederic | 
W. Ziv, in discussing a completely | 
different matter, stated that “at 
some time in the future, we may | 
engage in the production of fea- 
ture-length motion pictures.” 


This was the only reference to | 
feature film production in a dis- 
cussion devoted to the “dangerous 
trend among tv producers to trade | 
the valuable television time of ad- 
vertisers for the questionable bar- 
gains of ‘planted’ products and 
services not sharing in the pro-| 
gram’s costs, talky backstage visits | 
with movie moguls or clips from 
non-tv films, and free rides on 
major_scheduled airlines.” Ziv de- 
clared that all present and future | 
product from the Ziv stable will 


be “plug-free.” 


“If we continue to avoid a clear 
(Continued on page 48) 


ABC FILM AWARDS = 
VP. STRIPES T0 3: 


Three execs at ABC Film Syn- 
have been given 
Three are Richard P. Mor- 
John Burns and Willlam 
Morgan, onetime exec sec- 





gan, 
Clark. 


|retary of the Allied Motion Picture | 


j 
| 


Owners of Western Pennsylvania | 
and presently exec assistant to| 


| ABC Syndication prez George Shu- 


bution of new product from indie pert, becomes v.p. over business 
producers. ‘affairs and reports to Shupert. 
Kaufman predicted that next year Burns, formerly midwest man- 


would be a “healthy” one for the sager for ABC Syndication and lat- 
industry and Guild in particular | terly moved in to N. Y. to head up 


and predicted “banner” 


profits. |national sales, becomes v.p. over 


Meeting was attended by Guild | national sales. Clark, onetime with 
Staffers from all over the country, ;WPIX, N. Y., and western sales 
including Coast sales chief John |chief for ABC Syndication for the 
Cole and midwest ‘manager Bob past two years, becomes v.p. and 


DeVinny, along with S. 


an rep. 


W. ‘director of the western sales divi- 
(Spence) Caldwell, Guild’s Canadi- | sion. 


Burns and Clark continue to 


‘report to sales v.p. Don Kearney. | 


| 
} 


p | 
Vp. | 


| 


programs, he will soon have little 
share of the viewers, especially 
with competition becoming so keen. 

The station manager can meet 
this challenge by better shows, 


|which he can find mainly in film 
| programming, Roach contends. He 


can neither import the expensive 
star talent to make live program- 
ming successful nor in most cases, 
find suitable local talent. “But 
there’s no reason why he can’t get 
a show of comparable quality on 
film,” he declares, adding that his 
studio is currently engaged in 
prepping several such projects, 
still in the hush-hush stage. 
“Usually, the local advertiser 
can afford a larger budget in his 
area than a net station gets on a 
pro-rated basis for a_ topflight 
show,” he explains. “If the indie 
stations are willing to partner a 
superior film production, there’s 


no reason why it can’t be done on | 
a syndicated basis.” In radio, local | 


and regional sponsorships supplied 


a large part of a station’s total biz. 
This pattern of buying combines | 
should be just as-potent in video, 


declares the vidpix producer. 
Discussing the future of syndica- 
tion film, Roach feels that the day 
of the shoestring operator is gone. 
“No one is going to make all hits, 
but the abiity of the producer to 
keep on making pictures, despite 
an occasional flop, spreads the fi- 


nancial risk and allows him to sur- | 
|vive until he scores. He must be 


able to handle sufficient properties 
to keep his overhead down.” 
In the early days of vidpix, “the 


returns (of syndication) were out of | 


line with the quality of the pic- 
tures. This was due mostly to an 
out-of-balance economy, with new 
stations coming on the air and de- 


|manding any kind of product to 


put on,” he states. 
But the business has changed 
and is now levelling off. The tre- 


mendous early boom has lessened | 


and “more and more, returns are 
becoming commensurate with the 


quality of the pictures,” he con- | 


cludes. 


ZIV UPS FIRESTONE 
Len Firestone has been named 
New York City sales manager of 
Ziv Television Programs.  Fire- 





| stone joined the Ziv sales staff last | 


July, following the sale of Unity 
TV to Joseph Seidelman by Archie 
Mayers. Firestone had been na- 
tional sales chief for Unity until 
that time. 





More TV Film News 
On Page 45 








the words “a Screen Gems 
presentation” to the regular 
Columhia Pictures logo, the 
Statue of Liberty identifica- 
tion. And the closing credit, 


moreover, bears the words “a 


| subsidiary of Columbia Pic- 
i tures.” In a= further shift, 
| Screen Gems is looking for 


ways to plug Col product in 
its shows. It’s been unable to 
work out a method in existing 
properties yet, but for future 
shows it hopes to be able to 
devote a 30-second spot or 
some similar arrangement to 
plug Col’s theatre product. 








‘Lots of Reasons 
To Strip Em Up, 
Sez Official Exec 





ithe key question in the minds of 
|those syndicators acquiring larger 
|rerun packages off the networks. 
|Television Programs of America 
|said “no” last week; Official Films 
i'this week came forth with some 
|facts, figures and observations on 
the way the strip pattern has 
worked out so far. 


Official’s two key strip proper- 
ties, “My Little Margie” and “The 








‘Strippables’ 


Official Films, key propo- 
nent of the strip sales pattern 
for network reruns in syndi- 
cation, has coined a couple of 
words to describe these pack- 
ages. One is ‘“‘strippable,” ap- 
plying to the show which by 
type and number of episodes 
can be sold under a strip pat- 
tern. 

Other describes 
“stripola.”’ 


the loot— 








| Erwins,” together have reached the | 


100-market mark, according to sales 
v.p. Herman Rush. Moreover, Rush 
disputes the TPA contention that 
strip sales can be made to stations 
only, pointing to the deal last week 
under which Official soid three se- 
ries (the above plus “Willy” re- 
runs) to the Rutledge & Lilienfeld 
agency in St. Louis on 

(Continued on page 48) 





‘Pony Express’ Series 


Hollywood, Dec. 6. 

New vidpix series based on his- 
‘torical records of the U. S. 
|Office, Wells-Fargo Co. and the 
U. S. Army, to be called “Pony 
Express,” will roll sometime next 
month. 
thology telefilm set were disclosed 
by Syd Fogel, currently assistant 
director of ABC-TV “Wyatt Earp” 
pix. 

Individual segments will have 
different casts, but Don Haggerty 
will essay narrator’s role in all, 
with timely name of Bulova Rob- 
| erts. 


ae 


| properties are concerned. 


;, Hollywood, Dec. 6. 
Because of expansion plans, TCF 
| Productions, 20ih-Fox’s tv subsid, 
| has abandoned its policy of renting 
|its Fox Western studios and will 
| devote its space to TCF product, 
|except for occasional rentals for 
| pilots by other producers, TCF 
| production chief Irving Asher dis- _ 
| closed here. 
| 
| 


At the same time, Asher said 
| TCF plans a minimum of five vid- 
| film series and possibly seven. 
Subsid now is producing the 20th- 
| Fox Hour for General Electric, and 
ithe “My Friend Flicka” series, 
|“but we can’t run with just two 
series,” he said. Asher revealed 
| company’s plans at his first press 
| conference since he assumed the 
top spot at TCF a few weeks past. 


Asher said he couldn’t disclose 
details about the new series, since 
they're in negotiation with pros- 
pective sponsors, but added he ex- 
pects three more series to be in 
the works by the first of January. 
A large theatre stage at the Fox 
| Western lot is being split into 
| three separate stages for tv, at a 
cost of $200,000, to take care of 
the upped production, he said. 


Also because of the heightened 
tempo from additional series, TCP 
is currently negotiating contract 
deals with producers, directors and 
department heads and is planning 
|@ general increase of its staff, he 
| stated. Otto Lang remains as exec 
| producer and overseer of the Gen- 
eral Electric series; Jules Bricken 
Stays on as producer for GE, and 
| Michel Kraike continues in charge 
of the “Flicka” series, in addition 
| to which he may rein one of the 
/new series, Asher said. Reports 
| Kraike is exiting are not true, he 
| said, adding his contract runs to 





“To strip or not to strip,” that’s | May 2, and “he’s not through un- 


j less he comes to me and tells me 
'he doesn’t want to work here.” 


| Behind-Scenes Footage Revamp 


Carroll Carroll and Henry Tay- 
|lor are no longer associated with 
writing of the behind-the-scenes 
segment, Asher said, at the same 
time expressing’ dissatisfaction 
with the present format of that 
part of the GE show. Joe Parker 
is in charge of the behind-the- 
scenes footage, and “‘we are trying 
to devise a new and interesting 


(Continued on page 48) 


Liv ‘Man Called X’ 
Into Syndication 


Ziv Television Programs, which 
a couple of months back set up a 
national sales department and ear- 
'marked five new telefilm properties 
for “national sale only,” is appar- 
ently departing from its original 
conception, at least insofar as the 
Ziv has 
placed “The Man Called X,” the 
second of the five properties, into 
syndicated sale, reportedly to ‘keep 
up the flow of product” to its large 








|syndicated sales force. 


behalf of | 


ithe 


|about putting 


To Roll Next Month 


'Called X,” however, 
|; put directly 


Earlier, Ziv had made the rounds 
of regional advertisers with the 
first of its “national preperties,” 
“Dr. Christian” series, al- 
though nothing was finally done 
that show on the 
the case of ‘Man 
the show was 
into syndicated sale, 


market. In 


lwith Ziv reportedly having wrapped 


Post | 


Plans for the western an- | 


up several regional clients already. 
“X” rolls at the Ziv studios on 
the Coast in January, with Barry 
Sullivan in the lead and Eddie 
Davis directing. It’s based on the 
;old radio series which played in- 


'termittently under Lever Bros., 
Lockheed and Frigidaire sponsor- 
'ship between 1944 and 1952 Dr. 


Christian” series, incidentally, re- 
'sumes production in December on 
the return of McDonald Carey 
‘from Africa, where he’s been mak- 
ing a feature film, “Odongo.” 
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From the pages 
of The 
Saturday 
Evening 


POST 


comesa 
powertul 
dramatic 


NEW 
TV Series 





For more than 17 years, millions of Saturday Evening Post readers have 
looked forward eagerly to the appearance of each new CRUNCH and DES 
adventure story by best-selling author. Philip Wylie. 


Now, millions more will await each new television adventure of these two favor- 
ites ... Crunch, captain of the charter fishing boat “Poseidon,” and Des, his 
mate. Each week a completely new story... new people... new action, romance, 


suspense, comedy, drama... all spectacularly filmed by RKO-Pathe in Bermuda. 
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and DE. 


| 


Forrest Tucker, Hollywood star with more than 70 top pictures to his credit, 
Stars as Crunch. Everything about this series of 39 exciting half-hours bears the 
mark of sure success . . . stories, author, star, production, location, promotion. 
Sign up CRUNCH and DES for your markets today. Write, wire or call. 


NBC FILM DIVISION 


serving all sponsors ... serving all stations 


80 Rockefeller Plaza, New York 20, N. Y. Merchandise Mart, Chicago, Ill. Sunset & Vine, Hollywood, Calif. 
4 In Canada: RCA Victor, 225 Mutual St., Toronto; 1551 Bishop St., Montreal 
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METROPOLITAN OPERA 
(Tales of Hoffmann) 
With Richard Tucker, Roberta. 
Peters, Rise Stevens, Lucine) 
Amara, Mildred Miller, Martial) 
Singher, Paul Franke, Clifford | 
Harvuot, Norman Scott, Sandra | 
Warfield, Pierre Monteux,| 
others; Milton Cross, Boris Gol- 


dovsky, Blanche Thebom, Rolf | 
Gerard, Louis Sgarro, Robert | 
Lawrence, Sigmund Spaeth,| 
George Marek, Robert Bagar,) 
Gino Prato | 
200 Mins.; Sat. (3), 2 p.m. | 
TEXAS CO. ‘ 
ABC, from N.Y. 
(Kudner) 


Texaco bowed its 16th nai 
tive year of Met Opera broadcasts | 
last Saturday (3), with the matinee | 
performance of Offenbach’s “Tales | 
of Hoffmann.” It was a felicitous | 
teeoff, the Offenbach masterprece | 
having the light touch, the sure 
melodies, the fantasy and drama | 
for a perfect broadcast opener. | 
Same expert cast that performed | 
the opera for the Met season's | 
opening two weeks_ before was | 
again on hand, with Richard Tuck- | 
er a standout as Hoffmann, and | 
getting strong support from Ro- | 
berta Peters, Lucine Amara and | 
Martial Singher, among others. 
Pierre Monteux reined proceed- | 
ings with a master touch for a) 
fluid, persuasive performance, and | 
Milton Cross was his assured self | 
as narrator, explaining the stage | 
proceedings. 

First intermission 
“Opera News on the Air,” presided 
over by Boris Goldovsky again, in- 
troduced Mrs. August Belmont, the 
Met’s “guiding angel,” who spoke | 
felicitously about the 20th anni of | 
the Met Opera Guild. Goldovsky | 
then discussed “Hoffmann” with 
contralto Blanche Thebom and de- 
signer Rolf Gerard. Miss Thebom 
also obliged by singing several 
themes from the opera that were 
to be heard later. 


Second intermission feature, 
“Texaco’s Opera Quiz,” was han- 
dled once more by Robert Law- 
rence, competent though somewhat 
stiff quizmaster. He threw some 
tough questions at guests Sigmund 
Spaeth, George Marek and Robert 
Bagar, who acquitted themselves 
creditably. Gino Prato, the “$64,- 
000 Question” shoemaker celeb, 
was a special guest, but remained 
unobtrusive and quiet. Lawrence 
got away from the usual question 
routine for.an interesting bit— 
asking his guests to relate what 
opera singer’s debut has made the 
strongest impression on them. This 
made a flavorsome ae. 

ron. 





WALT DISNEY’S MAGIC KING- 
DOM 
With Wally Boag, Donald Novis, 
hosts; guests 
Producer: Les Lear 
25 Mins.; Mon.-thru-Fri.; 11:35 a.m. 
Participating 
ABC, from Disneyland Park 
Walt Disney without pictures (be 
they video or motion pictures} is 
like Lady Godiva with clothes on— 


| (29), 


re, | 
featu K 








Radio Followup 


Biographies In Sound 
On the occasion of the 10th an- 
niversary of Jerome Kern’s death 
last month, NBC Radio came up 
with a touching tribute to the 
composer on its “Biographies in 
Sound” series last Tuesday night 
The one-hour stanza told the 
story of Kern’s life through the 
reminiscences of his friends and as- 
sociates since the turn of the cen- 
tury. Since all the comments on 
the show were made with sincerity 
and off the cuff the show had un- 
usual impact for a radio stanza 
these days. . 


The best bit of memorabilia was 
contributed by Edna Ferber, au- 
thor of “Show Boat,” the novel 
which was to become the basis of 
the great Kern-Oscar Hammer- 
stein 2d musical. Her evocation of 
the moment when Kern auditioned 
“Old Man River” for her was 
charged with drama. Doroth 
Fields, who wrote lyrics to Kern’s 
music for Hollywood pictures, also 
added some vivid memories of Kern 
as man and composer. Miss Fields 
also retold the moving story of 
how Kern collapsed without iden- 
tification on Park Ave. in New 
York and was hospitalized in a 
ward on Welfare Island where the 
other patients, once they found out 
who he was, agreed to give him all 
the silence and privacy he needed. 
ern, however, never’ regained 
consciousness and died six days 
later on Nov. 11. 


Otto Harbach, who wrote the ly- 
rics to Kern’s “Smoke Gets in 
Your Eyes” melody, spoke of 
Kern’s contradictory attitudes of 
imperiousness and great friendli- 
ness. Hammerstein spoke of the 
continuity of Kern’s style over the 
decades while Edward Laska and 
Guy Bolton told of Kern’s attempt 
to break into the music business. 
Other interesting bits were pro- 
vided by Tony Babe, book auc- 
tioneer who sold Kern’s collection 
for over $1,700,000 just before the 
1929 crash; Andre Kostelanetz, at- 
torney Howard Reinheimer, Dr. 
Sigmund Spaeth, Robert Russell 
Bennett, Charles Winninger, Jo- 
seph Miron _ (Kern’s’' boyhood 
friend) and P. G. Wodehouse. 

Kenneth Banghart handled the 
narration chores in good style 
while strains of Kern music in the 
show’s background helped to es- 
tablish an overall mood. Herm. 





21st Precinct 

Though James Gregory has 
moved into the lead of CBS Ra- 
dio’s ‘21st Precinct” in place of 
Everett Sloane, the show hasn’t 
changed very much. In fact, the 
only change has been a new name 
for the precinct captain, the lead 
role, with producer-writer Stanley 
Niss having written Sloane out of 
the script for real by a change in 
precinct captains. 

It’s still a topflight creative ef- 
fort in terms of transplanting the 
documentary technique into dra- 





neither stands out in the crowd. 
Which is to say that Disney on tv! 
and Disney on radio are two dif- | 
ferent matters; in radio he’s just | 
another packager, at least insofar | 
as his new “Walt Disney’s Magic 
Kingdom” ABC AM’er is 


| ness 
| 


matic terms. In detailing the day- 
to-day police work as exemplified 
in New York’s 21st Precinct, Niss 
neatly escapes the pitfalls of dull- 
with strong story-character- 
ization values and stocks his cast 


COn-| with real-sounding types that lend 


cerned. 'a high degree of credibility to the 


It’s an audience participation 
show that’s no different from other 
aural entries in its class except in 
that it originates in Disneyland 
Park in Anaheim Cal. and that it 
doesn't bother with the heartbreak 
rouline concentrating instead on 
happy family groups. Wally Boag 
and Donald Novis front the session, 
which consists of family interviews, 
a trip to one of the Park’s current 
features and a final quiz’ based on 
the quickie trip. The resemblance 
to “Welcome Travelers” is en- 
hanced by the fact that Les Lear 
is producing ‘‘Kingdom.” 

Other than the consistent plugs 
for the park, the show offers little 
in the way of a payoff, audience- 
wise or sponsorwise. It’s right out 
of the routine grabbag, complete 
with the happiness boys as per- 
sonified by Boag and Novis. 





Chan. 
As Ruralites See TV 
Minneapolis, Dec. 6. 
turalites are dissatisfied with 
much of the current tv fare. Its 


“unwholesome” nature in many in- 
Stances is having a bad effect on 
young farm people. 

Such were the sentiments ex- 
pressed at the Minnesota Farm Bu- 
reau Federation’s annual conven- 
tion here. 

The convention voted to inform 
tv and radio bigwigs “that rural 
people want more wholesome pro- 
BStams and less horror and crime.” 

resolution to that effect was 
unanimously adopted by the mem- 
bers prior to adjournment. 


|show without lessening its dra- 
;}matic punch. Gregory, incidentally, 
| fits well into the pattern. 

| Yarn caught last Friday (2) had 
the detective squad solving a pay- 
roll robbery in which the victim 
was in cahoots with the 


|do-well brother. Nothing synthetic 
‘about the story and its motivation, 
|nor the solution, based on a tip by 
;a neighborhood bowling alley pro- 
|prietor. “21st Precinct” is solid 
|radio entertainment, Chan. 


'Y | “Pajama 


robber, | The 
latter turning out to be his ne’er- | 





TROPHY ROOM 
With Bud Geenspan, others 


Producer-Director-Wriier: Green- 
span 

15 Mins.; Tues., Wed., Thurs., 8:45 
p.m. 

Participating 


WMCA, New York 

WMCA, at the top (570 kc) of 
the N.Y. radio band, is no novice 
at selling the legit theatres of 
Broadway on buying into its deejay 
shows and Barry Gray’s latenight 


gab-from-Hutton’s session, but its 
latest concoction in behalf of legit 
is a real coup. Six Broadway shows 
were linec up to sponsor a new 
show .on spcrts as of its preem 
date last week (Nov. 29). Program, 
heard Tuesdays and Thursdays for 
the legiters and carried Wednes- 
days as a sustainer for the present, 
is “Trophy Room,” for which Bud 
Greenspan entwines commentary 
around some recorded moments 


out of recent and peri:d sports 
history. Outlet firmed «= “View 
From the Bridge,” ‘“” we Lark,” 


Game,” “Inherit the 
Wind,” “Will Success Spoil Rock 
Hunter” and “Diary of Anne 
Frank” on the assumption that the 
8:45 p.m. sportscast caters to 
adults ripe for theatregcing. 
Sounds on the first of the quar- 
ter-hour series were interesting 
etchings. Greenspan, who does the 
production, direction and writing 
as well as the vocal chores, worked 
the recordings into clever juxta- 
positions that were invariably good 
for a smile. Out of the vaults came 
a cocky Tony Galento telling peo- 
ple that “Louis’ got something I 
want, ’n I’m gonna get it,” refer- 
ring of course to the heavyweight 
crown. From this dated piece 
Greenspan’s engineer spun a very 
recent interview with Galento, 
which as a rehash of the fight, 
heard the fat bartender-actor ex- 
plain that he lost the fight more as 
a result of pneumonia “and fear of 
developing a heart condition” than 
Louis’ ability. Besides repeating 
history “Trophy Room” made his- 
tory—in a very small way—when 
Galento used the interview as a 
means of challenging Louis to an 
exhibition bout for charity in 
which he, just as cockily as ever, 
expects to “murder da bum.” 


There were other chuckles like 
that. But for a stanza which de- 
veloped nicely before closing, it 
began commonly enough. Green- 
span started with Charlie Connelly 
of the pro grid Giants who gave 
a tired rehashal of the 35-35 draw 
against the Browns the Sunday 
before. Next tape was of Paul An- 
derson, “strongest man in history,” 
made during the Olympic Carnival 
in Madison Square Garden a few 
weeks ago. In bow-off he tied in 
Hitler, kicking off the °36 Olympic 
Games in Germany, with the late 
recording of Jesse Owens, multiple 
winner that year. The hyper-dra- 
matic (straight from a _ prepared 
script, undoubtedly) spouted by 
the runner was no fault of Green- 
span’s. Even though no_ great 
stress is placed these days on a 
man’s radio voice, the only real 
fault that was Greenspan’s lay in 
the fact that he hasn’t tried to im- 
prove his squeaky Brooklynese dic- 
tion. Art. 





? 
Farm B’casters Elect 
Chicago, Dec 6. 
National Assn. of Television-Ra- 
dio Farm Directors, which closed 
its 12th annual conclave here last 





week, elected John McDonald of 
WSM. Nashville, its new prexy. | 
300 delegates also elected 
Jack Timmons, KWKH, Shreve- | 
port, vice-president, and Dix Har- | 
per, WLS, Chi, secretary-trasurer. | 
McDonald was a veep last year. | 
Organization decided to hold the 
spring meeting at Minneapolis. 


| 











to the public. 


TV Big Factor Should Ike Run 


Chicago, Dec. 6. 


If President Eisenhower decides to run again, television can be 
credited With a big assist. That was made apparent by the empha- 
Sis put on the medium as a campaigning vehicle by Republican 
national chairman Leonard Hall while here last week for a gather- 
ing of the party’s national committee. 

' GOP bigwig said that tv “has revolutionized political campaign- 
ing” and. that the Republicans plan to spend some $2,000,000 tor 
national video time in the ’56 hustings. 

Significantly, Hall disclosed he had specifically discussed next 
year’s tv campaign with the President earlier last week during 
his first chat with the chief executive since his heart attack. 
emerged from that meeting expressing his personal belief that 
Ike would run again “if he feels able.” 

Hall’s disclosure that he had talked over the video plans with 
the President and his subsequent remarks about tv having oul- 
moded the more rigorous campaign techniques were seen by some 
political observers as further indication that if Ike does toss in 
his fedora, it'll be largely an electronic campaign. 

Hall and his national committee cohorts are working on the 
theory that Ike will again head their ticket but if he does decide 
to retire to Gettysburg, they’re counting on tv to play an equally 
important part in selling the replacement presidential nominee 


Hall 











From the Production Centres 


IN NEW YORK CITY... 


Don Durgin, v.p. over ABC Radio, and John H. Mitchell, v.p. in 
charge of ABC-TV, named to the 1956 March of Dimes national radio- 
tv committee ... Karl Knipe, v.p. and a director of Anderson & Cairns, 
elected secretary of the agency ... Two awards to WLIB, the Gotham 
indie: Mizrachi Women’s Organization of America voted a resolution 
praising the station for its “continuous and distinguished contribution 
to American Jewish life through the interpretation of Israel to the 
listening public of New York City”; and the station’s Betty Granger 
received the achievement award of the Manhattan chapter of the Na- 
tional Council of Negro Women for “her outstanding contributions to- 
ward our progress and advancement.” Naney Mazur, who’s been as- 
sistant to the producer on ABC Radio’s “new sounds” nighttime pat- 
tern, moves back to the web’s research & sales development depart- 
ment as assistant manager of radio sales development under recently- 
appointed manager Henry Foster. 


MBS finally got the word: Dec. 31 is the date set for the East-West 
game out of Friseo, with Harry Wismer and Mel Venter teamed on 
kick-by-kick. .. . Jocko Maxwell, as of Monday (5), began a Mon.-thru- 
Sat. sports show via WNJR for Motor City Pontiac Co. of Passaic, N. J. 

Charles T. Ayes, v.p. NBC Radio; Thomas A. McAvity, v.p. NBC 
Television; Hubbell Robinson Jr., v.p. CBS-TV programming; Don 
Durgin, v.p. ABC Radio; John H. Mitchell, v.p. ABC-TV; Howard 
Barnes, program v.p. CBS Radio, and Robert A. Monroe, v.p. MBS, 
named co-chairman of Nat’! Radio-TV Committee of 1956 March of 
Dimes Campaign, with Harold E. Fellows, NARTB prexy, as chairman 

. A boy to Jerry Landay, exec producer of WRCA’s Tex & Jinx 
shows ... Martha Wright marked first anni on WCBS yesterday (Tues.) 
with program chief Sam Slate breaking out with .champagne and Carl 
Ward, the g:m., with cake. John Henry Faulk celebrates his fourth 
anni with the station on Dec. 17... Jerry Bess, radio-tv v.p. of Frank 
B. Sawdon agency, to the Coast tomorrow (Thurs.) on prelim radio-tv 
arrangements covering Southern Calif. campaign for Robert Hail 
Clothes . . . Lowell Thomas to be guest speaker at dinner party of 
board of directors of CBS affils tomorrow (Thurs.) ... Jussi Jalas, son- 
in-law of Jan Sibelius, appeared on WRCA’s “Music Through the 
Night” (3) inre show’s weeklong Sibelius Festival as tribute to com- 
poser’s 90th birthday 7. . Galen Drake back at CBS after brief hos- 
pitalization due to bronchial disorder, with Olin Tice having subbed 
for him ... Oscar Brand at 4-H Clubs convention in Chi last week 
and blocking out a film for Allied Chemical . . . WIBX, CBS outlet 
in Utica, marked 30th anni Monday (5)... Sixth child for Don Ickes 
(wife, Adele), director of Bob Haymes show on WCBS. So now all 
even—three boys, three girls . . . WCBS’ Martin Weldon moderated 
“Sound Off” luncheon of Urban League of Greater New York on Mon- 
day (5) ... Phil Cowan, mgr. of special projects for CBS press ‘info, 
vacationing in H’wood for a few days as house guest of Edgar Bergen. 


Himan Brown is producer, and director of fifth annual Chanukah 
Festival for Israel in Madison Square Garden Dec. 15. Stars up for 
event are Edward G. Robinson, Louis Calhern, Betty Field and Joseph 
Schildkraut, all in a special penned by Samuel Elkin . . . WMGM 
launching yearly push for “Gifts for the Wounded,” with the war dis- 
abled receiving the Yule gifts at a Tavern-on-the-Green blowout next 
week ... Alex Sherwood to station relations at Radio Ad Bureau, and 
Carroll McKenna upped from assistant director of national promotion 
to national sales exec ... Ted Husing in N. Y. Hosp. for checkup. Gab- 
ber has been getting goodly mail from the country’s grid coaches, 
among others ... WNEW ayem d.j.’s, Klavon and Finch have been giv- 
ing away airtime to various companies in a gimmick contest they’ve 
been running, but on Monday they “pulled one” on “Pulse,” heard 
via rival WRCA, by giving it a free plug because Marge Savetier of 
NBC Spot Sales won the WNEW contest that morning, which she only 
could have done by listening to latter. Pduggola was okay with WRCA. 
.. + Bob Considine into Mutual’s Xmas-Day “Mutual of Omaha Call- 
ing” ... Bill Cook emceeing WOV’s “Life Begins At Midnight” .. . 
That station to cover winter Olympics in Italy, with Lucio Basco doing 
on-spot coverage ... Al Hibbler is Percy Faith guest on next “Wool- 
worth Hour” (11), 


IN HOLLYWOOD ... , 


Paul Coates and Jim Peck, who helped him launch “Confidential 
File,’ have reached a parting of the ways . . . Space being in short 
supply at Television City, CBS cleared a radio studio for “Blithe 
Spirit” rehearsals Pete Kortner moved from NBC’s ‘Matinee 
Theatre” to CBS’ “Climax” as story editor so Producer Albert Mc- 
Cleery summoned Martin Donovan from N. Y. to work with Del 
Reisman, Helen Taini and Norman Jacobs ... Harold Jovian made 
an agency tieup with Willard Alexander and Ben Pearson ... ABC 
prexy Bob Kintner had every station on the radio and tv network 
throw a birthday salute to Walt Disney at every station break time 

.. Jerry Colonna hops east to emcee ABC's “Super Circus,” which 
underwent a revamp on its move from Chicago to N. Y. There won't 
be much left in Chicago tv after Don MeNeill packs for full time 
residence on the Coast. 


IN CHICAGO ... 


Ernest Walker, ABC radio’s new Chi sales chief, making his bow 
with a luncheon pitch tomorrow (Thurs.) on the web’s “New Sounds.” 
WBBM sports scribe Joe Diehl back at his typewriter after being bedded 
for a week from injuries suffered in a cab accident . . . Chi NBC 
newsman Austin Kiplinger taping a series of interviews with promi- 
nent Windy City women for “Weekday” airings ...C. J. Hunt, ex- 
Stromberg-Carlson veepee, now a Zenith Radio striper in charge of 
distribution .,. WBBM-FM has added the Sunday evening Philadelphia 
Orch CBS concerts and the Sunday morning E. Power Biggs organ 
recitals to its lineup of airers direct off the network line... . WMAQ 
sales manager Rudi Neubauer off to Florida for his annual refresher 
. » » WGN’s Jack Brickhouse will work with Art Gleason in Mutual’s 
pickup of the Blue and Gray football game Dec, 31... WMAQ'’s femme 
commentator Mary Merryfield winged to Europe and the Near East 
and will send back taped reports for her daytimer which is being 
helmed by Dick Noble during her month’s absence . . . Thespers Wil- 
liam Green, Ed Cooper and Lou Gasparic featured in an industrial 
film for J. I. Case Co., lensed at Atlas Film Corp. . . . Herbert S. 
Laufman’s “It’s Baby Time” filmer into its second cycle of 26 quarter- 
hours at United Film & Recording. 


IN BOSTON ... 


A pneolator, recently awarded to the Chelsea Fire Department by 
WBZ-TV during the station’s fire prevention contest, was credited 
with saving the life of a 13-month old baby. The youngster, suffering 
from severe chest congestion, was administered aid with the automatic 
artificial respirator while the being was rushed to the Mass. General 
Hospital. WBZ-TV awarded ‘pneolators to five Mass. towns and cities 
ose WGBH-FM preemed a new series of weekly programs “They Bent 
Our Ear,” depicting how Europeans saw America in the age of Andrew 
Jackson, Tues. (6). The 13 half-hour programs, written by Perry 
Miller, prof American Literature, Harvard, were produced in the 
WGBH-FM studios and will be distributed throughout the country in 
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MAX LIEBMAN 


December 5, 1955 


Dear Maurice: 
I just wanted to express the deep 
with.you on THE MAURICE CHEVALIER 


satisfaction 


I felt in working 
cHow. ‘Naturally, I was delighted at the unanimous 


you received from the press. 


praise 
Your exciting performance along with Jeannie 
11 and Marcel Marceau provided a 


Carson, Pat Carro 
e as I'm sure it did for those 


thrilling evening for m 
4 for the many new friends you 


who remembered you en 


made. 
Sincerel 


<a 
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Pepsi-Cola with the additional pro- 


vision that this relation cannot be °f the picture as a result now looms 


as a major agency shakeup.- Biow 


tered by us except by a two-,|¢ ‘ / a tr 
— pattie so long pe you (Toigo) himself this week issued a staff 
— } ia statement to the effect that “we 


are with the company.” Toigo 
added, “On this later contract no 
notice has been served. Two years 
from now would be December, 
1957.” 


can ali be proud of the magnificent 
job this office did on Pepsi-Cola 
under the direction of John Toigo. 
If there ever was an example of 
, advertising performing the gigantic 
task of turning a business around, 
this advertising program did 


Pepsi-Toigo Link 

In effect, if the second contract 
is binding on Toigo’s services, this 
would mean he would go with the 
account. Toigo, however, stated 
that “I have no intention of going 
anywhere. I’m just a guy trying 
to hang onto an account.” A spokes- 


man for Pepsi stated that its re- | pouquet.” 


nore the 1952 contract as a “per- 


out his (‘Biow’'s) knowledge. 
Thus, what started out 


|\develop between him 





Biow cited the advances made by | 
|Pepsi since 1951, and wound with 
‘the declaration that ‘‘we have only 
,a real feeling of achievement, the | 
glow that comes from a job well | ( 
done, and extend to Mr. Toigo a/|can’t devote too much time to proj- | 


lationship with Biow has “cate- Nonetheless, Biow is said 
gorically been terminated’’ and jaye known nothing about Toigo’s | exec 
that the company is going to 12-/| statement re the second contract, 


sonal” matter. To complicate the | 
picture still further, the spokes- ‘contract. Since the pact is a per- 
word from Biow himself that | 


pus le |agency contract, the strong possi- 
Toigo’s statement about the sec-| bility exists that if Toigo tries to | 
ond contract had been issued with- | hold Pepsi to the pact, a rift will | 














\—_—~_>», Continued from page 32 


‘the pilot. 


His projected ‘“Chal- 


|public and which 
|broad issues of U. S. Supreme 
|Court decisions, is still in a state 


|of limbo—Miner feels that the 


it.» |Subject is too limited for a good | 


| 


treatment on an entire series of 
|39; he’d prefer to restrict it to a 


} 


! 


|sponsorship problems. 
At the moment, Miner feels he 


‘ects other than “Frontier” and 


to | ‘“Medic,” on both of which he’s | 


producer (plus owning a 


| stake). He believes, however, that 


‘and furthermore is represented as | both shows will have completely 
not wishing to hold Pepsi to that |Shaken down by season’s end, at 


| which time he wants to inject him- 
| self back into the hour or 90-min- 
jute dramatic scene. 





| 


'lenge” series, pilot of which was | 
|financed by the Fund for the Re- | 
dramatizes the | 


|maximum of 13, but that raises | 


. Hollywood—D. J. Bill . Ballance | professor of radio and television at 
and Biow.|has been set to replace resigning | the U. of Houston, has been named 
as- a If Pepsi lives up to the agreement | Bob McLaughlin at KFWB 
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insofar as Toigo is concerned and | m4 
, s s 8 brings him along in an agency | KE * Rochester Stations Would 
Biow & The Pepsi Biz shift, that boils down to an ankling | | Mary artin B V & U C dl 
| of the Biow house anyway. In | ; urn an € At 
Continued from page 3! : 'short, will Biow-Beirn-Toigo once | Continued. from page 31 aaa . a 
: : .  . |again become the Biow Company? | - ‘ 
pact, according to Toigo, states: simple reshuffle involving Biow’s | fontes ~~ a ocigger orcas Both Ends in FCC Bid 
“This wilk confirm the status of wish to return to control and| | ay Pcs nb ag pg ace Washington, Dec. 6. 
. . ne P y for : i s | < ; a 
the Biow Co. as the agency for pinn’s natural desire to get out | Miner \ba&ew inserts were turned out to In one of the most unusual ap- 
| 


” 


plications ever filed with the FCC, 
the share-time stations on channel 
10 in Rochester, N. Y., last week 


asked permission to extend their 
joint operations on UHF-channel 
27. If the application is granted, 
the stations (WVET-TV and 
WHEC-TV) would operate -simul- 
taneously—one on VHF and the 
other on UHF. 

According to a statement issued 
here by Ervin F. Lyke, president 
of WVET. the proposal for “re- 
versed share-time operations” 
could, if extended nationwide, go 
a long way toward solving difficul!- 
ties of UHF stations in intermixed 
markets. 

If the application is approved, he 
explained, three fulltime services 
could be, supported in Rochester 
(WHAM-TV operates on channel 5 
as NBC outlet). Otherwise it is 
doubtful that any UHF'§ station 
would be established, he said. A 
permit for a UHF station was 
turned back last July by radio sta- 
tion WRNY. A second UHF permit 
has been issued to WCBF but the 
station has not been built. 


saturate “Today,” “Home,” ‘“To- 
night” and other network entries 
for the next few weeks (show will 
be dore on ‘Producers Showcase” 
Jan. 9); multiple tapes were re- 
/corded as inserts for ‘‘Weekday” 
and other radio network stanzas, 
an abdundance of local station cut- 
ins for both radio and tv were 
‘turned out. Both Miss Martin ard 
| her daughter were in costume for 
ithe “saturation” campaign with 
| shooting taking place in her home, 


on the grounds and in the ‘Peter 
Pan House” adjurct to the Halli- 
dav manse. 

Campaign was the equivalent of 
'a maior film studio’s launching of 
a $5,000,000 feature, says Al Ry- 
| lander, network’s exploitation 
|chieftain who engineered the 12- 
hour grind, takirg a leaf from his 
own previous experience when he 
| toiled im the Columbia Pictures 
vineyards. 





Houston—Paul Owen, assistant 


| program director of KUHT-TV. 
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New Dividend Scheme 
For WRCA-TV Clients 


A new sales gimmick known as 


the ‘“52-Week Douhle Dividend” 
has been created by WRCA-TV, 
N. Y. Under the scheme, an ad- 


vertiser who buys 52 weeks of the 
14-50 Plan will have earned a divi- 
dend, during the June-September 
cycle, equal to the ad outlay for 
that 13-week span. The 14-50 Plan, 
effective last February, gives an 
advertiser who has purchased 14 
10-second or 20-second station 
breaks during a Sunday-through- 
Saturday week, a 50% discount on 
those breaks in E or D time. 
As an example, an advertiser 
can spend as little as $700 a week 
and be eligible for the double 














































Noon to 6:00 PM 
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Monday - Friday 
Sign-on to 6:00 PM 


Station Share of Sets-in-Use Summary™ 


WNAC-TV Station A 





Sign-on to 12:00 Noon 
Monday - Friday 


53.8 46.2 


54.0 43.8 


52.8 
57.9 


36.7 
41.2 


6:00 PM to Midnight 


54.8 
54.5 
53.6 
60.9 
50.9 
58.6 
53.5 


44.4 
42.9 
44.7 
36.3 
48.0 
39.6 
45.3 


Average Share of Audience 
Sunday - Saturday 


* ARB-TV November, 1955 


55.2 43.1 


divvy as long as he spends that 
amount each week for 52 weeks; 
in which case his total outlay 
would be $36,400, making him en- 
titled to $9,000 worth of station 
breaks during the summer period. 


a i 





Other ‘INSIDE NBC’ SHOWCASE 


New York Flagship Launching TV 
Series of Promotion Trailers 





2.6 





WRCA-TV, the network’s New 
York flagship, will do an “Inside 
NBC” quarter-hour trailer at 6:30 
starting Monday (12) with Bill Cul- 
len as emcee. Promotion segment 
will also be done on Fridays in 
same slot. Subjects will range 
from pickups of rehearsals of ‘‘Pro- 
ducers Showcase,” “Robert Mont- 
gomery Presents,” “Tonight” and 
other NBC programs to showing 
the preparatory stages of ‘‘Wide 
Wide World” and Max Liebman 
spectaculars. In weeks when no 
specs are skedded, station will 
draw on the web’s film files for 
such events as a Toscanini concert, 
excerpts from “Elder Wise Men” 
series, etc. 

Jim Elson is the producer with 
supervision of Steve Krantz, sta- 
tion’s program chief. 


3.7 





Bartell’s Phoenix Buy 


San Diego, Dec. 6. 
Bartell Broadcasters Inc., opera- 
tors of KCBQ here, has bought 
KRUX, Phoenix, third station pur- 
chased by Bartell group this year. 
Individual price of KRUX was not 
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disclosed, but Gerald A. Bartell, 
group prexy, disclosed the three 
1955 purchases by his org total 
$500,000. 

Group presently owns KCBQ; 
WAKE, Atlanta; WMTV (TV) 
Madison, Wisc.; WOKY, Mil- 
waukee; and WAPL, Appleton, 
Wisc. FCC approval is required 


es = to finalize KRUX buy. 





HUB RADIOTHON NETS 18G 


Boston, Dec. 6. 

An eight-hour radiothon, staged 
by Ken Mayer, disk jock, over 
WCOP from 7 Wed. (30) night to 
3 a.m. (1), garnered $18,400 for the 
Boston Association for Retarded 
Children. 

Beantown’s radio and tv person- 
alities turned out and WBZ, WVDA 
and WMEX picked up segments of 
the show for rebroadcasting. 
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WUE ee et FILM COUNCIL’S 
Commando Cody PLAQUE TO SILVERS 
Syndication Set 


Hollywood Television Service, 
Republic vidpix subsid, is | 
the 12 (and one rerun) | 
half-hours, | 


the # 
throw ing 


«Commando Cody” 

which General Foods used last 

eymmer on pnd: i aggre | fred N. Goldsmith. 

ee viaietinie: bl | 
pag ees Others so honored were Lucille 


og angle is that GF, for its Post | _. we pag . 
oer ine, has retained an option | Ball & De si Arnaz and Edward R. 
ay second 13 in the series for | Murrow & Fred W. Friendly. 

aad summer, though | 

acn’'t made its mind yet wheth- | ~ 

ogo Fess be~5 Conne-Stephens Sets 
“« Adventures of Dr. Fu Manchu.” 
which HTS opened for national 
pids last August, was put on the 





Hollywood, Dec. 6. 


+, ga,» | Pilot of new Conne-Stephens 
tat? 't last week. So far | . << . ra ; 
syndication mart last far | productions “Arabian Nights” an- 


13 are in the ee oe yh age Sic thology series, “The Princess and 
at Republic, with 4 aks 53 pba | the Beggar,” will go before cam- 
26 in wis foie Ay angina | eras this month, with Marla Eng- 
HTS rerease,.© “Di aq” v1 \lish siarring. third Conne-Stephens 
of them grouped as “Diamond” ptx | to roll in December 

and With five John Waynes in the | it it lees } 
package, has been on the video | Big Foot Wallace,” starring 
market for about two months and | Chuck Connors, started filming 
company reports it’s in 50 markets. | yesterday; Margaret O’Brien 


‘WATERFRONT’ SERIFS we 
IN 16-MARKFT SALE: °" "> ="°: 


MCA-TV film syndication divi-| , Brill’s MCA-TV Status 


sion has very recently firmed two 
substantial sales, one to Albers Di- 





| pilot for new “My Most Exciting | next 
rolls | 
| Dec. 15; with “Nights” pilot also | 


| Moment” teleseries, which 





front” in 16 western markets, and | 
with WFLB-TV, Fayetteville, N.C. | 
for a group of eight MCA series. 
Carnation, which has practically 
a national alternate week deal on | 
“Annie Oakley,” is using the Pres- | Sales branches. 
ton Foster starrer, inked through 


|sion. Brill will headquarter 





iTV), 
|(KTLA) and Bloomington-Indinap- 


} 


| 
| 
| 
| 


has | 


' 


Frank Brill steps into eastern | terest and directorate in Four Star, 
vision of Carnation Co. for ‘Water- | sales managerial vacancy left at “said he’s “looking forward” to pro- 
| MCA-TV when company recently | ducing several tilms and possibly 
upped Tom McManus to head of | features through Four Star. Sharpe | , <psasags 
/its new international sales subdivi-} said that Four Star has “the foun- | "U"2nIng time’; | ‘there are some 
in | dation 
N. Y. and head up the Boston, |! build. ne L 
Philly, Washington and Roanoke! pany grows, first from a success- | #9-min. 


Ullman’s 100% Biz Hike 


Buffalo, Dec. 6. 
Richard H. Ullman Ine., the tele- 





| Phil Silvers becomes the third! Pix distribution firm headquartered | 
tele personality to be honored by! here, has registered a sales increase 

the National Television Film Coun- of 100°% 
‘cil when the NTFC cites Silvers) over the 
, for his contribution to filmed tele-| Year. 
vision at its Christmas luncheon|to t 
at Delmonico Hotel, N. Y., Dec. 15, | Birdie, 


for the past five months 
first six months of the, 
Ullman attributes the rise | 
release of ‘Watch the! 


the 


his new animated kiddie 


Plague will be awarded to Silvers | 4Uiz show. which has pulled key na- 
| by NTFC board chairman Dr, Al-/ticnal and regional sponsors in the | 
{top markets. | 


bankrollers | 
Louis (KSD- | 
Los Angeles 


Among’ the 
are Sealtest 


larger 
be 
in 


in 
Malt-O-Mea! 
olis (WTTV) and Seven-Up in 


Miami (WTVJ-TV). Other bank- 
rollers include Borden’s and Qual- | 


‘Princess and Beggar’ ity Bakers. | 





} 
{ 


Feature Films On 


Don Sharpe Roster 


Don Sharpe, who exited as Four 
Star Productions president and 
exec producer last week. may turn 
to feature film production as his | 
project. Together with War- 
ren Lewis. Gordon Oliver, Al De- | 
Ivnn and William Rousseau, he’s! 
planning several features, the first | 
of which, “The Lonesome Road,” | 
story of Gene Austin, is already in 
preparation. 

Sharpe, who retains his stock in- | 


aay 


and the momentum” to 
“Unfortunately as a com- 


| ful show to investment and produc- 


Meanwhile, McManus is junket-| tion of other programs to the stat- 


Erwin Wasey in eight California | 


cities, three in Washington, two in 
Ovegon and Salt Lake City. Boise 
and Phoenix. 
another package of seven skeins 
from MCA when it opened late 
this summer. In new group for sta- 
tion are Guy Lombardo, *“‘Man Be- 
hind the Badge,’ “Mayor of the 


ing abroad for three weeks to o.o./ ure of a major studio it also in- 








20th-Fox’s TV Expansion 








formula to help sell our pictures,’ 
Asher said. 
The exec frankly stated “nobody 


has been happy with that part: of | 
{date was for the series. 


the show, including 20th. For this 
(the plugs) as much as any reason 
20th is in tv. But it’s not interest- 


ing to show the makeup depart- 
/ment and such facets. Ve only 
| show three minutes of film 


and jumpy. Ed _ Sullivan 
vou can make such clips entertain- 
ing if you show move of them 
In the future we will probably 


'show a scene from a picture, and 


not cling to any fixed format.” 


An office will be set up by 20th | 


in N. Y. to rep TCF, not only re- 
garding distribution of its reruns, 
but to keep the studio posted on 
what Madison Avenue wants in the 


way of telefilms. Head of that of- | 
but | 


fice has not yet been named, 
will be selected by 20th prexy Spy- 
ros Skouras. The GE films will be 
shown abroad in theatres, but not 


in the U. S., he said. Altogether. 


TCF is producing 19 GE's, and 
there will be seven reruns seen. 
TCF has been producing re- 


makes of 20th pix for its GE series, 
and Asher made clear he’s against 


‘such a policy, and that it’s in for 
'a change. He said he opposed tv 
{remakes because a 


remake of a 
/great picture “has got to suffer if 
| made in one week for 45 minutes 


| exceptions, such as our ‘Man on 
ithe Ledge,’ which is better in the 
length”); “many peopie 
| think they’re seeing old movies,” 
and “we can dissipate the reissue 
value of theatrical pictures in this 


Continued from page 39 


as a 
trailer, and that makes it choppy | 
proved | 








| expensive is because they’re made 
in color, too. 

| “Flicka,” he said, definitely will 
go on CBS next season, although 
he wasn’t certain what the starting 
He said 
| series start was delayéd originally 
| until a decision was made to make 
| the show a straight adventure pro- 
gram. 

Asher said Lyle Wheeler, 20th 
art director, and David Brown, 
stcry editor, are helping out in 
consultant capacities, also that 
production chief Darryl F. 


20th 
| Zanuck assists on policy, but em- 
phasized TCF is a separate unit, 
but is utilizing the talents of its 
| parent company’s top personnel. 

TCF is currently shooting GE 
teleblurbs, and may do other com- 
mercials to keep its permanent 
i'crews busy, but will not do physi- 
cal production for outsiders, Asher 
stated. 





RCA NATURE SERIES 
SET FOR SYNDICATION 


RCA’s Recorded Program Serv- 
ices broke out last week with a 
| quarter-hour Nature series in color 
geared for the telepix syndication 
market. Bigsereened for the press 
| at RCA’s Johnny Victor Theatre in 
| New York was “The World Around 


Us,” encompassing the animal and 
plant world. Twenty-six chapters, 
lof which three are still in produe- 
tion, are available in both mono- 
chrome and tint and as half-heurs 
via back-to-backing. 

Intros to each installment are by 





WFLB had bought | 


foreign vidfilm potential. 
aris offices. 


Goldstein’s ‘Capt. Kidd’ 


Hollywood, Dee. 6. 








Town,” “Lone Wolf,” “Kit Carson” 
‘newest in syndication), “City De- 
tective,” “Heart of the City” and 
“Follow that Man.” 


film producer Robert Goldstein, 
who is prepping a 26-stanza series 
on “The Adventures of Captain 
Rida: 





stcpover at the MCA London and/| of big business. 


He’l] | herits the problems and pressures | Way.” On the other hand, he said, | Tex 
Frequently this | 


‘big business’ is too time consum- 
‘ing and demanding on the creator 
|or originator of an idea and to keep 
| his identity he must move on to 
other fields. I much prefer being 


New entry into vidpix field is|a guy at a typewriter than a guy 


running a mimeograph machine. If 





|ing patterns rather than following 
| them.” 


Antoine, using the “chalk 
if 20th has a property of which it ;|talk” approach with a light touch 
isn’t quite certain for a film, it |in contrast to show’s serious pitch. 
can be tested for comparatively | Naturalist John H. Storer is the 
low cost on tv. Asher denied |photographer and writer, with 
“Cavaleade” or “Oxbow Incident” |Thomas Craven the producer, Alan 
were made at any prohibitive costs,| Stern adaptor of scripts, Robert 
despite reports to the contrary. | Middleton the narrator and Corelli 


possible I'd like to continue creat- | 


| Of “Flicka,” 





and added one reason they 


he acknowledged the | Jacobs conductor of the music. Pic- 
first two or three vidpix were over 
budget, but said they aren't now, 
are 


itura Film Corp., of which Her- 
;man Starr is prexy, is the pack- 
ager. 























Original Scores So Far This Season 
“The Answer” 


“The Battler” 
“A Heart's a Forgotten Hotel” 
“Snow Job” 


“Daisy Daisy,” Etc. 





NBC-TV 


HARRY SOSNIK 


Composer-Conductor 


Fred Coe’s Pontiac Playwrights ‘56 Series 


Composer “Hold 


Playwrights Theme 
Lyric by Paul Francis Webster 


Musical Direction 


TV Version “Skin of Our Teeth” 


8th Year “Guest Star Programs” Series 


on to Love” 
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Continued from page 32 


Centres 


January by the National Assn. of Educational Broadcasters ... Eighth 
annual Xmas party of the Broadcasting Executives Club is skedded 
for Fri. (9) in Hotel Bradford ballroom with 350 expected. Prizes 


include an all expense paid trip for two to the Hawaiian Islands via 
Northwest Airlines. Committee members include: William Washburn, 
v.p., Hoag & Provandie; Helen Horrigan, Chambers & Wiswell; Tom 
Gorman, WEEI; Joe Cullinane, WBZ-TV .. . Priscilla Fortescue, 
WEEI’s traveling radio interviewer, leaves N. Y. Jan. 5 for a 12-day 
cruise through the Caribbean Sea. 


IN PHILADELPHIA .. . 


Fred Walker, WPTZ publicity director, returns to former stand, as 
general manager of WTTM, Trenton. Gene Stout, a former editor 
of TV Guide replaces Walker . . . Jerry Williams, formerly of the 
axed “Gagbusters” network show, appointed to WPEN program con- 
tinuity dept. . . . Gordon Davis, KYW program manager, named to 
judging committee for local “I Speak for Democracy” contest. . . 
Donald W. Thornburgh, president of the WCAU stations, to New York 
(8) for CBS Radio Affiliates meeting . .. Paul Martin, WIP promotion 
director, preemed 15-minute stanza “Fourth Estate” (26)... John E. 
(Jack) Surrick has been named local sales manager of WPEN. Sur- 
rick comes here from WAKR, WAKR-TV, Akron. 


IN SAN FRANCISCO... 


Radio rate cards, which a few months ago didn’t mean too much 
in the Frisco area, have taken on new significance hereabouts, with 
most stations’ rate structures a lot more solid than a year ago... 
Rating kudos are KPIX Program Director Bill Dempsey and his as- 
sistant, Sue Burnett, for their heavyweight contributions to the West- 
inghouse “Big R” series . . . KLX, Oakland, is carrying U. of Cali- 
fornia basketball, with Bud Foster and Bill Laws splitting the mike 
assignment . . . Cliff Johnson, who held forth as “Cactus Jack” on 
KLX for better than a decade, is back on the Western kick spinning 
disks for KVSM, San Mateo... Ben Draper, exec producer of “Science 
in Action,” is back from New York with hopes high for a mid-summer 
jaunt to Madagascar—program’s moderator, ichthyologist Earl Herald, 
would fish for the “missing link” coelacanth if plans jell... KYA 
pepping up its programming with stunts, is going to do live broadcasts 
from a series of Frisco office parties the Friday before Christmas. 


IN MINNEAPOLIS ... 


Marty O’Neill, veteran sportscaster, out of retirement to broadcast 
sports events play by play for WMIN ... Six members of Dr. and Mrs. 
George MacKenzie family, including the singer’s parents, traveled 
400 miles from their Winnipeg, Canada, home to WCCO-TV studio 
here to watch Gisele MacKenzie on “Person to Person” which isn’t 
carried on Winnipeg's tv outlet . .. Vic Cohen, Minneapolis Star staffer, 
winner of tv’s “Big Story” $500 award .. . Bob Ryan, KSTP tv and 
radio newscaster, addressing Twin Cities’ luncheon and other clubs 
on his recent European trip observations .. . When WCCO-TV tried 














to drop “Captain Kangaroo,” which it had been using as a supper 
replacement show, the clamor for its continuation was so great that 
a half-hour of it has been permanently rescheduled . . . Clellen Card, 
- 








ABC’s Chi Radio Setup 
Gets Sales Staff Hypo 


Chicago, Dec. 6. 

ABC’s Chi network radio selling 
force, now helmed by sales man- 
ager Ernest Walker dispatched out 
from N. Y. to replace operations 
director Don Roberts who re- 
signed, has a trio of new faces this 
week in a move to beef up the net- 
work’s representation in this king- 
pin midwest saies mart. 

AMERICAN New salesmen are Edward Bish- 
COMMERCIALS off, who moves up from the sales 

e service department; Harry Sim- 
mons, recently with Official Films 
and before that with NBC radio 
\ | spot sales, and William Wilson, ex- 
| Forjoe station reppery. They join 
| vet ABC salesman Lowell Jackson 
and Martin McGeehan. 

One of the additions is a replace- 
ment for Jim Duffy who has moved 
.| over to Hal Wetterson’s network tv 
~ | sales staff. 
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Radio Registry 














Louis—Charles Barge has 
| been made Salés Manager of CBS's 
KMOX by Robert Hyland, gen- 
| mgr. He formerly was asst. sales 
imgr. for KXOK and an account 
exec for KWK, both St. Louis sta- 
| tions. He previously was with 
| KFVS, Cape Girardeau, Mo. 














WCCO-TV personality, whose locally produced kid show, “Axel and 
His Dog,” has attained high rating, appeared on Garry Moore’s CBS 
network program .. .John Ford, veteran tv and radio personality, well 
again after major surgery ... WTCN’s Dot Doty victor in disk jockey 
popularity contest conducted by a leading local record shop. 


IN DETROIT... 


At the urging of Sen. Price Daniel (D-Tex.), chairman of the Senate 
Judiciary subcommittee investigating narcotics, and other members of 
the group, WWJ-TV film clips of Detroit hearings showing dope ped- 
dlers, addicts and police officers testifying, are being sent to Washing- 
ton for special showing to Congress when it reconvenes next month. 
The excellent quality will help impress Congressmen with the need 
for new narcotics legislation, subcommittee members said .. . Kenneth 
H. Boehmer, merchandising and promotion manager of WJBK-TV for 
past three years, has been named veepee in charge of p.r. of Ralph 
Sharp Advertising, Inc. Boehmer’s replacement hasn’t been announced 
as yet... Jean McBride, women’s editor of WWJ-TV and star of “The 
Jean McBride Show” four afternoons a week, will be a judge at the 
bake-off of the Seventh Pillsbury Grand National Contest Monday (12) 
at the Waldorf-Astoria 


IN WASHINGTON ... 


Esther Van Wagoner Tufty, Washington correspondent for NBC's 
“Home Show” and “Week Day” off to Japan and Korea to report on 
activities of U. S. troops in Far East for both shows, as well as for 
“Camel Caravan” ... Nancy Osgood, former WRC-NBC femmecaster, 
off to Florida to be Women’s Editor for St. Petersburg Times. . 
WTOP-CBS sportscaster Arch McDonald honored on silver anni of 
radio career by testimonial dinner tossed by Touchdown Club and at- 
tended by such sports figures as Joe DiMaggio, Rocky Marciano, Bob 
Considine etc. .. . Millicent Waldron, WTTG-DuMont’s “Weather Girl” 
named “Victory Weather Queen” by Washington Redskins grid team 

. WTOP radio program director Patricia Searight teed off a new 
series, past week, “Children in Trouble,” based on files of town’s 
Juvenile Court, and produced with cooperation of courts, Police De- 
partment, and Department of Welfare ... Ted Koop, CBS director 
of news and public affairs in the capital, off to Penn State U this week 
to address students of journalism. 


IN PITTSBURGH ... 


Tom Borden, former production manager at WENS, has joined radio 
and tv department of new Vic Maitland advertising agency ... Tom 
Seger, KDKA-TYV floor manager, engaged to Mary Lou Giles. They 
plan to be married in May ... Vince Joyce, ex-WWSW announcer now 
with the State Department, has been assigned to Washington, D. C., 
for a two-year stretch after serving in Turkey and India since 1951 
... George R. Snell newest addition to the Channel 2 directors’ staff 
... Emil Beck, WMCK deejay, is also a fulltime engineer at the Allen- 
port plant of the Pittsburgh Steel Co. . . . Shirley Colker, music 
librarian and production assistant at KDKA-TV, quitting middle of this 
month ... Gladys Schmitt, local novelist and on Carnegie Tech faculty, 
collaborated with her husband, Simon Goldfield, on “The Unwel- 
comed,” which NBC-TV has bought for presentation on ‘Matinee’ 
during Christmas Week om 











TY Benefits 


Continued from page 30 


Danzigers, CBS Team In 
Richard’ Vidfilm Series 
The Danziger Bros.—Edward J. 
and Harry Lee— have entered into 
a coproduction deal with CBS Tel- 
evision Film Sales to produce 
“Richard the Lion-Hearted” in 
England, Series has been blocked 
out on a chronological basis, in- 
volving the_king’s adventures in 
Spain and Germany as well as the 
Crusades, to take in 78 haif-hours. 
Project is being researched by the 
British Museum, with shooting 
slated to start Jan. 10. 
Series would mark the second 
new costumer for Film _ Sales 


backed with considerable historical 
research, first being “Sir Francis 
Drake.” Danziger Bros., onetime 
U. S.. indie feature producers, have 
been locating in England for the 
past couple of years, turning out 
“The Vise” mystery series for Ster- 
ling Drugs, which airs them via 
ABC-TY., 








nixing Abbott. On the first show, 
several of the performers were 
gifted with hi-fi phonographs. 

Raitt, Miss Warren, Miss Verdon 
are among those who appeared on 
the previous tribute. It’s under- 
stood that several on the first show 
consented to appear on the first 
tribute with Abbott but rebelled at 
doing a type of performance that 
might spoil them for subsequent 
appearances for pay. Most of 
them were persuaded to do a brief 
number and for some it was en- 
larged to a fullscale act. 


_ Meanwhile the bulk of the agen- 
cles would like to see a firmer 
stand on the matter of free ap- 
pearance on video. Between tele- 
thons and “salutes,” acts must give 
away a sizeable part of their use- 
ful life on video, and a lot of rey- 
enue becomes lost to them. 


Situation on the cuffo appear- 
ances on free shows is similar to 
that which obtained in the variety 
field prior to the advent of Theatre 
Authority. So far, the only re- 
sistance to this matter comes from 
performers and their agents. But 
just as percenters and acts fre- 
quently feared to turn down a 
politico for a benefit, so acts today 
are hesitant about refusing an im- 
presario who may provide work for 
them. Many feel that the unions 
should step in with a program con- 





Portland, Ore.—Frank J. Rior- 
dan, formerly managing director 
of WGBS-TV in Miami, was named 
managing director of station KPTV. 
Change was made by George B. 
Storer Jr., vice prexy of the chain 
that owns both tv stations. Riordan 
replaces Russ Olsen, who resigned. 
















ing 24.4 


For hard-hitting TV programming, 
get in touch with... 


CISCO leaves 







Siderably firmer than the one in 
effect today which permits this type 
of free show. . 


1,376,350 Hub TV Sets 


Boston, Dec. 6. 

Sale of tv sets in the Boston cov- 
erage area during the. month of 
October sent set distribution up to 
a 1,376,350 mark, according to 
gures released by WNAC-TY 
WBZ-TY. = 

The current survey made jointly 
each month by the two Hub video 
channels stands at 1,376,359 sets 
installed in homes and public 
places on Nov. 1, 1955. The in- 
crease over the previous m is 
14,529 sets, ’ Jape: 








Telepulse*, 


MILWAUKEE, march, 1955 


Opposition just can’t stand up against 
ZIV-TV’S CISCO KID, With a smash- 


(*March 1955 Telepulse) 
his direct competition 
staggering ... Gene 
Autry 10.9... Early 
Show 8.0 





lronwood, Mich.—Lincoln Mavo 
was named sales and production 
chief for Upper Michigan-Wiscon- 
sin Broadcasting Co, Headquarter- 
ing here, he'll oversee activities at 
WATW, Ashland, Wisc.; WIKB, 
Iron River, Mich., and WJMS here. 
a tame from NBC-TV operations 
Dm Bs ke 


CINCINNAT! «CHICAGO NEW YORK HOLLYWOOD 





PACK, TOOKE, LUND 
GET VEEPEE STRIPES 


Three execs have been handed 
veep stripes in support of prexy 
Donald H. McGannon’s new re- 
gime at Westinghouse Broadcasting 
Co. Richard Pack gets boosted to 
v.p. heading programming; Rolland 
V. Tooke veepee as head of the 
WBC Philly operation and Harold 
C. Lund v.p. in charge of Pitts- 
burgh. 

In their upped capacities, Tooke 
and Lund are filling new regional 
posts. Tooke, lately manager of 
WPTZ, will have that station’s new 
boss and KYW’s topper reporting 
to him. Lund’s command is ditto 
for Pittsburgh’s KDKA-and-tv. 
(Starting off the regional com- 
mands was W. C. Swartley who pre- 
viously became a veep in charge of 
WBZ-TV and WBZ-WBZA, Boston.) 

Pack, WBC head programmer 
since ’54, gets his hike as a reflec. 
tion of WBC’s “continuing em- 
phasis on improvement of local 
programs at WBC’s television and 
radio stations.””. McGannon lately 
replaced Chris J. Witting, who 
moved to Westinghouse Electric as 
head of consumer products. 


WLIB Negro Block Click 
May Spark a Rate Hike 


A rate hike for the morning- 
hours “Negro. block” on WLIB, 
the N.Y. indie serving the Negro 
market, is in prospect for early 
February as a result of a new 
Pulse report covering the Gotham 
Negro market and showing an 
audience increase during’ the 
morning hours of 14% among Ne- 
groes over last April. Station top- 
per Harry Novik said he was work- 
ing out the new card with an eye 
toward Feb. 1 implementation, 
with the rise figured at about 10°. 

New Pulse report, covering the 
daily 6:45 a.m.-1 p.m. Negro audi- 
ence during the week of Oct. 24-30, 
shows an overall 14% audience in- 
crease over the last such report, 
made last April 








Fort Worth—There were 520,000 
television sets in the Fort Worth- 
Dallas area as of Dec. 1, according 
to Harold Hough, director of 
WBAB-TV. 


“LUXURIOUS 
HOME’ 


8 Minutes from 


Ed. Victor 
Sullivan| Borge 


2 Acre Estate 


Almost Brand New. Has everything for real- 
gracious living, entertaining. {it's a Dream 
Home less than 2 Hrs. from 6r'dw'y. All 
Modern comforts. The last word for scenery, 
privacy. 


.. - BIG SACRIFICE 
MOVING OUT OF TOWN 


Owner President of Large Corporation must 
sell fast, take big floss, Not much cash 
required, 


‘Tei.: PL. 8-2900, Owner 
MIDDLEBURY, CONN. 
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ATT. MALE and FEMALE 
SINGERS, ACTORS AND ACTRESSES 


You ean use your spare or open time as field 
manager's assistant of National Vets Publi- 
cation, Veteran background helpful but not 
necessary; $1 hr, minimum guarantee while 
training, See Mr, Mosher, Publishers Verified 
Svee., 5 Beekman St., N.¥.C, (bet, 9-10 A.M. 
and 1-2 P.M, BA 7-9115). 

















DESIRABLE FURNISHED 
OFFICE AVAILABLE 
IN MID-TOWN 
THEATRICAL OFFICE 
FOR INFORMATION 
CALL JU 2-3269 
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04 British Com'l TV 
Outlet Preems Feb. 17; 
Bare Program Roster 


London, Dec. 6. 
“he second of Britain’s commer- 
Ay ouflets is set to go on the 
i in Birmingham on Feb. 17. 
e will be operated 


‘his station ‘at 
oe by Associated TeleVision 
— ‘Associated British Cinemas; 
a AS: 


the former company will be re- 
sponsible for weekday program- 
ming and oi latter will take over 
. ee o conference held in 
Birmingham last week ATV re- 
leased first details of their par 
gram schedule. The weekly mene 
light will be a 90-minute play r? 
the initial drama lineup includes 


shiner in “Seagulls Over | 
ynald Shiner in + = ae °C 7e given serianc¢ sid- 
Re Arnaud in| Churches have given serious consid 


“Dear Charles,” Dorothy Tutin in| 


Sorrento,” Yvonne 
“The Living Room,” Sybil Thorn- 
dike and Lewis Casson in Deat 
Octopus” and Paul Scofield in 
Peter Brook's “Heaven and Earth. 
Drama telecasts will also include a 
weekly hour play and a series of 
-mi » plays. 

SS ee a night there will 
be one variety spot, with a weekly 
program to be beamed from the 
Pignalle, Piceadiily. Bob Hope, 
who is due here for a film, will 
star in an hour’s show. 

Among the programs already 
seen on London’s commercial web 
which will also be shown in the 
midlands are “Dragnet, - ‘Colonel 
March of Scotland Yard, Adven- 
tures of Robin Hood,” “Roy Rog- 
ers,” “The Scarlet Pimpernel, 
“Double or Nothing” and “Take 
Your Pick.” 


0’Brien Chump for Chimps 


Video producer Ed O’Brien con- 
tinues making a big thing out of 
animal shows, latest effort being 
a pilot now in the making on a 
juve educationaler buiit around 
three chimpanzees. Filmed stanza 
will have human voices synced in 
for chimps who cavort in class- 
room locale for roughly eight min- 
utes of the half-hour, rest of time 
being taken by nature, cartoon and 
excursion (to zoo in_ initialer) 
segments. 

O’Brien was once producer then 
director of “Spotlight on Harlem 
via WABC-TV and WABD, N. Y.., 
and has otherwise made a buck 
out of casings like “Pet Center 
(running now on WABC-TV) and 
the late “We Love Dogs.” 














‘Average Audience’ 


Continued from page 30 .—_ 


veniently arranged ranking table. 

4. A grid page format expanded 
to show additional information. 

5. A more useful Program Type 
Comparison Chart. ; 

TA, in its definition as the rating 
which states the audience to all or 
any part of the program (excluding 
only the 1-to-5-minute viewers), is 
“obviously of value in an overall 
appraisal of program’s ability to 
attract and hold an audience” (by 
comparison with AA) and “the 
function of program’s duration as 
Well as a measurement of number 
of different homes reached.” 

AA, as the rating which reports 
the audience during the avera«e 
minute of program, has such other 
values as: “Affording a close esti- 
mate of the audience to a single 
commercial and thus is useful 
whenever more than one brand is 
advertised in a single telecast” and 
“is useful when comparing the per- 
formance of programs of different, 
durations.” 

Two-week averages in compari- 
son between programs on the grid 
pages will be reported throughout, 
and hence programs with different 
Sponsors will be considered as a 
Single unit and not appear twice 
‘such as “I Love Lucy” and others 
in the past); this becomes, then, 
‘all-sponsor averages.” If two dif- 
ferent programs, however, occupy 
Same slot during the two wees 
Covered in the report, one will be 
shown on grid page and the other 
pn “Other Programs” page; and 
both Will appear in the ranking 
ne In addition, National, Niel- 
,,  xalings will continue to report 
the figures for each sponsor indi- 
Vidually in a new “Sponsorship De- 
tail Table.” 
anne new look” on the grid 
sion of otade, Possible by inclu- 
| only three networks (Du- 
rt anuaed) and four hours per 
repo eq ving 50% more space per 

Ported lime-segment. There will 


12 larcan ‘ . 7 . 
: large} type size for four classi- 
1Callons, 








AOR Sa TED 2 Reo 


Council of Churches 


aus Continued from base 2 


cess” with the mass evangelist of 
earlier days. “The danger is that 
some creative genius will develop 
a program that is so ‘successful’ 
by the standards of commercial 
users of the media that the funda- 
mental purposes of the Christian 
church will be ignored or denied.” 

Study, based on a 5% sample of 
the entire New Haven population, 
found that: religious programs 
tended to be watched by specific 
types of audiences rather than 











broad cross-sections: although re- | 


ligious programs tend to be sixth in 
popularity among audiences, they 


| get only 1% of the total time from 


Stations; few pastors of local 


eration to the impact of radio or 
tv on their constituents: three out 


|0f five households watch or listen 


to some religious program with 
regularity; leading Roman Catholic 


| programs have a much larger audi- 
/ence than leading Protestant pro- 
grams; family groups find programs | 


based on the Bible the most inter- 
esting and useful of all religious 
programs; audiences for Protestant 
programs are found largely among 
people of late middle age or older; 
only one person among the 3.559 
families interviewed said he was 
brought into a church through the 


direct influence of a television or 


radio program. 


ea 





| toppers of all three dailies. 


i typers have thrown approximately 





RADIO GETS THE PLAY 





Amusements Pass-Up TV As De- 
troit Dailies Close Down 





Detroit, Dec. 6. 





All three Detroit dailies ceased | 
publication Thursday (1) because | 
of a strike by stereotypers over | 
working condition gripes. Down- 
town exhibs and legit and nitery 
operators immediately grabbed for | 
radio spots; showing less enthusi- 
asm for television time. 

They’ve been accommodated 
nicely, but it remains to be seen | 
whether oral ads will pull as well | 
as display printings, All stations | 
have increased news coverage, be- | 


|ing fed local items from a report | 


gathered and Written jointly by 


All other employees, editorial 
and mechanical, at the Free Press 
and Times have been laid off; 
News mechanical workers are laid 
off but most of the editorial Staff | 
Which is not unionized is being | 
maintained, at least temporarily. | 

The grievances of 130 stereo- 


3,500 newspaper employees out of 
work. 





Kansas City—Heart of American 
Chapter of the American Women } 


/in Radio and Television has elected | 


Ann Hayes, director of women’s | 
activities for KCMO and KCMO-! 
TV, as president. It’s the second | 


| time she has been chosen top gal | 
‘in the chapter here. 


|the more exacting Nielsen 
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Fast Burn on Slow Ratings 








Continued from page 31 








many execs spend sleepless nights; sale tuneouts, but that’s not the 


wondering what the next morning’s 


| Trendex returns will bring forth. 


This, says NBC, is not “sour 
grapes” (considering that CBS 
pulled off a 9-out-of-10 status on 
the last Trendex national compila- 
tion). NBC says it would toot its 
own horn just as loud if not louder 
than CBS if the next Top 10 fa- 
vored it to that degree—just so it's 
a longrange appraisal as distinct 
from an overnight one-show 
“quickie.” But what NBC does 
object to are these “fastie ratings”; 
tallies 
may show an entirely different 
picture when they come out a 
month hence, but by that time the 
damage has been done and the net- 
works discouraged in their “up- 
graded” program plans. 

NBC prexy Pat Weaver has 


alerted his program staffers to lay 


olf publicizing the overnight Tren- 
dex, no matter where the chips 
fall. Last week the network pur- 
posely refrained from ballyhooing 
the Trendex returns on “Wide 
Wide World” Sunday afternooner 
as opposed to Ed Murrow’s “See 
It Now” on CBS, with WWW the 
winner by a 12 to 4 margin. NBC 
takes the position that it could very 
well be that the Murrow stanza by 
the very nature of its educational 


‘subject could have invited whole- 





point. Gloating over such a victory, 
says the web, could easily have the 


; effect of discouraging such worth- 
| while industry endeavors as the 


Murrow show at a time when it 
needs such encouragement. NBC 
hopes CBS will respond in kind, 
even now when it’s riding the 
Trendex gravy train. 

At CBS and ABC, where the 
temptation to 24-sheet every over- 
night Trendex victory has been 
just as strong as at NBC, there are 
those in high quarters who would 
like to ‘see something done” about 


the “overnight evil.” Just how 
much momentum it will gain 1s 


still a big question mark. 





Tennessee B’ casters Elect 


Memphis, Dec. 6. 
Frank Corbett, owner-manager 
of WGAP, Maryville, Tenn., was 
elected prexy of the Tennessee 
Assn. of Broadcasters on their an- 
nual two-day powwow held here at 
the Peabody Hotel. He succeeds 
Henry (Hank) Slavick, skipper of 
WMC and WMCT .and longtime 
NARTB district director bigwig. 
Carter Parnham, prexy of WDEF 
and WDEF-TV, Chattanooga, was 
elected veepee. Others elected 
included James Dick, WIVK, Knox- 
ville, secretary-treasurer. 
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Television Chatter 





New York 


Ted Lazarus has resigned as sec- 
retary-treasurer of George Blake 
Enterprises . . . Gerald Price, ot 
the “Fanny” cast on Broadway, set 
for a lead rote in an “I Spy” tele- 
pic . . . Louis Feldstein, formerly 
with Mike Beck’s flackery, joined 
ABC as assistant photo editor . 
“Man of Action,” a quarter-hour 
film on slum clearance produced 
by Transfilm for the American 
Council to Improve Our Neighbor- 
hoods (ACTION), is being made 
available to tv stations on a free 
basis via Association Films ... 
Robert Q. Lewis is guest emcee on 
“Stage Show” Dec. . Bill 
Rogers inked by J. Walter Thomp- 
son to do Ford commercials for 
“Ford Theatre” ... Jack Gregson, 
who does the Wed. night fights on 
ABC-TV, flies his own plane from 
one telecast to another. Saved his 
pennies since he was 16 to buy 
his first Piper in native Seattle; 
now flies a Tripacer, gift of Piper 
Aircraft Co. Logged up 3,500 air- 
hours with Ferry Command of Air 
Force alone. 

Jimmy Dolan, WABD sports top- 
per, has become a one-man sports 
department since the DuMont 


web’s demise, even though station 
is still carrying a relatively large 
pro grid sked. Last weekend he 
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the spectacular 
Channel 8 
Multi-City Market 


WGAL-I 


LANCASTER, PENNA. 
NBC and CBS 


Sales results are spectacular, 
too, in the Channel 8 Multi-City 
Market. Advertise your product 
in this vast, SPENDING market 
where the owners of 912,950 
TV sets spend $5 billion yearly. 
Make the 342 million prospects 
who live here your customers. 


STEINMAN STATION 
Clair McCollough, Pres. 




















Channel 8 Multi-City Market 

\ \\ Harrisburg Reading 

§ ' York Lebanon 
\) ) Hanover Pottsville 
Gettysburg Hazleton 

' Chambersburg Shamokin 
é Waynesboro Mount Carmel 
= Frederick Bloomsburg 
Westminster Lewisburg 
Carlisle Lewistown 

/ Sunbury Lock Haven 

lf Vv Martinsburg Hagerstown 


Representatives: 


MEEKER TV, INC. 


New York 


los Angeles 
Chicago 


Son Francisco 


set up the remote for the Giant 
away-game in D.C. and coming up 
ihe travels to Detroit. 
| WABD still has-a regional web for 
{games which he must rightly rein. 
|... John C. Becher, after touring 
| “Solid Gold Cadillac,” did “Studio 
|One” Monday (5)... Last of ex- 
i chief Bert Lebhar’s overt influence 
disappears Jan. 1 at WATYV: station 
closes plush upper Madison Ave. 


- + offices for smaller quarters a few 


blocks south ... Bosses of show 
biz course at the New School, Bil! 
Smith and Sidney Kaufman, herded 
a group of students into last dress 
rehearsal of a Max Liebman color 





spec ... Ben (BBDO) Duffy head- 
| ing talent committee for the Ar- 
ithritis- Rheumatism telethon on 


| WABD Jan. 14-15, and RKO Thea- 


itre head Sol A. Schwartz acts as} 


overall boss of affair . .. Nicholas 
Baehr was added to the MCA writ- 
jing stable, with Jay Sanford doing 
|the agenting specifically ... Fred 
Sayles, Marty Glickman and John- 
jny Most splitting WATV’s 80-game 
hoop play-by-play among them, so 
each gets a couple of nights off 
every seven ... Joe Bostic launched 
his “Gospel Train” via WATV 
Sunday (4) — a longtime audio 
show...Larry Menkin has _ just 
wrapped up 13 scripts on the “Ad- 
ventures of the Big Man” series be- 
ing filmed in London with Wayne 
Morris starying. 

N.Y. Times reporter Warren 
Moscow, author Ernest Cuneo and 
city greeter Grover Whalen to ap- 
pear on WRCA-TV's ‘‘Man of the 
Year” Dec. 10 when show 
the late Mayor F. H. LaGuardia... 
Helen Gerald just completed role 
in “Schlitz Playhouse” production 
of ‘‘The Day I Died” and last week 
was seen in femme lead opposite 
Charles McGraw in “The Falcon” 
on WABC-TV... The Roger Bow- 
mans (he’s WRCA-TV newsman on 
morning ‘Esso Reporter’), adopt- 


Meantime | 


salutes | 


lea a five-week-old girl . . . On Fri- | 


day (9) Marian Russell starts seven 
weeks’ run as the lead on NBC- 
ITV's “Date With Life,” while hus- 
‘band Peter Fernandez 
running part on CBS Radio series 
| **My Son Jeep” ... Ralph Stantley 
jinto “The George Voskovec Story” 
; next Tuesday (13) on NBC-TV 
“Armstrong Cirele Theatre” 
Doreen Lang into the lead on 
ABC-TV’s “Star Tonight” in 
“Nightmare by Day,’ by Anne 
Howard Bailey, tomorrow (Thurs.) 
. . “Lobster tricks” (ali-through- 
the-night shift) are becoming just 
as fashionable in tv as on the 


dailies. Newest trio (on behalf of 
CBS-TV “Morning Show’’) are 


Bob Brotherton, Frank Albanese 
and Bill Kilcullen, who edit and 
prepare the newsfilm for the show 
...A first teleplay by Jack Paritz, 
actor-director in off-Broadway le- 
git, will be given by NBC's “Kraft 
TV Theatre” tonight (Wed.). Script, 
“My Lady Ruth,” with Jo Van 
Fleet as the lead, was a quick sale 
out of the office of Leah Salisbury, 
who reps Paritz. 

David Ross doing Englander 
Mattress commercials for the Nan- 
cv Berg-“Counting Sheep” strip on 
WRCA-TV ... Jan Murray’s lar- 
gyngitis was bad enough so that 
his doctor nixed any talk, even in 
the brief rehearsal, before taking 
the air with “Dollar A Second” last 
week (2)... Horton Foote before 
NYU Book Club tomorrow (Thurs.) 
a ee Producer John Dougherty 
took his ‘‘Winnie the Wonderbird” 
gimmick to Philly for a limited 
WFIL-TV pre-Xmas_ engagement 
for Strawbridge & Clothier depart- 
ment store. 





Hartford—Application has been 
made to FCC to change ownership 
of WGTH here to RKO Radio Pic- 
tures. Station is jointly owned by 
General Teleradio and Hartford 
Times. with former owning con- 
trolling interest. Transfer applica- 
tion is a paper move as both pic- 
ture company and General Tele- 
radio are owned by General Tire 





resumes | 


& Rubber Co. 


o e 
Inside Stufl—Radio-TV 
After five years of theological studies, the Rev. Malcolm Boyd will 
be ordained to the Episcopal priesthood in St. Paul’s Cathedral, Los 
Angeles, on Thursday, Dec. 22. He will be ordained by the Rt. Rev. 
Francis Eric Bloy, Bishop of Los Angeles. 

Boyd resigned in 1951 as partner of Mary Pickford and Buddy 
Rogers in P.R.B., Inc., with offices in New York and Hollywood. He 
was also president of the Television Producers Assn. of Hollywood 
and had formerly been associated with Foote, Cone & Belding, Repub- 
lic Pictures, Samuel Goldwyn Productions and Mal Boyd & Associates 
of Hollywood, He was ordained an Episcopal deacon in 1954 following 
graduation from the Church Divinity School of the Pacific. He returns 
to New York Jan. 4 for more graduate studies at the Union Theologi- 
cal Seminary in Gotham. Last year he did graduate study at Oxford 
U. in England and was a guest lecturer on media of mass communica- 
tion at the Ecumenical Institute of the World Council of Churches in 
Switzerland. He is a member of the board of directors of Cathedral 
Films, Inc., of Hollywood. 











Television Advertising Bureau has added 15 more stations and an- 
other station rep to its membership roster. 

George P. Hollingbery is the rep, and the stations are: KKTV, Colo- 
rado Springs; KLEW-TV, Lewiston, Idaho; KOAT-TV, Albuquerque; 
KOMU-TV, Columbia, Mo.; KOVR, Stockton, Calif.; KSLA, Shreve- 
port, La.; KTVW, Seattle-Tacoma; WBRZ, Baton Rouge, La.; WCTV, 
Thomasville, Ga.; WDEF-TV, Chattanooga; WHIO-TV, Dayton; WIN- 
TV, Ft. Wayne; WNDU-TV, South Bend; WSB-TV, Atlanta; WSFA-TV, 
Montgomery, Ala. 





Two to three days weekly of a sponsored local N. Y. video stanza 
are being devoted to adult education, Claire Mann, who has a half 
hour for women across-the-board on WABC-TV, ABC flagship, has 
been turning her ayemer over to teachers in everything from artsy- 
craftsy stuff to linguistics. 


indefinitely, according to Miss Mann, who doubled as a schoolteacher 
at one time in her show biz career. She’s drawing on the adult edu- 


Cases in point are: Miriam Lazar, from a Long Island City adult 
centre, teaching arts, metal and jewelry; Evelyn Karlin, of same place, 
pitching the dance; 
with French; Port Washington’s George. Gache with a sculpting les- 
son, etc, 





York, is in London this week to speak at annual dinner of the British 
capital’s Farmers Club. 
baiten and the Duke of Norfolk. Alampi’s London junket finds him 
guest of the Smithfield Joint Committee pegged around the Smith- 
field livestock show, Dec. 5-9. He’ll spend a fortnight in the U.K., 


; England and Scotland. Via BBC’s cooperation, he'll record and film 
highlights of the trip for airing over the Gotham stations. Alampi 
is prez of the Farm Club of N. Y. and was recently named ditto of 
the American Horticultural Council, 


After eight months of enacting the district attorney on NBC-TV’s 





process firsthand. Last week he started jury duty in Municipal 
Court, N. Y. As result, Barney’s role has been written out for the two 
weeks of his “panel show,”’ with script pitch being that he has taken 
| unto himself a wife and is off on his honeymoon. 

Barney, incidentally, played a colonel on the Phi! Silvers CBS-TV'er 
' two weeks ago, 








| Pillsbury will take 


over the entire half-hour 
| “House Party” on Dec. 13 (Tues.) for its Grand National Bake-off 
contest. Outfit is the regular sponsor of the 2:45 quarter-hour slice | 


} 

| 

| jrom Monday through Thursday (Dole has the Friday portion), with 
| the 2:30 segment backed on the even days by Lever Bros. and on the 
| odd days by Kellogg. with latter preempted for the annual one-shot 
i Pillsbury and Kellogg are in the same agency house, Leo Burnett. 


Adult education angle was started several weeks ago and continues 
cation teachers in several communities around the metropolitan area. | 


Madame Berju, Great Neck adult programmer, | 


Phil Alampi, aggie director of WRCA-plus-tv, the NBC keys in New | 


He'll share the platform with Lord Mount- | 


having been invited to looksee noted farms and garden centres in | 


“First Love,” Jay Barney is now in the midst of learning the judicial | 


of Art Linkletter’s | 


| Russell 
.)son and Charles Levy, 











Strip ’Em Up 


Continued from page 39 





‘two separate companies who are 
stripping the shows back to back 
on KSD-TY. Companies were the 


_| National Tea Co. (10th largest re- 


i'tailer in the U. S.) and the Pevele 
‘Dairies, separate companies but 
‘out of the same agency, with the 
‘two half-hour strips tied in with a 
|single program title and host. 

| Rush believes a distributor can 
‘get as much money out of a series 
iby selling strip right off the bat, 
\instead of after a year or two of 
'once-a-week sales. Furthermore, 
he points out, the element of risk 
‘is taken out by selling strip imme- 
| diately—in today’s fluctuating 
|and uncertain market, nobody can 
'project for two years. What if 
jafter two years of single once-a- 
| week sales, color programming pre- 
j}dominates and the market for 
| black-and-white telefilms draws a 
| blank? Or the star of a series for 
'some reason gets in bad with the 
|public? Rapid pace of television 
‘implies certain risks, and selling 
| once-a-week for a couple of years 
| before “operation mopup” on strips 
/ean prove highly risky. 

Other advantages of stripping, 
according to Rush: the producer 
‘gets his money out much faster 
land has a chance to get more of it 
|sooner, getting him out of a finan- 
{cial corner or permitting him to 
igo into new production; stations 
ineed quality “network-type” pro- 
gramming for daytime use, both to 
| bolster their daytime audience and 
‘ratings and to recapture much of 
ithe national spot business that’s 
ifallen into network hands _ via 
|‘magazine-type” web shows. 


Matty Fox 


Continued from page 39 

















Teleradio, is actively scouting 
other major film sources and is 
meeting with the unusual frustra- 
tion of having coin to spend and 
no takers so far. 

O'Neil was quoted this week as 
stating that ‘“‘as far as we're con- 
cerned, a deal is as good as made 
unless something goes wrong in 
the next 10 days or two weeks.” 
Fox said that some details still re- 
main to be ironed out. One phase 
of the deal was clarified, that clause 
under which’ Teleradio retains tel- 
evision rights to the top 150 films 
in the package. These television 
| rights, it’s been learned, are re- 
| stricted to one run per film under 
; the sponsorship of national adver- 
| tisers over network facilities. No 
Station sales are allowed, and at 
the end of the one run or 18 
months, the films revert to Fox. 


Fox was further said to have de- 
veloped a “unique” television dis- 
tribution system for the film pack- 
age. Fox said he didn’t feel it was 
proper for him to comment on this 
until when and if he had the deal 
signed and delivered. It’s under- 
stood, however, that he will develop 
and handle this distribution project 
personally, rather than farm the 
pictures out elsewhere for distri- 











| bution. This means that Fox once 
| again will operate as the active 


| head of a distribution organization. 











Ziv Features 


——- Continued from page 39 








| definition” (on “allowable ‘televi- 
sion commercials’”), Ziv said, 
“television may find that what has 
| become the nation’s biggest ad- 
vertising medium is being played 
for a_ billion-dollar sucker—one 
that permits itself to lure audi- 
ences away from tv sets and into 
theatres, and to surrender a power- 
|ful advertising potential to pro- 
| mote ‘free riding’ products and 
services actually spending a frac- 
tion of television rate card prices. 
| We have existing shows and new 
shows in production to promote 
and publicize. We have many star 
| personalities undér contract. And 
, at some time in the future, we may 
engage in the production of fea- 
_ture-length motion pictures. But 
we will not publicize these prop- 
erties at the expense of the adver- 
tiser who pays the bills for a Ziv 
TV film series.” 





San Francisco—Four new direc- 
tors were named last week to the 
Pacifica Foundation, operator of 
KPFA, the nation’s only listener- 
sponsored radio station. Named 
to the board were Jacques Bergues, 
Jorgenson, Robert Erick- 


CBS-TV’s Trade-In 
As Tint Set Spur 


CBS has thrown a curve at color 
tv receiver manufacturers by offer- 
jing “up to” $400 as a trade-in for 
|a CBS-Columbia tint set. This is 
|for its 19-inch machine, listed at 
$895. A buyer will be allowed the 
; “full purchase price” of his black- 
and-white set, that is, up to $400, 
giving the purchaser a CBS color- 
set for $495, should he have a b&w 
set that cost him $400 or more 
originally. The deal is limited 
to franchised CBS outfits in the 
New York metropolitan and north- 
ern New Jersey regions. 

Among the first to respond to 
the challenge were some RCA out- 
lets, which offered the company’s 
| 21-inch color receivers for the us- 
| ual $795-895 less trade-ins, with 
value of latter not designated. 

Numerous consumers voiced ob- 
jections to newspaper ads accent- 
ing the “full purchase price” trade- 
in gimmick in large type, with the 
“up to $400” qualifier in smaller 
size. 








Potts Exits CKOC 


Hamilton, Ont., Dec. 6. 

J. Lyman Potts, assistant man- 
ager of CKOC here, will leave his 
post before Jan. 1 to become man- 
ager of a new radio station ex- 
pected to go on the air in London, 
Ont., by April or May of next year. 
Construction has not yet been 
started on the London audio outlet, 
| Which will be, the second in the 
| city, the other belonging to the 
|London Free press which also 
operates a tv Station. 

Potts has been assistant mana- 
ger of CKOC since 1947. 








East Lansing, Mich.—The 1ith 
annual radio-tv conference of 
Michigan State U.’s speech depart- 
ment comes up March 10 of next 
year. The teacher-student huddle 
will use the facilities of WKAR- 
TV, the university’s station. Setup 
will be under command of Dr. 
Robert P. Crawford, chief of radio- 
tv education at Michigan State. 
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TEXACO STAR THEATRE 
SATURDAY NIGHT—N.B.C. 
Mogt.: Willlam Morris Agency 




















INDUSTRIAL HEART 
OF THE TRI-STATE AREA 


TU 2 Hew Zueen 





316,000 watts of V. H. F. power’ 


we KR Tes =T | BASIC 


ABC 


Greater Huntington Theatre Corp. 
Huntington, W. Va. Huntington 3-0185 
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THAT DEFY DETECTION 
Hollywood - Crewcut » Pompadours 
Can be used for 


Sleeping © Swimming 


Sports, etc. 
FREE CONSULTATION 
Samples on Hand 
Mail Orders Guaranteed 
THEATRICAL WIGS OF ALL TYPES 
FOR RENT & SALE 

















GOING 
OUT OF TOWN? 


Have your real estate and mort- 
gages managed while you -are away 
from New York by William Keegan, 





licensed broker. AXtel 7-4638. 
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MPPA Fears Confusion and Chaos’ In 
Ct. Ruling in De Sylva Widow-Son Suit 


Washington, Dec. 6. + 


In a case in which both ASCAP 
and the Music Publishers’ Protec- 
tive Assn. are both deeply inter- 
ested, the Supreme Court has been 
asked to determine the right of a 
child to control a copyright re- 
newal where the widow of a dead 
composer is still alive. while the 
case involves musical compositions, 
the decision would apply equally to 


copyrights for books, plays, screen | 


plays, ete. 
Matter has been appealed to the 
Court by Marie De Sylva, 





Pointed Refusal 

Two publishers ran afoul of 
novelist John P. Marquand 
last week when he refused to 
give an okay for use of his 
novel’s title, ‘Point of No Re- 
turn,” for songs. Title was 
used in a legit adaptation of 
the novel. 

Weiss & Barry has switched 
its title to “I Love You To The 
Point of No Return,” while 
Tee-Cee Music, a Coast outfit, 





widow of songwriter George G. 
‘Buddy) De Sylva, who died 
1950. Fighting for equal author- 
itv to control renewals of De Syl- 
va’s copyrights are Stephen Wil- 
liam Ballentine, illegitimate son 
of De Sylva, and his mother, Marie 
Ballentine, who is his guardian. 
The lower courts ruled in their 
favor. There is no question about 
Stephen being the natural son of 
De Sylva. 

In her petition for a hearing on 
the case, which was tried originally 
in Los Angeles, Mrs. De Sylva 
raises these questions: 

1. When the author is dead, does 
the law confer renewal right “‘ex- 
clusively upon hi widoW during 
her lifetime; or does it confer such 
rights jointly upon such widow and 
his child, or children and if so, in 
what proportions?” ‘ 

2. Does the term “children” in- 
clude illegitimate children? 

3. Did the U. S. trial court in 
Los Angeles have jurisdiction to 
decide ‘the issue when Ballentine 
“tailed to exhaust his remedies in 
the administrative field by regis- 
tration of renewal of copyright?” 

It is pointed out that it is rare 
that a widow and surviving chil- 
dren are not related to each other 
and that the question has never 


‘(Continued on page 55) 





Columbia Preps Push 
For Benny Goodman Sets 


. b J . 
In Time for U’s Biopic 
_ Columbia Records will dust off 
its shelves in special promotion 
push commemorating Benny Good- 


man’s 25-year association with the | 


diskery. Col will release five LP 


albums covering Goodman's groov- | 
ings with the company from 1931 | 


to the present. 


Packages will -include “Vintage | 
recordings | 
*34 and, 


Goodman,” featuring 
made between ‘31 and 
highlighting sueh. artists as Jack 


Teagarden, Billie Holiday and Mil- | 


dred Bailey among. others. Many 
ot the sides 
print for 20 years. 

Goodman's “Carnegie Hall Jazz 
Concert” will also be reissued, as 


Well as the “Benny Goodman Jazz | 
Concert Number Two,” which has | 


been retitled “King of Swing.” “A 


Date With the King” is being cut | 
now. The package push will be |, 
rounded out by “The Benny Good- | 
man Story,” which features tunes | 
from the upcoming Goodman bio- | 


pic. 


In addition to the five key al- 
D is prepping packages | 
featuring Goodman sidemen who | 
went out on their own. Some of | 
are Teddy Wilson, Gene | 


bums, Col 


them 
Krupa, Lionel Hampton and Harry 
James. The album drive is being 
geared to the release of the Uni- 
versal pie in mid-January. 


ECKSTINE REPORTEDLY 
EXITING MGM FOR RCA 





Billy Eckstine is reportedly set | 
to Join RCA Victor’s artists roster ' 
in a couple of months, when his }- 
d MGM Records 
runs out, Eckstiné has been with | 


Current pact with 


MGM 
having 


before that. 


for the past 


[t's understood that the Victor | 


a also includes an NBC-TV an- 
*'€ in which Eekstine will be guar- 
&nteed some video appearances. 


in } 


have been out of | 


Seven years, | 
Sliced for National Records 


has retagged its tune “I’ve 
| Reached The Point of No Re- 
|. tara,” 








ABC Vending 
Into Disk Biz 
Via Rack Setup 


| 
| ABC Vending Corp., large candy 
| concession outfit which services 
film theatre candy stands and sub- 
{way stand operations, is entering 





‘ the disk biz. Move will be made in | 


' gradual stages, with the first step 
| being the distribution of extended- 
| play disks of various labels to its 
customers for rack display. Next 
step will be the handling of single 
| records. Company execs also have 
|longrange plans of issuing their 
i own label. 
| Under tbe conventional rack 
| deal, ABC will get 100° return 
| privileges on all merchandise. The 
!25% discount for the racks, how- 
i ever, is less than for the conven- 
| tional retaiicr discount of around 
| 40°. Racks are already extensive- 
ly being used in chain food stores 
; around the country for display and 
| sale of the top hits of the day. 
| Tie-in of the ABC company into 
| the disk field is seen as having im- 
portance for the filmusical album 
/market. One disk exec said that 
ABC could package its own set of 
| (Continued on page 55) 


| 


IBS TURN INTO 
TALENT BOOKERS 


The music publishers are now 
doubling as bookers for television. 
It’s a headache they’ve been trying 
to avoid ever since tv emerged as a 
potent outlet but the competition 
has gotten so fierce that thevy’re 
taking on the extra burden to as- 
sure a slotting for their song. 

The booking push begins as soon 
|as a major disk name cuts one 
;of their new tunes. Rather than 
leave the booking chore to the tal- 
ent agent or manager, which would 








mean they would be left without 
|any say as to what song will be 


i plugged on the show, the publish- | 


lers stay in the picture by trying to 
;line up the shows themselves. If 
{they can go to a disk artist with 
ja solid tv guest shot, they figure 
i:that the vocalist will plug their 
| song in return. 

| And that’s the only considera- 
; tion since the publishers are mak- 
‘ing the deals sans commission or 
lany other return. The scramble for 
{the tele shot has beeome so hot 
‘that many publishers feel that 
they'll soon have to pay the tv 
| producers to set a disk artist on a 
ishow. Some say it may even reach 
a point where the disk names will 


| agree to slice their guest shot fees | 


to insure a showcasing for their 
| new wax entry. 

; Ed Sullivan’s CBS-TV_ show Is 
the prime target since it’s one of 
ithe steadiest showcasers on disk 
‘talent on video. But the publishers 
jare after the other network shows, 
too, and are operating full time on 
both coasts. 


ELLINGTON WANTS OUT 
FROM CAP DISK DEAL 


| Duke Ellingten is set to ankle 
| Capitol Records. Splitup is due to 





‘hassle over the leader’s release 
| scheduling. Ellington has been 


'dickering for pop single releases 
'but the diskery has been confin- 
ling his groovings to the album 
i field and wants to keep it that way. 
The maestro has been pacted to 
‘Cap for the past two vears, He 
| previously waxed for Columbia. 
|No new disk tieup for Ellington 
‘has yet been set. 


Y ANGLE FOR A VIDEO PLUG 








Quick Nurse, The Needle 


If you want a nurse, eall 
Rainbow Records. The _ label 
has pacted three Bellevue Hos- 
pital, N. Y.. nurses who will be 
known as the Bonnie Sisters on 
wax. 

Between chores at the hos- 
pital. the trio is contacting 
disk jockeys in behalf of its 
initial release. Legit monickers 
of the gals are Patricia Ryan, 
Eugenia Borgia and Sylvia 
Totier. 











Decca Ups Divvy 


To $1; Sales Will 
Top $20,000,000 


Reflecting the company’s steady 
upbeat in business over the past 
few vears, the directors of Decca 
Records have upped the stock divi- 


starting with the next dividend 
check. Regular quarterly dividend, 
payable Dec. 29 to stockholders of 
record Dec. 15, will be 25c¢ instead 
of the 17!2c paid in previous quar- 
ters. Decca has been paying divi- 
dends to its stockholders without 
interruption for the past 18 years. 

Decca’s 1955 biz will be its best 


pected that the sales gross will 
substantially top the $20,000,000 
marker this year. Both Decca and 
its subsid, Coral Records, have hit 
consistently with pop hits in addi- 
tion to coming up with several big 
package sellers, 

In addition to its disk sales, 
Decea has been profiting from its 
majority stock ownership in Uri- 
versal Pictures. Diskery now owns 
over 70% of the picture company’s 
stock. Milton R. Rackmil, prexy of 
| both Decca and Universal, moved 
| into the picture company as part of 
'a program of financial diversifica- 
| tion. 
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dend from 75c¢c to $1 per annum, | 


since the end of the war. It’s ex- | 


Randy Wood's Hot Dot Label Gears 
For All-Out Challenge to Majors 


* Dot Records, hottest indie in the 


| business, is blueprinting an expan- 
| sion program which will mark its 
| entry into the packaged goods 
| field. The record company, which 
; headquarters in Gallatin, Tenn., is 
|also adding a branch in New York 
|}to handle its stepped up recording 
| activities. Randy Woad, who prex- 
nm the six-year old: firm, has 
| named Henry Onorati to head the 
iN. Y. office. Onorati takes over 
PS 1 after an 0.0. of Dot’s Gal- 


‘latin operation. 

Wood is also mulling a company- 
owned plant for the pressing of the 
| album line as well as bolstering his 
i; present string of 40 distributors 
'around the country. Plans are also 
;}in the works to set up a subsid la- 
{bel to handle the growing artist 
| roster and increased release sched- 
jule. To alleviate the record load, 
it’s understood that Wood is prowt- 
ing for an artists & repertoire 
exec. In the past, he has handled 
| all the recording sessions with an 
j assist from Billy Vaughn and Dot 
/exec Beasley Smith, a tunesmith. 
Firm’s New York office will also 
ibe home base for Wood’s publish- 
|ing operation, Gallatin Music, Jack 
|Spina continues as pubbery’s vee- 
‘pee and general manager. Spina 
| also heads mp the firm’s artists bu- 
/reau which includes such Dot pac- 
{tees as The Fontane Sisters, Pat 
|Boene, The Hilltoppers, Billy 
, Vaughn and Johnny Maddox. 
| Initial Dot albums are expected 
,to hit the market early next year 
| but a full-range release schedule 
jis not planned for another two 
| years, 
| Firm’s promotional activities will 
_be headed up by Al Bennett. Staf- 
‘fers will be added to assist Bob 
Smith, in the midwest, and Jerry 





Johnson on the Coast. Kay Ryan 
‘handles promotion in the New 
York area. 

Label, racked up more than 


1,100,000 single platter shipments 
during November. Firm has 
been riding with The Hilltoppers 
“Only You,” Gale Storm’s “I Hear 
You Knocking” Pat Boone’s “At 
|My Front Door,’ Billy Vaughn's 
“Shifting Whispering Sands” and 
The Fontane’s “Daddy-O.” 


BMI Chairman Kaye 
Up for Pre-Trial Quiz 


In Songwriters’ Suit 
iters’ Sui 
Sydney M. Kaye, board chairman 
of Broadcast Music Ine., will be 
the next witness to undergo ex- 
| amination before trial in the $250,- 
006,000 antitrust suit which 33 
| ASCAP songwriters have brought 
| against BMI, the broadcasters and 
| their disk subsidiaries. John 
Schulman, lawyer for the song- 
writers, has already completed 
pre-trial testimony of such BMI 
|execs as Carl Haverlin, Robert J. 
Burton and Robert Sour. 
The songwriters, who launched 
| the suit two years ago in an effort 
to prove a conspiracy to discrimi- 
nate against ASCAP songs in favor 
of BMI tunes, expect the suit to 
come to bat in N. Y. Federal Court 
during the first part of next year. 
The defendants completed their 
pre-trial quizzing of the plaintiffs 
early this year. 


SINATRA TO DO A 
GLEASON BIT FOR CAP 


Hollywood, Dec. 6. 

Frank Sinatra adds a new talent 
to his credits next year when he 
turns conductor. He'll baton a 16- 
piece symphony orchestra for a 
Capitol Records LP ieaturing 16 
| original tunes by Hollywood mus!- 
cians, 

Project is expected to take SIX 
to eight months to complete. Sina- 
‘tra will begin working on it after 
{he completes his indie film *“John- 
ny Concho,” 
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Nat (King) Cole: “Toyland’’-‘‘I’m 
Gonna Laugh You Right Out of My 
Life” (Capitol). Once again Nat 
(King) Cole is up at bat with a solid 
platter entry. Both sides are 


taste and 
will 


his usual 
“Toyland” 


across with 
sincerity. 


because of the seasonal tieup but 
“Laugh You Right Out of My Life” 
could end up with the longer pull. 
Latter is a topdrawer ballad right 
up Cole’s alley. 

Pat Boone: “Gee Whittakers!’’- 
“Take The Time” (Dot). Pat Boone 
has another hit bracket contender 
in “Gee Whittakers!” The young 
lad has already made a strong dent 


Jocks, Jukes and Disks 


By MIKE GROSS 


,some time. 
| blending of words and music and 
| Monroe gives it added power via 
ihis affectionate reading. 


prob- | 
ably get an early spinning start) 








It’s a slick romantic 


“Steel 


Guitar” is a zesty item grooved 


money tunes and Cole socks '’emjalong hillbilly lines and Monroe 
‘ | handles it with appropriate punch. 


Andy Williams: “Wind, Sand & 
Star’’-"‘“Xmas Feeling In Your 
Heart” (Cadence). Coupling of two 
seasonal entries gives Andy Wil- 
liams a good wax start. Both are 
sincere Yule offerings and Williams 
handles ’em with care. There’s a 
reverent note in “Wind, Sand and 
Star” that’ll appeal to many this 
time of year. The pleasant lilt to 
“Xmas Feeling In Your Heart” will 





help it on its turntable rounds. 








(Columbia) 


in the wax field and the side will} Bill Kenny: “The Flower and 
roll along on his top-selling mo-! The Weed”-‘‘Evening Bells” (La- 
NAT (KING) COLE ....... Re re son eet sapling. > ie a TOYLAND 
(Capitol) .e...Laugh You Right Out of My Life 
WT OO ei atdiote xs ....GEE WHITTAKERS! 
ree A Pe Me SE cee, hee ee .Take The Time 
McGUIRE SISTERS ....MY BABY’S GOT SUCH LOVIN’ WAYS 
CORE) aes ce Se PES a ... Be Good to Me 
LES ELGART ORCH .......... 


_. THE TROUBLE WITH HARRY 


. Devil May Care 










































up lotsa marbles. Boone segues 
from r&b to a straight ballad style 
on the flip side. It’s strong enough 
to get a good share of the play. 

The McGuire Sisters: “My Baby’s 
Got Such Lovin’ Ways’-“‘Be Good 
To Me” (Coral). McGuire Sis- 
ters are heading for another big 
score with their slicing of “My 
Baby’s Got Such Lowin’ Ways.”’ It’s 
a rocking song but sans rhythm & 


coin machine action. 


off in top form and it'll get its 
Share of the spins. 


With MHarry’-“Devil May 
(Columbia). It’s been a long time 
since an orch has created so much 
excitement on wax as Les Elgart’s 
“The Trouble With Harry.” It’s 
Swinging side that moves in high 
gear throughout. It’s a natural for 
the jukebox trade and _ jockey 
rogramming. Tune was inspired 
y the Warner Bros. pic of the 
Same name. Flipover is just for 
the course. 

Vaughn Monroe: “Don’t Go To 
Strangers”-“Steel Guitar” 
Victor). Don’t Go To Strangers” 


blues overtones which should help | ing deejay and coinbox attention. 


he takes it for the kind of ride! 


it get wide deejay as well as solid} S 


To Me,” a nifty item in the ballad | fans. 
vein also shows the femme combo) average affair with limited spin-| helps 
|ning potential. 


| 
Les Elgart Orch: “The Trouble | 
Care” | 


mentum. Song has a drive of its! bel X). Bill Kenny is stili one of | 
own, too, which should help it pick| the top purvyors of the warm and; 
Flower | 
|and the Weed” gives him a chance 
He delivers | 
the lyric message effectively and) 
it’s all nicely set against a haunt-| 
Reverse is an} 


| 


|moving ballad and ‘The 


to really go to town. 


| ing melodic theme. 
|interesting dramatic ballad. 


Little Island” (Columbia). 





,It Ring’ to win the Doris Day slic- 


“Love’s Little Island” is an 


Sammy Davis Jr.: 


sian Market” (Decca). Tune 
spired by 
Sinatra pic, “The Man With Gold- 
en Arm,” is kicked off on wax 
by Sammy Davis Jr. 


consumption, 
too heavy. 





(RCA- | 
| Girl’-““Oo La La” (Hudson). 


a bright “In A Persian Market.” 
Dylis Lay: “I’m Just 
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3. AUTUMN LEAVES (10) 


-2 
sal 
lap) 
A 
=| 
eo 
| 
= 
=] 
= 
acl 
-— 
ss 

© 
< 
ic] 
= 


6020460066600 5 606066908606 -82 


AT MY FRONT DOOR 


WOMAN IN LOVE 


FORGIVE MY HEART 


LONGEST WALK 
CROCE DI ORO 


2. IT HEAR YOU KNOCKING (6) 
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MOMENTS TO REMEMBER (12) . 


SHIFTING, WHISPERING SANDS 


4. IT’S ALMOST TOMORROW (1) 

5. MEMORIES ARE MADE OF THIS (1) .... oe 
6. ONLY YOU (8) .......... coe. ee 
9. LOVE IS A MANY-SPLENDORED THING (12) 
10 

: NO ARMS CAN EVER HOLD YOU 

+ 

_ 


ALL AT ONCE YOU LOVE HER 





Doris Day: “Let It Ring’’-““Love’s | 
There’s | 
enough of a cute idea in “Let| 


“The Man} 
With The Golden Arm’’-“In A Per- | 
In- |} 
the upcoming Frank! 





LAWRENCE WELK 
and his 
CHAMPAGNE MUSIC 
224th Consecutive Week 
Aragon Ballroom—Ocean Park, Cal. 
ABC-TV—Sat. 9-10 P. M. EDT 
Sponsored by 
Dodge Dealers of America 

















on her wax bow. 


score. “Oo La La” is a fair spe- 
cial material piece.” 

Bill Gallus: “Sometime’’-‘‘Fool- 
ishly’ (MGM). Bill Gallus is a 
young crooner to watch. He’s got 
an appealing vocal style that the 
kids will go for if set against more 
exciting material. : 
this coupling are just so-so entries 
which will nab occasional spins. 
“Sometime” has the better chance. 

Gordon Jenkins: ‘Wish I Could 
Say The Same’’-‘‘Follow Me, Baby” 
(Label X). 


delivers to the hilt. 
with an  attraetive 


tion. 


Phan Ditah 
me 2 actlaa 


Pipers. 


The Gypsies: “Rock Around The, 
Christmas Tree”-“You've Been ; 
The | 
Lyric sticks} Gypsies put zest into ‘Rock Around | 
pretty closely to the “dope” and|The Christmas Tree” and make it | 
“kicks” values of the pic which! an okay offering for the rock ’n’ | 
makes it somewhat morbid for pop! roll trade. 

Melody, too, is a bit! has a beat. 
Davis gives it a seri-}| with 
ous reading. The mood is happier | 
on the back side as Davis wraps up|} 


Away Too Long” (Groove). 


“You’ve Been Away 


Long.” 





Blind British pianist Joe Saye, 


A Little| leader of his own trio in London | 
Dilys; clubs and restaurants, headed for 
offers Vaughn Monroe some of the} Lay, of the touring legituner “‘The| New York last week (3) with his 
best ballad material he’s had in’ Boy Priend,” makes a nifty impresh' wife and son. 





I) Best Sellers on Coin-Machines ...........+-++. 


(Tennessee Ernie Ford.. Capitol 4 
i’ eee e eeesreeeeresee see eeeeees ) Johnny Pieamona.<«....% Coral + 
hires vwwhs6ésekedeoeisan a oe bu ceneide wee Ge: 1 
Suh ewewen ee deces iam Roger Williams .......... Kapp 3 | 
{Dream Weavers.........-Decca 
ih aah elctha sine wie ake Kine 1 JO Stora... i962 *. Columbia 
[ Snookie L@nson...ciesss ; ot | 
win'se/a-aWusaee oels Dean: Maren... << sae 2 Capitol 3 | 
C, SRU Teer eee Mercury De | 
TeTTrer 6000000000 ee es 00 csecess ss 4 EEREOIEIOTD cccexene sss cos - Eee q 
Be.” See cakes eves Wing ¢) 
i atpsavalacpiavs tale Vekala cust crate ras aeecieng MONK HIOMES. 2 cake sesews stom 
SEAT aah ate nae ceeenescve. AUONK: DIMITG «> « sesc0 so hoOwOL | 
{ Four Aces asi re Beer | 
sane ee eee [On Cornell cc ceceis evs COMM f 
Payal abeee vias Pow? EMG ki vekicidvi Columbia 2) 
Second Group ; | 
+) 
Uae eee i. Bees ee os Decca | 
yh iclita a las ee ee est Beer Salers: So, sf. 2 Cone: 
ee Gf: "2 - Ree eee Era 
oS Serre isk naw wets R ceian ae 1 Julius LaRosa......... Cadence 4! 
ide Beers: .. .ccakcc. Columbia ~ | 
oe { Rusty Draper..........Mercury 
a? ee Pe Cee id) PRR TEU. RI ay ae Dot 
PRO pee ee { Pat Boone...... Se Are Dot pé 
iter Ph BONanee 8. oe a: Vee-Jay 3 
ROR nee / POP ACE... .wacesesssn eee 21 
elk a 3: 1 Frankie Laine........Columbia 3 
esanleaaleka Mae cee Nat (King) Cole....... Capitol z 
Oe ee NR Ree {Georgie Shaw...........-Decca z 
ete te ae {Pat Boone a ST ee ee z 
od aera Sidia eae ies aliiaden a x ieut ies Jaye P. Morgan ........Victor $| 
Patti Page.......cece. Mercury 4 
EE en er TAPER eee retry Come. c.ce..... Victor 3 
‘Figures in parentheses indicate number of weeks song has been in the Top 10) 3 


Jerome 
Walden label has issued two 12- 
inch LPs from Kern’s catalog. It’s 
a fitting tribute to one of the 





In “I’m Just A! 
| Little Girl,” she has a fresh and | 
| appealing item which could stir up | 
| plenty of deejay interest. She has | 
‘a vibrant wax approach and could | 
'come out of left field for a good 





“Wish I Could Say The | 
Same” is a melodic ballad in waltz | 
“Be Good | that'll please but won’t excite her| tempo that Gordon Jenkins orch 
Bob London | 
vocal. | 
| Side rates plenty of deejay atten- | 
Bottom deck is a minor of-; 
fering that gets some help from) 


It’s bright, brisk and | 
They're not so lucky | 
Too 


Album Reviews 





Commemorating the 10th anni of 
Kern’s death, the indie 


country’s top melody makers. His 


tunes were rich and colorful and 


through the years he collaborated 
with the standout lyric craftsmen 
of the day. In the Walden sets are 


such nifties as “Up With The 
Lark,” “High, Wide and Hand- 
some,” “I’m Old_ Fashioned,” 


“Don’t Ever Leave Me,” ‘‘The Way 
You Look Tonight” and “A Fine 


Romance,’ among others. The 
singers are David Daniels, Chris- 
tina Lind, June’ Ericson’ and 
Warren Galjour. They all give 


proper meaning to the words of 
Oscar Hammerstein 2d, Dorothy 
Fields, Johnny Mercer, etc. 


Norman Granz’s Norgran Label 
has turned up with an excellent 
series of jazz disks each framed 
around one instrument and its top 
exponents. Rest of the group is the 
“Tenor Sax” set featuring sides by 
Stan Getz, Lester Young, Coleman 
Hawkins, Flip Phillips, Illinois Jac- 
quet, Ben Webster and Charlie 
Ventura. “Piano Interpretations” 
spotlight such keyboard practition- 
ers as Oscar Peterson, Art Tatum, 
Teddy Wilson and Bud Powell, 
while the “‘Aito Sax” set has sides 
by Benny Carter, the late Charlie 
Parker, Johnny Hodges and Willie 
Smith. A firstrate “Swing Guitar” 
collection gives the stage to Tal 


| Farlow, Oscar Moore and Barney 
The ballads on | 


Kessel. 

Victor Young: ‘Musical Sketch- 
book” (Decca). This is a roundup 
of pieces written and played by 
Victor Young who has been among 





the more prolific Hollywood com- 
posers. Two of his more ambitious 
pieces, “Arizona Sketches” and 
“Manhattan Concerto” are includ. 
ed along with “In A November 
Garden,” a pic theme, “Beautiful 
Love,” ‘“Moonlight Serenade,” “My 
Mother” and “Travelin’ Light.” 
Young’s interpretations are rich 
and tasteful. 

George Feyer: “Echoes of Buda- 
pest” (Vox). Another sock addition 
to the George Feyer “Echoes” 
series, this one has the added ad- 
vantage of the Hungarian-Ameri- 
can pianist’s feel for his native 
land. Result is a snappy, flavor- 
some, varied melange of gypsy 
tunes, waltzes, marches, as well as 
classical, operetta, folksong and 
pop tunes, in a fetching potpourri 
dished up with skill, rhythm and 
flair. Guitar of Tommy Lucas is 
given more play than usual, for 
added effect. 

George Wein: “Wein, Women and 
Song” (Atlantic). George Wein, 
owner of Storyville, Boston Jazz 
nitery, is a cool cat in his own 
right. In this package, he displays 
a fine jazz feeling as works his 
way ‘through a flock of fave oldies. 
His crooning technique accents the 
rhythmic value of the tunes and 
he makes ’em all pleasant listen- 
ing. Best in his repertoire are 
“You Ought To Be In Pictures,” 
“Back In Your Own Backyard” and 
“I Married An Angel.” 

Harvey Leonard: “Jazz Ecstasy” 
(Keynote). Working with sextet 
and trio, Harvey Leonard has 
turned out several interesting sides 
in the progressive groove. His 
arrangements are fresh and fluid 
and his keyboard improvisations 
are easy to #ake. “Tiger’s Tune,” 
“The Lady Is A Tramp” and 
“Alone Together” are among the 
best things in the package. 





Director. Alphabetically listed. 


A Teen-Age Prayer 


Are You Satisfied 
Autumn Leaves 
Band of Gold 
C’est La Vie 
Cry Me a River 


Forgive My Meart 
He 


It’s Almost Tomorrow 
Japanese Farewell Song 
Lisbon Antiqua .. 

Love And Marriage 


Moments to Remember 
Pepper Hot Baby ........- ; 
Rose Tattoo—7‘‘Rose Tattoo” 
Shifting, Whispering Sands 


Sixteen Tons 
Sleigh Ride 
Someone You Love 
Suddenly There’s a Valley 
Tender Trap—7‘‘Tender Trap” 
There Should be Rules 





Songs With Largest Radio Audience 


The top 30 songs of week (more in case of ties), based on 
copyrighted Audience Coverage Index & Audience Trend Index. 
Published by Office of Research, Inc., Dr. John Gray Peatman, 


Survey Week of Nov. 25-Dec. 1, 1955 
OPPs he ee RPA La Salle 


A Woman in Love—t“Guys and Dolls” ......... 
All at Once You Love Her—*‘“Pipe Dream”....... 


eereeeeeeeereeereerereeeee 


agnosie tp pace tat eteoa aaa ‘ . Planetary 


SCOGeES GE TCHVARSevean¥ Ce cn ee Cehss &S 


Everybody’s Got a Home But Me—*‘‘Pipe Dream” 


It’s All Right With Me—*‘“Can-Can” .... 


Hee ak wanes oa ee ae ee Southern 


Love Is Many-Splendored—7“Love Is Splendored” 
Miracle in the Rain—v7‘‘Miracle in the Rain” 


Red Roses and Little White Lies....... 


Sincerely Yours—7"Sincerely Yours” ... 


Top 30 Songs on TV 


(More In Case of Ties) 





A Woman in Love—i*“Guys and Dolls” ....... eos oerank 

A Woenderrut Chigetmae qo iF eco Hesulkactete -»-.. Criterion 
All at Once You Love Her—*‘‘Pipe Dream”’....... Williamson 
Aste TGPAVOR os kc oo 3 bce 8 bk ee beech coecne MRGMOFE 
OOOO oss sis S685 668 00k ce : o:04ea ere 
ces 9 OM er) : A een ape Rhy ee ceeeee ose 
Croce Di Oro ..... cesenencas eee. Shapiro-B 


Cry Bee OURO? 6 oka s hha bak oe 


Ppnianwee TION. soi cs 6 84. < 2k ce peeinatciea shee de Dern 
Everybody’s Got a Home But Me..........+...+.. Chappell 
POrgive Diy TI@ATT 2... cl ik ko kase 6o00esbeeee tess eee 
ee PMs poate nie Galant eine TeCrorr error ee yt 
eee DOU Oe os ks oko Kaan ahs comebcuuce Commodore 
I Want You to Be My Baby .............cccccccce Victory 
I'll Never Stop Loving You—j“‘Love Me, Leave Me” Feist _ 
I'm Always Falling in Love...........<3..cscnat. Cromwell 
AUG DO TUAIEEEs —o.g.. o ik dks cae .... Barton 
Love Is Many Splendored—}“‘Love Is Splendored” . Miller 
Moments to Remember ........00..cccoccccceces Beaver 
My Boy Flat Top ........... een derebisbhecccunan ta Lois 
Nuttin’ for Christmas ........ sai tar eta) 6 i atainin's eta Jungnickel 
i Pee aT Ore ance . Wildwood 
Ce) BD, Sos Os Fis cc ocamen cece vakecwe cs aterntee Artists 
Optimist and the Pessimist.............. rere re 
Pepper Hot Baby $$ 0006 kes sus enge .++.. Sheldon 
Shifting, Whispering Sands ..........cccecuccee. Gallatin 
on a he Re PE eR ae ee eee American 
Suddenly There’s a Valley .......cccccccocccce, H&R 
Tender Trap—i“Tender Trap” ...........c.ee6.. Barton 
Then I'll Be Happy ey orl hee en Bourne 


* Legit musical. + Film. 
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Label X (Vik) Line 
Goes From Indies 
To RCA Distribs 


Label X, which was organized | 
py RCA Victor disk execs a couple | 
of years ago as a quasi-indie oper- 
ation, is moving into the regular 


Victor distrib setup. Twelve Vic- 
tor distribs will now also handle 
the X line, which will be renamed | 
Vik Records starting in 1956. 

With the addition of the X line, 
Victor distribs will have a com- 
plete disk line under one room. 
They will handle the regular Vic- 
tor pop and Red Seal merchan- 
dise, Bluebird, Camden and 
Groove labels, covering low-priced 
classics, hillbilly and rhythm & 
blues. With this type of setup. 
Victor distribs can focus more at- 
tention on disks. 


Frank. Amaru, who. recently 
moved from the top sales spot in 
the Victor international disk divi- | 
sion to Label X, has set up the. 
latter’s distrib switch. 


In the indie operations sect up. 
by the other major labels, the sub- | 








through their own distribs. 


ilection of Fats Waller tunes. 


‘ANNI WALTZ’ CLEFFERS 
WIN IN PLAY TITLE SUIT 


Dave Franklin and Helen Dubin, 
widow of songwriter Al Dubin, re- 
ceived a “substantial” out-of-court 
settlement last week in their suit 
against the writers of the recent 
Broadway play, “Anniversary 
Waltz,” Jerome Chodorov and Jo- 
seph Fields. Franklin and Dubin | 
had written the song, “Anniversary | 
Waltz,” in 1941 and charged that 
the use of the same title for the 
play was an infringement of their 
property rights. 

Franklin and 





Mrs. Dubin,|! 


through their attorney, Philip B. | 4m 


‘Hit Parade’ Lineup 


(On Dec. 3 NBC-TV Show) 


1. Sixteen Tons..... American 
2. Autumn Leaves...Ardmore 
3. Love Is Splendored. . Miller 
4. Moments Remember Beaver 
Se Avas 
6. Love and Marriage .Barton 
>. eee Wildwood 








Federal Sues Mercury 


For Vocal Combo ‘Raid’. 


Federal Records filed a suit for} 
Mercury 


injunction against 


Wattenberg (& Wattenberg), also| Records and Buck Ram in N.Y. 
sued the publishers of the tune, | Federal Court last week in a move | New Orleans and Atlanta. The 
Melrose Music (an E. H. Morris {to restrain the defendants from} execs will head up dealer panel 
subsid), for failing to take action | distributing “Only You,” an etch-| eonfabs in these cities. 

ing cut by The Platters. 


against the defendants. The ease 
is now settled with an understand- | 
ing that the playwrights will pay 


additional coin for the use of the | Samuel A. Williamson, one of The} 


Plaintiff also seeks to bar 


the 


defendants from allegedly inducing 


song title if sales are made to! Platters and the combo, from vio- 


video and films. 





Earl Hines to Fantasy 
San Francisco, Dec. 6. 

Earl Hines, veteran jazz pianist | 
and bandleader, has signed with | 
Fantasy, local indie jazz and folk | 
music firm. 


He has already recorded 


‘the following year. 
charges that Mercury 
their 


his , Mercury. 


The group 


and 


Manager, conspired to 


| lating a 1953 contract with Federal. 
|} About June 1953, Williams signed 
; with Federal and then formed The} Heather,’ 
| Platters. 


Another Hurdle for New Xmas Tunes: 
Video Producers Stick to Standards 





Col Execs Hit Road 


Columbia Records execs headed 
south this week on another leg of 
their “meet the dealer’ treks. On 
the road until the end of the week 
|}are prexy James B. Conkling, na- 
tional sales director Hal B. Cook, 
and Herb Greenspon, director of 
manufacturing. 

Itinerary includes 








Charlotte, 





| Chappell to Publish 
Brit. ‘Heather’ Score 


London, Dec. 6. 
The score of ‘“‘Wild Grows the 
*’ anew British musical to 





recorded} be presented by Jack Waller next 
|“Only You” for Federal in May of} year, is to be published by Chap- 
The complaint! pell Music. The production is based 
Ram,|on Sir James Barrie’s ‘“‘The Little 
in-; Minister,” with book by Hugh Ross 
, duce The Platters to breach their; Williams 
| pact and make the recording for; Lynden. 
R Federal is asking for} 
sids generally have been operating first LP, ““Fatha Plays Fats,” a col- | damages sustained from the dis-|to play the lead, 
‘tribution of the disk by Mercury.’ will direct. 


and music by Robert 


William Clauson has been signed 
Ralph Reader 











| RETAIL DISK BEST SELLERS | 
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ARIETY SleislalelelzZislalslele|Slelels s/2|3|2 
Survey of retail disk best p>plEloiSl(f/slg/slezia| gy = Sisgiaiali.iz 2 Ol ele 
sellers based on reports cb sie ISIe IZ LELSBIFIlISlelslelSlelsyl4iz pa 5s | P15] oO 
tained from leading stores in Sresisisi fie iegi eis] sé Sl eleinisIiPislzlslalalge 
21 cities and showing com Isle lSI/SI Sie lezl/e@islS/PISislFAlislizEleliol sl sia 
parative sales rating for tiis Mle ;Orr ill wls = < ai. AlM) #138 sic ] S| El. 
and last week. erilsei§ | i Sieiz l can Lilla & & | S S| 2 
& = a = 7 = = _ m— ? = ~ 
AUSlelelzlelei si Tie iglzlzi lig (Tiel e123 8 
National ole | fa eivll/Blz = cola|& = si|si#/|¢l& i i] 1 
Rating ales le/3 = ela2leie ai § eligi eivis & & i fis| nN 
we IRIS EIEle(elElsleis ie /e/siSiElelel els] 2 
wk. wk. Artist, Label, Title ZIFIBISIEIBISISISIAITIEIE lA ISIDIEIA IA lalal s 
TENN. ERNIE FORD (Capitol) 
1 1 Merreeen Were’ «2. ws ctl ik ci we 1 1 2 1 ~ 1 1 1 1 1 1 ] 1 a a 1 1 1 2 203 
ROGER WILLIAMS (Kapp) 
2 Mae) sy a ras 3 2 1 ;.7% *.3 5 ’ 6 2 2.2 23 “28 
DEAN MARTIN (Capitol) 
3 8 “Memories Are Made of This”.... .. 2 1 a 8 10 6 9 2 6 5 ] 2 8 1 93 
GALE STORM (Dot) 
4 4 “I Hear You Knocking” . Fee 5 9g 2 Si ie s 8 3 2 5 7 9 6 6 5 88 
FOUR LADS (Columbia) 
5 3 “Moments to Remember”......... a 5 3 BS 2.3 20..2 .4 10 8 y 3 7 $ 87 
FOUR ACES (Decca) me 
6 5  “Leve Is Many-Splendored”....... <4 F 4 -% :. 3 ~ 4 9 4 77 
AL HIBBLER (Decca) : 
7 PEs OO Oe ah ee eee eer eee 7 ‘i 8 3 Ss. @° 4 27 3 7 6 5 5 6 70 
PLATTERS (Mercury) 
8 ak aS See 6 6 3 4 5 9 2 . 6 10 48 
FRANK SINATRA (Capitol) 
9 17 £=“Leve and Marriage”’............. ae “4 3 6 2 8 7 8 38 
HILLTOPPERS (Dot) 
10 11 “Only You”...... oe cies Sore 3 6 3 5 27 
RUSTY DRAPER (Mercury) P ¢ 04 
I] 10 “Shifting, Whispering Sands” ‘lee 10 8 8 10 ; K 
FONTANE SISTERS (Dot) 9 17 
_ = eH aaa 10 5 3 
DREAM WEAVERS (Decca) 
1313s “It’s Almost Tomorrow”.......... 9 7 8 6 9 16 
BILLY VAUGHN (Dot) 5 9 4 15 
14 20 “Shifting, Whispering Sands”... oo 
BILL HALEY’S COMETS (Decca) 4 9 14 
ISA “Rock-A-Beatin’ Boogie”.......... ete) ees 
FRANKIE LAINE (Columbia) 4 14 
15B “Women im Leve”...............; 4 : : 
PAT BOONE (Dot) . 
17 9 “At My Front Door”............. 4 8 7_10 10 - 2 
JULIE LONDON (Liberty) 
18 15 “Cry Mea River”..............-- 3 10 ie ee 
DON CHERRY (Columbia) 6 11 
19A “Band of Gold”........ eocesecere 5 
DOROTHY COLLINS (Gora!) - 4 11 
19B “My Boy Flat Top”............-- ie . 
McGUIRE SISTERS (Coral) 
ve thee pcg 9 4 10 10 
SINGING DOGS (Victor) 4 10 
21B 22 “Singing Dogs Medley”........... _§ : 
DON CORNELL (Coral) . oe 9 
23 “Bible Tells Me Ge” ........-0.00% : oa 
24 «21 “Suddenly There’s a Valley”...... Varroa ae = 
is MITCH MILLER (Columbia) 0 aos [eee eee 4 
25, “Yellow Rose of Texas”.........-- rv die 1 oe o° 
= i 2 3 4 5 . 
OKLAHOMA! MISS SHOW BUSINESS LOVE ME OR IN THE WEE, | LONESOME ECHO $O SMOOTH 
SIX TOP LEAVE ME SMALL HOURS Jackie Gleason Sends. Come 
Film Soundtrack Judy Garland tok Gen Frank Sinatra . 
ALB UMS Capitol Capitol Capitol Vister 
Capitol Columbia ap! ¥ LPM 1085 
SOA 595 CL 710 W 581 W 627 a 
FDM 1, 2-595 W 676 B 2090 EBF 1, 2-581 | EBF 1, 2-627 EPB 1685 


























# Publishers are having tough 
sledding this season getting plugs 
for their new Christmas tunes on 
the bigtime television shows. In 
addition to the fact that the tele 
shows refused to showcase any 
Yule songs until this week, the pro- 
ducers are mainly sticking to the 
standard seasonal entries. 


The tv producers claim that it’s 
too much of a gamble to set a new 
Xmas song on their shows. The 
programs are planned three to four 
weeks in advance, which gives 
them no indication of what new 
song will break through. Slotting 
a tune for tele showcasing is an 
expensive proposition today with 
costs adding up from arrange- 
ments, sets, production, etc. It’s 
safer, they say, to concentrate on 
the fave items such as ‘White 
Christmas,” “Jingle Bells,” “Adeste 
Fidelis,” “Silent Night,” “Rudolph, 
The Red-Nosed Reindeer,” ete. 

During the Xmas song drive in 
| December, the tele producers have 
only three or four shows to plan 
and they figure that with so little 
time available they’d better stick to 
the tried and tested oldies to some 
newie that may or may not break 
through as a Christmas hit. 

The publishers who've put new 
Xmas songs into their catalogs 
have been scrambling for the few 
openings available. The tele pro- 
ducers and agency men started get- 
ting the Tin Pan Alley “romance” 
as early as October but it’s been 
a tough job getting even one big 
showcasing during the holiday song 
splurge. 


HILLIARD NAMED PREXY 
OF NEW CHI DISKERY 


Jimmy Hilliard, who is exiting 
RCA’s subsid Label X Dec. 23, has 
been named president and general 
manager of Bally Records, a newly- 
created division of the Bally Man- 
ufacturing Co., one of the major 
manufacturers of coin-operated 
machines. Hilliard’s successor at 
Label X has not yet been named, 
It’s understood that RCA _ v.p. 
Manie Sacks released _ Hilliard 
from his pact so that he could join 
the Chi outfit. 


Hilliard’s move to Bally marks 
the fourth time that he has been 
an executive with a new disk oper- 
‘ation. Before his present job, Hil- 
liard was associated with Coral 
and Mercury at their launching. 
Ray Moloney is prexy of the coin 
machine company. ; 


Julian T. Abeles’ Lecture 
Before Law Institute 


Julian T. Ables (& Bernstein), 
who is special counsel to Metro, 
20th-Fox and other major film and 
music interests on copyright and 
|property values, is delivering a 
talk tonight (Wed.) before the 
| Practising Law Institute on copy- 
right. 

It’s a $20-per-lecture event, pro- 
ceeds to the Institute. The guests, 
|of course, donate their services. 
| They are invited because of special 
knowledge in their fields. 

Barrister Abeles is encoring and 
this time the PLI plans to tape- 
record or otherwise permanently 
document his talk because of the 
many salient points he had brought 
up in his last year's discussion. 
His approach also is unorthodox 
in that he talks dominantly off- 
the-cuff and favors the Q. & A. 
technique. 














Kapp Gets Master To 


Constantine ‘Enfant’ 
Kapp Records has acquired the 
|master to “L’Homme et L’Enfant,” 
‘French disk cut by Eddie Con- 
'stantine on the Barclay label, 
|Tune was waxed in the U.S. sev- 
eral years ago by Columbia with 
|Frankie Laine and Jimmy Boyd 
|under the title of “The Little Boy 
'and the Old Man.” 
| The Constantine slicing, which 
is one of France’s top sellers, was 
|adapted from the Wayne Shanklin 
original by Rene Rouzand. The 
French lyric idea will now be used 
in the upcoming Anglicized disk 
‘versions. E. H. Morris is publish- 
jing the tune. 
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MY BEWILDERED HEART 


20/ 47-6329 





“New Orthophonic” High Fidelity 


the dealer’s choice 






“8000 ‘teenagers heard her sing it in the 
Midwest's first “studio” recording session! 
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Meisels.was formerly associated 


with Chappell Music! 


(Wed.) at Lexington Ballroom .. . 


Frank Jarema, bandleader, 


has i x 
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BMI’s Top 1955 Tunes Names Review Board | 
Religious Song Guild, music firm 
Palmed at Annual Fete recently organized’ by a group of | 6 phy ee ke 
Broadcast Music Inc., which) Catholic laymen, has set up a re- VARIETY anpamameteiainite eit SOc 181 SIR 
opened the year with a bang in yiew board to judge material sub- ARIETY Ss 5 Sle 2 os Ss) - B kx 
‘The Ballad of Davy Crockett” and | mitted by cleffers. Board will be Survey of retail sheet music a1 E oj/2@/;8i/s 7 ‘3 ai.gtie 
is repeating at the year’s end with | headed by Rev. Timothy J. Flynn, best sellers based on reports 210 a 5 s s|4 = = Beis; 
“16 Tons,” staged its fourth annual | yyqi9 and television director of the obtained from leading stores in GSigtel&@elelielgis{/s “|e/3;T 
awards dinner at the — agen N. Y. Archdiocese. 13 cities and showing com ol siez}lels] gs B = 2/5 Bs 3 : 
7 y cane +o 5) . Ss } et . : Pa om — = 
NE, Seen night (9) for its 10P Guild, meantime, has set a deal parative sales rating for this jai2Zzlais E Slalale|# a z 
songwriters and publishers of the ith the J gr ibesg lis and last week. ral ee Sisis 21 o S w S hoe A 
year. The 1955 BMI kudos, ghd ore si oe ee * ASCAP + BMI Sici2|y Sie (Sl el Via tepeeys L 
sented by BMI vice-prexy Robert | tribute its material. “i 118i] 4 al|lle¢ 7 |9 | 
J. Burton, were given to 28 tunes, * | els = |e {0 2/oO/s/ 2] | 2 | 0 P 
their writers and publishers. Cc i B t C National “ = 7 < 5 A i 3 5 ois l 0 
Award lineup included “16; Y@Frote ennett to Cap Rating > isle, Si/EISltlei ele a;/™’if£i] 1 
Tons.” by Merle Travis (American; Capitol Records has _ tagged This Last sizisi#i<tié sile|/el/eiel;</F] N 
Music); “Maybellene,” by Alan thrush Carole Bennett to a long- wk. wk. Title anc Publisher o1|s|28 = E 5 = > S 5 3 x © T 
Freed, Charles Edward Berry and term pact. rae Z\Slia#laloeliovoi£stialsetwlSia 77) Ss 
Russell D. Frato (Are Music); Miss Bennett previously etched EP ae eae 
(Continued on page 56) | for the indie Rama label. oe Autumn n Leaves (Ardmore) A YES BO Ree EET 
. a a EL eee 1 i 4.3 3 2 4:13 8 _ 20 Mim 2e8 60 4 
3 4 | + Sixteen Tons iAmaasioan) 2 6 2 2 1 6 a 5 1 1 2 6 98 
“4 3  *Moments Remember (Beaver) 4.5 7 4 #4 #7 3 4 4 5 5 8 5 78 
5 6 _+Suddeniy a Val'ey (H&R)... 6:10 7 4. 3 8 ear Be meee an a0 
6 +7 “Love and Marriage (Barton). 5 4 .. 7 6 3 6 5 2... 8 6 4 6 
75 *Love Is Splendored (Miller) 8 3 5 2 5 5 7 ¢ we Ss 58 
8 AZ + ~ +Hear Knocking (Commodore) re Bee S30 Ox the 20 
re) 3 Neur RECORD RATINGS | 9 10 {Shifting Sands (Gallatin)... . 4... -. 10:10 o. 64 8 US 7 
SB abe 108 _*Bib’e Tells Me (Paramount) 10 i es 10 ... 9 i; 13 
SC de Beate a aoe 13 
BY THE TRADE PRESS TA | 9 ) *Rose of Texas (Planetary)... ae ot 5. 7 11 ' 
: = IIB *White Christmas (Berlin Foe 6 7 ‘s 9 11 
Billboard Cash Box Variety 13 *Almost Tomorrow (Northern) 7 ae 10 7 9 
ALL AT ONCE (diow) | 145 “7Someone Love (Bradshaw) 7_10 7 A, 
14B *You Are My Love (Jubilee). . 
FELICIA SANDERS (Columbia) 79 (Good) | B (Very Good) | -_? 8 9 5 
LEROY HOLMES ORCH (MGM) 72 (Good) SOSNIK’S THEME SONG 
ALPHABET ROCK (monument) | Webster Provides L Lyrics For Play- () Th F 
THE LANCERS (Coral) 73 (Good) Best Bet wright’s ’56 Tune n C D €a 
es | 
j | Harry Sosnik, the regular musi- | 
BAND OF GOLD ‘udiow) 'cal conductor of the Fred Coe | 
KIT CARSON (Capitol) Best Buy Sure Shot Very Good | Play wrights '56 television dramas, | New York | Hae singer, t Kare ron ; Walt 
. | has written a theme song for the . ‘ | larper combo opene Monday (5) 
a s La Salle Music, a Pee 
DON CHERRY (Columbia) est Buy Sure Shot Best Bet | series, “Hold On to Love.” Paul F is an ASCAP acon od earns og at the Midway Lounge 7 Ida 
E Francis Webster has provided a set | advertently listed in last week’s | sate is the vocalist with Lennie 
DEAR ANGELS ABOV (Dare) Ras nas @ of lyrics. | VaRreTy. La Salle holds many. gr pete band, "playing weex-ends 
THE BELVEDERES (Baton) imei essnal Not decided yet whether the | tunes by L. Wolfe Gilbert, ASCAP’s | At anchorage... Datoniks, instru; 
P tune will be published by Sosnik’s | | Coast committee chairman . . . Don their name f the rhb Pin owt 
KEN CARSON (Media) 73 (Good) | B (Very Good) own company, Harbet Music, or of- | cee agi currently headlin-_ and are back home for a mn Po 
- fered to another house. Re SS Se \eenpewer. ‘the White Eleph 
ant... Jo on- 
DON'T EVEN CHANGE A PICTURE win Sicoaras vemieecian Colum- Haahi ane ts od 2 gig oo Patel | 
, i ivision | ¢aver 
ON THE WALL (cheric) “‘T E h i ae Oba lin Chicago, celebrating his 20th | Vern. the Rendezvous . . . Robert 
i 0 ac IS wn iis | anni with the diskery 5 Polis (eon harpist, signed for New 
DELTA RHYTHM BOYS (Decca) 6 (Good) | B (Very Good) 1.009 000 in ( \ | P | ee guesting on the Perry | youse week show at the Holiday 
] 0 ali@S | Como Show (NBC-TV) Saturday | od 
EDELMA  (Aipho) ' 7 Holls — , = to intro her new Jubilee slice, ’ 
> yw . Dec. 0 | “No One Else Will Ever Know” 
MANTOVANI OR8CH (London) 73 (Good) | & (Very Good) | Excellent Originally writien as a “plug” | . . Dick Duane to Chicago to sled | ‘Jazz a La Carte’ P kge 
|}tune rather than a part of the|his ABC-Paramount cutting of : 
THE FIRST CHRISTMAS BELL ‘picture, the Jay Livingston and/ “Siboney”... Charlie Fuqua’s Ink | Hit by Coast Weather ' 
(Sage & Sand) | Ray Evans’, tune, “To -Each His | Spots appearing at Carl Liller’s | : 
B+ /Own,” has hit a mark rarely | Cocktail Lounge, New Orleans, | : Hollywood, Dec. 6. 
EDDIE DEAN (Sage & Sand) 76 (Send) (Excellent) 'achieved in recent years. Sheet! through Dec. 21 . Lee Konitz) Itving Granz “Jazz a La Carte” / 
music sales last week passed the , Quartet opens at the Cafe Bohemia | package split a Coast doubleheader : 
HANDS OFF  crottie) 1,000,000 mark. Tune is the first | for two wecks beginning tomorrow | With Weather over the weekend, 
R&B B+ in the catalog of Famous Music to| ‘Thurs.’ . . . Jackie Lee  into| drawing a total gross of $21,555 
JAY McSHANN ORCH (Vee Jay) | BestBuy | (Excellent) reach the 1,000,000 mark in the! Sciola’s, Philly, for one week be- for two nights. 
| B+ | Reet Senay aeiniiae, ginning Dec. 12... Henry Okun It hit capacity $17,810 at shrine ’ 
FRANKIE CASTRO (Wing) | 70 (Good) | 5 cient) | Pubbery, owned by Paramount handling promotion for six-year | auditorium Saturday night (3) at 
. sata a | tor whose “To Each Hic-Own” film —- onc hog featured on Art| a $4 top, then only $3,745 the fol- 
NAN WYNN (Victor) | ood) the Week | the song was written, is making | Christinas.” oS: CUS GE ER for | i ones ba yet, 5 ha 
'up gold-embossed cqpies -of the ' ale PRY OR rer bs | os Pp. Ghent Inciuse cody 
1 HAD TO LOSE YOU TO LOVE i'sheet music to present to the Ba Riag cenen pee eite a eg oe Cal Tjader, June Christy J 
YOU (Gale & Gayles) _ tunesmiths. |engaged to Herbert A, Rosen, A | 224 Dinah Washington. 
EILEEN RODGERS (Columbia) ae | VeryGood | Manners Cuts 6 Tunes  eeck Uden Gettin ae first | James Ups Palladium B. O. 
4 /Ubs . /Columbia album in Chicago and | Hollywood, Dec. 6. 
THE LADY (Montauk) | In Brit. On Own Label Cleveland Amette W | Harry J bettered - 
vabe 4 e arren, | arry James bettered his sum 
70 (Good B (Very Good) ceil “a ABC-Paramount thrush, guests on | mertime business by about 15°) 
DAVID WHITFIELD (London) | ood) | y eatin cng ge hy Aig Rosson s 7 seow Dec. 28...| with a three-week stand at the 
| y Mar s, nom e ic ersh handling eastern pro-| Hollywood Palladium tha ed 
THE LORD IS A BUSY MAN ‘Dr. D. D. Krupp, retired U. S. | motion for the indie Aardell Rec- | last week. Band pulled a id 
: army doctor turned composer who) ords Rich It C aOR pis peated pba be P ye 
(Hill & Range) is now tourin Europe, has re : ; it the Hot sgh Gste + admissions during the stand 
g Europe, as re-| over a 1e otel Statler’s afe ac . eg. gee cates ae i 
STEVE LAWRENCE (Coral) 79 (Good) |B (Very Good) | Excellent | corded six of his tunes for his | Rouge until Dec. 15... MGM Rec- WE cM ig ME Grew slightly | 
75 (Good Sleeper of ae ee So Deska label. The numbers have ords prepping a special sleeve for | pi : : ; 
NAN WYNN (Victor) 5 (Good) the Week xcellen been waxed by Ralph Elman and James .Brown’s platter, “White 
his Bohemian Players, one of the Buffalo,” in conjunction with its | 
RALPH YOUNG (Decca) 74 (Good) | B (Very Good) | Excellent BBC orchs. re-airing on the “Rin Tin Tin” tv PROGRAM TO-DAY 
Among the sextet is “Pirates Sow Jan. 6. 
NOTHIN’ TO DO (sheraton) | SI f | Bold,” a glee tine with a YESTERDAY'S 
ARCHIE BLEYER (Cadence) Spotlight ca Best Bet rangement by Johnny Watson. Chicago 44 
po es Billy Taylor Trio opens at the 
OH' WHAT A DAY ici | | A Sou d | B London House, Chi, tonight (Wed.) 
PR «ee - Ricined ae a Nn $ DOM ; Herbie Fiehds plays the Pre- 979 
the Week xcellent Hollywood, Dec. 6. view Lounge, 1icago, Dec. 21 for 
Here’s ‘ ms es : ..., | three Dave LeWinter orch 
RUMBLE BOOGIE (Ludlow) a s the newest of the new pounes out Ss years at the Pump Music by 
me , oom in Chi’s Ambassador East 
DON CHERRY (Columbia) 79 (Good) C+ (Geod) Geod Drummer Jerry Friedman was . ee ae ‘he 
worried when one of his drums — pri nd ped ‘oe —— JESSE GREER 
SOMETIME (Jimskip) gs damaged Ip transit and he had | Aurora, Ll., Dec. 29 for two aie. | SHAPIRO-BERNSTEIN 
| Oo show up tor a scoring session | with options ... Russ Carlyle intc 
TOMMY LEONETTI (Capitol) 75 (Good) Best Bet =| on ee eps peoeren Aaa pd /*_ moots of the Roosevelt | 1270 Sith aves maw Yor’ 20 : 
smoke, i renearsal, le Snowe C otel, New Jrleans, March 1 for | 
TWENTY-FOUR HOURS A DAY the crumpled copper side to eon-| four frames Ralph Marterie | ) 
(Lois) ductor-arranger Rex Koury, who pore Rep Aragon Ballroom, Chi, | i | 
tapped the metal and was taken New Year's Eve; he’s doing one- | i | 
GEORGIA GIBBS (M r st Bu ' ; : : ‘tars } : : | 
GIBBS (Mercury) Best Buy Sure Shot Best Bet by the sharp, liquid-like sound. niters = the ewer in January | 
CATHY RYAN (King) 72 (Good C+ (Geed! Koury told Friedman not to have», van Garber pacted for the | ; ! 
, Good) the drum repaired, and now writes — poet ote ag Orleans, = | % 
assager . eget ic sheet », tor an extended run dh ; 
WELL NOW, DIG THIS (Jimskip) ee sarge preg nome Henry Ballroom, Chi, debuts its The P wee 
THE JODIMARS (Capitol) Spotlight ee . Best Bet - ——-—-- - | a + ates neater a en 
the Week Gay ! , | 3 
ZINDY LOU (Americon) MEISELS JOINS SOUTHERN ———_ |: Santa laug 
Sleeper of Lenny Meisels has joined the Pittsburgh | 3 | 
THE MARINERS (Cadence) 79 (Good) the Week contactman staff at Southern : 7 : 8 / | | 
Music. He'll work under Irving ane a — wes 5 Fy LS min } 
met at om  ‘euaear | ae gue rerrace Dec. 24 anc 
BROADCAST MUSIC, INC. Stasi Deuten who took over the profes. Frankte Marvin follows for two 
“9 NEW YORK 17, N.Y ae is SS ar southern weeks with options . .. Ray An- 
RP a Sa ae Srey i Ait thony plays a one-nighter tonight 0 J OWN 
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- Inside Stuff—Music 


Doubleday . will bring out Billie Holiday’s autobiography, “Lady 
e Blues” (written in collaboration with William Dufty) next 
arch. Heralding it as “the most honest biography to come along 
“ince Ethel Waters wrote ‘His Eye Is On The Sparrow ", the publisher’s 
plurb excerpt speaks for itself: “Mom and Pop were just a couple of 
kids when they got married,” Billie begins her story. “He was 18; 
she was 16—and I was ~ Bas % 

‘the blurb continues: “For 20 years Billie Holiday, or Lady Day 
as she is known to her countless devotees, has been a major influ- 
ys ce in the field of jazz. She is a singer’s singer and a musician’s 
musician, and she herself has composed some memorzble songs. But 
pt Day has been—and is—much more than that. She pulls no 


sings Th 


ad) lig’ ‘ ; 

en in describing her life as a prostitute—a career she launched 
o the age of 13. And her account of her later (and still continuing) 
dope addiction, of her vain attempis to ‘kick the habit,’ of how she 


squanders a fortune weekly on drugs, is a masterpiece of personal 
tragedy. This is a powerful, often shocking—and immensely saleable 


pook.” 





RCA Victor’s current click “Singing Dogs” disk, which was leased 
from the Swedish Metronome label for this country and South America 
by Victor, was picked up after it began to make some noise in England. 
In the latter country, Nixa Records, the disk subsid of Pye Ltd., has 
has sold 100,000 copies of the disk. Metronome label usually works 
through Mercury in this country because ‘it handles Merc in Sweden, 
but Victor execs got there first with their offer. Metronome gets a 
royalty on each Victor disk sold and retains ownership of the master. 


MGM Records is rolling with television to plug its new disk product. 
Diskery picked up solid showcasings on the Perry Como NBC-TV show 
and the Dorsey Bros. CBS-TV stanza for its Art Mooney-Barry Gordon 
cut of “Nuttin’ For Christmas” and Connie Francis’ “My Treasure,” 
respectively. Upcoming is a shot on CBS-TV’s “I Love Lucy” show 
for its Desi Arnaz disking of “Forever Darling” and two plugs for its 
“Kismet” album on the “M-G-M Parade” over ABC-TV Dec. 14 and 
Dec. 21. 








Sign of the times is reflected in the click of “Sixteen Tons,” etched 
by Tennessee Ernie on the Capitol label. Last year, the political 
climate in the U.S. probably would have prevented any song with such 
an anti-employer, pro-union flavor from getting off the ground. “Six- 
teen Tong” falls into the class of depression era songs like “Brother, 
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RANGER ANUSIC, TNC. 381 fret 


Can You Spare A Dime.” Tune was written by Merle Travis and is 
published by American Music, a Coast firm. 
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MPPA Fears ‘Confusion’ 








before been acted upon by the Su- 
preme Court. However, the same 
principle would be involved if the 
children are also the children of 
the widow. 

Mrs. De Sylva asks that the Su- 


preme Court rule that copyright re- 
newal rights go exclusively to the 
window during her lifetime, or, at 
least, to determine, how the rights 
shall be divided. An amicus 
curiae (friend of the court) brief 
has been filed by ASCAP. It points 
out that its present membership 
includes no fewer than 619 
“widows, children or otner suc- 
cessors of deceased composers and 
authors.” It says that the “well 
established interpretation of the 
law” gives preference to the widow 
and urges that this be upheld by 
the tribunal. 


The MPPA brief, through attor- 
neys Wattenberg & Wattenberg, 
Stated that under the decision, it 
would appear as if the child’s 
right “to dispose of a copyright— 
perhaps even one already renewed 
and assigned by the widow—or to 
license the exercise of rights 
thereunder would be independent 
of, equal to and concurring with 
the right of the widow.” The briet 
Said it “would cause great confu- 
Sion and chaos if a child now is 
held to possess sueh an independ- 
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ent, equal and concurrent right to 
a dispose of a renewal copyright.” 
The MPPA brief said the deci- 


sion “would cast a cloud on the 


title of the many persons who in 
good faith already have @equired 
what was believed to be an as- 
signment of exclusive rights from 
the widow.” The brief argues 
that the decision ‘‘appears to be 
wholly inconsistent with the in- 
tent of Congress to create a prop- 
erty right ‘for the benefit of those 
naturally dependent upon or prop- 
erly expectant of the author’s 
bounty.’ Because of an infant’s 
inability to enter into a binding 
contract, the direct result of this 
interpretation, in many cases, 
would be to deprive the widow of 
the power to dispose of the renew- 
al copyright or to grant exclusive 
licenses under it for the benefit of 
herself and her children.” 


“The very essence of copyright,” 
according to the brief, “‘is exclusiv- 
ity ...A publisher or motion pic- 
ture producer, for instance, would 
find little value in work which 
was not his exclusively to exploit. 
Under the decision in this case, it 
would seem that a widow with in- 
fant children no longer is able to 
grant the renewal copyright, or a 
license under it, exclusively to any- 
one because she can give no war- 
ranty or other assurance that a 
child, upon attaining majority 
thereafter, will not execute an in- 
dependent assignment or license 
to a competing publisher ... The 
renewal would become an empty 
shell if one child in a large family, 
because of his minority, should be 
unable to join with the others in 
making an exclusive grant.” 

The MPPA brief said the facts 
in the case at hand were most 
“unusual” and the Copyright sta- 
tute has been interpreted in an 
“unusual atmosphere. involving the 
inherent disharmony and diversity 
of interest which must exist be- 
tween the widow (Marie De Sylva) 
on the one hand and the mother 
(Marie Ballentine) and guardian of 


the illegitimate child of the de-| 


ceased writer on the other hand.” 


ABC Vending 


cama Continued from page 49 a 

















filmusical tunes for distribution to 
its film concessions. Theatregoers 
then could pick up an album right 
after seeing the film. Labels with 
rights to soundtrack albums could 
also make deals with ABC for the 
showcasing of their albums. ; 

ABC Vending Corp. is planning 
to test the program on 25 news 
stands this month. To date, how 
ever, they have made no commit 
ments for any disks with the majo) 
companies, 





6 Year Old 
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More Live Music © 
Back in Gotham? 


| 
Restaurants in New York’s mid- 
town shopping areas may get live 
dinner and luncheon music re- 
stored after a generation of canned 
music only. City Planning Com- 
mission is holding a hearing today 
(Wed.) on a proposed ruling to lift | 
restrictions pertaining to live mu- 
straight restaurants in those 


sic in ¢ 
areas zoned as heavy shopping | 
areas. Proposal would allow the 
Fifth, Madison and Park Ave. eat- 


eries to install a pianist and no 
more than two string instrumental- 
ists. | 
Following the hearing, the Board | 
fo Estimate must okay the rule | 
change. Local 802 of the American 
Federation of Musicians has been 
heavily supporting the proposal. 





Dream Weavers Quit 
Alma Mater for Moola 


The academic life and disk pro- 
fessionalism don’t mix, so The 
Dream Weavers, Univ. of Florida | 
vocal combo who have been click- 
ing on Decca Records with “It’s Al- 
most Tomorrow,’ are quitting | 
school to hit the one-niter trail. | 
Five of the six members of the 


crew left their alma mater for | 
New York, where they will whip | 
up an in-person routine. One 


member of the combo, who's stick- | 

ing to his studies, will be replaced. | 
A series of dates for the group | 

has been set to start next month. 


’ 
Angel’s Coast Depot 

Electrical & Musical Industries | 
{U.S.) Ltd., whose label is Angel 
Records, will open its own Cali- 
fornia depot Jan. 1. Reidar Torsen | 
has been appointed Angel’s Coast 
sales manager, with Richard Nel- 
son in charge of the new depot, in 
San Francisco. Southern Califor- 
nia territory is under the super- | 
vision of Ralph Auf der Heide, in | 
Los Angeles. 

The. three men have been sales 
distributors for various labels, but 
will now devote themselves exclu- 
sively to Angel. 








Dant Joins Decca In L.A. | 
Hollywood, Dec. 6. 
Bud Dant checked in at Decca to | 
assist Sonny Burke, Coast recording 
chief, in the artists & repertoire 
department. A veteran musician | 
and arranger, it’s Dant’s first a&r | 
chore. | 
He repiaces Tom Mack, who | 
moved out some time ago in a 
switch to the Capitol Records’ cus- 
tom department. 
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TOP TALENT AND TUNES 














Coin Machines 


Compiled from Statistical Reports of Distribution 
Encompassing the Three Major Outlets 


Retail Sheet Music 


as Published in the Current Issue 


Retail Disks 




















merated above. 


POSITIONS 
This Last \ 
Week Week ARTIST AND LABEL TUNE 
1 1 TENNESSEE ERNIE FORD (Capitol) ..... Sixteen Tons 
2 2 ROGER WILLIAMS (Kapp)............... Autumn Leaves 
3 3 ee SS ) ee rr ee I Hear You Knocking 
4 DEAN MARTIN (Capitol)....... + Memories Are Made of This 
5 4 FOUR LADS (Columbia).............. .... Moments to Remember 
6 5 FOUR ACES (Decca)..........s.-.s0.0++. suove Is Many-Splendored 
)} Woman in Love 
7 6 AL HIBBLER (Decca)... -.. oe is 75os ae 
8 7 PLATTERS (Mercury)...... jis ..... Only You 
9 .. FRANK SINATRA (Capitol). ............-- ie 
10 en DREAM WEAVERS (Decca). .............. It’s Almost Tomorrow 
TUNES ' 
POSITIONS (*ASCAP. BMI) 
This Last 
Week Week TUNE PUBLISHER 
1 1 FOR DONS. .. 26 055..50. a eee ivi es eerie 
2 2 “AUTUMN LEAVES ............ TET POPES TOT Tr 
3 3 eee ee ee Rees ee es oT er ee oe Avas 
4 4 *MOMENTS TO REMEMBER ..... SEC eTe are SPOT 
5 ) *LOVE. IS A MANY-SPLENDORED THING............4......-. Miller 
6 6 +] HEAR YOU KNOCKING... ........ccaeeeses -shvteecsaese GORGE 
] 9 *LOVE AND MARRIAGE ................. “TTT Tee reer reo Barton 
+MEMORIES ARE MADE OF THIS........................ Montclaire 
9 +SUDDENLY THERE’S A VALLEY .................... -Hill & Range 
10  § fk re <i EES laa cunt ueanads Wildwood | 


o 


NOTE: The current comparative sules strength of the Artists and Tunes listed hereunder {fs 
arrived at under a statistical system comprising eech of the three major sales outlets enu- 
These findings are correlated with data from wider sources, which are exclusive 
with Variety. The positions resulting from@these findings denote the OVERALL IMPACT de- 
veloped from the ratio of points scored, two ways in the case of talent (coin machines, retail 
disks) and three ways in the case of tunes (coin machines, retail disks and retail sheet music). 


TALENT 


Victor to P’kge 
TV Cast Album 


RCA Victor will take its first 
step into the tv original cast album 
| field with “Marco Polo,” upcoming 
Max Liebman spectacular on NBC- 
TV. Show, which is being prepped 
for a showcasing in the spring, wil] 
star Alfred Drake and Doretta 
Morrow. 


Score for the tv tuner is being 
| written by Carolyn Leigh and Buck 
| Warnick. Music is based on melo- 

dies by Rimsky-Korsakov. 


In the past Victor has tied up 
with the NBC-TV specolas via pop 
single releases such as Dinah 
Shore’s “Love and Marriage” from 
“Our Town” and Tony Martin's 
“Young Ideas” from ‘“‘The King and 
Mrs. Candle.” Last year Capitol is- 
sued a “Satins and Spurs” album 

















My Love,” 























“Sincerely,” by 
Freed 
Mullan and Jack Richards (Aras); 


(Are); 


Continued from page 54 


| (Hamblen); “Pledging 
| by Don Robey, 
ton (Lion); ‘‘Rock Love,” 
| Glover (Lois); “Seventeen 
Boyd Bennett, John Young Jr. 
Chuck Gorman (Lois). 

Also “No More,” by Leo De 
John, Julie De John and Dux De 


Awards 


by Henr ry 





Harvey Fuqua and} 
“He,” by Richard | 








ASSOCIATED BOOKING CORPORATION 


THE CHEE-CHEE GIRL 


ROSE MURPHY 


Currently 


ROYAL NEVADA HOTEL 
LAS VEGAS 


DECCA RECORDS 


JOE GLASER, Pres. 


New York 
745 Sth Ave. PL. 9-4600 


Chicago 
203 No. 


Wabash 





a wn ae 

a Ws Stoller and Jerry Leiber (Quintet); 
“If I May,” by Rose Marie McCoy 
and Charles Singleton. 

Also “Don’t Be Angry,” by 
Napoleon Brown, Rose Marie 
McCoy and Fred Mendelssohn 
(Savoy); “At My Front Door,” by 
Johnny Moore,Ewart Abner (Tollie); 
“That’s All I Want From You,” by 
M. Rotha (Weiss & Barry); “Only 
You,” by Andre Rand (Wildwood); 
“Earth Angel,” by Curtis Williams 
(Dootsie Williams); 
There’s A_ Valley,” by 
Meyer and Biff Jones (Warman), 
and * 
by George Bruns and Tom Black- 
burn (Wonderland), 








Williams to Cadence 

Andy Williams, singer on the 
Steve Allen video show, has been 
pacted by Cadence Records. 

His initial release is,due out this 
month, 


Hollywood 
8619 Sunset Blvd. 


Ferdinand Washing- | 


| 


‘Negro Bandleader Gets 


is $100 From Balking Barber 


Lake George, N.Y., Dec. 6. 
In a precedental case, the own- 
ers of a Lake George barber shop 


| were found guilty Iast week of vi- 


olating the Civil’ Rights Law, in re- 


| fusing to cut the hair of a Negro 


| 
| 


| 
| 


| 
| 


“Ain't That A Shame,” by Antoine | John (Maple Leaf-Montauk); “Do- 
FLORENCE ROTKO Domino, David Bartholomew (Com-| Mani,” by  Ulpio Minucci and | 
gg tg PS modore); “I Hear You Knockin’,’ saan | bi ge § —. ae 

. a ae ee by Pearl King and Bartholomew | Montauk); “The Breeze and I,” by 
mM Hi Fidelity Voice. Has 3 - ; : = “ are oy ‘ arks): | 
inal eaw foame Public po Moke 9 (Commodore); “Shifting, Whisper- | Ernesto Lecuona (FE, B. Marks); | 
Mave tremendous possibilities. AT-f ing Sands.” by Mary H. Hadler.| “Ko Ko Mo,” by Vernon Haven 
— Lar m ' _ “the Pe : y hate >} ice ‘ ‘res 
Publishers and ‘Recording Companies || V. C. (Jack) Gilbert (Gallatin); | Porter, Eunice maNy and Forrest 
—- FEW WEEK-END BOOKINGS | “Hearts of Stone,” by Rudy Jack- Wilson (Meridian); “Dance With 
P. O. BOX 3273 son and Edward Wiley Ray (Gran- Me ren: by Etta James (Mod- | 

eepers, : Heart,”. by Stuart Hamblen Otillio Portal and George Fragos 
(Peer); “Tweedle Dee,” by Win-| 

field Scott (Progressive); “Black 

a6 . ; 
sees ava s ee ss en eS ee 8 Denim Trousers,” by Michael 





“Suddenly | 
Charles | 


The Ballad of Davy Crockett,” | 


orchestra leader, 
$100 by Warren County Judge 
Harold Glassbrook. The jury re- 
turned a verdict of guilty, but de- 
cided against an award, Judge 
Glassbrook thereupon imposed the 
fine. 

William Lowery, leader of a unit 
playing at a Lake George dance 
hall, testified that George Dupuy 
declined to cut his hair July 29. 
Lowery stated that Dupuy said he 


and were fined 


was not “trained to cut colored 
people’s hair” and didn’t “care to 
learn.” 


Civil Rights Law bans discrimi- | 
creed, | 


nation on grounds of race, 
color or national origin in places of | 
public accommodation, amusement | 
or resort. | 


FM aoe. 


in a tieup with the Betty Hutton 
specola. That set never got off the 
ground. RCA also packaged this 
past Sunday’s Maurice Chevalier 
spectacular. 


Blue Barron To Quit 


Batoning for Business 


Cleveland, Dec. 6. 

Blue Barron plans to give up his 
dance band tours and to settle 
down in Cleveland as a business- 
man, the bandleader said last week 
' here when he was grantedea di- 
vorce and custody of his four-year- 
old son. Court dismissed a divorce 
| petition brought last August by 
| Mrs. Geraldine M. Barron, who had 
charged gross neglect and extreme 
cruelty. At that time she asked a 
financial accounting from her hus- 
band, claiming he has had gross 
|; annual earnings of from $175,000 
to $200,000 since their marriage 
Jan. 29, 1944, in Putnam Valley, 
N.; ¥. 

Barron, whose _ cross-petition 
/ won out, said he had earned $189,- 
| 000 last year before payment of 
| salari ies “and expenses of his 12- 
| piece band, agent’s fees and taxes, 
which he contended left him less 
'than half that amount. 








Seeco Into Jazz 


Seeco Records, indie Latino la- 
bel, is branching out into the jazz 
album field. Diskery has set Chuck 
Darwin to produce the jazz series. 
Initial release, set for mid-January, 
will include three 12-inch LPs. 

Meantime, Seeco has released a 
| 12-inch LP sampler featuring such 
varied south-of-the-border rhythms 
as the  cha-cha-cha,. merengue, 
igus rhumba, etc. It’s priced at 

c. 











1945 --A HIT! 
1955--A HIT! 
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Words and Music 
Cahn, Stordaht and Weston 


CAHN MUSIC CORP. 


Soldier’s Guitar 


NICK LUCAS 
ACCENT RECORDS 


ACCENT RECORDS 
6533 Hollywood Bivd. 
‘Hollywood, Calif. 
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Vande, Cafe Acts Now Follow 


Pix, Disks on Global Circuit 


a] kind of show biz. With any 
gone a the world less than 48 
from any point in the United 
states. many acts are dividing their 
time almost equally between the 
U. S. and other countries, 

‘Latest to embark on a world tour 
js Johnnie Ray, who left yesterday 
‘Tues.) for a tour of the Schles- 
inger Theatres in South Africa, 
opening at Johannesburg, Dec. 23, 
and following with dates in Cape- 
town and Durban. Danny Kaye 
does as much personal appearances 
abroad as he does in the U. S., and 
Guy Mitchell, recently returned 
from Europe, has become a staple 
in England. Billy Eckstine is an- 
other who alternates between 
America and the rest of the world. 

It used to be that the Palladium, 
London, was the magnet that 
pulled some of the top names to 
Europe. While there, they took on 
dates in other countries. However, 
the Palladium has a steady resi- 
dent in the Norman Wisdom show 
and the traffic in variety acts from 
the U. S. to that house has lessened 
considerably. But the migration of 
American acts in Europe and else- 
where has been steadily increasing. 

Performers have long felt that 
they would rather be treated as a 
top name even at a lesser salary. 
Some of the British and French 
pay scales aren’t as high as they 
would be in America, but since 
they get VIP treatment with their 
name on the top line of the ‘mar- 
quee, it’s worth a slight cut to 
them. 

In the case of migratory acts, 
their way has been paved either by 
films or disks. Mitchell and Eck- 
stine, for example, haven’t had 
click disks in some time, and their 
value in.the U. S. has been im- 
paired considerably. However, the 
British theatregoers seem to have 
a longer memory than their Ameri- 
can counterparts, and therefore 
they can ride much longer as the 
result of a single click. 

Ray has been taking the overseas 
flings more frequently. He has al- 
ready played Europe and Australia. 
Kaye preceded him on_ those 
routes, including South Africa. 
Most of them would be interested 
in other countries as well even 
Where English isn’t spoken. They 
feel that so long as the residents 


dig their pix and disks they’ll do 
okay. 


FLAMINGO DROPS LINE, 
SUBBING DANCE SEXTET 


Las Vegas, Dec. 6. 

Ron Fletcher, who stages the 
shows at the Flamingo, is dropping 
the line of girls in favor of a dance | 
Sextet, something new in the way 
of terp entertainment locally. 
Fietcher will feature three male 
and three female dancers in future 
productions. 

Line of girls has been a fixture 
at each of the big “strip” hotels, 
but Fleteher has decided that the 
Situation has now become merely 
a battle of “which line wears the 
most sequins.” Consequently, he’s 
diverting the ‘production line 
budget into a Salary of the six 


eencers and will concentrate on 
them. 


Vaude and cafe acts.now play | 


countr 
hours 








Rolling Along’ GI Tourer 
Now On Its Final Lap 


i Washington, Dec. 6. 
_ Rolling Along,” the first tour- 
ng soldier show produced by the 

iy since Irving Berlin’s World 

If, “This Is the Army,” is now 
On its last lap. The revue is cur- 
rently performing at military in- 
Stallations in Panama and_ the 
Caribbean ‘areas and is slated to 
Conclude Dee. 13. 
_ Show, which runs 80 minutes 
and has a cast of 80 enlisted men, 
Oki played Alaska, Japan, Korea, 
+ aM a, Formosa, Hawaii, Opera- 
On Sagebrush, and various other 
R Cas. It is much simpler than the 
am tlin opus, being made up of the 
“ners and finalists of the 2d All- 
Army Talent Contest. The men do 





Motorama’s Longest Run 


Set for Hub Next April 


Boston, Dec. 6. 

Motorama is booked for an 11- 
day run at the Commonwealth 
Armory, next April 19-29. The 
1955 show pulled a record 594,745 
to the nine-day exposition and in- 
fluenced the decision to return to 
New England, Harlow H. Curtice, 
General Motors prexy, said. 

Hub gets the final and longest 
date of the 1956 show, which opens 
in New York, Jan. 19-24, goes to 
Miami, Los Angeles and San 
Francisco. 


Manager Can't 
Deduct Policy 





Washington, Dec. 6. 

A manager, who takes a life 
policy on an entertainer, with him- 
self as beneficiary, may not deduct 
the premium for income tax pur- 
poses, the U. S. Internal Revenue 
Service has ruled. 

“The taxpayer,” it is explained, 
“is in the business of managing 
various persons in the entertain- 
ment field, for which he receives 
a certain percentage of the enter- 
tainers’ gross income. To protect 
his interest in an entertainer’s in- 
come, he procures an insurance 
policy on the life of the entertainer 
on which he pays the premium and 
under which he, is the beneficiary. 
“There are no customs prevalent 
in the particular trade or business 
by which the expenses in question 
may: be considered ordinary and 
necessary business expenses. Ac- 
cordingly it is held that the pre- 
miums paid... are not deductible 
for Federal income tax purposes.” 





Szonys Split 

The Szonys, dance team that has 
played the bulk of the top spots 
have split. Brother and sister team 
will do separate acts, with Giselle 
Szony being paired with two boys. 
Male is set to do a single at this 
point. 


On Act's Life 


© 9 
Harris’ Own Spot 

Frank Harris, formerly on the 
Stork Club, N. Y., staff and at one 
time partnered with Ed Wynn in 
the operation of the Harwyn Club, 
|N. Y., is opening his own cafe in 
N. Y. shortly. New spot will be 
labeled Eden Roc and will be lo- 
cated on the east side. 

Band policy is expected to pre- 
vail in the new room. 


Bulk of Outdoors 








| 


| 
| 





| Bulk of the outdoor industry has 
signed with the American Guild of 
| Variety Artists. Pacts were a re- 
‘sult of negetiations started by the 
} union’s national administrative sec- 
| retary Jackie Bright at the meeting 
| of the International Assn. of Fair 
| Secretaries held last week at Chi- 


cago. As a result. Barnes & Car- 
|ruthers, Ernie Young Agency, 
| Boyle Woolfolk, Charles Zemater 


| and the Al Martin office agreed to 
| abide by conditions established by 
| the union. / 

It’s estimated that this group of 
contracts will double the present 
membership of AGVA. 
paves the way for the unionizing of 
circuses and carnivals, since many 
fair acts will be working the other 
fields. 


One of the terms of the con- 
tract is the promise to contribute 
to the AGVA welfare fund at the 
rate of $3.50 weekly for hazardous 
acts, and $2.50 for the other turns. 
All the fair agencies agreed to em- 
‘ploy union acts only. Question of 
minimum salaries did not come 
into the negotiations. 


The effects of this pact on AGVA 
will be considerable. One conse- 
quence may be the shift of the ma- 
jor activity from New York to Chi- 
cago, where bulk of the outdoor 
agencies headquarter. It’s also 
possible that the union may be 
turned into primarily an outdoor 
organization. Present emphasis is 
on indoor fields. 


Another important change is also 
likely. For the first time, the 
union’s welfare fund is considering 
the appointment of an outdoor rep- 
resentative as a trustee. Since the 
headquarters of the trustees fs in 
New York, it is likely that George 
A. Hamid, president of GAC-Ha- 
mid Inc., will be asked to serve in 
i that capacity. If he accepts this 
| post, it will mark a complete turn- 
| over by Hamid, since he was once 
|a sworn enemy of that form of 
! performer insurance. 





Signed With AGVA 


It also | 





LA West Returning To 
Niteries With New Act 


Mae West is returning to the 
cafe circuits with a new act. Miss 
West is already set for the Latin 
Casino, Philadelphia, April 6, and 
follows with the Latin Quarter, 
|N.Y., April 19. 





| She’s again being booked by the 
William Morris Agency. 


Hub Cafes, Clubs 
Hit By Curfew; 
Teenager Angle 


Boston. Dec. 6. 
The Boston Licensing Board im- 
| posed a 1:30 a.m. curfew on all 
| night spots and restaurants, except 
those operating under a club li- 
cense, last Thursday (1). 

The crackdown, effective Jan. 1, 
is aimed at foiling the illegal sale 
of liquor after hours and also pre- 
venting night spots from being 
early a.m. hangouts for teenagers 
who, it has been charged, are ille- 
gally sold liquor and drugs. 

A notice to 1.956 licensees went 
out and the new curfew applies to 
60% of Hub night spots. On five 
weekday nights, liquor sales must 
stop at 1 a.m. and all patrons must 
be out by 1:30. On Saturday liquor 
sales must stop at midnight and all 
patrons must be out by 12:30 a.m. 


A notice to this effect will be 
placed on 1956 licenses. 

Miss Mary Driscoll, Board chair- 
man, said she heartily endorsed the 
district atterney’s drive On pros- 
ties, narcotic sales and illegal sell- 
ing of liquor to teenagers in night 
spots now underway. She said that 
if evidence is presented to the 
Board that any Hub night spot has 
been harboring prosties, its liquor 
license will be cancelled imme- 
diately. 

Miss Driscoll also reveaied that 
the Board has received many com- 
plaints from parents that their 
teenage children have been sold 
liquor and drugs in Hub night 
spots. 
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rt, Own acts and several produc- 
ip ‘i numbers were created, featur- | 
Ale the entire company. “Rolling | 
Along has been warmly received | 
“n the road. Production is under | 
'¢ direction of Cyril Heiman, Sol- 

‘r Shows advisor for the Dept. 
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50th Anniversary Number 
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Special exploitation advantages 


Copy and space reservations may be sent to any Variety office 


CHICAGO 11 


612 N. Michigan Ave. 


LONDON, W. C. 2 
8 St. Martin's Place 
Trafalgar Square 


TA Hurting Talent, 
On Benefit Rules, Hover Claims 


Clubs Via Laxity 


Hollywood, Dec..6. 
Theatre Authority, charged with 
protecting the performer, is unwit- 


tingly causing irreparable damage 
and actual loss of work through re- 


laxed regulations governing “bene- . 


fits and private party testimonials,” 
according to H. D. Hover, operator 
of Ciro’s, who is mapping a new 
attack on the renewed tendency to 


| dragoon acts into playing .for free 


at various affairs. Hover, longtime 
opponent of the practice, is com- 
piling a set of figures on night club 
and vaudeville business and em- 
ployment opportunities in an effort 
to convince TA of the growing 
peril. 

“Theatre Authority,” he charges, 
“was supposed to cut down on 
these abuses and protect the per 
former from the constant demands 
for his services. Instead, it has 
practically opened the floodgates 
with the result that the night club 
business—the biggest user of live 
talent left in show business — is 
getting hit harder and harder. The 
benefits get us two ways—they not 
only cut into our business on a 
given night, but they cut down on 
the number of private party dates 
which we get in our rooms.” 

Ciro’s, Hover estimated, has lost 
approximately $100,000 in private 
party business this year. 

Strain On Talent 


Difficulty with the parties, he 
explained, is that they are gener- 
ally held in hotel rooms which do 
not normally use entertainment. 
Many—as in the case of the recent 
Friars Testimonial to Sammy Davis 
Jr..—boast an array of talent that 
no night club could fight. And, in 
many cases, the audience is drawn 
largely from that segment of the 
population that would normally go 
to niteries. 

Additionally, Hover grumbled, 
the testimonials put a strain on 
talent performing in town. If they 
don’t appear, they're in trouble. If 
they do, they’re apt to minimize 
some of their own business. And 
in some instances they have ap- 
peared at testimonials held in 
rooms not too well suited for their 
style of entertainment—and there- 
by harmed their own reputations. 

Another Hover gripe‘is the occa- 
sional telethon, usually held from 
Saturday night through Sunday 
afternoon, thus killing off the best 
nightclub night of the week. 

Hover hopes to make a direct 
pitch shortly to Theatre Authority 
to give night club owners represen- 
tation on the board which decides 
on approval for free talent. The 
various unions are currently re- 
presented, but management is not. 

Ciro’s boniface also hopes to get 
some support for a scheme under 
which talent would be paid for 
appearances—a circumstance that 
probably would cut down consider- 
ably on the demands made on per-~ 
formers. Musicians, he points out, 
must be paid since the AFM is firm 
on the point. 


HUTTON’S 406 FOR OWN 
SHOW AT S.F. AUTO BASH 


Hollywood, Dec. 6. 

Betty Hutton has been signed to 
topline her own show,at the San 
Francisco Auto Show Jan. 7, with 
the star being paid $40,000 for the 
seven-day date, out of which she 
will pay supporting acts and the 
orch, 

Miss Hutton has set Vic Schoen 
and his crew to work the date with 
her, and acts are now being lined 





up for the show. Event will be held 
|'in the Civic Auditorium there. 
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Vaude, Cafe Dates 





New York | 


Lile has been signed for her 
first N.Y. cafe engagement. Former | 
headliner in “Can-Can”’ is set for | 
the Pierre Hotel, end of March. | 
... Lucille & Eddie Roberts start | 


at the Pierre Feb. 28 for four! 
weeks ... Polly Bergen is signed | 
for the Persian Room, Plaza, N.Y.., 
Jan. 5... Billy Vine has cancelled 
out a route of nitery dates to 
assume the lead in ‘the touring 
company of “Lunatics and Lovers.” 

. Henry Katz, former resident 


is currently held over at the Custer 

| Hotel, Galesburg, Ill. . . . Bobby 
Breen into the Seven Seas, Omaha, 
Jan. 2 for two weeks... The Clark 
Bros. play the Chez Paree, Chi, 
Jan. 18 for three frames, on the 
Sam Levenson bill... Julius La- 
Rosa pacted for the St. Louis Auto 
Show, Jan. 14, for nine days... 
Roger Williams set for Eddy’s, 
Kansas City, Feb. 10 for two. 


Hollywood 


Dorothy Shay opened a three- 
weeker at the Fairmont Hotel, San 


attorney at the American Guild of 
Variety Artists, has gone in for 
private practice ... Betty & Jane 
Kean booked for the Latin Quarter, 
Miami Beach, Feb. 2... Charlivels | ing Jan. 3... Fred Waring Christ- 
inked for the Latin Quarter, N.Y.,| mas show opened yesterday (Tues.) 
March 22 .. . Ginger Joyce, who| in the Congo Room of the Sahara, 
was seriously injured in an auto} Las Vegas, for a three-week stand. 
accident in Canada, is recuperating|. . . Andre Previn holds over for 
at the Ottawa General Hospital ...|two weeks at the Sahara Hotél’s 
Howard Mann, current at the Latin | Casbar Lounge... Freddy Martin’s 
Quarter, N.Y., has been booked for orch, upon completion of a 22- 
the Miami Beach edition of that | week stay ai the Cocoanut Grove, 
cafe, starting later this month. Miss | opens an eight-week stint at the 
France (Giselle Thierry) will also! Boca Raton (Fia.) Club on Dec. 11. 


New Vegas Owner 


Francisco, yesterday (Tues.) ... 
Frank Sennes inked Eddie O’Neal 
and his orchestra for an indefinite 








kins has a route lined up which | 
includes the Copa, Pittsburgh, Dec. | 
12: Muehlbach Hotel, Kansas City, | 
Dec. 23, and the Chez Paree, Chi- | 


cago, Jan. 18. | ; 
—— cricaeo ==, For Moulin Rouge 





iano-vocal duo, have been signed | Las Vegas, Dec. 6. 
* Associated Booking Corp.; team! The shuttered Moulin Rouge Ho- 


Rodolfo * Juanita 


Joe Brown, operator of the down- 
town Horseshoe Club. The Moulin 
AMERICA’S FOREMOST 
FLAMENCO DANCERS 


, Rouge, which was opened in June 
as an interracial hotel, folded after 
DEC. 9th, RKO PALACE 
New York 


' several months fer several reasons, 
_ including inability to get top tal- 
DEC. 27st, BRADFORD KOOF 
Boston, Mass. 


/ent, and a lot of operational defi- 
(2 Weeks) 


_ciencies. There is talk that it will 
Thanks to LOLA and everyone 


be converted to a hospital. 
There are several problems to 
Who made this year a 
Successful One 











, be overcome if operation as a hotel 
is to be continued. Inn is situated 
in a bad part of Las Vegas, sur- 
,rounded by hovels, and a consid- 
“erable distance away from _ the 
plush hotels on the Route 91 Strip. 
It’s been held that the Moulin 
Rouge, in order to prosper, would 
have to get a considerable amount 
| of players away from the Strip Ho- 
'tels. But since the Strip has tne 
/most lavish nitery shows in the 
| world, there was little at the Mou- 
‘lin Rouge to lure those already in 
Per. Mgr.: bela Bishop WI 7-8460 [| the area of the plusheries. 

| Whether Brown will continue the 
| interracial policies of the Moulin 
|; Rouge isn’t known as yet. How- 
lever, it’s felt that the Negro as- 
| pect did little damage to the inn 
{since bulk of the Moulin Rouge 
patronage was ofay. 
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Chevalier to Coast 


Hollywood, Dec. 6. 


the Least) Deal is near completion for Mau- 
Currently rice Chevalier to return to the 
| PALUMBO'S Coast April 2 for a two-week stana 
Philade!phia at the Carthay Circle Theatre, in 


a one-man show a la his recent 


Broadway stand. 
He was last here at the Biltmore 
Theatre Dec. 23, 1948. 


VING MERLIN 


and his 
VIOLIN BEAUTIES 


Mgt.: NAT DUNN 
1650 Broadway, R 
New York pone F 


















































MUEHLEBACH HOTEL, 
Kansas City 


Direction: 


William Morris Agency 








| stand at the Moulin Rouge, open- 
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Colonna-Hope to Play In 


Iceland Xmas for Troops 


Glasgow, Dec. 6. 


Jerry Colonna,. headlining in 
vaude at the Empire Theatre, will 
plane to Reyjkavik, Iceland, to en- 
tertain U.S. fighter pilots on 
Christmas Eve, with Bob Hope. 


Colonna struck an offbeat note 
as vaude-topper ere, and gar- 
nered warm notices from crix. He 
has further dates at Birmingham, 
Brighton and Leicester in England 
before returning to N.Y. for tv 
bookings first week of 1956. His 
English bookings are handled by 
Music Corp. of America. 


Medlock & Marlowe, husband- 
wife dancing act, with novelty of 
23 masks of world personalities, 
were a major click on the Colonna 
layout here. They have upcoming 
London nitery* dates and are set 
for Continental bookings in the 
spring. 


Rollins Drops Suit Vs. 
Kennedys for’ Wooing 
Harry Belafonte Away 


Jack Rollins. former personal 
manager of Harry Belafonte, has 
dropped his suit against J. Richard 
Kennedy and his wife, Dr. Janet 
Kennedy, a psychiatrist. Rollins 
had charged that Dr. Kennedy, in 
a series of consultations with Bela- 
fonte, had created the atmosphere 
which made it possible for Ken- 
nedy to take over the management 
of the singer. 


Kennedy, however, declared that 
his function is not that of a per- 
sonal manager, but that of a finan- 
cial adviser, and that Belafonte had 
made overtures to him on financial 
matters even before he _ visited 
Dr. Kennedy as a patient. Ken- 
nedy, who authored “Prince Bart,” 
a bestseller also pointed out that 
he would like to diminish his finan- 
cial activities in order to devote 
more time to writing. 


Rollins dropped his charges via 
letters to Kennedy and his wife in 
which he stated that he had been 
misinformed as to the nature of 
Kennedy’s connection in the mat- 
ter, and apologized for the legal 
action. 

Kennedy, in addition to writing 
and fimancial management, heads 
a Wall St. firm. He just.compléted 
the screen play for Metro of Lillian 
Roth’s “I'll Cry Tomorrow,” 








IRENE CORNELL’S TROUBLES 





Sues to Recover Property Lost to 
Racetrack Chums 





San Francisco, Dec. 6. 

Irene Cornell, who acted in films 
as a child and served in burlesque 
as an adult, filed a fraud suit 
(against three people in superior 
court here Friday (2) and asked for 
$260,000 to square things. 

She charged Alvin Proctor, John 
|J. McCollian and McCollian’s 
| wife, Dorothy, with stripping her 
|of $60,000 worth of property and 
| aSked for it all back, together with 
$200,000 in damages. 

She acquired the property in an 





~ | out-of-court settlement a year be- 


|fore against Harry A. Farros, Fris- 
ico theatre owner whom she claimed 
|she lived with for 11 years. 

| New litigation resulted, she said, 
from a friendship begun at the Tan- 
|foran race track in October, 1954, 
| when McCollian and Proctor struck 
| up a conversation. They drove her 
|} home, she said, picked up McCol- 
jlian’s wife, went to Reno and 
|claimed Miss Cornell, “proceeded 
to ply her with liquor.” 

She was kept plied for some 
months, her suit reported, and her 
friends got her Frisco home, 
two Santa Cruz lots and a house, 
$10,000 cash, $10,000 in stocks and 
sundry other valuables. 


























| JOYCE AIMEE 


INTERNATIONAL SONGSTRESS — ACCORDIONIST 
Just Closed Successful Engagements at 
SAXONY HOTEL, Miami Beach CLOVER CLUB, Miami 
VARIETY; “Sultry, deeptoned pipes . . . Fingering is expert . . 
healthy payoff from the auditors.”—Lary, 





- Result is 


For Information—Write, Wire or Phone 
JOYCE AIMEE 
3235 Kings Highway, Brooklyn 10, N. Y. 
NAvarre 8-6930 





DICK KORNICK 
Sans Souci Hotel 





Miami Beach, Fia. 
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COMEDY MATERIAL 


For All Branches of Theatricals 


FUN-MASTER 


THE ORIGINAL SHOW-BIZ GAG FILE 
(The Service of the STARS) 
First 13 Files $7.00—All 35 issues $25 
Singly; $1.05 per script. 





3 Bks. PARODIES, per book. $10 e 
MINSTREL BUDGET......... 25 @ 
4 BLACKOUT BKS., ea. bk... $25 « 
BLUE BOOK (Gags for Stags) $50 @ 


= 
* 
e 
— 
HOW TO mASTeS } CEREMONIES 
G 
° 


1ANT CLASSIFIED ENCYCLOPEDIA 
F GAGS, $300. Werte overe thousand 


No C.0.D. 
BILLY GLASON 
200 W. S4th St., New York 19—Dept. V 
Circle 7-1130 








Inside Stuff—Vaudeville 


Jackie Bright, national administrative secretary of the American 
Guild of Variety Artists, in making his debut as a representative to 
the AFL last week, and to the merged AFL-CIO this week, has drawn 
quite a few assignments. His first was as a speaker at a dinner ten- 
dered to Dave Beck, the teamster union topper. Coming on after a 
batch of florid orators, Bright figured that nobody would be listen- 
ing anyway, so he doubletalked a tribute to the guest of honor, and 
hit more laughs than he ever did with his own act. He has also been 
assigned the task of getting a batch of celebs to take bows at the con- 
vention tomorrow (Thurs.) so that the new organization can show off 
the calibre of headliner in their ranks. 


The press agent for a talent agency suddenly found out last week 
that he was supposed to be getting an extra pot of coin which some- 
how never reached him. A new salesman for a poster printing firm 
was assigned to cover that office who assured the p.a. that the present 
arrangement would continue. Wanting to have the arrangement ex- 
plained, the p.a. found that he was supposed to be getting a cut of 
every printing job handed out and during the years would have come 
out with a fairly tidy sum, which the previous printing salesman never 
turned over. . 





Manhattan niteries are plotting ways to get rid of the 742% tap 
imposed by the Diners Club as its cut on biz obtained through that 
credit organization. Some are assuming that any credit card indicates 
a fairly good risk and are permitting that customer to sign his own 
tab. They follow up with their own bill. Just how many checks 
they’ve been stuck with isn’t known. When payment is made through 
the Diners Club, Trip Charge and the others, the credit firm guaran- 
tees payment. 


Offbeat Hub Area 
Niteries Probed 


Boston, Dec. 6. 
A crackdown on offbeat Hub 


- 





evidence will then be correlated 
and presented to the grand jury for 
action. 


The district attorney also or- 
dered a crackdown on after hours 
clubs which sell liquor at $1.50 per 
ounce. 





Magico Paul Duke to do his one- 
weiner iii man show for the Century Theatre 
area niteries is underway, spurred | Club at the Commodore, N. Y., Fri- 
by an early morning raid at Mede’s | 2ay (9). 


Log Cabin in Revere in which 14 es 
men and women were booked on a 
charge of presenting an immoral 
show. 


All licenses held by the club 
were suspended by the Revere Li- 
censing Board. Dist. Atty. Gar- 
rett H. Byrne ordered a drive to 
close Suffolk County after-hours 
spots. He indicated, there will be 
a countrywide cleanup marked by 
wholesale closing’ of offbeat spots. 


Byrne said that a series of com- 
plaints led him to organize an un- 
dercover squad in October to look 
into the nitery situation. The un- 
dercover team has gathered lists of 
prosties and taken notes on blue 
dialog and other details of acts 
staged by female impersonators. 


Previously, Miss Mary Driscoll of 
the Boston Licensing Board asked 
for a police investigation of the 
prostie situation. She charged that 
“high-priced call girls in mink 
coats” were operating in the Hub. 

Byrne declared that every boy 
and girl teenager found drinking 
in Suffolf County night spots will 
be hailed before the grand jury 
to tell his or her story. He said 
his ops are continuing a full-scale 
investigation into teenage drinking, 
narcotic sales and vice in the Hub 
and Suffolk County until a com- 
plete probe has been made. The 
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RAJAH RABOID 


Greatest Mystic on Earth 
More Laughs Than a Comic 
HELD OVER AGAIN 


Atlanta Biltmore Hotel 


Rep.: N.Y., Miles Ingalls 
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DEEP RIVER BOYS 


SEVENTH INTERNATIONAL TOUR 
27th Week — Held Over 
FINSBURY PARK EMPIRE, London 


WILLIAM MORRIS AGENCY, New York FOSTERS AGENCY, London 
Direction: W. T, ED KIRKEBY a 
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See Stiff Prices 
As Killing Cuba's | 
Budding Market 


Premature publicity will spoil | 
Havana as an important outlet for 
name talent, according to spokes- 
nten for various talent agencies. 
Cuba, which is expanding, has been 
rushing into publigity about the 
amount of money being spent for | 
talent, and as a result, prices are 
zooming even before the island is | 
opening up. 

Agencies point to Nat (King) 
Cole tub thumpers. who in colum- | 
nar stories have given the impres- | 
sion that he’s’ getting $30.000 
weekly. Actually. this will be his | 
take for four weeks at the Tropi- 
cana, Havana, which is par for the | 
course. But effects of this story | 
have already zoomed up prices. A 
lot of names have started jacking 
up their prices because of that 
story, according to the percenters. 

The feeling that has already 
been given out is that Havana will 
out-Vegas Las Vegas, and with this 
approach, according to the talent 
offices, the boom will fold before 
it gets started. Circulation of Cole’s 
four-week salary as an_ initial 
stanza’s work has already done its 
damage, said one agency. Several 
acts have hypoed their salaries to 
the level of the Las Vegas spots. 

Actually, report the agencies, the 
Havana casino activity, will be no- 
where on the scale prevalent in 
Nevada. There are only two spots 
thus far that will do any name 
buying, the Tropicana and Copa- 





| ciate 


Habana. Latter has booked Denise | 
Darcel and Edith Piaf to top its | 


first two shows. 


There must be | 


more than a pair of cafes if Havana | 


is to boom. Nitery buyers have 
been hoping that they would be 
able to buy acts out of Miami 
Beach, thus giving the headliners a 


bit more work while in that terri- | 


tory, and saving considerably on 
fares and salaries. 

At any rate, the agencies are 
hard at work explaining that Ha- 
vana is by no means a Las Vegas 
and the acts should govern their 
salary demands accordingly, or an- 


other fledgling market will be de- 
stroyed. 


3d Russell Date for N. Y. 





Comedienne Anna Russell, who | 
had a sellout $3,500 concert at | 
Town Hall, N.Y., Nov. 27, is al- | 


ready sold out for the second event 
Dec. 17. 


As result, her manager, East- 
man Boomer, is skedding a third 
appearance this season, in March. 


FRANKIE SCOTT 


America’s 











Undernourished Comedian 


Currently 
14th Week 


KA SEE’S 
NIGHT CLUB 
Toledo, Ohio 


Direction PETER J 


Fox Theatre Bldg 


1ODICE 


Detroit 











BUD AND CECE 


ROBINSON 


Currently ‘ 
On Tour 


_ HOTPOINT 
INDUSTRIAL 
SHOW 


To Be Heard in El Paso 


El Paso, Dec. 6. 
The $300,000 suit filed by Vin- 
cent Lee against the American 
Guild of Variety Artists and Dean 
Jennings, AGVA organizer in Dal- 


las, will be heard here Friday (9). | 
Lee contends that the union and | 
| Jennings acted illegally in a con-| 
| spiracy to restrain trade in refus- | 
ing to grant him an agency fran-! 


chise. 

AGVA, however, contends that it 
is not correctly a defendant in the 
suit, since Lee never applied di- 
rectly to the union for a license. 


| AGVA says that Lee was turned 
; down by 


Artists Representatives | 
Assn. Initially, Lee, after his dis- 
missal by AGVA as an organizer 
in Dallas, operated under an asso- 
agent’s franchise, since he 
worked for a principal agent. After 
separating from that principal, he 


| applied for franchise on his own | 


to ARA, according to AGVA, and/! 
was turned down. 





| 


Lee’s 3006 Suit Vs. AGVA | MASS. BOOKERS WAR ON 


OUT-OF-STATE AGENTS 


Boston, Dec. 6. 
| The New England Theatrical 
|Bookers Assn. launched a_ fight 
this frame to halt out‘*of-state 
bookers encroaching on Mass. Un- 
der Massachusetts law a booker 
must be domiciled in the state and 
must have a license, issued by the 
Dept. of Public Safety, at a $100 


! 
a year fee. 
, Harry Drake, Hub booker, and 


prexy of the _ association, 

complaints from members 

reached an alltime high. 
Out-of-state bookers have been 


said 


sending acts into Massachusetts at | 
a stepped-up rate of late, the as-| 


sociation reported, and local book- 
ers are up in arms. The associ- 


ation will seek legislation for pro- | 


tection against the practice. 


Hub Club Loses License 





HAMILTON with Kenton | — OVer 13-Yr.-Old Singer 


Roy Hamilton, Epic Records | 
crooner, has been set to tour with | 
the Stan Kenton orch, starting to- 


| suspended the 
|morrow (Thurs.) in Cleveland. | license of the El Morocco nitery in- 


Boston, Dec. 6. 


The Boston Licensing Board 


Brit. Gov't Decrees Act Quota 


London, Dee. 6. 
A cabaret quota which regulates | 





have | 


‘in the year, Leslie A. Macdonnell 


i two parties in a personal capacity; 
| all points of issue were resolved and | 


entertainment | 


; ~. | definitely for featuring a 13-year- 
Package will then hit Cincin-| oq girl singer, billed as “the 


awa Indianapolis | Protege of Rocky Marciano.” 
| Lorraine Nyman, 13, 
| billed as a singer by the club in 

Lou Walters, operator of The | early November. 
Latin Quarter, N. Y., will stage a|the entertainment license 
show for the Colgate-Palmolive Co. | Wednesday (30). The club’s food 





had been. 


Suspension of | 
came | 
'ed as British for quota purposes, 
at the Broadmoor Hotel, Colorado| and liquor licenses were not af- | 








Direction: MCA. 











WHEN IN BOSTON 
t's the 


HOTEL AVERY | 


The Home of Show Folk 
Avery & Washington Sts. 
Radio in Every Room 





Springs, Friday (9). 


fected by the action. 


the employment of foreign artists | 
in British hotels, cafes and niteries 
came into force yesterday (Mon.) | 
on the orders of the Ministry of 
Labor. One British performer must 
be engaged for every two foreign- | 
ers. 

The Ministry last week intro- 
duced the order following the re- | 
luctance of the Hotel & Restaurant 
Proprietors Assn. in inking a pro- 
visional agreement which had been 
reached some time back with the 
Variety Artists Federation. Earlier | 


acted as go-between between the 


an immediate settlement was an- 
ticipated. After waiting for some 
months for the hoteliers to ratify 
the pact, VAF asked the Ministry 
of Labor to intervene. 

The terms of the order released 
last week provide that the number 
of foreign acts shall not exceed 
two-thirds of any cabaret bill, but 
if that method is impracticable the | 
percentage can be spread over a/! 
12-month period. Long resident | 
foreign nationals who do not re- | 
quire work permits will be regard- | 


' 
} 





but a mixed act will be considered 


| cial 
| be given to highly paid acts for 


For Alien Vaude, Cafe Performers 


of salaries paid to the foreign 
members of the act is greater than 
the total paid to the British mem- 
bers. Artists appearing in cabaret 
as members of resident orchestras, 
choristers and accompanists will 


| not come within the quota. 


The order also lays down mini- 
mum salary terms for imported 


;acts. For a single performer the 
| minimum 
double act, $112 a week, and for a 


is $100 a week; for a 


triple act, $140. For each person 
over three the minimum must be 
increased by $14. Foreign acts will 


| not normally be allowed to work in 
| Britain more than 26 weeks in any 


52-week period and will be expect- 


|ed to leave the cov~try after ful- 


filling 26 weeks’ engagement. Spe- 
consideration may, however, 


which there is a demand, provided 
the continued employment of a 
particular artist will not prevent 
a management from honoring its 
quota obligations. 





WEAVERS REUNITE 

The Weavers, folksinging combo, 
will be reunited for the first time 
in three years at a single concert 
date at New York’s Carnegie Hall 
Dec. 24. Ronnie Gilbert, lone 
femme in the group made the L.A, 
to N.Y. trek last week to begin re- 
hearsals with Lee Hays, Pete 
Seeger and Fred Hellerman. 


The concert is being presented 


| foreign when the aggregate total | by Folksay Artists. 
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Si. Regis, New York 

Constance Towers, Milt Shaw & 
Ray Bari Orchs; cover, $1.50 week- 
days, $2.50 Saturdays. 





Constance Towers is back at the 
Maisonette Room of the St. Regis 
for a 30-minute song-session that 
exudes warmth, charm and good- 
will. Montana canary is quite a 
dish—a tall, shapely, ruddy-com- 
plexioned, blonde-tressed beauty, 
as wholesome as the girl back home 
to all tourists. Added assets are a 
well-chosen garb, and a strong, mu- 
sical soprano that can belt them 
out. They combine for an appeal- 
ing half-hour. 

Handsomely got up in a carna- 
tion-pink taffeta gown with a huge 
bow in back, set off with long, light 
pink gloves, singer opens her sesh 
with a simple “Good Evening” 
song as she moves about the ring- 
side, handing out carnations to 
nearby men. “I’ve Got Porgy,” a 
talk-song, follows. “Se In Love 
With You,” which is next, is 
swung in rhythmic tempo for 
change of pace, but it isn’t al- 
together a success. 

Chirp has a warming, unsophis- 
ticated quality to her singing that 
adds zing to a well-trained and full 
soprano. Rest of the songalog is 
mucho varied. = “Love Is A Many- 
Splendored Thing” is followed by 
an opera interlude from “Madame 
Butterfly,” and “Six Tall Men.” 
“Autumn Leaves” is done both in 
English and in French. For “Put 
Your Arms Around Me,” Miss 
Towers has a cute gimmick, throw- 
ing a man’s shirt around her hand- 
some shoulders and frame. 

Big number is the windup, in a 
series of “Carousel” songs, from 
“June Is Bustin’ Out All Over” 
and “If I Loved You” to “You'll 
Never Walk Alone.” Graceful beg- 
off, though a bit forced at times, 
is ‘How Wonderful You Are,” with 
vocal bouquets to the audience. 

Milt Shaw and his orch offer in- 
valuable assists to the singer, and 
with the Ray Bari ensemble trot 
out smooth rhythms for — 

ron. 


Fontainebleau, M. B’ch 
Miami Beach, Dec. 2. 
Shecky Greene, Barry Sisters, 
Nils & Nadynne, Sacasas Orch; 
$2.50-$3.50 bev. minimum. 





The LaRonde in this overwhelm- 
ery continues to be the “hot” room 
in town, with business above par 
most nights, thanks to a continuing 
booking policy featuring the bet- 
ter young acts playing the cafe 
circuit. 

Current package boasts two acts 
who have become established faves 
in the area. Shecky Greene, mak- 
ing a quick return after his recent 
click in this poshery, comes back 
with several new bits to buttress 
his standard fare. The young 
comic, working in smoother, more 
relaxed manner than formerly, 
builds laughs steadily with his as- 
sortment of one liners, repartee 
with ringsiders, clever workins of 
star-carbons, winding with his big 
item, the rocks-in-the-head fighter 
after a tough bout. Auditor re- 
turns are always enthusiastic to 
spin him into a sound bowoff. 

The Barry Sisters, a handsome 
duo groomed in high-style gowns 
and coifs, grab attention via their 


| laws, 


tax people, business man- 
agers and drunk drivers. Almost 
continuously humorous, the turn is 
spiced by the occasional 
but Barry rarely needs sapolio, de- 
riving his attention from material 
built on familiar situations. Weak- 
est part of the turn is his windup 
series of impressions. He doesn’t 
need ’em and they weaken the im- 
pact of the rest of his stuff. 

Lester Horton Dancers, long: re- 
garded.as one of the best of the 
modern dance troupes, make a 
highly effective nitery debut in the 
layouts. Unit has four numbers 
that are danced with skill and 
vigor and the routines are original 
and off-the-heaten track, .to main- 
tain constant interest. Standouts 
are Lelia Goldoni, a supple and 
sensuous dancer with great prom- 
ise, and James Truitte, who’s espe- 
cially good in “Cuba Antigua,” a 
satire on the rhumba form. Best 
of the offerings is ‘“‘Bamboo Alley,” 
of Jamaican derivation, and the 
troupe has an effective finale in 
“Xango,” a voodoo ritual. Ciro’s 
booking could be a good nitery 
springboard for the group. j 

Layout also features the Florida 
Trio, an act that uses the talents 
of a contortionist disguised as a 
scarecrow. It’s good, and funny. 
Trio is strongly reminiscent of the 
old Lime Trio of vaude days with 
the keyman even more _ |loose- 
limbed, if memory serves, than 
Eric Lime. 

Dick Stabile crew does an excel- 
lent job of showbacking, particu- 
larly with the intricate Horton ar- 
rangements, and alternates with 
Geri Calian on the dance stuff. 
‘Kap. 


Hotel Radisson, Mpls. 
Minneapolis, Dec. 3. 
Don Tannen, June Forrest, Don 
McGrane Orch (8); $2.50 mini- 
mum. 





Plushy Flame Room supper club 
wisely continues to give local cafe 
society more chances to lamp new 
entertainer faces instead of nearly 
always bringing back the same es- 
tablished performers. 


Current show holds two such 
newcomers, comedian Don Tannen 
and chirper June Forrest, whose 
Minneapolis debuts here look like 
certain successes. The fact that 
Tannen’s performance is off. this 
smart room’s beaten path helps to 
solidify the welcome. 

In toto, the Tannen-Forrest con- 
tributions pack the sort of enter- 
tainment wallop that should fill ta- 
bles. In clean hilarity’s interests, 
Tannen fires a few shots with some 
amusing _—— and stories, but prin- 
cipally devotes himself to ven- 
triloquism spoofing, comic mimicry, 
burlesqued vocalistics and just 
plain clowning. He evokes much 
laughter, his takeoff on a former 
Nazi officer turned cabaret per- 
former being especially mirthful. 

Petite, blonde warbler Miss For- 
rest’s nifty set of soprano pipes, 
are heard to good advantage in 
Standard, sure-fire familiar num- 
bers like “Learning to Love You,” 
“Italian Street Song” and “Au- 
tumn Leaves” that, flavored by 
her sparkle, a .i:nation and dramat- 
ic fervor, stack up as pleasantly 
listenable. 


After the versatile Tannen, clos- 





opener, “My Sister,” a cleverly 
written-arranged special. Then they 
blend a potpourri of straight com- 
edy - harmonics with intelligent 
change of pace to keep the mitt- 
meter mounting into a begoff re- 
ception. Staging is 
allowing for a fluidity in delivery 
that avoids the monotonous stand- 
up and sing approach of too many 
teams. 

Nils & Nadynne accent adagio- 


acro stunts in a ballroomology for- | 


mat that could stand strengthening | 
on the straight dance aspecis.| 
Sacasas and his orch rate bows} 


for thei: adept showbacking and 
floor-packing dansapation designs. 
Lary. 


Ciro’s. Hellywood 
Hollywood, Dec. 2. 
Dave Barry, Lester Horton Dance- 
ers (10), Florida Trio, Dick 
bile (8) and Geri Calian 
Orchs: cover, $2. 


(4) 


The talent gets a better break 
than the 
oul. It’s an effective showcasing 
for the trio of acts involved, but 
there’s little in the way of mar- 
quee bait, particularly this money- 
tight Yuletide shopping season. 
The outlook is bleak unless favor- 
able word-of-mouth can help in the 


latter stages. 

Entertainment-wise, the show 
merits attention from the ring- 
sider, Top-billed Dave Barry, a| 
droll deadpan deliverer, has some 
good new material for this outing 


and is purveying what is his best | 


“al stint. His half-hour provides 


‘nty of chuckles as he recounts | 


S$ experiences with relatives, in- 


showmanly, | 


Sta- | 


management in this lay- | 


ing the show, finishes his act, he 
i gives the customers a further run 
|for their money by bringing back 
| Miss Forrest for what’s in effect 
j}almost an afterpiece. Pair lam- 
|poon grand opera for more good 
| fun. 

Don McGrane and his orchestra 
do their usual important parts to 
make the proceedings enjoyable. 
Room was well filled for supper 
show caught. Rees. 





Eddys’, K. C. 
Kansas City, Dee. 2. 

Crew-Cuts (4) (with Mal Fitch), 
Tony DiPardo Orch (8); $1, $1.50 
covers. 
3ack after a year’s absence, the 
'Crew Cuts are making this their 
first club stand since their recent 
| tour of the British Isles. They are 
in with a brand new act, one on 
which they are pinning hopes of 
capturing some of the more mature 
customers, the ones who pay the 
night club tabs. Here at Eddys’ 
everything indicates the foursome 
will click strongly, with extra mati- 
nees on Saturdays and a good list 
|of advance reservations 

In their new turn the four voung 
Singers make thei 
Mercury recordings 


the 


basis of 


the choreography reined in. and 
mixing a number of oldies into the 
Song list. 

Crew is enlarged to include Mer- 


cury’s recording pianist, Mal Fitch. | 


as musical director. Outside of a| 
few expected early rough svots, | 
;turn looks good and new gains 
Should be chalked up by the crew, 
\ Quin. 


guttaw |, 


e sltublished | 


their entertaining efforts, working | 
smoothly most of the way, keeping | 


Copacabana, N. Y. 
Howard Keel, with The Tri-Lads 
(3), Betty & Jane Kean, Mello- 
'Larks (4), Tony Foster, Fran Les- 


‘lie, Mert Miller & Jimmy Sisco, | 


| Line, Michael Durso & Frank Marti 
'Orchs; $5 minimum. 





| Howard Keel, in from the Coast 
and Las Vegas for his first Gotham 
nitery appearance, spells class and 
loot for the Copa. Together with 
the now-regular following’ that 
Betty & Jane Kean attract to the 
eastsidery, Keel’s b.o. pull should 
keep the Copa’s coffers clanging 
for the next few weeks. 

The tall and rugged-looking Met- 
ro musical star is a natural for the 
nitery belt—only surprising thing 
is that he hadn’t started hitting the 
road earlier. He’s got a strong set 
of pipes and knows how to use ’em, 
and he’s certainly got the looks to 
make people want to see him in 
the flesh; that, together with his 
filmusical exposure, makes him a 
readymade attraction. And_ he 
proves his worth on the nitery floor 
with a turn which, though it could 
stand a good deal of improvement, 
nonetheless builds to a solid send- 
off. 

Key problem with the act as cur- 
rently constituted is Keel’s aloot- 
ness, probably natural after years 
before the cameras. He doesn’t say 
a word to the audience until after 
his third number; there’s no humor 
until that same third number; in 
short, he doesn’t break the ice 
quickly enough. It’s not until half- 
way through the turn that Keel es- 
tablishes this feeling; then he flies 
home. 


As staged by George Englund 
with some special lyrics by Sammy 
Cahn, the turn consists of Keel plus 
a fine Negro trio, the Tri-Lads, 
with George Wyie arranging-con- 
ducting the stint (three strings are 
added to the Mike Durso unit for 
Keel’s turn). Keel opens with a 
noisy but ineffective ‘Lonesome 
Road,” then still somewhat stiff, 
essays an okay “Autumn Leaves.” 
“Yellow Rose of Texas” is the ice- 
breaker, what with some good stag- 
ing and interplay with the Tri- 
Lads. 

“Granada” and “Ole Man River” 
are more or less throwaways, and 
Keel would do well to reprise some 
of his familiar but less overdone 
pic tunes instead. A strawhat med- 
ley of oldies with some acceptable 
softshoeing -by Keel and one of 
the trio is in a winning vein, with 
a fine lullaby and the “River” stint 
wrapping up the turn. No question 
that Keel builds, and by the end 
of the turn has the audience sold: 
but with a little more warmth and 
a less formal opening, he’d have 
done so more quickly and reaped a 
sock reaction instead of just a 
good one. 


Kean Sisters are back with their 
standard turn; Jane playing it 
straight with the vocals and: im- 
pressions and Betty as the clown. 

Girls have talent—Jane in her 
voice and some highly effective im- 
pressions and Betty in a knack for 
clowning and a general versatility. 
But it shouldn’t be wasted on per- 
forming like two little girls trying 
their best to act their naughtiest— 
and succeeding. Besides, trimming 
in the right places would cut the 
act down to proper size and run- 
ning time. 

Openers are the Mello-Larks, a 
| bright trio comprising a girl lead- 
}er, Jamie Dina, and three gents. 
| Though at times they tend to over- 
arrange their numbers, they pro- 
vide some _ pleasing  vocalistics 





| ing. Girl in particular has an ex- 
cellent voice that’s tops in both the 
|solo and ensemble department. 


| Seer bowoff number, “Alice,” is 


standout in both comedic and mu- | 


| sical values, 
| Productionwise, the show is a 
| holdover, with the line, 


| dancers Meri Miller & Jimmy Sis- 
| co doing the same three production 
;numbers as in the previous show. 
| Dance team, incidentally, shows a 


| good deal more verve than is par | 


for the production 


numbers, but 


| the once-beauteous Copa line now | 


| appears to be thinning out. Durso 
|orch provides excellent showback- 





| dancers happy, as does the Frank 
| Marti Latino unit. Chan. 








Blinstrub’s, Boston 


Boston, Nov. 28. 

| Patti Page (Rocky Cole, Stanley 
Kay, Joe Sinacore), Ann Nichols 
|Smetonas (2), Augie 
lord. Orch 


| ford. (12), Lou Weir; 
| ImmMbdnUumM, 


2.50 





Patti Page, who holds the alltime 
record for Stanley Blinstrub’s big 
cave, is playing to capacity biz, 
and wraps up the room in a 40- 
|minute stint for the season’s big- 
| Best take. Miss. Page is a smash 
Kony from Start to finish. She gives 
and gives and the aud clamors for 


that’s nicely balanced by good stag- | 


| hi singers | 
| Tony Foster and Fran Leslie and | 


ing for all the turns and keeps the | 


me & Margo, | 
Wells & 4 Fays (5), Michael Gay- | 


more. For the first time in weeks, 
Blinstrub’s opened up the balcony. 

Opening with “I Like the Looks 
of You,” artist has the aud in the 
palm of her hand. She handles the 
| big room and the jammed crowd 
with ease. Projection is great and 
singer gets best aud reactions with 
her w. k. record numbers. She’s 
ably backed by Rocky Cole at the 
piano and conducting the Gaylord 
orch, Stanley Kay at the drums, 
and Joe Sinacore.on the guitar. 
Opening night aud shouts for more 
after five encores. Miss Page is 
winsome, obliging and untempera- 
mental. She picks the perfect bit 
for great encore, “Please Don’t Be 
Angry, ’Cause I Was Only Teasin’.” 
On final bowoff she’s practically 
submerged by crowd of autograph 
seekers. 

Balance of show is bright. Anm 
Nichols scores in an act of feature 
proportions which has her doing 20 
minutes of fancy terping. Intricate 
tapping, musical comedy hoofing 
and a hot mambo get big aud reac- 
tion and encore is a clever com- 
bination of piano playing and tap- 
ping and a switch to the drums. 
Smetonas, balancing act, thrill with 
difficult head and hand _ stands. 
Blonde femme does stands on pole 
balanced on head of partner to 
heavy aud returns. 

Augie & Margo, slick dark-haired 
dance team, run through ballroom 
bits, Latin type numbers and go in 
for some fancy interpretive dance 
routines, winding up with frenzied 
torrid gyrations. Wells & 4 Fays, 
novelty acro act, goes great and is 
perfectly suited to the big stage. 
Four blondes and Wells, in clown 
suit, fill the stage with fast-paced 
acro bits. It’s a flashy act, remi- 
niscent of a one ring circus. Mike 
Geylord cuts a superlative show. 
Lou Weir is great in the organ 
interludes. Guy. 


Cafe Soeiety, N. Y. 
Lillian Briggs, Ray McKinley 
Sextet (with April Ames), Duke 

Marvin Quartet; $4 minimum. 


This Greenwich Village spot 
needs some variety in its layouts. 
Current bill is all musical, with 
three vocalists following one an- 
other, with only some more music 
in between. That makes it tough 
on all of them, singe the customers 
certainly are affected by the no- 
change of pace, 

Co-headlining with Lillian Briggs 
(New Acts), vet bandsman Ray 
MeKinley is back in business with 
a sextet. This is not a standout 
group by any means and only 
MeKinley’s slick musicianship 
saves the combo from complete 
mediocrity. McKinley beats the 
skins and, best of all, he vocalizes 
with an excellent blues style that 
could get by on its own merits 
even if he weren’t a bandleader. 


One of the best things on this 
bill is McKinley’s vocalist, April 
Ames, a young thrush with stand- 
out potential. Unfortunately, she’s 
only on for two numbers, “The 
Lady Is a Tramp” and “Foggy, 
Foggy Day.” both delivered in a 
manner that bespeaks of plenty of 
talent already there, and even 
more promise for the future. 

Between shows, Duke Marvin’s 
foursome dishes up some interest- 
ing Latin rhythms. Herm. 


Hawaiian Village. 


Honolulu 
Honolulu, Dec. 5. 
Alfred Apaka, Iolani Luahine, 
|Nalani, Village Serenaders (5); $2 
minimum. 





This is the pilot plant nitery 
operation for Henry J. Kaiser’s 
much-touted multi-million dollar 
resort project, but the pilot light 
was flickering on night current 
show was caught. 

Alfred Apaka probably is Ha- 
| Waii’s biggest drawing card, thanks 
|to his records and mainland nitery 
\Stints, but he’s handicapped by 
lack of showmanship. His singing 
routines emerge as just that—rou- 
tine—and the entire show is crying 
|for a hypo. 

Those who remember the Vil- 
rlage when it was operating as the 
| Niumalu Hotel’s Canoe Room can’t 





help but be disappointed in the 
| Stereotyped Hawaiian show the 
| Village is providing. Certainly 


‘there’s no blame attached to 
| Apaka as headliner, but he’s vul- 
-nerable because he’s doubling as 
room’s entertainment 
More emphasis on production ac- 
| tually would enhance his own pres- 
tige as headliner. 

lolani Luahine is Hawaii's top 
exponent of ancient, authentic 
hula, a specialty assignment that 
needs the sendoff of a buildup. 
Nalani IS aS cute as ever and the 
Serenaders provide satisfactory 
Hawaiian tunes. However, the en- 
tire package seemed listless on 
night caught. Might have been an 
|off night, but one doesn’t expect 
_off-nights at de luxe niteries. 

Walt. 


director. | 


Beverly Hilton, Bevhills 
Beverly Hills, Dec. 2. 
Imogene Coca, Dorothy Love, 
Wallace Seibert, Ralph Beaumont, 
Frankie Carle, Mischa Borr Orchs; 
$2 cover; $2.50 weekends... 


Despite an often-evident open- 
ing-night unfamiliarity with the 
confines of the BevHilton’s Bali 
Room, Imogene Coca and her 
troupe again scored a_ signal 
triumph here in openiag a two- 
week stand. 

At her best when casting a tart 
eye on the foibles of man—and 
womenkind—she’s especially effec- 
tive in the sequences wherein she 
takes off on the vagaries of the en- 
tertainment field. With cheerful 
impartiality, she parboils all media, 
from the early films in her ‘“Flick- 
ers,” then the elaborate stage 
presentations in her “The Over- 
staged Production Number,” and 
the intime, smokefilled niteries in 
a side-splitting and unique rendi- 
tion of “Jim.” Even the gay aban- 
don of the strip artiste fails to es- 
cape her attention and she makes 
even a strip come out as good, 
clean hilarious fun, aided by a 
voluminous topcoat. 

But Miss Coca is equally effec- 
tive in more wistful moods. Her 
“May Walk,” in which she trans- 
forms herself into a little girl- 
Queen of the May, demonstrates 
that she can be just as funny in a 
subtler vein. 

Her show, fast-moving and en- 
gaging for the most part, isn’t 
without a number of weak points, 
however. Her tramp number, de- 
spite obvious care lavished upon it, 
fails to maintain the pace, and her 
“Ragtime Finale” number also 
sags somewhat. But these are re- 
lative considerations; what misses 
a bit in her overall show could 
easily highlight someone else’s act. 

Three quite engaging and hand- 
some people, Dorothy Love, Wal- 
lace Seibert and Ralph Beaumont, 
give Miss Coca fine support on 
stage throughout, with their war- 
bling and hoofing. Burt Bachar- 
ach handles direction of Peter 
Matz’s arrangements with evident 
musicianship, while the material 
and staging of Herbert Ross and 
Ed Glover is top flight. 

Frankie Carle and orch are also 
effective in support of Miss Coca, 
besides supplying eminently dance- 
able music in alternation with the 
Mischa Borr combo. Kove. 


Hotel Sherman, Chi 
. Chicago, Nov. *29. 
Frank York Orch (8), with Con- 
nie Mitchell; $2.50-$3 minimum Fri. 
& Sat. after 5 p. m. 


The Sherman’s College Inn has 
been a landmark here for several 
decades. Now called the College 
Inn Porterhouse, its parlay of 
good food, strolling violins during 
dinner and_ post-prandial dance 
music make the’ western-styled 
room a tourist mecca. 

The Frank York Orchestra is 
playing its sixth year at the Porter- 
house, and a more versatile outfit 
would be hard to find. Whether 
the strings double in brass or vice- 
versa is not readily apparent. At 
any rate, York and five of his 
seven tooters stroll through the 
room during dinner’ providing 
violin accompaniment to the pleas- 
ures of the palate. The strollers 
are backed by a piano and a drum 
on the bandstand. 

The busboys scoot around in an 
Indian getup complete with feath- 
ered headress, while the waiters 
and captains are decked out in 
fancy cowboy outfits. And some 
of the play is taken away from the 
|perambulating fiddlers by the 
Sizzling flames of crepe-suzette 
| pans. The combo of western at- 
|mosphere, Gallic desserts and 
| Viennese or gypsy strolling violins 
should clash, but it doesn’t, making 
|for a decidedly unusual setting. 
| Around nine, York and his boys 
|leave the floor to appear shortly 
| aeeeeware on the bandstand. The 
| band comprises three reeds, one 
| trumpet, a piano, bass and drum. 
| The reeds also fiddle. Because the 
‘orchestra is compact, the sound is 
|sometimes thin, or again heavily 
| weighted with saxophony. The 
| beat is steady and danceable how- 
|ever, and that’s what the custom- 
ers want. York leads, with or 
| without violin. The rep is heavy 
| with top 10 tunes, also an under- 
pstandable bid for universal appeal; 
| but a Latin tune, or a dixieland 
number or a standard fave each 
| pop up every set, to keep all the 
customers happy. 

Connie Mitchell, a busty eye- 
popper, does the vocals, adding 
more interest to the. proceedings. 
Gal has a pleasant, full voice and 
does a better than acceptable job 
on such tunes as “Autumn Leaves,” 
“He,” ete. The York orch and Miss 
Mitchell have just cut their first 
disk on the Coral label, ‘Fiddle 
Frenzy,” backed with “Love Gone 
Astray.” In all, band & vocalist 
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provide a plus to the diners and. 
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This is the exact bill that plaved 
hore just 10 weeks ago. with the 
pose line thrown in this time for 
aq measure; though still 


ing. it nonetheless is a telling 
an ? 





isplaying 


Sli. 


to big vyocks and 
of the flavor of 
comic. Without 
Chase geis big c 
dress, his walk. his expression and 
his forever rolling eves. 

Condes & Brandow intro the 
bill with an ordinary-enough terp 
ibition; not ordinary because of 
f skill but because of insuf- 
wimanship;: more making 
of easy things look hard is in order 
here. Act is well received. 

The house line of Chez Adorables 
provides a welcome breather twice 
during the layout, with holdover 
routines from the last show. Backed 
by the melodious pipes of Jimmy 
Lee, the girls make the eves pop 
considerably with their sexy hoof- 
ing. 

The Brian Farnon 
showbacks adeptly, as 








Orchestra 
always. 


Gabe 





Le Cupiden, N. Y¥. 
Fay De Witt, Lillian Hayes. Car- 
los Valadez, Ernie Warren & Ra- 


mon Orchs: InimuIm! eo. 





The present cafe picture in New 
York is such that a let of perform- 
ers who would normally aim for 
the Copacabana of Latin Quarter. 
With their it on talent absorp- 
tion, must find other outlets to 
showcases in the midtown sector 
Thus, Le Cupiden is becoming a 
more important showcase as tir 
g0es on. The spot is getting a good 
grade of act and it’s being visited 
by an increasingly greater number 
of agents for purposes of observa- 
ton and selling. 

On this bill. the show is topped 
by Fay De Witt, whose last cafe 
foray in New York was at the Ver- 
sailles, in the show produced by 
George White. Miss De Witt still 
Shows that promise that she dis- 
Played in the Nick & Arnold spot. 
She’s clever, knows how to project. 
and has a choice assortment of 
material. Comedienne has a rib of 
exurbia, Russian singers and a 
Satire On various subjects that 
Make for continued vocks. Miss De 
Witt. in addition, has a legitimate 
Voice, and does well with it on 
occasion. Except for overstaving on 

itia] try on the floor in order 
to test various types of material, 
She did quite well. 

Another performer aiming for 
the tonier spots is Lillian Hayes. 
Miss Hayes has appeared in vari- 
®Us niteries around town and she 
prings with her a sizable audience 
ene coes well with a variety of 
numbers, but she should try more 
ballads. Her single venture into 
that field is done with delicacy and 
charm, She is strikingly gowned, 
Which helps her overall score. 

Other performer is Carios Vala- 
7, holdover from a previous ses- 
aon, who opens the bill on a 
Sound footing with an assortment 
of Latin tunes. The Ernie Warren 














ng and Latinizing respectfully. 
Jose. 





Cafe de Paris, London 
; London, Nov. 29. 
8, Constance Moore, Ambrose Orch; 

9.09 intnimum. 





ir Constance Moore’s cabaret bow 
. the lush surroundings of the 
— Standard set by this ace nitery. 
i. 241 {rom Texas makes a strik- 
‘6 impression in a provocative but 





| Jaques Chazot ; 
isnob whose svelte looks cover an 
‘almost terrifying snobbery and un- 


ale de Paris maintains the gen- wr the 
‘and tourist set, and looks to settle | 
‘into staple proportions with prices 


tasteful gown and has the person- 
ity to sustain the first impact. 
Main criticism of her perform- 
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bab@ii 


er of routining 





Quatres Saisens. Paris 
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Ge oTree ATrramigdes LOULSs ATDES- 
sieres, Armand Gordon Ragtime 
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it ini $3.5 
This boite has always been just 
+ A - . 
Cc 


montns ut a new eciectic Show 
a ha 4 A + r 
nangifg ine time sKec 0a iv 
affaie = i con Th $4 an 
P.M. affair Mas si eBi\ 
ark « ae ay ) & 
back a neavy rre n 





group. It looks to settie into a 





r ««-h?) . 4 * 
comiortabie category zs € oi t 
few offbeat cabarets. with a baliet 
and a sketch based on the famous 
snob eharea re-( nanta s 
part of its <s also 
rated as } a. 
the secc ifterno 

- } ~ 3 1 _ 4 _ 
here. besides the Moulin Rouge. 

Present spectacle has a batch oi 
young perfermers who are uneven 
. ~—wrsnmnel ‘ + ~ Ker 
but original and interesting. Mar- 
cel Amont emerges as a song im- 
pressionist to be heard from. 
Bright-locking youth has a ‘keen 
sense of humor and thesp crait: 
takeotris pan 





ticipation sing (that i good I 
laughs. He also 
toire of patter stores. 

The minuscule stage is strishly 
decorated for the ballet “Arcane 


which depicts man in the frenetic 
toils of two types of women, the 
all-voluptuous ana 


, } arr 
the ail-harac- 


~ ‘ 
ened and commanding. Expressive 


decors and costuming, inventive 
set and the clever dancing of the 
trio make this an_ aliuring n- 
usual nitery entry. The sketch on 


a |“Marie-Chantal” puts a face Jo 4 | 
and Ramon orchs do the show back- ! 


character who has become a by- 


| word here in the stories created by 


She is the eternal 


' tingly -mfu! 
feeling, but not wittingly harmful, 
intolerance of the lower Classes. 


Piano and guitar accomps &re 


/well handied by Georges Avrami- 
des and 


Louis Arbessieres and 
dance music by the Armand Gor- 
don Ragtime Trio. Boite looks to 
have appeal, both for the French 


reasonable. Mosk. 











Stageceach Inn. 
Se. Hackensack. N. J. 
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Moulin Reuge. Beston 
Boston. Nov. 3 
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& Susan Willis, Jeff Daris, Lee 


<A : nd Aire . a? 

nhenaerss Dancers 6 VOTING 
ha —_—s- . 5 | aun 

Richards Orch (8): $1 adimiissu 


Overlapping bookings give the 
Rose Room of the Chaudiere Club 
two billtoppers temporarily, with 
the Four Aces opening Saturday 
‘3) and Olga James closing same 
night, an evidentiy needless waste 
of mame-power, since any Ottawa 
area nitervy can collect Capacity 
business on Saturday with even no 
show. But opener mobs got pienty 
of top talent, Aces showering them 
with solid quality chanting 
throughout and working nicely 
with the tablesitters in several 
items. 

Liovd & Susan Willis work a 


ipleasant comic-adagio act with 








the 
ex- 
nev 
coke 
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are the crowacs & 
green and pink. the ro teatures 
e fresh camellia Z ews cede 
at eath table. Dominzied ¢t im- 
mens chandeliers qd massive 

irrored columns e Camelli 
Room is but ress 

Biade understancs the neec 
keeping his cus ers happy. and 
he b s ne so success lv. if his 
tenure € is & 1Gex. He key- 
poarcs imsei I ny \% 
two fiddies and a sax, ! ked bv a 
drun nd bass. The is has 3 
Steacy bdea al 
fron une to ti 
If need be. this 
the younger set 
them coming \V h 
But he never negiects croup 
for another. either—t w the 
secret of success here ; > 
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He just plays his way. Denzil 
is on drums and Eddie Cal- 
boun, bass. 

This jazz bash, presided over by 
George Wein, director of the New- 
port Jazz Festiva! Boston 
U. and jazz world VIP. doesn’t fo!- 
low the genera! pattern of Hub 
iteries. in that evervthing is im- 
rovised, depending wholly on the 
mood of the performers The 
unique spot is getting a Dig play 
however, aS More and more squares 
become regular members of the 
jazz set through Wein’s cultural 
efforts in Hub ard internationally. 

Wein does some nice numbers 
from his album, “Wein, Women 
and Song,” in a jazz-oriented style 
He takes over the piano for the 


Jay Migliori Quartette ‘Marquis 
¥ tenor 


prof at 


so? 


Foster, drums; Jay Migliori, 

flute: Paul Morrison, bass’. Migliori 

blows a mean fiute in a solo of 

“Mean to Me,” which is boffo 
yu 


La Meri Tries Out Ethnic 
Show As Song-&-Dancer 


With an Eye for Niteries 
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nerTesoever 

The shenanigens (quote) are in- 
mal and La Meri gets about as 
ni hauiy aS is pessioie ina while 
ra black evening gov She's 
elped greativ in her relaxed ap 
proach by Stewart Wille’s ruddy- 

faced genialitv at the pian 

Unit Revi 
nit Keview 
Harry Lester's 
Comedians 
(EMPIRE, GLASGOW) 
Glasgow, Nov. 25 

Percy Manchester presentation 
f darry Lester's Comedians, with 
usceds, Rikki Morec Three 
e Sisters, Donald B. Stuart 
Pa & Peta Page: Or i eT 
The laugh-seekers have their 
dished up here in unsophis- 
cated down-to-earth style. Harry 
Lester's jayseeds are ai rustic 
band of funsters with a line of 


rough barnyard comecy that isnt 
ioo suodtie. 

Group gives out in vai 
of song ana comed\ 
reaches a high sStancara 
ot bi } ; ac G - ——— ? 

ued as FOOLUS. OCCASIONALLY 
vocks, but the 


place in a Ni 





garners merited 


rest are out of 


A dwarf is used in ape costume 


isters 


to bu sque the King Kong fash- 
ion in “Man or Monkey scene 
which ils to come off. The Three 
Kave 





* provide harmony in 
‘Boomerang.” “I Wonder” 
th of Mexico.” but this inex- 
yerienced trio should polish up 
their announcements. A _ bathing 
belle finale, complete with foam, 
is good tag to the first segment. 

Best act in the roadshow is the 
puppet offering of Paul & Peta 
Page. mixed twosome who work 
smoothiy and professionally to 
modern offstage recordings. Latter 
include “Ready, Willing and Able 
for a grandmother puppet 

Rikki Morecambe emcees capa- 
bly. Donald B. Stuart is effective 
as a magician. Showhbacking D) 
resident orch under visitimg bate 
of Victor Coley, unit's isica! ¢ 
rector. LrOTU. 





Singer Marce) LeBon saliec r 
Europe on the United States jas 
Thu He's slated t pear &t 


in the Cine 
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Writers Guild's 


Big Umbrella 


When Writers Guild of America was organized August, 1954, 


out of many dissident groups in 
was then a stated aim to even 


writers into an overall scribblers’ 


the N. Y. branch of WGA, it w 


radio, tv and motion pictures, it 
tually integrate legit and book 
union. According to an exec of 
as also the aim of the Authors 


League and Dramatists Guild, but on both sides of the fence 


1955 has proved a busy year in 


contract negotiations, which has 


acted to slow down total merger plans, WGA figures that some- 
time next year, the “one big umbrella” will come into being, and 
many composer interests will be included too. 


For itself WGA reports that six contracts were or are in ne- 


gotiation. Already firmed are a 
majors, and freelance radio and 
with the networks. In the works 


feature film contract with the 
tv contracts, handled separately, 
are tv film deals with both net- 


works and majors. (And the aforementioned feature film pact with 


the majors, only recently closed 
once again up for renegotiation.) 
with the Alliance of TV Film 


and made retroactive to '53, is 
One more national negotiation, 
Producers, is underway. That’s 


besides all the staff contracts WGA has handled in the past year. 








Scribes’ 








screen writers come into play, their 


total earnings jumped 50% and 
Hollywood tv scribes went up just 
90%, slightly less than their east- 


tage in- 
ern counterparts. Percen 

creases for each group are based 
on the books of the formerly sep- 
arate unions which now constitute 


a butes the remark 

rt attributes e - 
FP vay in video earnings to 
the fact that on both coasts vidfilm 
has increased so heavily. Addi- 
tionally, he sees a shift in empha- 
sis in daytime live video from the 
adlib encounters to stanzas, such 
as NBC’s “Matinee,” which require 
a great deal of scripting. 

Prices Still Mounting 


In the presence of Herbert, oth- 
er executives of WGA _ volun- 
teered that the law of supply and 
demand among writers in the three 
media is such that wages ° will have 
to go up further” next year. hg 
off, they maintain, the amount o! 
effort and time spent on a tv.drama 
is nearly that of a legit showcasing, 
where the potential income 1s far 
greater. In order to hold on to 
their native scribes, tv producers 
will have to pay more. 

Then, too, there is a growing 
tendency in tv to longer programs 
—in the case of live, to 90- and 
120-minute shows; in film, the 60- 
minute show is beginning to 
emerge as a factor. However, the 
WGA’ers explained, “the amount 
of material available for adapta- 
tion is not going to increase. Add 
to that the demand for adaptations 
already existing in legit and mo- 
tion pictures and it means that tv 
will see an increase in demand for 
premium originals.” This being 
the case, they said, video producers 
will shortly see themselves in a 
highly competitive situation for 
fresh material. 

The fact that revenue from 
screen writing has gone up 50° is 
no reflection of the increase In 
WGA membership in that quarter. 
WGA views the happy circum- 
stance largely as a result of Hol- 
lywood's “easing of jitters,” and 
loosening of the purse strings in 
the theatrical film expansion. 

WGA, which merged the Screen 
Writers Guild, the Radio Writers 


$25,000,000 Income 


Continued from page 1 








regardless of what form their 
writing takes, have mutual copy- 
right and taxation problems, mat- 
ters in which a one-union group 
setup can be of invaluable aid. 








Xmas With Troops 


Gum, Continued from page 2 as 








v.p., are due in this week to han- 
dle the individual briefings for the 
seven troupes. 

Talent participating in the Yule- 
tide missions include: 

Far East; (Unit A) Johnny Grant, 
Kay Brown, Barbara Drake, Gladys 
Holland, Jean Lewis, Pat Moran, 
Norma Nillson, Elizabeth Talbot- 
Martin, Lynne Turner, Selene Wal- 
ters, Jack LeMaire and George 
Miladin. (Unit B): Roscoe Ates, 
Carl Cartwright, Cerolina Cotton, 
Laura Green, Diana Hale, Carol 
Jarvis, Penny Lynn, Jody Scott, 
Susan and Tommy Vaili, Ray 
Vaughn and Ray Trocke. 


Mid-Pacific: Larry Roberts, Mar- 
ilyn and Rosalyn Borden, Brandy 
Bryan, Mike Cabral, Billy Dare, 
Windy Cook, Keith Cooledge, Ruta 
Lee, Myrna Fox, Lori McCormack, 
Tracey Roberts, Leo Wolf. 

Alaska: Ben Yost, Dobi Cole, 
Dolores DeLuse, Eddie Edwards, 
Joy Callahan, Doris’ Hartingale, 
Betty Joyce, Julie Meredith, Jimmy 
Bradley, Johnny Dix, Eddie Jones, 
Lewis Young, Valerie Smith, Thad 
Swift, Norman Hawes, Rebert Har- 
vey, Jimmy Shaw. 

Northeast Air: Ben Bard, Marj 
Altman, Betty Lou Barto, Paddy 


Beach, Georgette Brown, Sheila 
Burke, Buddy Cantrell, Carmie 
Eway, Ruth Langer, Cathy Wil- 


liams, Tony Alvarico, Bobo Rojo, 


Rey Endico, Loy Pada, Dale 
Holmes. 
North Africa: Dave Ketchum, 


Rita Conde, Alliene Flanery, Renee 
Garin, Louise Goon, Arlene Harris, 
Eddie LeRoy, Raymond and Rob- 
ert Short, Patricia Lynn, Nancy 
O’Shaughnessy, June Ross, Loretta 
Sweeney, Armin Hoffman. 
Europe: Maxie Rosenbloom, 
Gladys and Will Ahern, Jill Adams, 
Beatrice Blinn, Peggy Dietrick, 
Beverly Hudson, Jackie Jackler, 
Jeri Jorden, Kitty Muldoon, Gloria 
Pall, Buddy Rogers, Andy Agello, 
Jack Lowell, Jimmie Haskell. 











Guild and the various tv writing 
guilds a little over one year ago, | 
now has 1,200 members on the 
Coast and roughly 600 


Hollywood membership is com- 


nrnreoey.= Continued from page 2 


Skiatron Stock 








| would probably hinge on legisla- 


prised of 700 screen scribes, 200 | tion in the Congress. 


of whom also do tv. 
dred more do tv only, others 1n- 


tegrate tv and radio, and a few do | 


radio solely. In N. Y. two-thirds 
of the 600 are exclusively em- 
ployed in tv. 

Herbert predicted that the over- 
lap in writers’ interests, as mani- 
fested by the common co-mingling 
of radio, tv and pic chores, will 


soon eventuate in WGA _ joining | 
with the Dramatists (legit) Guild 
and the Authors League under 
“one big umbrella.” Until lately 
latter groups have militated against 
association with writers “whose 


work was reproduced mechanical- 
ly,” but the constant sales inter- 
play is destroying that block to to- 
tal writer consolidation. 

Less distinction is being made 


between writing for different en- | 


tertainment crafts, and all writers 
are taking pride in just writing, 
was Herbert's essential point. His 
associates added that all scribblers, 


Three hun- | 


| Subscription-tv proponents feel 
| there is no reason to think that 
| the Commission will not still call 
| hearings on the pay video topic in 
| the reasonably near future. How- 
ever, such hearings may well con- 
centrate primarily on the compe- 
tency of the Commission to come 
up with a ruling that would side- 
step a rewrite of the Federal 
|Communications Act, 

There is an apparent link be- 


tween Fox’s acquisition of the 
RKO pix and his negotiations with 
foreign governments to license the 
Skiatron Subscriber-Vision system. 
Such talks are currently being 
carried on in Cuba, Spain, Aus- 
tralia, Austria, Venezuela. and 
jitaly. There have been discus- 


| sions, too, in Canada. 

| runs something like this: 
Fox got world rights to the RKO 
films. In view of exhib opposition, 
| he couldn’t very well channel 
| them into any toll setup. Abroad, 
| however, the situation is differ- 


Thinking 


ent inasmuch as Fox there has 
little or no responsibility towards 
the theatres. In other words, his 
RKO package could provide the 
base for any foreign toll system. 
‘It’s still not known who Fox 
intends to pick for his Skiatron- 
TV board, but the understanding 
is that—when he gets around to 
picking the members—they’ll be a 
strong group. Under his arrange- 
ment, Skiatron Electronics, headed 
by Arthur Levey, gets to have 
four men on the board and Fox 
five. Also, if foreign licensing ar- 
rangements are made, the con- 
tract provides for Levey’s group 
to share 50% of the Fox net. 
Domestically, Skiatron gets a cut 
running to five percent of the 
gross (off the top). 








Gordon MacRae 


Continued from page 3 j.——_ 








MacRae opined it was if anything 
superior to that in “Oklahoma” 
since the recording was done with 
three microphones instead of a 
single one. However, the actor 
thought, there was more audience 
participation in the 70m _ process 
than in the 55m. He also indicated 
that 20th had run into some un- 
usual snags via the 55m lensing, 
particularly in the closeup shots. 


Citing the $5,000,000 cost of 
“Carousel,” MacRae had one ex- 
planation. After the shooting was 
done, Darryl] F. Zanuck, 20th pro- 
duction topper, whom MacRae says 
he’s never met, ordered an addi- 
tion to the opening scene, which is 
an elaborate setting in heaven. Set 
had been scrapped and thus had to 
be rebuilt from scratch. Shooting 
only took a few hours. MacRae 
estimated the added cost at be- 
tween $40,000 and $50,000. Pur- 
pose of the addition was to 
strengthen the story line. 

MacRae said he had a 214% in- 
terest in the sale of the “Okla- 
homa” record album and that the 
entire “Carousel” cast would have 
the same sort of deal via the Capi- 
po Records set of the music in that 

m. 


Would he go on the read to help 
promote “Carousel?” “I’ll go any- 
where if they pay me,” came Mac- 
Rae’s quick reply. 














Republic’s Books 


=—aaos Continued from page 5 ia 


company. The committee was 
formed following a stormy stock- 
holders’ meeting last April, at 
which the dissident group asked 
for changes in the operation of 
the company. Opposition was led 
by Wall Streeter Bernard E. (Ben) 
Smith Sr., father of the protective 
group’s chairman. Also active in 
the dissident group is Harold Weil, 
of the law firm of Leon, Weil & 
Mahoney. Since Weil is actively 
involved in the fight against Rep, 
Goldwater and Flynn is represent- 
ing Smith Jr. in the legal skirmish- 
ing with the film company. 


Phenix City Widow 


=m CONtinued from page 2 


Jackie Gleason as defendants. 
Gleason starred in the play, orig- 
inally titled “Peacock City” but 
changed to “Short Cut” for the 
“Studio One” airing. 

Attorneys for Mrs. Patterson, 
the law firm of Taylor, Higgins, 
Windham & Perdue, set out the full 
script of the hour show as an ex- 
hibit, charging that the memory 
and name of Patterson were dam- 
aged and held up to ridicule by the 
play. Since the tv offering, a film, 
“Phenix City Story,” has been in 
release under the Allied Artists 
banner. 























Muni’s Return 


=e Continued from page 2 


ee cee 
ing in on the curtain call hand- 
clapping. The actor was obvious- 
ly touched, and Douglas came to 
his rescue with a hug and a few 
parting words to the audience. 
With Muni back in the cast, 
Shumlin announced that he is go- 
ing ahead with the formation of a 


touring company. The second edi- 
tion of the Jerome Lawrence-Rob- 
ert E. Lee courtroom drama is 
Slated to preem in Chicago late in 
January, with Douglas as star. The 
play maintained its virtual capacity 
pace on Broadway during Doug- 





las’ tenure, Jess. 





—, 








VARIETY BILLS 


WEEK OF DECEMBER 7 


Mumerais in connection with bills Below Indicate opening day ef show 

whether full or split week 

Letter in parentheses indicates circuit. (1) independent; (L) Loews (M) Moss); 
(P) Paramount; (R) RKO; (S) Stoll; (T) Tivoli (W) Warner 








NEW YORK CITY | Marion Baird 


Carol Wilder 


Music Hall (R) 8 

Eric Hutson 
Ed Powell Palace (P) 8 
Hal Norman M & B Haggett 
Barker & Burke Phil Ramone 


Douglas & Dori 
Leon Fields 
Rodolfo & Juanita 
Rockettes Stump & Stumpy 
George Sawtelle Landon & Midgets 


AUSTRALIA 


MELBOURNE 
Tivoli (T) 12 
Frank Marlowe 


Corps de Ballet 
Jay Lawrence 
Gaudsmith Bros 





SYDNEY 
Tivoli (T) 12 
Wiere Bros (5) 
3 Gypsy (and Maria 


Hite & Stanley Delores) 

Salici_ Puppets () | Canfield Smith 

J & D Barker Alain Diagora 
Billy Russell Upshaw & Cooper 
M & E Rose Red Moore 
Laycock & Maureen | Ken Littlewood 
Gordon Chater 4 Knights 


June Salter 
Johnny O’Connor 
Dancing Boys (2) 


Roslyn Dunbar 
J’s’ph’ne M’Cormack 
Dancing Boys (4) 





Ballet (13) Ballet Girls (17) 
BRITAIN 
ASTON Paul Howard 

Hippodrome (i) § | 3 Buffoons 
Miller & Orde NEWCASTLE 
Patricia Rosborough Empire (M) § 
Carona & Dodo David Whitfield 
Joe York Horler 2 

BIRMINGHAM 3 Monarchs 


Frances Duncan 
Arthur Worsley 
A & D Aldott 


Hippodrome (M) $ 
Jerry Colonna 
Morgan & Gray 


Alan Clive O’Neill & Haig 
Nelson Bros NOTTINGHAM 
Den Hale & Shan Empire (M) 5 


Carroll Levis 
French & Partner 
Eddie Goffron 


Matanzas 
Mandos Sisters 
Nixon & Dixon 


BCSCOMBE Falcons 
Hippodrome (i) § & B Adams 
Stanly West NOTTINGHAM 
Ken Douglas ew (i) 5 


Ron Perry Jimmy Bryant 
Barry Martin Music Masters 
Three Skylarks S & D Dene 
Podesta Bros Benny Garcia 
Atomic Bombshells | Billy Gaye 

Juan et Juanita 
Hippodrome (M) 5 NORWICH 
Issy Bonn 4 Hippodrome (i) $ 
Morecambe & Wise | Smedle Bros 


Harry Worth 
Mundy & Earle 
Guest & Caroline 
H’llyw’d Marionets 
Scott’s Sealions 
Gale & Clarke 
EDINGURGH 
Empire (M) 5 
Dickie Valentine 


Alan James 

Peaches Page 

Viv Sanderson 

Doran & Duval 
PORTSMOUTH 
Theatre Royal (1) 5 

Bunny Baron 

Cox 2 

Sonny Farrar 


B & Z Marvi Cathie Haigh 

T & G Durante Harry Arnold 

Angelos Jan Kemp 

Harry Bailey Monica Woods 

P & P Page Cyril Tyler 

Richman & Jackson SHEFFIELD 

FINSBURY PARK Empire (M) 5 

Deep River Boys Harry Lesters Co 
Empire (M) 5 Hayseeds 

McAndrews & Mills | E) Granadas 

Stan Stennett SOUTHAMPTON 

De Vel & Partner Grand (i) 5 


Dandy Bros 
Sid Plummer 
G & P Colville 


Phyllis Dixey 
Levacu Lamone 
Mickael Roxay 


Dernos Dagmer & Rell 
GLASGOW Morton Fraser 
Empire (mM) § Harmonica Gang 
Tony Brent SUNDERLAND 
Averil & Aurel Empire (M) 5 
Jimmy James & Co} Jack Anton 
Beryl & Bobo Ramoni Bros 
Kenny Baker Ken Roland 


Raf & Julian 
Ken Dodd 


Desmond Lane 
Ross & Ramaya 


Allen Bros & June SWANSEA 

Betty Miller Empire (M) $ 
HACKNEY Glynn Edwards 
Empire (M) § Yootha Joyce 


Alfred Thripp 

Nat Gonella 

Judy Layne 

Reg Salmon , 
Claudine & Honey- 


Ivor Salter 
WOLVERHAMPTON 
Hippodrome (i) 5 
Tony Dalton 

Tom Lucas 


suckle Jules et Julie 
Corinne & Conrad | Philip King 
MANCHESTER Doreen Jepson 


Hippodrome (M) § 
Betty Driver 
Wally Petersen 
Morgan & Coy 


Johnnie Firpo 
Dale Williams 


YORK 
Empire (i) § 





Tommy Fields Smith Bros 
Billy Dainty Jimmy Page 
Billie Wyner Crotchett 
Keith Warwick Nick Nissen 
Nordics Pat Carr 





Cabaret Bills 











NEW YORK CITY 


Arele’s Roumanian | Stanley Melba Ore 


Roy Gobey Dornan Bros. 
Bernie Berng Motel Roosevelt 
Buckleys Guy Lombardo Ore 
Harry Kane Hotel Statier 
H Roth Ore Richard Maltby Ore 
Carolyn Carpenter Hotel Taft 
Bive Angel Vincent Lopez Ore 
Martha Davis & Hotel St. Regis 
Spouse Constance Towers 
Will Jordan 


Milt Shaw Orc 
Ray Bari Orc 

catin Quarter 
Hazel Scott 
Romo Vineent 
Rivieras 
Wazzan Troupe 
Chiquita & Johnson 
Margot Brander 


Trotter Bros 
Stan Wilson 
Cafe Society 

Lillian Briggs 

Chateau Madrid 
Felo & Bruno 
Ralph Font Ore 
Pancho Ore 


Copacabana Mazzone-Abbott D 

' I ] - cr 
Howard Keel Tamar Bensamy 
Kean Sisters Lynn Christie 
Mello Larks Howard Mann 


Tony Foster 

Fran Leslie 

Meri Miller 

Jimmy Cisco 
Michael Durso Ore 
Frank Maftin Ore 
No. 1 Fifth Ave 
Bob Downey 
Harold Fonville 
Hotel Ambassador 
Chauncey Gray Ore 
Jani Sarkozi 
Quintero Ore 

Hot’l H’nry Hudson 


Jo Lombardi Ore 
B Huarlowe Ore 
Harry Kane 
Trini & Manola 
Happy Roth’s 
Bon Soir 
3 Flames 
Mae Barnes 
Connie Sawyer 
Tony & Eddie 
Jimmie Daniets 
Le Ruban Bleu 
Irwin Corey 
Dorothy Loudon 


Three Suns y P Sues 
Joan Bishop 3 Scholars 
Hotel Plaza Dick Harris 
June Valli Norman Paris 3 
Ted Straeter Ore Le Cupidon 


Mark Monte Ore 
Hotel Plerre 
Yma Sumac 


Jackie Heller 
Helen Halpin 
Litlan Hayes 








Ramon Orc 
Ernie Warren Ore 
Old Roumanian 
Sadie Banks 
Joe Laporte Ore 
D’Aquila Ore 
Park Sheraton 
Irving Fields Trio 
Eddie Layton 
Town & Country 
Treniers 
Patsy Shaw 
Aitred & Lenore 
Johnny Morris Ore 
Two Gultars 
Olga Karpis 
Eugene & Sonia 
Andrei Hamshay 
Misha Usdanoff 
Kostya Poliansky 
Orc 
Versailles 
Edith Piaf 
Salvatore Gioe Ore 


Panchito Ore 
Viennese Lantern 
Monica Boyar 
Maria Bernard 
Ernest Schoen Ore 
Harold Sandler 
Paul Mann 

Village Sarn 
Henry Dunn 
Sophie Parker 
Piute Pete 
Manhatters 
Sammy Abbott Trio 
Larry McMahon 
D. Davis Orc 

Watdorf-Astorte 
Maurice Chevalier 
Nat Brandywynne 


re 
Mischa Borr Ore 
Village Vanguard 
Dick Hon 
Enid Mosier 
Steel Trio 
C Williams Trio 





CHICAGO 


Black Orchid 
Robert Clary 
Charles Manna 
Othella Dallas 

Bive Ansel 
“Calypso Magic” 
Duke of Iron 
Montego Joe 
Rivera 
Bermudianna 
Picon & Lady La 

Rena 
Bive Note 
Al Hibbler 
The Six 

Chez Paree 
The Vagabonds 
Maria Neglia 
Coz Paree Ad’r’bl’s 
Brian Farnon Orc 

toister Inn 
Jerry Winters 
Lurlean Hunter 
Dick Marx 
Johnny Frigo 


Conrad Hilton 
“Carnival On Ice” 
Victor Charles 
Lou Folds 
Fred Hirschfeld 
Le Duc Bros 
Johnny Lee 
The Ogelvies 
Dave Parks 
Robert Lenn 
The Tattlers 
Boulevar-Dears & 

Boulevar-Dons 
F Masters Ore 

Paitmer House 
Harry Belafonte 
Chandra Kaly 
Empire Eight 
Charlie Fisk Ore 

London House 
Billy Taylor 3 

Mr. Kelly’s 
Cain & Kral 
Joe Derise 
Jimmy Bowman 





LOS ANGELES 


Ambassador Hotel 
Dick Contino 
Szonys (2) 

King Sisters (3) 
Leighton Noble Orc 
Bar of Music 

Rudy Vallee 

Kay Cee Jones 
Beverly Hilton 

Celeste Holm 

Biliy Regis Ore 
Biltmere Hotel 

Joe. Bishop 

Doubledaters Four 

Lettie Brunn 

Hai Derwin Ore 

Ciro’s 

Dave Barry 

L Horton Ders (10) 

Florida 3 

Geri Galian Ore 


Dick Stablie Ore 
Crescendo 
Herb Jeffries 
Rene Touzet 
Mocambo 
Filla Fitzgerald 
Paul Hebert Ore 
Marco Rizo Rhumba 


Ore 


Ore 

Moulin Rouge 
Peters Sis 
Bob Williams 
Andrea Ders 
The Cabots 
Peiro Bros 
Ffolliott Charlton 
Jerry Gray Ore 

Statier Hotel 
Nelson Eddy 
Gaie Sherwood 
Eddy Bergman Ore 





LAS VEGAS 


Desert tnn 
Lauritz Melchior 
Don Arden Dncrs 
Cariton Hayes Ore 

Dunes 
Billy Gray 
Georgia Gibbs 
Bobby Van 
Dune Dancers 
Jay Rubanoff Ore 

El Cortez 
Four Coins 
Jimmy Casanova 
Lawrence & Mitzi 
Sherman Hayes Ore 

El Rancho vegas 

Julius LaRosa 

Buddy Hackett 

Marquez & Del Rio 

Cover Girls 

Ted Fio Rito Ore 

Flamingo 

Johnny Johnston 

Kay Starr 

Stanley Boys 

Joe & Sally Novelle 

Starlets 

Lou Basil Ore 
Golden Nugget 

Harry Ranch Ore 

Wingy Manone 

Four Dukes 

Ray Reynolds 5 
New Frontier 

M & C Champion 

Roberta Linn 

Dominique 

Starlets 

Garwood Van Ore 

Riviera 
Ames Bros 


Larry Best 
Birk Twins 
Hal Belfer Dncrs 
Ray Sinatra Orc 
Royal Nevada 
Phil Spitalny Ore 
George Tapps 
Dancing Waters 
Sahare 
Imogene Coca 
Amin Bros 
Saharem D’c’r’s 
Cee Davidson Ore 
Sands 
Marguerite Piazza 
Louis Jordan 
Copa Girls 
Antonio Morrelli 
Orc 


Showboat 
Benito Pat Moreno 
Dorian Dennis 
Garr Nelson 
Savage Four 
Bob Darch 
Mike Werner Orc 

Silver Slipper 
Christine Jorgenson 
Cliff Ferre 
Sparky Kaye 
Jimmy Cavanaugh 
George Redman Ore 

Thunderbird 
Arthur L Simpkins 
Los Gatos 
Thunderbird D’c’r’s 
Barnet Rawlings 
Al Jahns Orc 


MIAMI-MIAMI BEACH. 


San Souci Hotel 
Morey Amsterdam 
Freddy Calo Orc 
Ann Herman Dcrs 
Sacasas Ore 

Balmoral Hotel 
Enrica & Novello 
Sonny Kendis Ore 
Wayne Carmichael 

5 O'Clock 
Tommy Raft 
H. S. Gump 
Al Golden 
Parisian Rev 

Clover Club 
Continentals (4) 
Danny Mason 
Eddie Barnes 
Robt Winston Ders 
Len Dawson Ore 

Saxony Hotel 
Mickey Deems 
Phyllis Pons 
Nirma 
Dave Lester Orch 
Johnny Silvers Ore 
Robert Rhodes 

Fontainebleau 
Eileen Barton 


HAV 


Tropicana 
Gloria & Rolando 
Ana Julia 
Lucy Fabery 
Miguel Angel Ortiz 
Taybee Arfa 
Julio Solano 
Henry Boyer 
S Suarez Org 


Dornan Bros 
Little Buck 
Sea Isie Hotel 
S Hoffman Ore 
Patsy Abbott 
Vanity Fair 
Rita Constance 
Barbara McNair 
Chico Cuban Boys 
Arlene Fontana 
Johnina Hotel 
Judy Haines 
Riclay Carmen Ore 
The Paragons 
Place Pigalle 
The Wick-Wacks 
Hoveler Dcrs 
Fausto Curbelo Ore 
Leon & Eddie’s 
Lisa Lynn 
Darlene Kellar 
Dagmar Girls 
Nautilus Hotel 
Sue Lawtoa 
Joe E. Ross 
Antone & Ina 
Syd Stanley Ore 
ANA 
A Romeu Org 
Montmartre 
Manolo Torrente 
Montes De Oco 
Angelita Castany 
Marcia Marcos 
P. Godino 
Casino Playa Org 
Fajardo Org 


RENO 


Mapes Skyroom 
Dick Contino 
Helen Forrest 
Skylets 
Eddie Fitzpatrick 

Riverside 


Virginia O’Brien 


Stags 
Prof Backward 


Marcellis 
Starlets (8) 
ill Clifford Ore 
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Casine, Toronto SSS — 
H R e pode - Toronto, Dec. 2. N A 
elilah Wilde, Los Wladas (2), { 
ouse eviews Josca de Barbary, La Blonde Trio, | ew C S 
Bory & Bob, Barry Munroe, Archie | 
Stone House Orch; “Gangbusters” 
Palace, N. Y. resend annem gp pa eens Lengne 75 LILLIAN BRIGGS DICK HOH 
l l at ore P , S So 


& Barry, Miller & Gibson, Johnny 
Morgan, Three Lesters, Myron Ro- 
man House Orch; “Lady Godiva” 
(U-D). 


Standard vaude fare in the 
house’s conventional eight-act for- 
mat is again on tap for the current 
Palace sesh. There are no outstand- 
ing turns, but overall quality of 
the bill is sufficiently varied and 
interesting to satisfy entertainment 
tastes of theepredominantly mid- 
dle-aged audience. 

Johnny Morgan, who's making 
his umpteenth appearance here, 
nevertheless registers nicely in 
next-to-closing with songs, patter 
and impressions. He’s followed by 
the Three Lesters, trampoline act 
comprising two males and a femme. 
Attired as the three Marx Bros., 
they score nicely with sundry leaps 
and bounds done in a serio-comic 
style. 

Mage & Karr, mixed terp team 
who were the kickoff turn when 
the Palace revived vaude under its 
present policy in 1949, appropri- 
ately lead off the bill this stanza. 
Their stepping is done with finesse 
to garner okay returns. Paula Do- 
lan, a chubby brunet, is a versatile 
acrobatic dancer who incorporates 
some feats of magic into her other- 
wise conventional acro-terps. 

The Pitchmen, frequently seen 
at this house, make with the music 
amid comic effects. Aided by a 
trick mouthpiece, one does his ver- 
sion of “Il Baccio,’’ Clyde MeCoy’s 
“Sugar Blues” et al. to his part- 
ner’s accompaniment for a good re- 
sponse. Bobby Colt, youthful sing- 
er, warms up with “Birth of the 
Blues” and sells ‘‘Scattered Toys” 
nicely along with another ditty to 
collect a warm mitt. 


An undeniably vet turn is that of 
Joe Morris & Barbara Barry. Not 
a line has been changed in their 
comie repartee. Fortunately, at 
show caught Friday (2), their ma- 
terial was fresh to part of the aud 
and this sector was responsible for 
most of the applause. Miller & 
Gibson, male and femme Negro 
team, combine hoofing and harping 
into a unique entertainment dish 
that’s well suited for either vaude 
or intime cafes. Miss Miller deftly 
plucks the strings while her part- 
ner neatly complements the harpis- 
try via some fancy terping. 

Myron Roman’s house orch, per 
usual, competently backs the show. 

Gilb. 





Metropole, Glasgow 
Glasgow, Dec. 1. 
Alec Frutin presentation of “The 
Swing O’ the Kilt,” Scottish ex- 
travaganza, directed by Fraser 
Neal. Clark & Murray, Jimmy 
Currie Water Spectacle, “Bursting 
the Dam,” Nicky Kidd, John & 
Betty Royle, Redmond Bros. (3), 
George Burton, Sally Logan, St. 
Dennis Sisters (2), Jenny Hogarth, 
Hugh Mellroy, Moxon Girls (8), 
J. P. Masterton Orch. 





_Auld Lang Syne vaudery, get- 
ting the holiday spirit, goes all 
patriotic in a blaze of tartan with 
this earthy vaude show, which has 
mixed material and is stronger in 
its second half than at outset. 
Show is notable for preem of 
Jimmy Currie’s water spectacle, 
Breaching of the Dam,” based on 
the British Moehne Dam episode. 

Opening decor is effectively 
native and strikes a Tin Pan Alley 
note with pop song sheets re- 
produced largescale. Costumes 
throughout are trim and tartanish, 
plus asset of being modern. 

Nicky Kidd, local singer already 
W.K. via radio and a few disks, 
makes a surprising hit of the show, 
clicking big from his piano stool 
With tunes like “Singing in the 
Rain,” “Blue Skies” and “Blue 
Star.” Also gives out in lively and 
warm fashion with pop medley in 
Which he has ready audience par- 
ticipation. 

With probable disadvantage of 
too big an advance buildup, Jimmy 


Currie’s new gigantic water spec- | 


tacle, so-billed, is disappointing 
While retaining novelty. It is a re- 
production in miniature of the 
blasting of the German dam dur- 
ing the recent war, when Wing- 
Commander Guy Gibson, English 
air ace, led a group that burst the 
Moehne Dam and caused wide 
destruction. 

Faults of scene include a lack of 
follow-through with sound and 
other effects, and stronger finish 
is needed than a mere dropping 
of a prop telegraph mast. Recorded 
musical climax is needed. 


in Scot songs, aided in this section 
by Hugh Mcllroy. A lively musical 
offering is provided by the three 
Redmond Bros., who could with 
profit extend even further their 
comedy slant, two of the trio being 
naturally funny. 

St. Dennis Sisters, blonde two- 
some, win palming for rendition 
of new-style Scot tunes. Grace 
Glark & Colim Murray, husband- 
wife duo, lead the comedy side 


need stronger finish, and 
most with a honeymoon scene. 
They have aid from fellow-come- 
dian George Burton and Jenny 
Hogarth, a hefty blonde. 

Sally Logan has appealing fresh- 
ness as a youthful chirper. The 
Eight Moxon Girls are decked in 
tartan for the line, and showback- 
ing.is by the J. P. Masterton house 


orch. Franer Neal has directed 
with imagination amid the well- 
patterned tartan formula. Gord. 





Apolio. N. Y. 
Cadillac (5), Pearls (5), Sil Aus- 
tin Band (11), Little Willie, Crack- 


shot, Donna Hightower, Spence 
Twins; “Magnificent Matador” 
(20th). 


It’s the same old rhythm & blues 
at the Apollo and presented in the 
same tired old way. It’s time for a 
change. The Cadillacs, singers 
whose staccato style seems to have 
some teeners’ support, are in for 
the steenth time. A change in for- 
matting and material might bolster 
the gate. Otherwise —boredom. 

In the case of Sil Austin’s band, 
there is almost a total lack of in- 
centive to sit through him. Leader 
has three other saxes besides his 
own, three trumpets and one lone- 
some trombone, and yet barely 
uses them because he prefers his 
own endless riff virtuosity. Little 
Willie’s tap dancing is smart and 
effortless, but he’s not a strong 
enough name among the r&b 
aficionados. 

Crackshot is a fair vaude comic, 
but again not important enough to 
compensate for the lack of musical 
knowhow on the card. The Pearls 
and Donna Hightower are in New 
Acts. That leaves the Spence 
Twins, whose modified-for-vaude 
striptease provides one or two in- 
tended laughs. Art. 


L’Etoile, Paris 
Paris, Nov. 24. 





& Co. (15) in “Magie Des Indes,” 
in two parts (21 tableaus); $3.50 
top. 


India might be the mother of! 


magic, but many of her inventions 


jhave gotten past the border years 


ago. It is this melange of what 
seems western magic, plus some 
exotic fakirism, that gives. this 


present show a familiar air. There | 


rare enough offbeat aspects to 
make this interesting, for magico 
shows always have appeal, but 
presentation is somewhat unregu- 
lated and cumulative effect is not 
outstanding. More pacing and se- 
lection might make this magical 
batch, which is now hash, into a 
more vibrant affair. It looks in fer 
a fair run here and is then sched- 
uled for appearances in London 
and New York. It needs rework- 
ing before making the hop. 
Sorcar does his act in English 
translated through a loudspeaker. 
He starts easily with an empty box 
that seems to keep regorging all 
types of flowers, and then does a 
good bit with birds suddenly ap- 
pearing into supposedly empty 
nets. A key scene of an automo- 
bile disappearing is jarringly evt- 
dent, and throws off the whole 
mood of the show. Put behind 
slatted fences, the fanning across 
the slat openings of mirrored slabs 
is too evident to make this the 
climactic entry it is built up to De. 
He overcomes this somewhat 
with some good fast gimmick bits 
of girls being locked in one trunk 
and then turning up in another, 


cutting off the tip of the tongue | 
of an assistant, and a hallucinat-)| 





ing bit of sawing a woman in half. 


| There are plenty of good parts to 


| 
| 


Water | auto 


this show, and realigned and more 
severely selected, might make a 
magico splash Stateside. Mosk. 


INDUSTRIAL LUSTER 

Dancer-choreog Betty Luster has 
just signed with agent Jules Zieg- 
ler, and will be on the Steve Allen 
tv show Jan. 16. 

Miss Luster spent the fall in 
Pontiac, Mich., dancing in live in- 
dustrial shows for the Pontiac 
people, and choreographing 





gushes forth through the breached : an industrial film for the firm. 


Claude Giraud presents Sorcar | 


good 70-minute stage presentation 


{that is the epitome of vaudeville, 


from the visual appeal of Delilah 


violinistics of Josca de Barbary. 
Opening are the La Blonde Trio, 





the horizontal bars, with the in- 
,evitable clown who persists in 
|reading newspapers until sum- 
|moned by his partners for his par- 
| ticularly spectacular and difficult 


| dangerous feats. 


De Barbary scores with the 
| “Warsaw Concerto,” giving this his 
;own treatment for an ovation. He 
also does a gypsy medley, and a 
| wham finish of his arrangement of 
“Hot Canary.” 

Bory & Bob, boy and girl, are 
also over with their balancing act, 
complete with acrobatics and head- 
stands. Los Wladas, a South Amer- 
ican act, is aiso good as a novelty, 
the man and woman in evening 
clothes working a number of birds 
of the parrot family in balancing 
on pedestals and rings, ete. Some 
three dozen white or vividly col- 
ored birds work into the act for 
some beautiful effects, plus audi- 
torium flights and flutterings that 
delight the audience. 

Miss Wilde also scores in her 
abandoned dancing and stage leaps 
in bare feet. Barivy Munroe is in 
and out of all proceedings as em- 
cee for personable patter and his 
song-styling of “Something’s Got 
| to Give” and “Tootsie.” Archie 
; Stone’s house orch is also apt on 
; backgrounding. McStay. 








Empire, Glasgow 
Glasgow, Nov. 30. 
Jerry Colonna, Harriott & Evans, 
|Medlock & Marlowe, Ben Ali Has- 
isans (7), Norman Vaughan, Vic 
|\Gordon & Peter Colville, Walthon 


\& Dorraine, Les Traversos (2), 
| Bobby Dowds Orch. 
Making his Scot bow, Jerry 


Colonna is popular with the cus- 
tomers here as he tops a mixed 
vaude layout with an offbeat song- 
trombone-comedy act. He’s a wel- 
come change from the normal run 
of vaudetopping singers. 

The eye-rolling, moustache-quiv- 
ering performer has no need of 
any further gimmick than his 


ing voice. He also pulls a trom- 
bone from orch pit and shows his 
musicianship. 

The Colonna rendition of “Ebb 
Tide” is solid with the fans, and 
he also clicks in “Caroline” and 
the British oldie, ‘Road to Man- 
,dalay.” Few singers have been 
| able to murder tunes like the U.S. 
| comedy-musician. 

On support layout of varied 
|quality, Medlock & Marlowe are 
; strongest with dancing in masks of 





| world celebrities, and Harriott & 


| Evans, two young Jamaicans, also 
score solidly with singing. 


offer entertaining comedy with 
balancing on roller, highlight be- 
ing when he skips blindfolded and 
still lands on roller atop platform. 

The Seven Ben Ali Hassans, 
acro tumblers from Morocco, ex- 
pend loads of energy in a vitality- 
| packed act of tumbling and cart- 
|wheels, not one member of the 
iseven (five males, two young 
|girls) being a passenger. 





cluding impressions of crooner 
ltypes, and Vie Gordon & Peter 
Colville spend too much time in 
average crosstalk. Les Traversos 
are so-so terping openers. Show- 
backing by the Bobby Dowds orch. 
Gord. 


Hub Ops Hold Acts Over; 
No Names Till New Year 


Boston, Dec. 6. 
Hub clubs, booked solid for 
Xmas parties, are holding acts over 
and won't go back to names, for 








} 
days. 


| 


Harry Drake booked Tim Her-| 


bert, comic, Judy Valentine, 
thrush. and La Minerva, flamenco 
dancers, into the Bradford Root. 
Johnny Howard, perennial favorite 


'eomie at this spot, opens tomor- 
row (Wed.) with Judy Valentine 
i held over. Ed and Wilma icer con- 
‘'tinues at Steuben’s.  Blinstrub’s, 


booked up for Christmas parties, 
goes with Michael Gaylord’s orch, 
Lou Weir at the organ. Frank 
Parker comes in for a January 
j booking. 


Wilde’s dancing to the highbrow | 


| 
i 
three husky, handsome youths, : 


comical appearance and odd whin- | 


the most part, until after the holi- | 


Cafe Society, N. Y. 

The strange biographical note 
that songstress Lillian Briggs was 
|once a truckdriver doesn’t seem so 
strange once she’s caught in per- 
ison. A rock ‘n’ roller who has 
stirred some noise on disks via her 
“IT Want You To Be My Baby” slice 
for Epic Records, Miss’ Briggs 
stands before the mike, with feet 
apart, like she was coming out of 
a corner in a 





Unfortunately, Miss Briggs is 
‘only a one-punch, one-note vocal- 
list. She attacks with 
i'she has in every number she does. 
The initial impact is impressive, 
| but this sort of stomping and blues- 


|shouting can grow_ tiresome with | 


| no change of pace. On night caught 
(2), Miss Briggs sounded as it her 
vocal chords were straining and 
the fact is, that she does strain. 
Her book is as varied as her style 
—namely all rhythm & blues. She 
does “Rock Around The Clock,” 
“Can't Stop Loving You Now,” 
“Mobile, Ala.,” and “Rock ’n’ Rolly 
Poly Santa Claus” (a particularly 
noisy and tasteless number), and 
others of the same type. She 
doesn’t bother to vary her gestures 
'and she winds up every tune with 
the same body movements. 
Judging by her disk sales, Miss 


the current generation of jJuves 
who have made rock ’n’ roll as big 
as it is. She’s riding this cycle for 
all its worth, but for the cafe cir- 
; cuit, Miss Briggs definitely needs 
some variety in her routining. 
Herm. 





HARRIOTT & EVANS 
Songs 

16 Mins. 

Empire, Glasgow 

Chester Harriott and Vic Evans, 
two young Jamaicans, garbed in 
smart dinner suits, offer a warm, 
| friendly songalog and piano act. 
Act has obvious potential, and on 
current slick showing. should be a 
good bet in near future for U. §S. 
bookings. 

One half of the team is seated 
at piano while partner gives out at 
microphone center-stage. Reper- 
toire is safe but pleasing, and is 
geared to suit both young and old 
tastes, including an oldie, “What'll 
1 Do? for the over 50’s. Duo waste 
/no time on inter-tune gabbing, but 





by name at opening te establish 





closer contact. Gord. 
DONNA HIGHTOWER 

| Songs 

'9 Mins, 

| Apollo, N.Y. 

| Donna Hightower has. sweet 


| pipes, that is, her first song (“‘Dog- 
| gone It” she has sweet pipes. It’s 
slow and melodie and affords her 
|a chance to show the only style she 
lean handle. But when she 
| tempo to rock ’n’ roll it throws her. 

Her frilly cocktail gown does 


Wal-| nothing for the colored thrush’s | 
thon & Dorraine, male and female, | fleshy arms nor her frame gener- | 


ially. Sum-up, then, is she might 
i benefit from overall softer melo- 


|dies and something more demure 


: : ; : / welterweight fight. | 
capably in sketches, some of which | stints. Lads work with speed and| But she does deliver her numbers 
score | are also over big on dramatic and} with knockdown foree. 


everything | 


Briggs has a talent that appeals to} 


could usefully identify themselves | 


shifts | 


Village Vanguard, N.Y. 

It’s easy to see why Dick Hoh 
emerged as a “talent search” win- 
ner on Garry Moore’s CBS-TV 
ayemer. He’s an attractive lad with 
a solid set of tenor pipes. However, 
it takes more than a “talent 
search” credit to make an act. He’s 
put together a five-tune repertoire 
that gets him by as just.a pleasant 
piper. As he croons through his 
15-minute turn, it becomes evident, 
despite all his equipment, that a 
spark is lacking to set him off. 








A reappraisal of his songbag 
could swing it for him. Opening 


inicely enough with a peppy “Got 
| A Shine On My Shoes,” he sets up 
ithe house for better things to 
‘come. It never happens, though. 
Following up with “A Foggy Day,” 
“Birth of the Blues” and ‘“Rock- 
A-Bye My Baby,” Hoh appears ill- 
suited to the material. Latter two, 
especially, are big, solid numbers, 
but he keeps ’em in low gear, dis- 
sipating the impact. 

Once he learns to let himself go 
and inserts a few lush, romantic 
ballads, Hoh could emerge as a 
likeable bet for in-person slottings. 
Incidentally, that signoff calypso- 
styled number ought to be elimi- 
nated. Gros. 





Metropole, Glasgow 

Small, pig-tailed Scot girl offers 
an attractive songalog that has 
freshness and appeal, and clicks 
solidly. 

She has youth as well as vocal 
talent, and will doubtless gain in 
strength with experience. But her 
current teenage cuteness ‘she’s 
only 16) makes her a pronto choice 
for featured spots. Would fit well 
as small girl into stage musicals or 
for tv, her visual smallness and 
youth being strong points. She's 
no relation to the w.k. Scot vaude 
family of same surname. Gord. 





| MEDLOCK & MARLOWE 
,|Comedy Dance 
10 Mins. 
| Empire, Glasgow 
| Bobbie Medlock and Vie Mar- 
| lowe, husband-and-wife team, have 
i been around with their dancing for 
| some years, but their new dancing- 
| masks act is new to Variety's New 
'Acts. It’s a honey of a comedy 
‘offering for tv, niteries and vaude, 
and comprises personality masks 
iof strong U. S. interest, being ca- 
| pable of further angling for the 
American customer. 

Male and femme dance on and 
off with their heads inside masks 
|of many world personalities, 
| Changes are effected behind cur- 
| tain, but these are done so swiftly 
| that there’s always one’ half of the 
| act in view. Strong point is the 
'excellence of the masks, which are 
identifiable pronto by 99°o of out- 
| fronters. 

Act has pace and variety, and 
attention never flags as the various 
characters are portrayed. Act ex- 
|its to solid mitting as they remove 
|their final masks for curtain bow. 
Gord. 


| i; Str wo T : > iz 
in clothine. yey Strong U. S. potential. 
|THE PEARLS (5) WHIRLWIND ELWARDOS (5) 
Songs Acrobatics 
|8 Mins. } 15 Mins. 
| Apollo, N. Y. 'Cirque Medrano, Paris 


One more name to add to the | 


'& blues monickers— The Pearls. | 
| What they have that’s different is | 
i that two of this Negro quintet can | 
|really dance, but get microscopic 
'chance to show off special talent— , 
‘even though there is no r&b rule 
| against mixing considerable knowl- 
edgeable terp with vocalizing. 
Team also has a scat, almost so- 
prano, who knocks out a mean 
number. 

Support of three voices is clean 
but undistinctive, ditto the piano. 











Art. 
CAMELIA DEL VALLE 
Songs 
| 12 Mins. 
‘Chateau Madrid, N. Y. 
Camelia Del Valle is a tense} 


‘young lady whose greatest need is 
learning to relax. She shows a good | 
‘coloratura that’s been well-trained 
and has a good range. But an ex- 
treme state of nervousness caused | 
her to lose fluidity on night caught. 

Miss Del Valle, in addition to 
possessing a good coloratura voice, 


knows language. She gives a} 
sampling of tunes in a multitude | 
of tongues, and she does them 


fairly well except for her general 
tenseness. She's nicely gowned and | 
looks well on the floor. Needs 
further breaking-in before essaying | 
spots on prime time. Jose. | 


|for showy purposes. 


| good 


Danish acro group, composed of 


| §1 ; Norman | profusion and confusion of rhythm | 4 Jong-shanked girl and four mus- 
Vaughan offers so-so comedy, in- | 


cular boys, goes through a whirl- 
ing, zesty routine of bounding and 
individual exhibitionism that makes 
Then a vel- 
vet-lined movable staircase serves 
for some fine personal variations 
as one hops up and down on one 
hand and others do other versions 
of going up and down. 

In short, a real whirlwind affair 
full of healthy bounce that insures 
a place for house, circusy and video 
showcasings for the U.S. Mosk. 





LORANDOS (3) 
Comico-acro wire 
15 Mins. 
Cirque Medrano, Paris 

Clownish trio essay a group of 
pratfalls and bouts of low comedy 
before holding forth with some 
fine wire work. Fallaway stauw’s, 
knockabout routines and deft bal- 


ancing combine to make a most 
presentable, visual act that has 


dimensions for Stateside 
video or house possibilities. 
Between bouts one of them hops 
across a table put on the wire, and 
a fine finale has one putting a 
wheel to the wire with the other 
wheelbarrowing him across while 
the third member has attached a 
trapeze to the wheel and ensconced 
himself there. Mosk. 
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Shows On 


Pipe Dream 


Rodgers & Hammerstein production of 


! 


musical drama. Stars Helen Traubel. 
William Jobnson; features Judy T3 ler, 
Mike Kellin., G. D. Wallace. Music, Rich 
ard Rodgers; book and Iyrics, Ost ar 
Hammersiein 2d, based on novel “Swee 
Thursday.” by John Steinbeck; stagms. 
Harold Clurman; scenery and _lightins. 
Jo Mielziner; costumes, Alvin C€ olt 
orchestrations, Robert Russell Bennett ; 
musical director, Salvatore dell Isola: 
dance and musical number staging, Boris 
Runanin. At Shubert, N.Y., Nov. 30, °S5; 
egg tanh meeagenres William Johnson 
Hazel See et eT — eg 
illi 5 ‘ Jane e ? 
—.. ee eo ee Wallace 
Suzy HEEL es Saba Sareiene os Judy Tyler 
DR ks. os win tsndin Hs ...- Helen Traube 
Jim Blaikey ....ccccecessss a 
ay Busch errr, yy , F 
Bie Herman t..ccceseve Guy Raymon 
Bill ces aloe pak eRe eee Steve Rolan 
Red eee ceeeeseeee Keith Kaldenber: 
MUTMREY ssc uceuses geeewse Hohe Streiford 
Ss RETO peeeses Nicolas Orlofi 
Eddie ...........+. Warren Kemmerline 
SS eee ey ae yes ay Warren brown 
MEXICAN ...cccccsceseese Kenneth Harvey 
Wetback ..cececces eer. Ruby . Braf: 
ASNES ....cccecceses nie ae Temple Texas 
Mable ee6 Jackie McElroy 
eee .+se. Marilyn Bradley 
Mate ...<ccsescesescsse -ren Slavin 
Marjorie .....cccces cecee Louise Troy 
Cho Cho Sen ....-~« coceeee Pat Creighton 
ae seccesee Sandra Deviin 
Sonny Boy .«..«-+- PR REE Ra Leon 
Meteban «.6+0s- socccteve MONEY mamnrrTe 
Waiter souee Kazimir Kokich 


Patricia Wilson 
‘ Ruth Kobart 
..» Marvin Krauter 








sloc 06 ee ss Gene Kevin 
Stra sce seices aaa a 
Ethe  cc, c anes ween . Sigyn 
peo Lies ae tees Sore « «e.e- Marsha Reynolds 
BONYA ..ccecsccscrccenece Annabelle Gold 
rank ci igi ae . Jenny Workman 
, 2 rere. Patti Karkalits 
Johnny Carriagra .....-:; Scotty Enge 
O° er err Rudolfo Cornejo 
Pr. Ormondy ........----- Calvin Thomas 

Songs: “All Kinds of People, 7T he 
Tide Pool.” ‘“Everybody’s Got, a. Hom . 
But Me.” “A io Bus. - “Bums 
Opera,” “The Man Used to Be, Sweet 


: ; sea] 

ursday,” “Suzy Is a Good Thing, ‘Al 
by Once You Love Her,” “The Eappes 
House on the Block,” “The Party 2s 
We're Gonna Have Tomorrow age Se 
Am a Witch,” ‘Will You Marry le? 
“Thinkin’.” “How Long? The Next 


Time It Happens.” 





Although Rodgers & Hammer- 
stein haven't invariably had smash 
hits, they’ve never had an outright 
flop. Their record is apparently 
safe with “Pipe Dream,” an_ in- 
betweener they brought to the Shu- 
bert Theatre last Wednesday (30) 
with the largest advance sale in 
Broadway history. 

While this new musical isn’t top- 

uality Rodgers-Hammerstein, it 
should be good enough, with that 
huge advance sale as a blast-off, 
to get by. Or, in the reported pre- 
opening words of John Steinbeck, 
whose “Sweet Thursday” novel pro- 
vided the show’s. original story, 
“It’s going to be another one of 
those R&H flops—and run two 
years.” But perhaps he’s pre- 
judiced, 

At any rate, this musical drama 
based on the sequel to Steinbeck’s 
“Cannery Row” bulges with in- 
dividualist characters, a colorful 
and lively locale, and offers at least 
a half-dozen standout songs—the 
kind of songs that have made R&H 
the unrivaled masters of the mod- 
ern musical theatre. After an im- 
pressive start, however, the shows 
subsides into a fairly heavy second 
act and actually drags to a close. 

“Pipe Dream” begins promising- 
ly. After one of those no-longer- 
startling R&H openings with an 
empty stage, it offers three fine 
numbers in a row. As Doc, the 
California waterfront bohemian 
who gathers and sells marine spe- 
cimens, and his dense but devoted 
satelite sing the initial song, “All 
Kinds of People,” it’s easy for an 
audience to relax in the kind of 
rich melody that only Richard 
Rodgers can compose, and the 
warm, mature and deceptively sim- 
ple lyrics that characterize Oscar 
Hammerstein 2d. 

The spell grows as various other 
characters enter, the situation is} 
filled in and the story begins to)! 
take shape. A rag-tag group sings 
“The Tide Pool” (which could be 
almost a rewrite of Rachel Carson's 
latest ode to marine life, “The Edge | 
of the Sea”) and then a strange | 
girl arrives and, as an explanation | 
of her defensive manner, sings the 
touching, “Everybody's Got a Home | 
But Me.” 

Although that is presently fol-| 
lowed by the vigorous scene in the 
flophouse and the riotous number, | 
“A Lopsided Bus,” the show has| 
somehow taken on a slightly sober | 
note by now. This effect is some- 
what relived by the next tune, the 
click ‘The Man I Used to Be,” with! 
a neat softshoe interlude by Don 
Weissmuller. Then, just as the 
show is about to ignite in the rau-| 





} 
| 
! 
} 








cous and arousing “Bums’ Opera,” Barber 
is | 


the uproarious dance routine 
halted for Helen Traubel to take! 
the chorus, and the excitement fiz- 


zles, never to hit such a pitch again. | 
| Mrs. 


Miss Traubel handles a couple of 
additional numbers, “Sweet Thurs- | 
day” and “Suzy Is a Good Thing,” | 
the latter a duet with Judy Tyler, 
but they don’t seem especially ad- 
vantageous for an ex-Metopera! 
soprano who was noted for belt- 
ing across Wagner arias. How-! 


ever, the first half closes with aWilder’s “The 








Broadway 


can't-miss tune, the already-popu- 
lar ballad, “Ali At Once You Love 
Her,” - 

Despite the undeniable merits of 
the opening half, particularly the 
songs, “Pipe Dream” seems at this 


point to have lost momentum and, 


there’s a suggestion that the char- 


acters have somehow flattened out | 


a little. Also, there’s a slight sus- 
picion that the three leads are not 
coming across as the personalities 
ihey should if the show is to take 
off. All of which is uncomfortably 
vorne out as the musical becomes 
mired in story, notably a_ pace- 
killing costuming party, and slows 
io a virtual crawl before the finale. 

As the rowdy by inevitably kind- 
hearted madam of the local house 
hat’s not a home, top-starred Miss 
fraubel is hearty and modestly 
amusing. But although she sings 
beautifully, within the modest lim- 
its of the small numbers she’s 
given, she never gets a chance to 
bounce any notes off the far wall 
of the theatre and thereby stam- 
pede an audience. Moreover, she 
seems somewhat miscast as a bor- 
dello matron, and never estab- 
lishes the sort of theatre-electrify- 
ing magnetism expected of a ma- 
jor star. 

As the rowdy but inevitably kind- 
liam Johnson is handsome, believ- 
ably masculine, likable and an en- 
joyable singer. But the, too, never 


seems to catch fire. The trouble | Prosre 


doesn’t seem to be with the part, | : 
| comic 


| superbly worked out and precisely 


which is excellent, with at least 
three hit songs, and there’s no 
serious fault to be found with his 
performance, It’s just that un- 
canny thing about stage personal- 
ity. 


seems to lack the impact of a big 
star. 

As the rather cryptic girl, new- 
comer Judy Tyler is attractive (de- ! 
spite spectacularly 
clothes) 
the impression that the role might 
have been the springboard to a 


young singer. Of the notable sup- 
porting players, Mike Kellin is en- 
gagingly uninhibited and has a 
wonderfully .expressive puss as, 
Doc's dimwit hanger-on, and G. D. 
Wallace is properly relaxed as a 
philosophic loafer. 

Like all R&H musicals, ‘Pipe 
Dream” is done with unerring 
taste—possibly too much so for 
the tatterdemalion characters in- 
volved. Besides the six song hits 
in the first half, there are several 
engaging numbers in the closing 
half, notably “The Happiest House 
on the Block” (which could con- 
ceivably shock the sort of prudes 
who several years ago disapproved 
of George S. Kaufman’s sarcastic 
quip about  over-emphasis of 
Christmas), the rousing “How 
Long?” (strictly as a production 
number) and the affecting ballad, 
“The Next Time It Happens.” 


| 
career for a genuinely outstanding | 


' 
| merely 


Johnson is an excellent lead- | : : 
ing man, but this time at least, he | pte and stylized performance 
wi 





unbecoming 
and winning, but leaves | 


| kers” was a Broadway flop 
| Staged by Max Reinhardt, 
| Jane Cowl as star. But as exten- 
| Sively rewritten by the author and 
‘brilliantly directed by Tyrone 
Guthrie, it is an audience tickler 
| under the title of “The Match- 
' maker,” with Ruth Gordon, Eileen 
Herlie and Loring Smith as co- 
stars. It should be a solid hit. 

This is the version of the play 
i that was the major success of the 
'Edinburgh International Festival 
of 1954 and subsequently went to 
London for an enthusiastic recep- 
tion and a profitable run. Without 
minimizing Wilder’s delightful 
writing or the skillfully flamboy- 
ant playing of Miss Gordon, Miss 
Herlie, Smith and the supporting 
leads, it is Guthrie’s inspired stag- 
ing that stands out. It is a master- 
ful work by an enormously gifted 
director, a gem of artificial style. 

As noted by diligent researchers, 
the play was adapted by Wilder 
from some obscure hokum comedy 
of several generations ago, which 
was in turn based on some yarn 
from the theatre’s all-but-forgotten 
past. Whatever it may have been 
originally, it’s now characteristi- 
cally infectious Wilder at his sky- 
larking best. 
the story, of early 19th century 
Yonkers and New York City, a 
simple matter of a scheming mar- 
riage agent who pretends to be 
lining up a wife for a rich and 
bombastic merchant but presently 
arranges to nab him herself, is 
a device for a string of 
ssively elaborate farce situa- 
tions. Although the play is broadiy 
in form, the writing is 





executed, and the staging is a dar- 


} 
| ing blend of subtle wit and beauti- 
| 


fuliy controlled clowning. : 
Perhaps such frankly contrived 


tend to have special rather 
than universal appeal. For a siz- 
able public, however, it should be 


| hilariously theatrical. As the rau- 


cous and seemingly rattlebrained 
matchmaker, Miss Gordon ranges 
from neatly disciplined effects to 
the broadest slapstick and even 
outright mugging. 

Swaggering in a garish dress, 
strawberry colored wig, with a 
smear of bright red lipstick and 
a gleam in her eye, she waves her 
arms, whacks the furniture with 
a parasol and yowls Wilder’s out- 
landish lines with contagious rel- 
ish. Her playing starts at a dis- 
turbingly high pitch, but she 
presently modulates it and, espe- 
cially in the little morality aside 
to the audience in the final scene, 
she has the preceedings firmly in 
her mitt. On several occasions her 
jaunty strut, sly wink and grin, 
and laughably hokey readings sug- 
gest almost a George M. Cohan 
caricature—and in case there’s any 
question, that’s good. 

Miss Herlie, a leading emétional 
actress in London, is a_ gifted 
comedienne with a winning style 
of playing and an infectious person- 
ality. She is beautifully cast as the 
attractive, mischievous milliner 





Harold Clurman’s direction gives 
the impression of dramatic texture | 
and of pace without hurry, though | 
he and Boris Runanin (whose | 
dances are appropriately disrepu- | 
table) are suspect for the absence | 
of knockout punch to any of the! 
musical numbers. Jo Mielziner has | 
designed marvelously atmospheric | 
and flexible scenery and lighting, | 


and Alvin Colt’s costumes are, | 
with certain glaring exceptions. 
decorative. Robert Russell Ben-} 


nett, who has orchestrated previous | 
R&H Show, is beginning to make 
all the composer's musical sound | 
alike. 

“Pipe Dream" obviously lacks | 
the steamroller quality of such | 


| R&H masterpieces as “Oklahoma.” | 


“Carousel,” “South Pacific’ and’ 
“King and I,” but it’s many cuts | 
above “Allegro’ and probably su-| 
perior to “Me and Juliet.” ‘With | 
such a gigantic advance sale, with 
the heavy theatre party bookings 
not even starting until January, 
the show should have a good run, 
especially since it hasn’t any and 
isn’t soon getting any new-musical 
competition, Hobe, 





The Matehmaker 


who is the prospective bride for 
the merchant but prefers his 
likab'y adventurous clerk instead. 
Smith, who replaced Eddie Maye- 
hoff during the tryout tour, is a 
fine, roaring powerhouse as the 
smug merchant, providing inval- 
uable drive and pace for the over- 
all performance. This was the role 
played in London by Sam Levene. 

In the unusually large (by the 
economical standards of today) 
supporting cast’ there are capable 
and engaging performances by Ar- 
thur Hill as the quixotie clerk, 
Patrick McAlinney as a philosophi- 
cally bumbling handyman, Esme 
Church as the inddmitable friend 
of the merchant’s late wife, Peter 
Bayliss as a blissfully boozy cab 
driver and Robert Morse as a hesi- 
tant junior clerk. 

Other admirable performances 
are given by Prunella Scales as the 
merchant’s timid daughter, Alex- 
ander Davion as her ardent suitor 
and Charity Grace as a _ hard-of- 
hearing housekeeper. Virtually all 
of these players were in the com- 
edy in London and although it’s 
undoubtedly a provocation to say 
so, the show would probably lose 
considerable edge without them. 





Theatre Guild & David Merrick produc- 
tion of comedy in two acts (four scenes) 
by Thornton Wilder. Stars Ruth Gordon, 


Tanya Mboiseiwitsch’s impres- 
| sionistic scenery and drolly color- 


} 











Fileen Herlie, | Loring Smith: features | ful costumes set just the right note 

A ill, Esme Chureh, Ros: é j 

Greenwood, Peter Bayliss, TA ne gg ors | of fabulous mumer. wane 

Seeamey. te gn veame Guthrie; scenery ! 

and costumes, Tanya Moiseiwitsch. At | 

Royale. N.Y. Dec. 5, "35; $5.73 top 740 | HAUGH BEAUMONT TO N.Y. 

opening). j 

Horace Vandergelder...... Loring § it} 1é ati 

Ambrose Kemper...., Alexander weatate t Producer ey aluating Broadway 
Patni balls 66 ah bee hilip Leeds ! Shows For London 

Housekeeper da ee eee aie Charity Grace | 

Cornelius Hackl teh ereenrin Arthur Hill | 

Vandergelder’s Niece. Prunella Scales | London, Dec. 6. 


Malachi Stack 
OO Pra ae 
Barnaby Tucker 
Molloy 


tuth Gordon 
Robert Morse 
Eileen Herlie 





| Her Assistant..... Rosamund Greenwood 
¢ abman ae hee 0k elena Peter Bayliss 
Waiters William Lanteau, John Milligan 
OE ere eee Philip Leeds | 
lora Van PIUVGON . «000000 Esme Church 
Wee OG casas cca Christine Thomas 
Here’s a case of style being 


everything. In 1938, 


Merchant 


Thornton 
ot Yon- 


Patrick McAlinney | 


Hugh Beamont, managing direc- 


| tor of H. M. Tennz ‘ 
vv otf H. M. Tennant Ltd., goes to | whose 


| the U. S. in about a week to catch 
| the Broadway shows and perhaps 
| negotiate for some to be done in 
‘London. He'll also discuss possi- 
| ble deals for New York produc- 
/tions of current or recent Ten- 
nant shows. 

He's due back in England the 
i first week in January. 


! 


as { 
with | 





} in 


Who's Who From the Past- 


Boston, Dee. 6. 


Long-forgotten signatures of theatrical immortals have just been 


discovered at the old Hotel Vendome here. 


They include Edwin 


Booth, his infamous brother John Wilkes Booth, Sarah Bernhardt, 
Helena Modjeska and P. T. Barnum. 

The signatures came to light with the refurbishing of the vener- 
able hostelry by its new owner, Sidney A. Kleve, of New York. 
In going through the old registers, the names of theatrical greats 
of the past were noted. Edwin Booth was a guest at the establish- 
ment in 1881, while he was appearing at the local Park Theatre 
in “Hamlet,” “Macbeth,” “Othello,” “Richard III,” “Merchant of 
Venice” and “A Fool’s Revenge.” 

Alse on the register were the names of the star’s actor-brothers, 
John Wilkes Booth, murderer of President Lincoln, and Junius 
Brutus Booth, as well as the latter’s wife, Mrs. Agnes Booth. Mme. 
Bernhardt checked in. at the Vendome in December, 1880, remain- 
ing during her appearance at the old Globe Theatre in a repertory 


of classics. 


Charles Frohman registered in October, 1881; John Drew in 
April, 1883; Barnum in June, 1883, and Mme. Modjeska in March, 
1886, during her Boston engagement in Ibsen’s “Doll’s House.” 
Christine Nillsson registered in December, 1880, from Paris, and 
Sir Arthur (Gilbert &) Sullivan signed in January, 1882. 








Shows Out of Town 


Time Limit 
(Valor Will Weep) 
Washington, Dec. 5. 


Theatre Guild production of drama in 
three acts. by Henry Denker and Ralph 
Berkey. Stars Arthur Kennedy, Richard 
Kiley; features Harvey Stephens, Allyn 
McLerie, Thomas Carlin, Frank Aletier, 
Arthur Storch, Patricia Benoit. Staging 
by Windsor Lewis; scenery and lighting, 
Ralph Alswang; costumes, Noel Taylor. 
At National Theatre, Washington, Dec. 5, 
"55; $4.40 top. 
ee 
2d Lt. Phil Garland 
Ist Lt. Steve Wardell 
[st Lt. Mike Livingston 
2d Lt. George Miller 
Maj. Harry Cargill 
CR PONT ks code xe ie A 
Lt. Col. William F. Edwards 

Arthur Kennedy 
WAC Corp. Jean Evans....Allyn McLerie 
T/ Sgt. Charles Baker..... Frank Aletter 
Mrs, Mary Cargill . Patricia Benoit 
Gen. Joseph Connors Harvey Stephens 
Capt. Joseph Connors Jr.... John Connell 


ms Ch’ao-li 
Robert Drew 
eee Lionel Ames 
..- Arthur Storch 
eT Thomas Carlin 
..-Richard Kiley 
Kaie Deei 


ee oe 


ee eeens 


ceeee 


PEA reer Alfred Sander 
GR Ae re Haye Mark Weston 
eee <piedeedwek Seaweed Jerry Morris 





“Valour Will Weep” (to be re- 
titled “Time Limit’ following 
its Washington engagement) tackles 
a grim and well publicized prob- 


lem, that of the Americans who 
broke under’ pressure in the 
North Korean P.O.W. com- 


pounds and collaborated with the 
enemy. Generally taut, hard-hit- 
ting theatre, it investigates the sub- 
ject with sympathy and _ reason, 
pointing out that a man may be a 
hero for most of his soldiering 
and then crack one day to be 
branded for all his life as a traitor. 

Playwrights Henry Denker and 
Ralph Berkey tell the story as the 
Army’s investigation of a sensitive 
Major preliminary to his Court 
Martial. It is set in the Judge 
Advocate’s office of a military post 
in the U.S., with a series of cut- 
backs to the prisoner of war com- 
pound. It was a tough group of 
officer prisoners who reveled in 
their defiance of the Koreans try- 
ing to indoctrinate them with the 
Communist philosophy. But Maj. 
Harry Cargill, the top ranking of- 
ficer, breaks one day. He parrots 
the whole Soviet line and appa- 
rently tries to indoctrinate the 
others. 

At his examination by tue 
Judge Advocate, Cargill refuses to 
ofter any defense and is completely 
indifferent to his fate. But the 
J.A., an able lawyer, decides the 
case is too pat and sets out to un- 
cover the motivation. Resisting 
pressure by his own commandant 
for a quick court martial and con- 
viction, he digs down until he dis- 
covers the truth. He gets it by 
breaking one of the other officers 
who was in the prison, finding it in 
the murder of the commanding 
General’s son in the compound, 

The first two acts move with a 

fast and inevitable gait, but the 
final one fails to reach its prom- 
ise as the climax, although this 
may be fixed by the time the play 
reaches New York. The third act 
tends to unravel into a propaganda 
tract on courage, cowardice and 
how much the human mind can 
take. In a play of notably solid 
performances, this act suffers also 
from an unsettled job by Harvey 
Stephens as the General. 
In “Valour,” there are no villians 
just men trying to do their best 
and to uphold the things they be- 
lieve. The General believes in the 
military system, but Stephens lets 
it down and makes it appear to be 
pretty shoddy stuff, 

Firstrate acting is turned in by 
Arthur Kennedy as Judge Advocate 
passionate fairness leads 
him to the edge of a wrecked ca- 
reer, in order to see justice done 
a man whom the General believes 
a traitor. The actor handles the 
role without heroics of fireworks, 
making it real nevertheless, 

Richard Kiley is Sirong as the 
college professor who has fought 

two wars and who fears “what's 





going to happen when they put the 
pressure on the whole human 
race.” A surprise juvenile is 
Thomas Carlin, in his first Broad- 
way role, as the officer who 
breaks up and clears the ac- 
cused major. Allyn McLerie does 
nicely as a WAC Corporal, secre- 
tary to the Colonel and so does 
Frank Aletter, with limited comic 
relief as a Sergeant and Aide to 
the Colonel. 

At times, “Valour” is reminis- 
cent of “Stalag 17,” but it tends to 
lapse into philosophy where “Sta- 
lag” carried on with no reduction 
of speed. Lowe. 





Hunting Stuart 


Toronto, Nov. 23. 
Murray & Donald Davis production of 


comedy in three acts by Robertson 
Davies. Staging, Robert Gill; setting, 
Marie Day; costumes, Tibor de Nagay. 
At Crest Theatre. Toronto, Nov. 23, ’55; 
$3.50 top. 

OD oO ae Frances Tobias 
Caroline Stuart ....... Diana Vandervlis 
Clementine Izzard ...... Helene Winsion 
Henry Benedict Stuart....Donald Davis 


FrOG TiO WiS  .. ux. oes caccns BO, Rowse 
Dr. Homer Shrubsole... Max Helpmann 
Dr. Maria Sobieska....Barbara Chilcott 





“Hunting Stuart,” with that dou- 
ble-entendre title on dress tartan 
and the play’s motivation, has a 
theme that is notable for novelty. 
It deals with an anthropologist 
couple who believe they have 


found the Stuart survivor rightful 
occupant of the British throne. 
This actual descendant of Bonnie 
Prince Charlie is a meek civil ser- 
vant married to a social-climbing 
wife. 

Donald Davis gets perceptive 
value in the two-faceted role of 
the mousy civil servant and the 
roaring monarch, as does Frances 
Tobias as the alternately stuffy 
wife and the discarded mistress in 
the flashbacks. Max Helpmann and 
Barbara Chilcott are good as scien- 
tists, as is Barbara Chilcott as a 
countess. Helene Winston carica- 
tures the part of a _ professional 
giver of patent medicine testi- 
monials, Diana Vandervlis is dec- 
orative as the daughter of the 
family, and Eric House is adequate 
as her suitor. 


“Hunting Stuart” is an intellec- 
tual but lusty spoof of roydity. 
Subject to doctoring of the slow 
first act, it warrants interest from 
Broadway managements and is a 
possibility for films. Matt. 


Touring Shows 


(Dec. 5-18) 





Anastasia (Eugenie Leontovich, Dolly 
Hines. John Emery) — Blackstone, Chi 
5-17). 


au Seed (Nancy Kelly)\—Locust, Philly 
Boy Friend—Shuberi, Boston (3-17). 
Sus gto od Co.)—-Gebwya. Chi (-17). 
n-Can—Victoria, - C. G-10); ilt- 
more, L. A. (13-17). . Oh. ae 
Great Sebastians (tryout) (Alfred Lunt, 
Lynn Fontanne)—Colonial, Boston (5-17) 
(Reviewed in VARIETY, Nov. 9, °35). ° 
King and | (Patricia Morison)—Shubert, 


Philly (5-17). 
Kismet—Great Northern, Chi (6-18). 
Pajama Game (2d Co.) (Fran Warren, 
Buster West)—Shubert, 


Larry Douglas, 
Chi (5-17). 
Plain and Fancy (2d Co.) (Alexis Smith, 


Craig Stevens—Aud., St. Paul (6-7); Ly- 
og Mpls. (8-14); KRNT, Des Moines 


Quiet Place (tryout) (Tyrone Power)—~ 
Plymouth, Boston (5-10); Hanna. Cleve, 
ad (Reviewed in VARIETY, Nov. 30, 
29). 

Red Roses for Me 
New Haven (7-10); Wilbur, Boston (13-17), 

Ruth Draper—Hanna, Cleve. (5-10). 

Tea and Sympathy (Maria Riva, Alan 
Baxter)—Shubert, Ciney (5-10); College. 
Aud., Huntington, W. Va. (12-13); Au ° 
Lafayette, _Ind. (14-15); Auditorium, 
Wheeling, W. Va. (16); Auditorium, Zanes 
ville, O. (17). 
anes «ee Auouet Moon (2d Co.) 

rgess eredith, Scott *Kay)—Evlan- 
ger, Chi (5-17). 5: hore 

Teahouse of the August Moon (3d Co.) 
(Larry Parks)\—Aud., Rochester (5-10); 
Royal Alexandra, Toronto (12-17). 

Time Limit (tryout) (Arthur Kennedy)-— 
National, Wash. (5-17) (Reviewed in VA- 


(tryout)—Shubert, 


RIETY, this week), 
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Maestro, Contractor Meyer Davis 
Figured as B'way’s Biggest Angel 


Meyer Davis, the bandleader, + 
orchestra ‘contractor and onetime | 


producer, looms as the top backer 
ot legit shows. 

Thus far this season, he's in- 
vested in 13 productions, either 
independently or representing a 
syndicate he formed several vears | 

.go. The coin put up by him is in| 
units ranging from $650 to $4,000. | 
Other investors pat up larger! 
stakes in individual offerings. but 
no one else is Known to be in on 
shows. 

Davis. who's been backing shows | 
since “By Jupiter” in 1942, also; 
contracts bands and conductors for 
jegit productions. This contractor- 
investor aspect has been a sore 
spot with the N. Y. musician's 
union. Local 802. and an attempt 
vas made to outlaw such setups a 
couple of years ago. A resolution 
to this effect was passed by the: 

al two years ago. but was tossed 
out by the union’s international | 
board. It’s understood the local 
is currently sounding out its mem-} 
bers on the introduction of a new} 


' 
‘ 


measure along similar lines. j 
Davis, who at present has only |; 
two orchs in Broadway shows, | 
cues that “rather than discourage } 
investments in the theatre, the | 
union should try to encourage such | 





as many 


ventures on the part of its mem-;: 
bers because support of the thea-/ 
tre enhances employment oppor-/| 
tunities of union members as well; 
a; other crafts.” The two shows in; 


which Davis has bands are “Plain | 
‘Continued on page 66) 


Philly’s ‘Off-Broadway’ 
On Broad St. (Natch); 
2 Outfits Are Active 


Philadelphia. Dec. 6. 
is apparentiv developing : 

local “off-Broadway.” 
However. 2 hitch is that the “Off- 
Broadway Street” tag couldn't be: 
used, as two of the outfits are on 
that thoroughfare. 

With Hedgerow established in its 
third winter season in the Foyer; 
of the Academy of Music, a new 





Philly 
its own 


Stage group has been formed, : 
called Cirele in the City. It has 
a 40 ¥)-seat second-floor stage arena 
similar to  Cirele-in-the-Square. 


I e- 
which came to _Philly from New 


York t} ef ceacons ago fo r short 
season in the yada ctl Foyer It 


thus far presented “Stalag 17” and 
next does “Summer and Smoke.” 
Circle in the City is a venture of 
Charinger Productions. consisting 
of Charles Carr. local business 
man, and Robert Sickinger. forme 
local little theatre director Plan 
is for each pr roduction to run three 


Weeks. pl laving on ly Thursday, Fri- 
day and Saturday nights. Not much 
edvertising has been attempted 
t us f-> 

Hedgerow has changed its rou- 





1a 
tine this season. with each play to 
run three weeks, Tuesdays-throug®- 
Saturdays. then a week of reper- 
tory before the next new produc- 
tion. Last wear and previous. there 
S repertory es week. Great 
< ess of last season's imitiale 
The Crucible.” ted to decision of 
change in schedule, this vear’s first 
i T. S. Efiot’s ~Confidentia! 
Clerk” Gidn't repeat “Crucible’s” 
success. however “The Crucible’ 


was brought back last week for five 


performances. end the second regu- 


iar attracti on of the current s¢a- 
son, Chekhov's “Cherry Orchard 
‘ current 
Hedgerow now advertises dz 
a ell as Sunday in the three 
, » rr go 
ain Phil papers as well 2s some 


ano gets reZzu- 


ar coverec serie the orer erg? 


MAGDA FOLDS IN ‘LOVE’; 
REVISE OF OLD FARCE 





This Thing Called Love 
ring Moeda Gzbor talled © Gui 
eter oF two-and-one-hali ween 
nm the road. The Giwia Cook 
e [pi2tion uf Ed win B TRE R OG 
comecy shuttered Nov. 26 et sf 


ma Thegtre,. Cleveland 


-,. ot aud » P 4 wy Rov 
i5Df £008 Wat DIGCUCeC 4J , 


a 
fla Ste eee whe gave j Z pre- 
iary test jac iti « e 
Pocons Playhouse untae (ie 
Pa. incidentally. the play's adaptor 
the wife of actor Donald Cove 


26 Baged the production 


fers - Ha 
;opened last week at the Shubert. 


t: Poets’ Theatr 





Re-Directed 


Playwright Arthur Laurents 
and composer Leonard Bern- 
Stein apparently got on the 
wrong crosstown bus when 
they began work on their new 
musical, originally titled “East 
Side Story." 

It's now called “West Side 
Story.” 


Pipe’ Next Fall 








At London Drury 


i Charles 


“Pipe Dream.” the new Rodg- 


mmerstein musical which 


N.Y., will probably be reproduced | 
for London next fall. It’s tenta- 


| tively slated to go into the Drury 
| Lane Theatre, a fixture for R & H 


shows in recent years. 


“King and I.” currently at the! 


Drury, closes Jan. 14 and after a 


| six-week layoff, may go to Brussels 


for four-to-six weeks. It will then! 
tour the British provinces, with 
current leads Eve Lister and 


{George Pastell remaining with it. 


Next tenant at the Drury will be 
the British production of the cur- 
rent Broadway musical. “Plain and 
Fancy,” opening Jan. 25. 

With the recent closing of 
“South Pacific’ in Dublin, R&H 
have no show of their own on tour 
‘in the British Isles. However. the 
touring “Guys 
i “Can-Can” 
lagement, as 
will be. 

Incidentally, “Plain and Fancy 
will be the first show not of R&H 


are under their man- 
“Plain and Fancy” 


| authorship to play the Drury since | 
| 1947, 


when “Oklahoma” 
there. to be followed by 
sel.” “South 
rent 


Pa ? 
Joyce’s ‘Wake,’ Harvard 
Cam ibridge. Mass.. Dec. 6. 
James Joyce's “Finnegans Wake.” 
adapted by Mary Manning Howe: 
for speakers and chorus. is being 
presented by the Poets’ Theatre in 
Harvard Square here. It continues 
through Dec. 8. 
“Wake” was preemed at the 


« 

e 

= lect enring and hac 
- | iid — esau bate 


been slightiv revised and _ re- 
worked for this production. 


opened 
“Carou- 
Pacific” and the cur- 
“King and L” 





Johnson’s ‘Whisper’ Set 


By Lilly, Stone & Penn 


Greer Johnson's “Whisper to; 
Ie,” based on 
| William Goyen, 


ys 


a short story b 
has been optioned 
for Broadway production by Paul 
Lilly, Robinson Stone & Bill Penn 
The play was originally slated for 
Main Stem presentation by the late 
Margo Jones, who tested it last 


‘a 


= 


; Summer at her Theatre "55, Dallas 


; are the directors o 
} tlons, an impauienias 


Lilly, Stone and __, all actors 
LPS Produc- 


-producin ig cor- 


| poration which sponsored the off- 


| Jourday’s * 


Broadway presentation of Patricia 
‘Teach Me How to Cry” 
at the Theatre de Lys earlier this 
year. The trio are forming a lim- 
ited partnership for the production 

f “Whisper,” to be capitalized at 
$75,000. 

Johnson was coauthor with 
Sebree of “Mrs. Patter- 
son,” which had a 102-performanc 
run on Broadway last season, ' 
Eartha Kitt as star. 





yy Lili 





See T-H Action 


On Sheaffer Nix «: 


A revolt is erupting in the Assn 


‘of Theatrical Press Agents & Man- 


and Dolls”- and’ 


, drive to get 


agers. Flareup stems from the re- 
fusal of the union’s board of gov- 
ernors to admit ex-drama critic 
Louis Sheaffer to the pressagents 
chapter. It's understood that un- 
less the decision is reversed a suit 
based on the Taft-Hartley Act wil! 
be filed against the union. 
Pressagents William Fields and 
Sol Jacobson, spearheading the 
oheaffer into the un- 
ion, appeared before the board 


~ last week to urge the ex-critic’s 


admission. Additional fireworks 
are expected at the union’s Dec. 15 
membership meeting, when a vote 
will be taken on a move to take 
in the former legit reviewer of 
the defunct Brooklyn Eagle. 

The majority of the ATPAM 
pressagent contingent has already 
voted in favor of the union waiv- 


|ing its regular admission rules to 


take in Sheaffer. Their feeling is 
that the drumbeater chapter has 
autonomy in matters relating to its 
own field, pointing out that Sheaf- 
fer’s admission would be with the 
understanding that he would never 


be eligible for general member- 
ship. ‘The ex-crigc, incidentally 





applied for 
spring. 





To Offer Show-Plane Commuting: 
Mull Junket for ‘Porgy in Moscow 


+ 





Enough of That! 
This must be Kaye Bal- 
lard’s off- -season. 
he singer-comedienne has 
ady been in two shows 
hat failed to reach Broadwey. 
“Reuben Reuben.” 
closed in Boston after a two- 
week tryout, shile the other, 
whervagr vail am. " folded last 


week in \earsa 








Plain’ Black: 
Has Repaid WY, 


“Di-ain 
ridill ane Fanc 


black. The events’. which was cap- 
italized at $250.000. hzs been 
perating at a profit since last Oct 
29. the windup of its 40th week on 
BR 3road way 
he N. ae edition of the Richard 
nes W. Gardiner ‘in 
association M ith Yvette Schume 
production had earned $52.447 net 
profit as of an Oct. 29 accountinz 
Unrecouped costs on the national 


aasek 


company at that time totaled $51.- 
691, leaving a profit of $756 

The total production cost on the 
touring edition of the tuner, hich 


stars Alexis 


Stevens, was 


Smith and Craig 
$134.635. of which 
$90,000 was paid by the Los An- 
geles Civie Light Opera Assn.. 
which sponsored the musicai’s 12- 
week run in Los Angeles and San 
Francisco. The guarantee was on 
the basis of a $7,500 weekly pzy- 
off. 

The paca to backers 2 
of Oct. 29 was $150.000, represent- 
ing 60° of their investment. The 

ount of capital available as 
$100.756. of which $74.795 ¥ 
up in undistributable items in- 
cluding $24.025 in bonds and de- 
posits for the N. Y. cor npans $20.- 
770 in bonds and deposiis tor the 
national company, $30.000 in sink- 
ing fund for the Broadway produc- 
tion and $25.961 sinking fund for 
the touring company. 

Since the accounting, the N. Y 
company has continued to play to 
ealthy business, pulling in an 
estimated $30,000 profit for ! 
ensuing five weeks 
Saturday (¢ 


us 


2s tied 


ending iz 


3). 








OUT SOON! 





MEW YORK 24 


154 W. 46r% & 








Forms closing shortly 


The 


GOLDEN JUBILEE | 
50th Anniversary Number | 


Ot 


TE 


Special exploitation advantages 


Copy and space reservations mcy be sent to any Wariety office 
HOLLY WOOO 74 CHIcsGo '! LOmscom wc 2 
$211 Yeccs & 6'2 S wWictegce Arve to were: Mace 
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Regular show plane commuter 
service for legit will be launched 
Jan. 2 by Trans World Airlines in 
conjunction with Alexander H. 
Cohen's Theatre Tours. — the 
first of two major show plane 
ects slated for ‘Jz nuary. 

The othae ceiens es fiying 2 group 
of New York drama critics. writers 


| 
\ 
& 
* 


editors znd television execs to 
Moscow for the preem showing of 
“nT a *” Th) - r “ 
-orgy and Bess That plan 
—_— « = | — 1. Cc - + 
inges On approval by the S$ et 
Ministry of Culture 
- « a? ~~ - 7  -- = 
Cohen 2.36 arran ge i e 
ome heat Wroees trek b. 
bug cle2zred b the Stzte Deot. 
R es t preeti co- Pp OC Cer f 
ox.” ~ z - r 
Porgy with Bievi D € 
pitched the idea to Cohen zbout 
a month ago. Thote invited on the 
nket would leave Jzn. 7 r — 
. sai oct 
urn Jan. 13. It’s re ried at 
severa! zirline ave azreec - 
de 40 transport2' " 
iff ansy Z 
Tne TWA-Theetre Tours £43 
i - zuncned mnabp c 
. , _ ¢ » £ 
7 < zx ng ? 4 nZ - 4 
iWAS Hew e€lectrica Zr t 
: ° - 
bioaeuwey a 43rd Si et © 
r neé tours Wiii Ue 2V2eii2a 4 
ee. four and six-d2 packages 
the price scale starting «z 
$4950. Orders ave to er 4 
¢ © g - ° 
< cays .© saavance € f{ Ke 
ages, which include transpo:;tation 
notei accommodation si m<a.s 


and orchestra seats for Broec 


Snows. 

Cohen plans to work out similar 
deals with other airlines. The ITIWA 
Theatre Tours differ from pest 
show plane ventures in that it 
not an excursion. but 2 regular 
commuter service. Indivicd pur- 
ing the tours wil] be abie to ie 
IWA’s time-pey plan Tkeztre 
tours, incidentally, is a c 
of Theatrical Subsidizrie n P 
cr porat on ac 2 ¢ 9 - 





‘Hours’ Got 356 Extra 
For Early Pic Release; 
Similar to Ttch’ Deal 


VParamoun paid tH ifZ 
duction of “Despera f J an 
—<Z ane 4 
acacitionai SIAAAS (CO 202 ‘ e 
reiease cate on iit him m7 
That reduced the e 
c we to at t $11.06 re 
NOW 9 e0OU ii 4 
H € locrama bit - 
. 
) ft rr oac t « 
The original ture de 
r led fc the fi to pres 
ynct evised to ad t - 
ase alyvou two OF az P| e 
extra evenue from Para ne 
a agey ge . a 
L€ er ©) ) e p 
; ¢ no ¢ 4 
Ho d Erskine, re ir Y 
60 c ar 
P Atticon , - 
: he tata es 
$40 00 a3 of an Oct 3: EB tit Z 
guaranteed $125 < 
- s » = 
i 7 : id 
t ¢ ¢ s gS Z- 
pe a. zf 
‘ - nz ez s 
2 4 oF, 2 
r -4 ¢€ i¢ - 
‘ ° ase prod - 7 
. S sot - A 
é ‘ z e ama 
, - 2 = ’ 
y z 
= 
ra S wal = 7 
Pp é > rae $ > 
“— 4 - o , t 
= 4 "Sts s 
—<— - “- 


NO ‘VOYAGE’ THIS YEAR: 


ROSE CAN'T GET HOUSE 


i 
| 
14 
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Shows On 


. 
Pipe Dream 

Rodgers & Hammerstein production of 
musical drama. Stars Helen Traubel, 
William Johnson; features Judy Tyler, 
Mike Kellin, G. D. Wallace. Music, Rich 
ard Rodgers; bvok and lyrics. Oscar 
Hammersiein 2d, based on novel “‘Swee 
Thursday.” by John Steinbeck; stagms, 
Harold Clurman; scenery and = lightins. 
Jo Mielziner; costumes, Alvin Colt; 
orchestrations, Robert Russell Bennett: 
musical director, Salvatore dell Isola: 
dance and musical number staging, Boris 
Runanin. At Shubert, N.¥., Nov. 30, ‘so 





Doe. Tw. 4. eadaile William Johnson 
Hazel . mere Ley jak ses =— — 
illi rs ° Jane e ? 
— peneesente: ns oe "G.'D. Wallace 
Suzy  eawnsiete aes eevescs Judy Tyler 
MSGR. icine. sis. nee owie «sees Helen Traube 
Jim Blaikey ....cereeeesere Rufus Smith 
Ray Busch .....ccceccece John Cal 
George Herman )...eeeeers Guy Raymon 
Bill cs vse vac snee4@e ser ail awene Rolan: 
Med ... .cccccsseesesags Keith Kaldenber 
Whitey ...ccccseccccceens Hobe Streiforc 
ES Ore ee we.e-.-- Nicolas Orlofi 
WAGE . asd oneeus ... Warren Kemmerlins 
ES cee eee eou.s Warren brown 
Mexican ....ece weaeeeee Kenneth Harvey 
Wetback ..ccccccccccceser> Ruby . Braf: 
BONES 2... cesacese eres oe Temple Texas 
GS Serer ooeede Jackie McElroy 
INR) ca cae enews ++6ecbe, Sa Bradley 
WURCEAY. : <s's'00d0600o-nges «. e Slavin 
Marjorie .....+«-. <w4senenes ae Troy 
Cho Cho Serl .s.ccccccesce Ware Creighton 
eres seeeeeee Sandra Devlin 
Sonny Boy ...«++- oevccecs«.c0nape Leon 
Re are ey Jerry Lazarre 
I er seeees Kazimir Kokich 
Harriet ...cccccs veeeees Patricia Wilson 
DOMED .6ascwes oe ceean Ruth Kobart 
Fred ...cecseeeee seeee.s Marvin Krautet 
Slock ....ecee ckucedeecieses Be 
RRR are Sere Don 7 
Bubbles Ee Son «ese. Marsha Reynolds 
Sonya ...sscceccsees .... Annabelle Gold 
IR 2 bly oes ceeeeee JENNY Workman 
RE Hep.” Past Soins 
y Carriagra .eeeee:: cotty Enge 
— — sf a Sraasiate Rudolfo Cornejo 
Dr. Ormondy .......-..---- Calvin Thomas 
Songs: “All Kinds of People, 7T he 
Tide Pool.” ‘“‘Everybody’s Got | a_ Hom . 
But Me.” “A _ Lopsided Bus, Bums 


Opera.” “The Man I Used to Be,” “Sweet 
Thursday,” “Suzy Is a Good Thing,” “All 
at Once You Love Her,” “The Happiest 
House on the Block.” “The Party That 
We're Gonna Have Tomorrow Night. ee 
Am a Witch,” ‘Will You Marry Me? 
“Thinkin’.” “How Long? The Next 


Time It Happens.” 





Although Rodgers & Hammer- 
stein haven't invariably had smasn 
hits, they’ve never had an outright 
flop. Their record is apparently 
safe with “Pipe Dream,” an_in- 
betweener they brought to the Shu- 
bert Theatre last Wednesday (30) 
with the largest advance sale in 
Broadway history. 

While this new musical isn’t top- 

uality Rodgers-Hammerstein, it 
should be good enough, with that 
huge advance sale as a blast-off, 
to get by. Or, in the reported pre- 
opening words of John Steinbeck, 
whose “Sweet Thursday” novel pro- 
vided the show’s. original story, 
“It’s going to be another one of 
those R&H flops—and run two 
years.” But perhaps he’s pre- 
judiced. 

At any rate, this musical drama 
based on the sequel to Steinbeck’s 
“Cannery Row” bulges with in- 
dividualist characters, a colorful 
and lively locale, and offers at least 
a half-cozen standout songs—the 
kind of songs that have made R&H 
the unrivaled masters of the mod- 
ern musical theatre. After an im- 
pressive start, however, the shows 
subsides into a fairly heavy second 
act and actually drags to a close. 

“Pipe Dream” begins promising- 
ly. After one of those no-longer- 
startling R&H openings with an 
empty stage, it offers three fine 
numbers in a row. As Doc, the 
California waterfront bohemian 
who gathers and sells marine spe- 
cimens, and his dense but devoted 





and of pace without hurry, though 


Broadway 


can't-miss tune, the already-popu- 
lar ballad, “All At Once You Love 
mer,” Fd 

Despite the undeniable merits of 
the opening half, particuiarly the 
songs, “Pipe Dream” seems at this 


point to have lost momentum and, 


there’s a suggestion that the char- 


acters have somehow flattened out 


a little. Also, there’s a slight sus- 
picion that the three leads are not 
coming across as the personalities 
ihey should if the show is to take 
off. All of which is uncomfortably 
vorne out as the musical becomes 
mired in story, notably a_ pace- 
killing costuming party, and slows 
io a virtual crawl before the finale. 


As the rowdy by inevitably kind- 
hearted madam of the local house 
hat’s not a home, top-starred Miss 
Traubel is hearty and modestly 
amusing. But although she sings 
beautifully, within the modest lim- 
its of the small numbers she’s 
given, she never gets a chance to 
bounce any notes off the far wall 
of the theatre and thereby stam- 
pede an audience. Moreover, she 
seems somewhat miscast as a bor- 
dello matron, and never estab- 
lishes the sort of theatre-electrify- 
ing magnetism expected of a ma- 
jor star. 

As the rowdy but inevitably kind- 
liam Johnson is handsome, believ- 
ably masculine, likable and an en- 
joyable singer. But the, too, never 
seems to catch fire. The trouble 
doesn’t seem to be with the part, | 
which is excellent, with at least 
three hit songs, and there’s no) 
serious fault to be found with his! 
performance, It’s just that un-} 
canny thing about stage personal- | 
ity. Johnson is an excellent lead- | 
ing man, but this time at least, he 
_— to lack the impact of a big | 
star. 

As the rather cryptic girl, new- | 
comer Judy Tyler is attractive (de- | 
spite spectacularly unbecoming | 
clothes) and winning, but leaves | 
the impression that the role might | 
have been the springboard to a/! 
career for a genuinely outstanding | 
young singer. Of the notable sup- | 
porting players, Mike Kellin is en- |! 
Zagingly uninhibited and has aj} 
wonderfully expressive puss as, 
Doc's dimwit hanger-on, and G. D. | 
Wallace is properly relaxed as a 
philosophic loafer. 

Like all R&H musicals, ‘Pipe 
Dream” is done with unerring 
taste—possibly too much so for 
the tatterdemalion characters in- 
volved. Besides the six song hits 
in the first half, there are several 
engaging numbers in the closing 
half, notably “The Happiest House 
on the Block” (which could con- 
ceivably shock the sort of prudes 
who several years ago disapproved 
of George S. Kaufman’s sarcastic 
quip about over-emphasis of 
Christmas), the rousing “How 
Long?” (strictly as a production 
number) and the affecting ballad, 
“The Next Time It Happens.” 

Haroid Clurman’s direction gives 
the impression of dramatic texture 
he and Boris Runanin (whose | 
dances are appropriately disrepu- | 





table) are suspect for the absence | 
of knockout punch to any of the! 


musical numbers. Jo Mielziner thas 
designed marvelously atmospheric | 
and flexible scenery and lighting, 


initi “ and Alvin Colt’s costumes are, | 
atelite sing initial song, “All| 4" are, | 
ee? Pe oe ” it's easy = an| With certain glaring exceptions, | 
; ‘ . decorative. Robert Russell Ben- | 


to relax in the kind of 
rich melody that only Richard 
Rodgers can compose, and the 
warm, mature and deceptively sim- 
ple lyrics that characterize Oscar | 
Hammerstein 2d. | 

The spell grows as various other | 
characters enter, 
filled in and the story begins to| 
take shape. A rag-tag group sings | 
“The Tide Pool” (which could be, 
almost a rewrite of Rachel Carson's | 
latest ode to marine life, “The Edge 
of the Sea”) and then a strange 
girl arrives and, as an explanation | 
of her defensive manner, sings the | 
touching, “Everybody's Got a Home | 
But Me.” 

Although that is presently fol-| 
lowed by the vigorous scene in the | 
flophouse and the riotous number, | 
“A Lopsided Bus,” the show 


audience 








has | 
somehow taken on a slightly sober | 
note by now. This effect is some-| 
what relived by the next tune, the | 
click “The Man I Used to Be,” with | 
a neat softshoe interlude by Don 
Weissmuller. Then, just as the 
show is about to ignite in the rau-| 
cous and arousing “Bums’ Opera,” | 
the uproarious dance routine is 
halted for Helen Traubel to take| 
the chorus, and the excitement fiz- 
zles, never to hit such a pitch again. | 

Miss Traubel handles a couple of | 


additional numbers, “Sweet Thurs-| 
day” and “Suzy Is a Good Thing,” | 
the latter a duet with Judy Tyler. | 
but they don’t seem especially ad-| 
Vantageous for an ex-Metopera | 
soprano who was noted for belt-| 
ing across Wagner arias. How- 
ever, the first half closes with a 





nett, who has orchestrated previous 


alike. 


the situation is); * 


R&l{ Show, is beginning to make 
all the composer’s musical sound 


“Pipe Dream” obviously lacks | 
the steamroller quality of such 
R&H masterpieces as “Oklahoma,” | 
Carousel,” “South Pacific’ and’ 
“King and I,” but it’s many cuts 
above “Allegro’ and probably su- 
perior to “Me and Juliet.” With 
such a gigantic advance sale, with 
the heavy theatre party bookings 
not even starting until January, 
the show should have a good run, 
especially since it hasn’t any and 
isn’t soon getting any new-musical 
com petition, Hobe. 





The Matchmaker 
Theatre Guild & David Merrick produc- 
ion of comedy in two acts (four scenes) | 
by Thornton Wilder. Stars Ruth Gordon, | 





Fileen Herlie, _Loring Smith: features 
Arthur Hill, Esme Church, Rosamund 
Greenwood, Peter Bayliss, Patrick Me- | 


Alinney,. Staging, Tyrone Guthrie: scenery 
ang oe Tanya Moiseiwitsch. A 
ovale, |! » Dec. 5, °35; $5 5 
neat aly € 55; $5.75 top ($7.50 
Horace Vandergelder... 
Ambrose 
Barber 
Housekeeper . 
Cornelius Hackl ......., 
Vandergelder’s Niece.. 
Malachi Stack 


_ 


! - Loring Smith 
Kemper....,.Alexander Davion 
hilip Leeds 
nae Wea eiate Chariiv Grace | 
“a Arthur Hill 

Prunella Scales 
oalae b Patrick McAlinney | 


ars Levi ore ey eri tuth Gordon 
arnaby Tucker ......... Robert Morse 
Mrs. Molloy baits Ramee Eileen Herlie 
Her Assistant......Rosamund Greenwood 
aman Sr ray Peter Bayliss 
aiters William Lanteau, John Milligan 


Musician Philip Leeds 
lon a AN an Huysen......... Esme Chureh 
mer COOk ....as...... Christine Thomas 





Here's a case of style being 
everything. In 1938, Thornton 
Wilder's “The Merchant of Yon- 


kers” was a Broadway flop as 
staged by Max Reinhardt, with 
Jane Cowl as star. But as exten- 
sively rewritten by the author and 
‘brilliantly directed by Tyrone 
| Guthrie, it is an audience tickler 
| under the title of “The Match- 
' maker,” with Ruth Gordon, Eileen 
Herlie and Loring Smith as co- 
stars. It should be a solid hit. 

This is the version of the play 
i that was the major success of the 
Edinburgh International Festiva! 
of 1954 and subsequently went to 
London for an enthusiastic recep- 
tion and a profitable run. Without 
|} minimizing Wilder’s delightful 
writing or the skillfully flamboy- 
ant playing of Miss Gordon, Miss 
Herlie, Smith and the supporting 
leads, it is Guthrie’s inspired stag- 
ing that stands out. It is a master- 
ful work by an enormously gifted 
director, a gem of artificial style. 

As noted by diligent researchers, 
the play was adapted by Wilder 
from some obscure hokum comedy 
of several generations ago, which 
was in turn based on some yarn 





past. Whatever it may have been 
originally, it’s now characteristi- 
cally infectious Wilder at his sky- 
larking best. 
the story, of early 19th century 
Yonkers and New York City, a 
simple matter of a scheming mar- 
riage agent who pretends to be 
lining up a wife for a rich and 
bombastic merchant but presently 
arranges to nab him herself, is 
merely a device for a string of 
progressively elaborate farce situa- 
tions. Although the play is broadiy 
comic in form, the writing is 
superbly worked out and precisely 
executed, and the staging is a dar- 
ing blend of subtle wit and beauti- 
fuliy controlled clowning. 

Perhaps such frankly contrived 





| material and stylized performance 


will tend to have special rather 
than universal appeal. For a siz- 
able public, however, it should be 
hilariously theatrical. As the rau- 
cous and seemingly rattlebrained 
matchmaker, Miss Gordon ranges 
from neatly disciplined effects to 
the broadest slapstick and even 


| outright mugging. 


Swaggering in a garish dress, 
strawberry colored wig, with a 
smear of bright red lipstick and 
a gleam in her eye, she waves her 
arms, whacks the furniture with 
a parasol and yowls Wilder’s out- 
landish lines with contagious rel- 
ish. Her playing starts at a dis- 
turbingly high pitch, but = she 
presently modulates it and, espe- 
cially in the little morality aside 
to the audience in the final scene, 
she has the preceedings firmly in 
her mitt. On several occasions her 
jaunty strut, sly wink and grin, 
and laughably hokey readings sug- 
gest almost a George M. Cohan 
caricature—and in case there’s any 
question, that’s good. 

Miss Herlie, a leading emétional 
actress in London, is a _ gifted 
comedienne with a winning style 
of playing and an infectious person- 
ality. She is beautifully cast as the 
attractive, mischievous’ milliner 


‘who is the prospective bride for 


the merchant but prefers his 
likab'y adventurous clerk instead. 
Smith, who replaced Eddie Maye- 
hoff during the tryout tour, is a 
fine, roaring powerhouse as the 
smug merchant, providing inval- 
uable drive and pace for the over- 
all performance. This was the role 
played in London by Sam Levene. 

In the unusually large (by the 
economical standards of today) 
supporting cast there are capable 
and engaging performances by Ar- 
thur Hill as the quixotic clerk, 
Patrick McAlinney as a philosophi- 
cally bumbling handyman, Esme 
Church as the inddmitable friend 
of the merchant’s late wife, Peter 
Bayliss as a blissfully boozy cab 
driver and Robert Morse as a hesi- 
tant junior clerk. 

Other admirable performances 
are given by Prunella Scales as the 
merchant’s timid daughter, Alex- 
ander Davion as her ardent suitor 
and Charity Grace as a hard-of- 
hearing housekeeper. Virtually all 
of these players were in the com- 
edy in London and although it’s 
undoubtedly a provocation to say 
so, the show would probably lose 
considerable edge without them. 

Tanya Moiseiwitsch’s  impres- 
sionistic scenery and drolly color- 
ful costumes set just the right note 
of fabulous humor. Hobe, 


HUGH BEAUMONT TO N.Y. 





Producer £valuating Broadway 
Shows For London 





London, Dec. 6. 
Hugh Beamont, managing direc- 
| tor of H. M. Tennant Ltd., goes to 
the U. S. in about a week to catch 
| the Broadway shows and perhaps 
| Negotiate for some to be done in 


'London. He'll also discuss possi- 
| ble deals for New York produc- 
tions of current or recent Ten- 


nant shows. 
_ He’s due back in England the 
i first week in January, 


from the theatre’s all-but-forgotten | 


of classics. 


Sir Arthur (Gilbert &) Sullivan 


— om 


: Who's Who From the Past.” 


Boston, Dee. 6. 


Long-forgotten signatures of theatrical immortals have just been 
discovered at the old Hotel Vendome here. 
Booth, his infamous brother John Wilkes Booth, Sarah Bernhardt, 
Helena Modjeska and P. T. Barnum. 

The signatures came to light with the refurbishing of the vener- 
able hostelry by its new owner, 
In going through the old registers, the names of theatrical greats 
of the past were noted. Edwin Booth was a guest at the establish- 
ment in 1881, while he was appearing at the local Park Theatre 
in “Hamlet,” “Macbeth,” “Othello,” “Richard III,” “Merchant of 
Venice” and “A Fool’s Revenge.” 

Also on the register were the names of the star’s actor-brothers, 
John Wilkes Booth, murderer of President Lincoln, and Junius 
Brutus Booth, as well as the latter’s wife, Mrs. Agnes Booth. Mme. 
Bernhardt checked in: at the Vendome in December, 1880, remain- 
ing during her appearance at the old Globe Theatre in a repertory 


They include Edwin 


Sidney A. Kleve, of New York. 


Charles Frohman registered in October, 1881; John Drew in 
April, 1883; Barnum in June, 1883, and Mme. Modjeska in March, 
1886, during her Boston engagement in Ibsen’s “Doll’s House.” 
Christine Nillsson registered in December, 1880, from Paris, and 


signed in January, 1882. 








Time Limit 
(Valor Will Weep) 
Washington, Dec. 5. 
Theatre Guild production of drama in 
three acis. by Henry Denker and Ralph 
Berkey. Stars Arthur Kennedy, Richard 
Kiley; features Harvey Stephens, Allyn 
McLerie, Thomas Carlin, Frank Aletter, 
Arthur Storch, Patricia Benoit. Staging 
by Windsor Lewis; scenery and lighting, 
Ralph Alswang; costumes, Noel Taylor. 
At National Theatre, Washington, Dec. 5, 
"55; $4.40 top. 


NN ars .ats. cc a taractehb oy claw ort eae Ch’ao-li 
2d Lt. Phil Garland........ Robert Drew 
Ist Lt. Steve Wardell....... Lionel Ames 
[Ist Lt. Mike Livingston....Arthur Storch 
2d Lt. George Miller...... Thomas Carlin 
Maj. Harry Cargill... ...... Richard Kiley 
UL... SOM! aie a Daas 2 ok en oeekee Kaie Deei 


Lt. Col. William F. Edwards 

Arthur Kennedy 
WAC Corp. Jean Evans....Allyn McLerie 
T/ Sgt. Charles Baker..... Frank Aletter 
Mrs. Mary Cargill....... Patricia Benoit 
Gen. Joseph Connors....Harvey Stephens 
Capt. Joseph Connors Jr.... John Connell 


BRM Sd sles eek ie iadaem Taam Alfred Sander 
_. NAS NAP ee nee ie? Mark Weston 
ME Cascade eeeedhs vce ares oe Jerry Morris 





“Valour Will Weep” (to be re- 
titled “Time Limit” following 
iis Washington engagement) tackles 
a grim and well publicized prob- 


lem, that of the Americans who 
broke under pressure in the 
North Korean P.O.W. com- 


pounds and collaborated with the 
enemy. Generally taut, hard-hit- 
ting theatre, it investigates the sub- 
ject with sympathy and _ reason, 
pointing out that a man may be a 
hero for most of his soldiering 
and then crack one day to be 
branded for all his life as a traitor. 

Playwrights Henry Denker and 
Ralph Berkey tell the story as the 
Army’s investigation of a sensitive 
Major preliminary to his Court 
Martial. It is set in the Judge 
Advocate’s office of a military post 
in the U.S., with a series of cut- 
backs to the prisoner of war com- 
pound. It was a tough group of 
officer prisoners who reveled in 
their defiance of the Koreans try- 
ing to indoctrinate them with the 
Communist philosophy. But Maj. 
Harry Cargill, the top ranking of- 
ficer, breaks one day. He parrots 
the whole Soviet line and appa- 


rently tries to indoctrinate the 
others. 
At his examination by tue 


Judge Advocate, Cargill refuses to 
ofter any defense and is completely 
indifferent to his fate. But the 
J.A., an able lawyer, decides the 
case is too pat and sets out to un- 
cover the motivation. Resisting 
pressure by his own commandant 
for a quick court martial and con- 
viction, he digs down until he dis- 
covers the truth. He gets it by 
breaking one of the other officers 
who was in the prison, finding it in 
the murder of the commanding 
General’s son in the compound, 

The first two acts move with a 
fast and inevitable gait, but the 
final one fails to reach its prom- 
ise as the climax, although this 
may be fixed by the time the play 
reaches New York. The third act 
tends to unravel into a propaganda 
tract on courage, cowardice and 
how much the human mind ean 
take. In a play of notably solid 
performances, this act suffers also 
from an unsettled job by Harvey 
Stephens as the General. 

In “Valour,” there are no villians 
just men trying to do their best 
and to uphold the things they be- 
lieve. The General believes in the 
military system, but Stephens lets 
it down and makes it appear to be 
pretty shoddy stuff. 

Firstrate acting is turned in by 
| Arthur Kennedy as Judge Advocate 
whose passionate fairness leads 
him to the edge of a wrecked ca- 
reer, in order to see justice done 
{a man whom the General believes 
a traitor. The actor handles the 
{role without heroies of fireworks, 
|making it real nevertheless, 
| Richard Kiley is strong as the 
_ college professor who has fought 
jin two wars and who fears “what's 








Shows Out of Town 


going to happen when they put the 
pressure on the whole human 
race.” A surprise juvenile is 
Thomas Carlin, in his first Broad- 
way role, as the officer who 
breaks up and clears the ac- 
cused major. Allyn McLerie does 
nicely as a WAC Corporal, secre- 
tary to the Colonel and so does 
Frank Aletter, with limited comic 
relief as a Sergeant and Aide to 
the Colonel. 

At times, “Valour” is reminis- 
cent of ‘Stalag 17,” but it tends to 
lapse into philosophy where “Sta- 
lag” carried on with no reduction 
of speed. Lowe. 





Hunting Stuart 


Toronto, Nov. 23. 


Murray & Donald Davis production of 
comedy in three acts by Robertson 
Davies. Staging, Robert Gill; setting, 
Marie Day; costumes, Tibor de Nagay. 
At Crest Theatre, Toronto, Nov. 23, 755; 


$3.50 top. 

Rates Stare ook kk ck ccce Frances Tobias 
Caroline Stuart ....... Diana Vendervlis 
Clementine Izzard ...... Helene Winsion 
Henry 


Benedict Stuart....Donald Davis 
Pree G0OWiS .. .<....+<sc00 Bele. Mouse 
Dr. Homer Shrubsole....Max Helpmann 
Dr. Maria Sobieska....Barbara Chilcott 


“Tlunting Stuart,” with that dou- 
ble-entendre title on dress tartan 
and the play’s motivation, has a 
theme that is notable for novelty. 
It deals with an anthropologist 
couple who believe they have 


found the Stuart survivor rightful 
occupant of the British throne. 
This actual descendant of Bonnie 
Prince Charlie is a meek civil ser- 
vant married to a social-climbing 
wife. 

Donald Davis gets perceptive 
value in the two-faceted role of 
the mousy civil servant and the 
roaring monarch, as does Frances 
Tobias as the alternately stuffy 
wife and the discarded mistress in 
the flashbacks. Max Helpmann and 
Barbara Chilcott are good as scien- 
tists, as is Barbara Chilcott as a 
countess. Helene Winston carica- 
tures the part of a professional 
giver of patent medicine testi- 
monials, Diana Vandervlis is dec- 
orative as the daughter of the 
family, and Eric House is adequate 
as her suitor. 


“Hunting Stuart” is an intellec- 
tual but lusty spoof of roydlty. 
Subject to doctoring of the slow 
first act, it warrants interest from 
Broadway managements and is a 
possibility for films. Matt. 


Touring Shows 


(Dec. 5-18) 





Anastasia (Eugenie Leontovich, Dolly 
Hines. John Emery) — Blackstone, Chi 
5-17). 


ai Seed (Nancy Kelly)—Locust, Philly 


Boy Friend—Shubert, Boston (3-17). 
pus ote ad Co.)—Selwyn, Chi (5-17). 
n-Can—Victoria, K. C. (5-10): ilt- 
more, L. A. (13-17), ~ on 
Great Sebastians (tryout) (Alfred Lunt, 
Lynn Fontanne)—Colonial, Boston (5-17) 
“oooves 2 ARIETY, Nov. 9, °55). . 
ng an (Patricia Mori — ’ 
Philly” Git) cia Morison)—Shubert, 
Kismet—Great Northern, Chi (6-18). 
ue Come oa Co.) (Fran Warren, 
yi A ougias, uster — 
+g ARN ster West)—Shubert, 
Plain and Fancy (2d Co.) (Alexis Smith, 


Craig Stevens—Aud., St. Paul (6-7); Ly- 
coum, Mpls. (8-14; KRNT, Des Moines 


Quiet Place (tryout) (Tyrone Power)—~ 
Plymouth, Boston (5-10); Hanna, Cleve. 
sett) (Reviewed in VARIETY, Nov. 30, 
oo), 

Red Roses for Me (tryout)—Shubert 
New Haven (7-10); Wilbur, Boston (13-17), 

Ruth Draper—Hanna, Cleve. (5-10). 

Tea and Sympathy (Maria Riva, Alan 
Baxter)—Shubert, Cincy (5-10); College. 
Aud., Huntington, W. Va. (12-13); Aud. 
Wee ~ Sea. anim Auditorium, 

2 ’ ~~ . 3); i ane 
ville, eres Auditorium, Zanes 

eahouse of the August Moon (2d Co.) 
(Burgess Meredith, Scot *Kay)-—Erlan- 
cor tad ae cott McKay)-—Erlan 

Teahouse of the August Moon (3d Co.) 
(Larry Parks)—Aud., Rochester (5-10); 
Royal Alexandra, Toronto (12-17), 

Time Limit (tryout) (Arthur Kennedy)— 
National, Wash. (5-17) (Reviewed in VA- 


RIETY, this week), 
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Maestro, Contractor Meyer Davis 
Figured as B way s Biggest Angel 


Meyer Davis, 
orchestra ‘contractor and onetime 


producer, looms as the top backer 
of legit shows. 

Thus far this season, he’s in- 
vested in 13 productions, either 
independently or representing a 
syndicate he formed several years 
ago. The coin put up by him is in 
units ranging from $650 to $4,000. 
Other investors put up larger 
stakes in individual offerings, but 
no one else is known to be in on 
as many shows. 

Davis, who’s been backing shows 
since “By Jupiter’ in 1942, also 
contracts bands and conductors for 
legit productions. This contractor- 
investor aspect has been a sore 
spot with the N. Y. musician’s 
union, Local 802, and an attempt 
was made to outlaw such setups a 
couple of years ago. A resolution 
to this effect was passed by the 
local two years ago, but was tossed 
out by the union’s international 
board. It’s understood the local 
is currently sounding out its mem- 
bers on the introduction of a new 
measure along similar lines. 

Davis, who at present has only 
two orchs in Broadway shows, 
argues that “rather than discourage 
investments in the theatre, the 
union should try to encourage such 
ventures on the part of its mem- 
bers because support of the thea- 
tre enhances employment oppor- 
tunities of union members as well 
a3 other crafts.” The two shows in 
which Davis has bands are “Plain 


(Continued on page 66) 


Philly’s ‘Off-Broadway’ 
On Broad St. (Natch); 
2 Outfits Are Active 


Philadelphia, Dec. 6. 
Philly is apparently developing 
its own local “off-Broadway.” 
However, a hitch is that the “Off- 
Broadway Street” tag couldn’t be 
used, as two of the outfits are on 
that thoroughfare. 


With Hedgerow established in its 
third winter season in the Foyer 
of the Academy of Music, a new 
stage group has been formed, 
ealled Circle in the City. It has 
a 400-seat second-floor stage arena 
similar to  Circele-in-the-Square, 
which came to Philly from New 
York three seasons ago for a short 
season in the Academy Foyer. It 
thus far presented “Stalag 17” and 
next does “Summer and Smoke.” 

Circle in the City is a venture of 
Charinger Productions, consisting 
of Charles Carr, local business 
man, and Robert Sickinger, former 
local little theatre director. Plan 
is for each production to run three 
weeks, playing only Thursday, Fri- 





day and Saturday nights. Not much | 
been attempted | 


advertising has 


thus far. 


_ Hedgerow has changed its rou- | 
tine this season, with each play to | 


run three weeks, Tuesdays-through- 
Saturdays, then a week of reper- 


tory before the next new produc- | 
tion, Last year and previous, there | 
repertory every week. Great | 
initialer, | 
“The Crucible,” Jed to decision of | 
change in schedule, this vear’s first | 
“Confidential | 


Was 


success of last season's 


play, T. S. Eliot’s 
Clerk” didn’t repeat ‘“‘Crucible’s” 
success, however. “The Crucible” 
was brought back last week for five 
performances, and the second regu- 


lar attraction of the current sea- ' 
son, Chekhov's “Cherry Orchard,” | 


is current. 


Hedgerow now advertises daily 

three | 
main Philly papers as well as some | 
smaller publications, and gets regu- | 
lar coverage from the drama desks. | 


as well as Sunday in the 





MAGDA FOLDS IN ‘LOVE’; 


REVISE OF OLD FARCE. 


“This Thing Called Love,” star- 


ring Magda Gabor, called it quits | 


after only two-and-one-half weeks 
on the road. 


adaptation of Edwin Burke's old 


comedy shuttered Nov. 26 at the, 


Hanna Theatre, Cleveland. 


The show was produced by Row- | 


ena Stevens, who gave it a pre- 


liminary test last summer at her 
Pocono Playhouse, Mountainhome, | 
Pa. Incidentally, the play's adaptor 
is the wife of actor Donald Cook, | 
who staged the production. 


the -bandleader,+ 





The Gioia Cook : 





Re-Directed 


Playwright Arthur Laurents 
and composer Leonard Bern- 
Stein apparently got on the 
wrong crosstown bus when 
they began work on their new 
musical, originally titled ‘East 
Side Story.” 

It’s now called “West Side 
Story.” 


Pipe Next Fall 
At London Drury 


“Pipe Dream,” the new Rodg- 
ers - Hammerstein musical which 
opened last week at the Shubert, 
N.Y., will probably be reproduced 
for London next fall. It’s tenta- 
tively slated to go into the Drury 
Lane Theatre, a fixture for R & H 
shows in recent years. 

“King and I,” currently at the 
Drury, closes Jan. 14 and after a 
six-week layoff, may go to Brussels 
for four-to-six weeks. It will then 
tour the British provinces, with 
current leads Eve Lister and 
George Pastell remaining with it: 
Next tenant at the Drury will be 
the British production of the cur- 
rent Broadway musical, “Plain and 
Fancy,” opening Jan. 25. 

With the recent closing of 
“South Pacific’ in Dublin, R&H 
have no show of their own on tour 
in the British Isles. However, the 
touring “Guys and Dolls’ and 
“Can-Can” are under their man- 
agement, as “Plain and Fancy” 
will be. 

Incidentally, “Plain and Fancy” 
will be the first show not of R&H 
authorship to play the Drury since 
1947, when “Oklahoma” opened 
there, to be followed by “Carou- 
sel,’ “South Pacific” and the cur- 
rent “King and I.” 











Joyce’s ‘Wake,’ Harvard 


Cambridge, Mass., Dec. 6. 
James Joyce's “Finnegans Wake,” 
adapted by Mary Manning Howe 
for speakers and chorus, is being 
presented by the Poets’ Theatre in 
Harvard Square here. It continues 
through Dee. 8. 

“Wake” was preemed at the 
Poets’ Theatre last spring and has 
been slightly revised 
worked for this production. 


Johnson’s ‘Whisper’ Set 
By Lilly, Stone & Penn 


Greer Johnson's “Whisper to 
Me,” based on a short story by 
William Goyen, has been optioned 
for Broadway production by Paul 
Lilly, Robinson Stone & Bill Penn. 
The play was originally slated for 
Main Stem presentation by the late 
Margo Jones, who tested it last 
summer at her Theatre °55, Dallas. 

Lilly, Stone and Penn, all actors, 
are the directors of LPS Produc- 
tions, an investment-producing cor- 
poration which sponsored the off- 
Broadway presentation of Patricia 
Jourday’s “Teach Me How to Cry” 
at the Theatre de Lys earlier this | 
year. The trio are forming a lim- 
ited partnership for the production | 
of “Whisper,” to be capitalized at | 
$75,000. 

Johnson was co-author with | 
Charles Sebree of “Mrs. Patter- 
son,” which had a 102-performance 
run on Broadway last season, with | 








Eartha Kitt as star. 





‘ 


See T-H Action 


; 


On Sheaffer Nix 


A revolt is erupting in the Assn. 
of Theatrical Press Agents & Man- | 
agers. Flareup stems from the re- | 
fusal of the union’s board of gov- | 
ernors to admit ex-drama critic | 
Louis Sheaffer to the pressagents | 
chapter. It’s understood that un- | 
less the decision is reversed a suit | 
based on the Taft-Hartley Act will | 
be filed against the union. 


Pressagents William Fields and | 
Sol Jacobson, spearheading the 
drive to get Sheaffer into the un- | 
ion, appeared before the board | 
last week to urge the ex-critic’s 
admission. Additional fireworks 
are expected at the union's Dec. 15 | 
membership meeting, when a vote | 
will be taken on a move to take | 
in the former legit reviewer of 
the defunct Brooklyn Eagle. 

The majority of the ATPAM,. 
pressagent contingent has already | 
voted in favor of the union waiv- | 
ing its regular admission rules to | 
take in Sheaffer. Their feeling is | 
that the drumbeater chapter has | 
autonomy in matters relating to its | 





| fer’s admission would be with the | 
| understanding that he would never 

ibe eligible for general 
| ship. 
and re- 
| spring. 


'own field, pointing out that Sheaf- | 


member- | 
The ex-crigic, incidentally, 
applied for membership last 


To Offer Show-Plane Commuting; 
Mull Junket for ‘Porgy in Moscow 





Enough of That! 


This must be Kaye Bal- 
lard’s off-season. 

The singer-comedienne has 
already been in two shows 
that failed to reach Broadway. 
The first, “Reuben Reuben,” 
closed in Boston after a two- 
week tryout, while the other, 
“Pleasure Dome,” folded last 
week in rehearsal. 








Plain’ in Black: 


Has Repaid 607, 


“Plain and Fancy” is in the 
black. The musical, which was cap- 
italized at $250,000, has been 
operating at a profit since last Oct. 
29, the windup of its 40th week on 
Broadway. 

The N. Y. edition of the Richard 
Kollmar-James W., Gardiner (‘in 


association with Yvette Schumer) | 


production had earned $52,447 net 


profit as of an Oct. 29 accounting. | 


Unrecouped costs on the national 
company at that time totaled $51,- 
691, leaving a profit of $756. 


The total production cost on the | 


touring edition of the tuner, which 
stars Alexis Smith and Craig 
Stevens, was $134,635, of which 
$90,000 was paid by the Los An- 
geles Civie Light Opera Assn.. 
which sponsored the musicai’s 12- 
week run in Los Angeles and San 
Francisco. The guarantee was on 


the basis of a $7,500 weekly pzxy- , 
of f. 


The distribution to 


ing 60° of their investment. The 
amount of capital available 


up in undistributable items in- 
cluding $24,025 in bonds and de- 
posits for the N. Y. company, $20,- 


770 in bonds and deposits for the | 


national company, $30,000 in sink- 
ing fund for the Broadway produc- 
tion and $25,961 sinking fund for 
the touring company. 

Since the accounting, the N. Y. 
company has continued to play to 


healthy business, pulling in an 
estimated $30,000 profit for the 
ensuing five weeks ending last 


; Saturday (3). 











OUT SOON! 
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Forms closing shortly 


HOLLYWOOD 28 
6311 Yucca St. 
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GOLDEN JUBILEE 
50th Anniversary Number 


Of 
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Usual Advertising rates prevail 


Special exploitation advantages 
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Trafalgar Square 


backers as | 
of Oct. 29 was $150,060, represent- | 


was | 
. $100,756, of which $74,795 was tied 


; ture 


‘NO ‘VOYAGE’ THIS YEA 


|}who'll star in the 


| play 


* Regular show plane commuter 


| service for legit will be launched 
| Jan. 2 by Trans World Airlines in 
conjunction with Alexander H. 
Cohen’s Theatre Tours. It’s the 
first of two major show plane proj- 
ects slated for January. 

The other involves flying a group 
of New York drama critics, writers, 
editors and television execs to 
Moscow for the preem showing of 
“Porgy and Bess.” That plan 
hinges on approval by the Soviet 
Ministry of Culture. 

Cohen is also arranging for the 
; One-Shot Moscow trek, which has 
| been cleared by the State Dept. 
| Robert Breen, co-producer’ of 
| “Porgy” with Blevins Davis, 
| pitched the idea to Cohen about 
}a month ago. Those invited on the 
| junket would leave Jan. 7 and re- 
|turn Jan. 13. It’s reported that 
| several airlines have agreed to pro- 
| vide cuffo transportation. 
| The TWA-Theatre Tours tieup 
, Will be launched with a Broadway 
party marking the lighting up of 





| TWA’s new electrical sign at 
; Broadway and 43rd Street. The 
, plane tours will be available in 


three, four and six-day packages, 
with the price scale starting at 
| $49.50. Orders have to be placed 
21 days in advance for the pack- 
; ages, which include transpo; tation, 
‘hotel accommodations, most meals 
and orchestra seats for Broadway 
shows, 

Cohen plans to work out similar 
, deals with other airlines. The TWA 


| Theatre Tours differ from _ past 
| show plane ventures in that its 
'not an excursion, but a regular 


commuter service. Individuals buy- 
ing the tours will be able to utilize 
TIWA’s time-pay plan. Theatre 
tours, incidentally, is a subsidiary 
/of Theatrical Subsidiaries, Inc., a 
corporation headed by Cohen. 


‘Hours’ Got 35G Extra 
For Early Pic Release; 
Similar to ‘Itch’ Deal 


Paramount paid the legit pro- 
duction of “Desperate Hours” an 
additional $35,000 to advance the 
‘release date on its film version. 
That reduced the deficit on the 
show to about $11,000. The Joseph 
| Haves melodrama had a 212-per- 
formance Broadway run, ending 
last Aug. 13. 
| The original picture deal, which 
called for the film to preem this 
i; month, was revised to permit re- 
lease about two months ago. The 
extra revenue from Paramount 
went entirely to the production, 
as Hayes, who co-produced with 
Howard Erskine, relinquished his 





60° author’s share. 
The additional picture’ coin 
| brought the total film income to 


| $40,500 as of an Oct. 8 accounting, 
| Another guaranteed $18.000, after 
' deduction of commissions, is still 
forthcoming from the studio, bring- 
ing the total film take to $58,500. 


According to the accounting, the 


| deficit on the play was $30,687 at 


the time of closing. Besides the 
forthcoming $18,000 film revenue, 
plus around $1,400 in royalties on 
the recent Coast production, fu- 
income includes foreign and 
amateur royalties and a potential 


'2°o of the film gross over $5,500,- 


000, if any. 

The original ‘‘Hours” deal with 
Paramount was for $150,000, of 
which the production was to have 
shared in $75,000 regardless of the 

‘Continued on page 66) 


ROSE CAN’T GET HOUSE 


silly Rose has postponed his 
scheduled Broadway production of 


Paul Osborn’s “Maiden Voyage” 
until next season. Claire Bloom, 


show, is re- 
portedly tied up with other com- 
mitments, while another factor 
prompting the delay is thé current 
dearth of available theatres. The 
was Originally slated to go 
into rehearsal this month. 

Curious angle of the postpone- 
ment is that Rose was supposed 
to have obtained “Voyage” on the 
! understanding that he could get a 
suitable Broadway theatre for a 
production this season. Previously, 
| David Merrick and then Roger L, 




















| Stevens had the script. 
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Anniversary Waltz 
London, Dec. 1. 


H. M. Tennent (by arrangement with 
Joseph M. Hyman & Bernard Hart) pro- 
duction of a comedy in three acts, by 
Jerome Chedorov and Joseph Fields. 
Stars Bernard Braden, Barbara Kelly. 
taging, Joseph Fields; decor, Frederick 

ox. At Lyrie Theatre, London, Nov. 30, 
’55; $2.35 top. 


Millie . Pauline Henriques 


Peter Walters ......-. Anthony Valentine 
Alice Walters .....+0..- Barbara Kelly 
Debbie Walters ....+..- Maxine Aslanoff 
Bud Walters .....ceeees Bernard Braden 
Chris Steelman ...ccceeees ss Larry Cross 
Janice Revere ..ccoseceees Kay Callard 
NS . Me Ce John Sterland 
SE cc cceseeeceeaeutses Maurice Durant 
Mr. Gans .cicccccccesecces:s Nicholas Joy 
Mrs. GanS ..ccccccccccess . Aletha Orr 


Handyman Ross Pendleton 


eer eeeeeeseese 





“Anniversary Waltz” is the type 
of sex comedy which apparently 
finds more favor on Broadway than 
in London’s West End. Like many 
of its predecessors, it is based on 
a single joke which is extended (by 
local tastes) rather laboriously over 
three acts. At best, it would have 
been tough sledding for this piece, 
but opening at the beginning of 
the seasonal legit slump the 
chances are remote. 

As Joseph Fields has restaged 


sumed that he has adhered fairly 
faithfully to the formula which 
made the comedy a Broawday hit. 
That being so, this is another ex- 


Abroad 


He overcomes the age problem ad- 
mirably and almost gets away with 
the monologues which, if tight- 
ened, would give the play a good 
chance of success outside Ireland 
as well as with the Abbey. 
Michael Hennessy, on stage 
throughout in a role that requires 
him to be silent yet visibly present 
for long periods, carries the coun- 
try boy through the piece on a 
credible level, and Michael 
O’Brien’s sergeant is another thor- 
oughly believable portrayal. Maire 


good of its kind, although the char- 
acter is unattractive. Other acting 
is competent, although Brid Lynch 
is wasted as a characterless city 
sophisticate. 


| planned. Tac. 


‘Waltz’ Panned, London; 








London, Dec. 6. 


| The only new legit entry last 
; ] “Anniversary Waltz,” 
the London version, it can be as-| presented last Wednesday (30) by 
H. M. Tennent at the Lyric Thea- 
The Jerome Chodorov-Joseph 


| week was 


tre. 


| Fields comedy costars Bernard 


Kane’s playing of the daughter is 


Production through- | 
out is worthy, and the setting well- 


Dubious B.0. Prospect. 


| Braden and Barbara Kelly in the 


} « . Ir »tj Ae ral y 
across | leads. Production was adversely 


ample of different standards of ac- 
enenen iy ee ae de- | Teviewed by most London critics 
mand a little more substance and | and has slender hopes of survival. 
less repititious action to sustain; Play was a boxoffice hit on 
a three-acter. (Waltz”) got mixed | Broadway two seasons ago, despite 
notices and was a “nervous” hit on | mixed notices. 
Broadway, and folded quickly on | . 


the road.—Ed.) ; 
Meyer Davis 


The production has marquee and 
Continued from page 65 








gimmick value in the casting of 
Bernard Braden and Barbara Kel- 
ly in the husband and wife roles. | 
They are in fact, husband and wife | 








: , ‘ and Fancy” and “Tiger at the 
offstage. They do workmanlike job| 7) 0. ow iad 
in the show, extracting as much fun | Gates.” The former, a musical, 
as the characters allow. employs 26 musicians, while the 


latter, a straight play, uses five 
tooters. 

Conductors booked into musical 
shows by Davis include Anton 
Coppola (‘Silk Stockings’), Fred- 
erick Dvonch (‘‘Fancy,” Broadway 
company), Jay Chernis (‘“Fancy,” 
national company), Sylvan Levin 
(“Tiger”), Peter Laurini (“Can- 
Can,” tour) and Franz Allers for 
the upcoming Broadway 
“My Lady Liza.” 

Besides contracting for legit, 
Davis is also one of top bookers 
of bands for society functions. He 
handles about 50-60 orchestras a 
year for eastern dates. Of that 
number, about 25 play locations, 
while the others work special 
parties and shipboard assignments. 


Maxine Aslanoff, as their pre- 
cocious daughter who breaks the | 
news of her parents pre-marital 
relations over tv, is more preco- | 
cious than the role demands; a 
more restrained performance is 
given by Anthony Valentine as the 
son. Nicholas Joy and Aletha Orr 
play the parents-in-law without a 
great deal of subtlety, but Kay 
Callard strikes the right note as a 
dumb blonde. 


Frederick Fox, who designed the 
N.Y. original, supplied the adequate 
single set here. Myro. 


Twilight Of a Warrior 
Dublin, Nov. 21. 


Abbey Theatre Co. production of drama | 
fin three acts ‘one scene), by Walter 
Macken, Stars Ray McAnally, Michael 
O’Hennessy. Staging, Edward Golden; set- 





ting. Michael O’Herlihy. Abbey Theatre | Davis claims his entire contracting 
(Queen's), Dublin, Nov. 21, ’55. anti ° a 
TIP BOM . oss cae cer Harry Brogan | opel ation pulls in around $4,000, 


Elva Adam ..... 22...) Maire O’Donnell | 000 yearly, with some of the more 


shows, Davis has investments in 


tuner, | 


‘Mrs. Fiske’ Fine Biog: 
Ford’s Lively ‘Actors’ 
Of 2 Stage Families 


“Mrs. Fiske and the American 
Theatre,” by Archie Binns (Crown; 
$5), is one of the top stage bios 
of the decade. Author not only has 
provided a definitive recap of Min- 
nie Maddern Fiske’s complex and 
important career, but has pegged 
accurately an enormous panorama 
of dramatic history that backed 
her life. 

Mrs. Fiske is portrayed as a 
fabulous crusader who broke the 
“Theatre Trust” almost single- 
handed; and who still found time 
to save the American snowy heron 
from extinction by discouraging 
aigrette-wearing among women of 
fashion. Her styles of actig are 
examined; her impact on the pub- 
lic is analyzed. Her foibles, short 
temper, inconsistencies—all are 
recorded, as well as her energy .in 
serving as fulltime play doctor, di- 
rector and stage manager (when 
that job was a profession). 

Book pulls the wraps from the 


nie and Harrison Grey Fiske, her 
gifted editor-husband who led the 
couple to bankruptcy with his high 
| living. 
OK Show Biz Book 
“These Were Actors” by George 
D. Ford (Library Publishers; $5), 














{ 
| 
} 


| families, the Chapmans and the 
| Drakes, by an author descended 
from both lines. 


Ford, currently manager of the 
| Ballet Russe, supplies material 
|from family records, heretofore 
unavaiiable to theatre historians. 
He has a sprightly style. His book 
moves. Its people relive glamor- 
ous barnstorming days of our early 
stage. 

| America has initiated two orig- 
jinal theatre forms: showboating 
}and minstrelsy. The Chapman- 
| Drakes were instrumental in orig- 
'inating both. Family was associ- 
‘ated with every important name 
‘in American trouping since the 
/early 19th Century. Down. 








Pic Commitment Snarls 
‘Grenfell’ Continuance 


Although everyone in the com- 
pany, as well as the management, 
agreed to revised conditions that 
would have enabled “Joyce Gren- 
fell Requests the Pleasure” to con- 
tinue, the revue had to fold last 


et gy) aa weenal: t= gor | plush social events bringing in| Saturday night (3) because the 
Dacey Adam ..........e Ray McAnally | $10,000 to $15,000 for a one-night Bijou Theatre, N. Y., had been 
THOU DOOR 2565 ccbiices Brid Lynch -j ‘ . " . fees 

Bey. GHBDOOLS .cacincns Geoffrey Golden | band booking. booked for a film. The show had a 
MONG AGO «..04sseses Vincent Dowling; Of the current crop of Broadway | 40-performance run. 

ee,  MRRNOE “icc cie se 60% Michael O’Brien | 





Walter Macken, whose “Home is |, Pain and Fancy,” “Bus Stop,” 
the Hero” was seen on Broadway |.eahouse of the August Moon, 
last season, has provided a city set-| “Cat on a Hot Tin Roof,” “Desk 
ting for his drama of a former | Sét. Chalk Garden,” “Tiger at 


Irish rebellion leader, who contin- | the Gates,” “No Time For Ser- 
ues to treat everyday life as if it | geants and “View From _ the 


were a battle. He is supported in| Bridge.” Of these, “Plain,” “Bus,” 
this attitude by his combative sis-| “Teahouse” and “Cat” are holdover 
ter, who idolizes him and despises; entries, while the other five 
the wife he married for money. 'preemed this season. 

Other adults in the ill-assorted He also has money in “Quiet 
pet et ol piel a/ Place” and “Time Limit,” current- 
British “Army officer, and daugh- | coating out-of-town, and 7. the 
ter, who wants to marry a quiet | forthreneng. DoE of — 
man who travelled a great deal be- | C*" cart, . =e. ™.. the 
fore settling in his native village.| Cheauered Shade,” “Apple Cart, 
The question whether the domi-, 224 “Happy Fella,” Frank Loes- 
neering father will accept the new-| S€r’S musical version of Sidney 
comer or dictate who the girl will | Howard’s play, “They Knew What 
marry is the core of the bitter| They Wanted.” His investments 
struggle that follows. |also include two current touring 

Performance of Ray McAnally as | Shows, ‘King and I” and the second 
the embattled head of the house-| Toad company of “Teahouse.” 
hold who brings about his own de-| Was a backer of “Top Man,” which 
feat in the end, is a standout in| recently folded during its hinter- 
this young player’s Abbey career. | land tryout. 








For further inte 
fates, write or  a/. “ 
GERMARD 3. CLEASON 
Director of Soieg 
Monger Hotels 
4 Park Avenve 
Bow York 16, 6. 9, 
ORogon 9-4179 


THE MANGER VANDERBILT 
THE MANGER WINDSOR 


THE MANGER ANNAPOLIS 
THE MANGER HAY-ADAM 
THE MANGER HAMILTON 


BOSTON 


THE MANGER 


THE MANGER ROCHESTER 
THE MANGER ROWE 
THE MANGER 


SAVANMAH 


THE MANGER 














He | 


Although a “last weeks” 


posted until Monday (28) of last 
week. Whereupon the first violinist 
approached Miss Grenfell and sug- 
' gested that everyone might take 
| salary cuts in order to keep going. 
| The star and other three cast mem- 
| bers agreed, as did the musicians 
{and the stagehands. Also, produ- 
| cers Lynn Austin & Thomas Noyes, 
| with Roger L. Stevens, worked out 
various reductions. 

By that time, however, the the- 
atre had signed a contract to rent 


| the house to a film company. 











' 


_ ‘Desperate Hours’ 


‘ 
i iatetetimaimel 








Continued from page 65 


payoff on its $110,000 investment. 
The legit venture was to share in 
the remaining $75,000 only if the 
investment was paid off, exclusive 
of picture income. The show’s 40°% 
share of the guarantee, less 10°% 
commissions, comes to $27,000, of 
which $9,000 has already been re- 
ceived. The backers have thus far 
recovered $75,000 on their stake. 

Paramount’s extra payoff for the 
expedited release is somewhat sim- 
ilar to the deal made by 20th-Fox, 
which paid the Broadway produc- 
tion of “Seven Year Itch” an addi- 
tional $175,000 to move up the 
release date. Another deal of some- 
what different sort was made re- 
cently by Warner Bros. The com- 
pany paid the Broadway production 
of “Bad Seed” an extra $70,000 to 
hold up the play's tour while the 
film edition was done on the Coast, 
Nancy Kelly and several other 
members of the legit cast appear 
in the picture. 





singular marital relations of Min- |! 


Original investment 
Production cost 
Profit, four-week tryout 
Pre-opening expenses 





eereeeeeee ee eereeeeseeeseseeeeeeeeeeesees 


Cast $0 Ge OR. Bee as5. cceccen sav peecess 64.06.096%006060¢6% 
Operating profit, first tsix weeks on B’way....eccccccsevseses 16,968 


ae 


Show Finances 


VIEW FROM THE BRIDGE 
(As of Nov. 5, 1955) 
(6th week) 


vee c ccc eecceveccececs - $719,000 


eeeeeeeeeseeees eee ee eee eeeee ees eeees 79,916 


307 
7,275 
- 86,884 


| Royalty BCUTRO: Solo Reads. beShen xb w ase eer eee eee Tee eee | 
| Unrecouped cost, as of above date......... cocccccvccceccesss 69,292 
| Bonds ee. MOE 5k, Voc fe vse, dee awe t cane eee ree prree  F 
TENURE TE 3s iets oa ata CR ae Sia Pee eurern ees 5,708 
Weekly Operating Budget 
ON ME ih ties Pio day 6 se ak eee ack eae ok seeeees-30° Of gross 
hee. Dave (AP RCOR): y vs va cae oe Wenge sees 6:6 SOE OW ¢ Breve it $6,900 
POGUUCE! as dhe daa wien EVER Rice O66 84 184 OCs ON EN EKER SS CEN A 250 
Sees. pia Gakic ene tee 6 ces Oe t SNES SON ba ve CRA NCS RAR De 
Lee. INAUAWOIS 5). odoin ees cas ne a.nd +s Oana a 385 
Company and general manager...... enusibe + cenee Sahens o's 300 
PRTG ok 5 he acon Rhea <a PTR ee ee eee, ee 280 
Wardrobe and dressers ..........se. pki te PLCS Sarcurn ne Maeliee aan 159 


Author royalty...... 





5° of first $5,000 gross, 


» of next $2,000, 10% of the balance 


PMECELOL LOVGIS Sdiaedscaas oe Oe oy Sidks vse teks < Ga 1% 
BES on, dlc Gry ek ohms ete.) eee eee ee eewewes $50 
(es) lle ee ere, aaa AES eee ee ee ee ees ee eee ee 125 
pO eS ee se ae ae ee 7 atin oes 1,000 
Departmental and rentals (approx. average)..........eee6 eee 740 
CUS REC 1 2 RRR SPS Dep eR Br oe ey a Secale ohgaiecereaté a oar 250 
GTOES HEGESSATY {6 EPOAK GVER (BDDTOK.) |; cnc ocka chines cm anos 21,000 


(Note: The Kermit Bloomgarden-Robert Whitehead-Roger L. Stevens 
| production, starring Van Heflin, opened Sept. 29, at the Coronet, N. Y.) 








;to London tomorrow (Thurs.) to 
check up on the current West End 
productions of “King and I’ and 
“Pajama Game” and the provincial 
touring editions ef “Guy and Dolls” 
'and “Can-Can.” He’s due back Dec. 
| 22, tc remain about six weeks. 





Kay Medford, Shannon Bolin, | 


| Juanita Hall, Kathy Nolan, Susan 
|Reed and Bill Tabbert will be 
!among the .performers at the an- 
nual “Cocktail Revue” for the ben- 
efit of the Equity Library Theatre, 
to be held next Sunday (11) at the 
Belmont Plaza Hotel, N. Y. 


The Actors Fund of America will 
hold a “Salute to Broadway” lunch- 
;eon Dec. 16 at the Sheraton-Astor 
Hotel, N. Y. 

Charles Forsythe, stage manager 
for “Roomful of Roses,” being 
sought to direct forthcoming Fine 
Arts Festival at his alma mater, 
the U. of Georgia, 


Backers of “Desk Set” have 
been repaid $50,000 on their $75,- 
000 investment; the comedy is in 
the black. 


Terence Kilburn, British-born 
actor, pinchhitting for Eli Wallach 
as co-star with John Beal in the 
N.Y. production of “Teahouse of 
the August Moon,” received his 
final U.S. citizenship papers in 
N.Y. last Friday (2). 





an- | 
nouncement had been made, the; by American 
definite closing notices was not Gordon and Morgan St. John. 


Burry Fredrik back in N.Y. She 
recently staged the Australian ver- 
sion of ‘‘Kismet,’”’ which has new 
choreography by Lisa Bionda. An 
Aussie supporting cast is headed 
performers, Hayes 


Jean Kerr, playwright-wife of 
N. Y. Herald Tribune drama critic, 
Walter F. Kerr, will adapt the 
book for the musical version of 
Cleveland Amory’s novel, “Last | 
Resorts,” slated for Broadway pro- 
duction next November by Fred 
erick Brisson, Robert E. Griffith & 
Harold Prince. 


Ronald Alexander’s comedy, 


| 


| 





“The Garden of Weeds,” has been 
retitled ‘“‘The Glass House.’: 

Edward Everett Horton is star-) 
ring in “Nina” at the Fred Miller | 
Theatre, Milwaukee. 

Hugh Reilly takes over Jan. 9 as | 
co-star with Burgess Meredith in| 
the No. 2 company of ‘Teahouse 
and the August Moon,” currently 
at the Erlanger here. He succeeds 
Scott McKay, who is exiting the 
tourer for a ty film series to be 
shot in Spain, 

Jill Harmon, 10, daughter cf barn 
producers Charlotte and Lewis 
Harmon, dancing in the party scene 
in the N. Y. City Ballet’s “Nut- 
cracker” at City Center, N. Y., next 
Sunday (11), 

“The Unexpected Truth,” by 
Diego Fabbri, translated by Lamont 
Moore, will be presented by the 
Yale Drama School for a week be- 
ginning next Monday (12), with 
dean F. Curtis Canfield staging. 

“Single Man at a Party,” by Brit- 
ish author Richard Kayne, has 
been optioned by Jack Present and 
Harry Zevin, who operate the Car- 
thay Circle Theatre, Hollywood. 
They plan a Coast tryout prior to 
Broadway production next season. 

Richard Grayson joins the Mau- 
rice Evans production staff next 
week as an assistant stage manager 





on “No Time for Sergeants” and 
working in the office. ~ 


Backers of “No Time for Ser- 





Legit Bits 


Jerome Whyte, production aide! geants” have been repaid $50,000 


_is the story of two American stage | to ees See ne | 


on their $100,000 investment. 

David Clive is producing Andrew 
Rosenthal’s ‘‘Third Person,” open- 
ing Dec. 29 at the “off-Broadway” 
President Theatre. 

Tallulah Bankhead will appear 
in “Streetcar Named Desire” at the 
N. Y. City Center for two weeks 
beginning Feb. 15, following her 
scheduled run in the Tennessee 
Williams play at the Coconut 
Grove (Fla.) Playhouse, Jan. 16- 
Feb. 4. 

Eddie Foy is directing The 
Lambs production of “At War With 
Army,” which will be presented 
next Monday (12), 


‘DOME’ REVUE CAVES IN; 
WAS ‘BARTER-FINANCED’ 


“Pleasure Dome,” the Jack Se- 
gasture revue which closed in re- 
hearsal last Thursday (1), was or- 
ganized on an unconventional basis, 
including some instances of barter, 
Of the stated $110,000 capitaliza- 
tion, $34,500 represented property 
furnished by backers in lieu of 
cash. That’s revealed in the adver- 
tised summary of the partnership 
agreement. 


On that basis, the coin available 
for the production was only $75,- 
500. A breakdown of investors lists 
the producer himself as the top 
contributor with a $33,125 invest- 
ment, although there’s no indica- 
tion whether that represented ac- 
tual cash. Other backers include 
John Shubert, with a $1,000 slice. 
According to a press release from 
the show’s publicist, the venture 
was “under-capitalized and ran 
into financial difficulties after 
three weeks of rehearsal.” 

Segasture is now reportely con- 
templating a tab version of the 
revue for a Las Vegas nitery book- 
ing to recoup some of the coin. 














CLOSE TO EVERYTHING 


IN NEW YORK’'S 
THEATRE DISTRICT 


+ «+ & Minute’s walk 
to all theatres, Ra- 
dio City, Fifth Ave- 
nue shops ... de- 
lightful atmosphere 
° . lobby, coffee 
shop and ali guest 
rooms newly deco- 
rated . .. moderate 


rates. 
ow HOTEL 


BRISTORL. 


129 West 48th ST., NEW YORK 36, N. Y. 
C1 7-3600 - T. E. SNODGRASS, Gen. Mor. 




















ATTENTION! 


New & Established Theatres 
THEATRICAL CONSULTANTS 


Available for a Few Clients 
All Phases of Planning and 
Operation for 
LEGIT & MUSIC THEATRES 
Thorevgh and Diversified Experience in 
TENT OPERATIONS 


Write: 
Theatre Development Associates 
Sardi Building 
234 W. 44th St., N. ¥. 36 
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Chi Perks; Pajama’ Up to $46,500, | 
Teahouse’ $35,100, ‘Bus Stop’ 21156 


Chicago, Des. 6. + 


Windy City biz rebounded last 
week, led by “Pajama _ Game” 
which hit a new high, while ‘‘Tea- 
house of the August Moon” swung 
pack to virtual capacity. There are 
two openings this week. 

Next slated arrival is “Plain and 
Faney” due Jan. 24 at the Great 
Northern. 

Estimates for Last Week 

Bus Stop, Selwyn, (2d wk) ($5; 
1.000). Almost $21,500 on subscrip- 
tion (previous week, $18,000). 

Pajama Game, Shubert (3d wk) 
($5.50; 2,100) (Fran Warren, Larry 
Douglas, Buster West). Nearly 
$46,500 (previous week, $44,400). 


Teahouse of the August Moon, 
Erlanger (13th wk) ($5; 1,335) 
(Burgess Meredith, Scott McKay). 
Over $35,100 (previous week, 
$32,900). 

Opening This Week 

Anastasia, Blackstone ($4.50; 
1.450) (Dolly Haas, Eugenie Leon- 
tovich, John Emery). Opened last 
night (Mon.), on subscription. 
Drew one affirmative review (Dett- 
mer, American) and three nega- 
tive (Cassidy, Tribune; Harris, 
News; Kogan, Sun-Times). 

Kismet, Great Northern ($4.95; 
1,500). Opens tonight (Tues.), with 
a moderate advance. 


Lunts $39,800 D.C.; 
Near B. 0. Record 


Washington, Dec. 6. 

Second and final week of the 
Lunts in “Great Sebastians’” was 
bigger than the initial stanza, but 
a shade under the National The- 
atre’s boxoffice record for a 
straight play. Record is still held 
by “Kind Sir.” which starred Mary 
Martin and Charles Boyer. Take 
of the “Sebastians” was held down 
by the heavy Theatre Guild sub- 
scription list. The Lunts_ did. 
however, sell standing room for 
all eight performances of the sec- 
ond week. 

“Valour Will Weep” (to be re- 
titled “Time Limit” for Broadway) 
moved into the National last night 
(Mon.), with a ticket sale advance 
of $25,000, .including Guild sub- 
scribers, for its fortnight. The 
Shubert Theatre, after four weeks 
of dance troupes, is dark until 
Dec. 19, when it will relight with 
“Boy Friend.” 

Estimate for Last Week 





Great Sebastians, National (CD) | 


1,677; $4.40) (Alfred Lunt, Lynn 
Fontanne). Boff $39,800, a shade 
under the house record for a 
Straight play. 


‘BOY FRIEND’ FAIR 316 
FOR NEW HAVEN WEEK 


New Haven, Dec. 6. 

“Boy Friend,” opening its road 
tour last week at the Shubert Thea- 
tre here, drew a fair $31,000 for 
eight performances at $5.50 top. 

House gets a breakin this week, 
with “Red Roses for Me” set for 
tomorrow ‘Wed.) through Satur- 
day (10). “Fallen Angels” comes 
in for a four-day stand Dec. 28-31. 
“Ponder Heart,” originally due 
Dec. 21-24, has been shifted to 
Jan. 4-7, 


Plain’ Moderate $31,900, 
Single Week in Seattle 


Seattle, Dec. 6. 


“Plain and Fancy” pepped the 
boxoffice at the Moore (Hugh 
Becket) legit house, grossing $31,- 
900 for the eight performances. 
The 1,670-seater was scaled from 
$5.75 weekends and from $5 week- 
nights. 

_ Advance was tepid, then activity 
Increased after a rather’ slow 
opening. 


Parks-‘Teahouse’ $38,800, 
Erie-Toledo Split-Week 


: Erie, Pa., Dec. 6. 

the Larry Parks company of 
feahouse of the August Moon” 
took in nearly $38,800 last week in 
an eight-performance_ split _be- 
tween the Paramount, Toledo, and 
the Shea’s here. The comedy 
grossed around $31,800 at the for- 
mer spot in five performances Mon- 
day-Thursday (28-1). 

_ Fake at the Shea’s for three per- 
formances Friday-Saturday (2-3) 
Was around $7,000, a new record 
for the housé, 























D’OYLY CARTE $33,100, 
FIRST WEEK, TORONTO 


Toronto, Dec. 6. 
The D’Oyly Carte Opera Co. 
presenting “Mikado” for five pre- 
formances and “Iolanthe” for 
three, grossed a hig $33,100 last 
week at $4.40 top at the 1,525-seat 
Royal Alexandra Theatre here. 
Every performance was near 
capacity and there is a $25,000 ad- 
vance on the current week sched- 
ule of “Pirates of Penzance” and 
a double-bill of “Trial by Jury” 
and “Pinafore.” 


‘Hearts’ Folds on $8,500, 
‘Rainmaker’ 66 in L.A.; 
2 Openings This Week 


Los Angeles, Dec. 6. 

Pair of openings tonight (Tues.) 
lift local legit to its busiest in a 
considerable period. Newcomers 
are French mime Marcel Marceau, 
who rekindles the Biltmore Thea- 
tre for a one-week stand, and the 
new Olsen and Johnson ‘“Hellza- 
poppin’ ’56,” which bows at the 
Music Box (formerly Patio) Thea- 
tre. 

Carthay Circle theatre went dark 
last weekend alter concluding its 
second tour-play season on a weak- 
ending note. 

Estimates for Last Week 

King of Hearts, Carthay Circle 
(3d wk) ($3.85; 1,518) 
$8.500. 

Rainmaker, Huntington Hartford 
(2d wk) $3.85; 1,032). About $6,000 
for the frame, about the break- 
even point. 


‘Can-Can’ $29 600, St. Loo; 
$57,800 on the 2 Weeks 


St. Louis, Dec. 6. 
Second and final frame of “Can- 
Can” grossed a slim $29,600 last 
week at the 1,513-seat American 
Theatre here. That gave it only 
$57,800 for the fortnight. 
House dark until Dec. 26, when 
“Bus Stop” plays a single-week. 


‘Bad Seed’ $12,800 (4), 
Opening Tour in Wilm. 


Wilmington, Dec. 6. 

“Bad Seed,” siarring Nancy 
Kelly, took in a near-capacity $12,- 
800 at the 1,223-seat Playhouse 
here last Wednesday - Saturday 
(30-3) in the first four performances 
of its road tour. 

House will be dark until the. lat- 
ter part of January, when Edward 
G. Robinson is due in “Middle of 
the Night.” 


‘Picnic’ $5,700, Roch. 


Rochester, Dec. 6. 

“Pienic,”’ the Arena Theatre’s 
sixth season opener grossed a 
smash $5,700 for a three-week run 
ending Sunday (4). The season 
opened following a_ successful 
drive for 2.000 subscriptions in a 
newly redecorated house. 

Co-producers Dorothy Chernuck 
and Omar K. Lerman uncork a 
four-week run of a full scale pro- 
duction of “Guys and Dolls” to- 
night (Tues.). Cast includes Leesa 
Troy, Harry Basch, James Nichols 
and Eileen Moran. 


‘Waltz” $15,500, Frisco 
San Francisco, Dec. 6. 
“Anniversary Waltz” did 2 good 
$15,500 last week in its third frame 
at the Alcazar. 
The run has been extended. 


SCHEDULED N.Y. OPENINGS 
(Theatres indicated if set) 























Righteous Are Bold, Holiday (12-22). 
Red Roses for Me, Booth (12-28). 
Great Sebastians, ANTA (1-4). 

King Lear, City Center (1-10). 
Chequered Shade, Playhouse (1-11). 
Time niet Cae, 3-00). 

Fallen Angels (1-17). 

Tamburiaine the Great, B’way (1-19). 
Ponder Heart (wk. 1-23). 

Quiet Pleace, Booth ‘wk. 1-23). 
Waiting for Godot ‘wk. 1-23). 
Innkeepers (wk. 1-23). 

Hot Corner (1-25). 

Volpone, City Center (4-31). 

PAiddie of Night, ANTA (2-8). 
Mister Johnson (wk. 2-6). 

Strip For Action (2-13). 

f-menne Waiting (2-14). 

Streetcar Desire, City Center (2-15). 
My Lady Liza, Hellinger (wk. 3-10). 
Mr. Wonderful (3-16). 


OFF-BROADWAY 


Six Characters, Phoenix (12-11). 
Thesmophoriazusae, Rooftop (12-13). 
Third Person, Pres. (12-29). 
Marching Song, Phoenix (3-8). 





Crackers Refuse Honey 


Birmingham, Dec. 6. 

Birmingham's only art thea- 
tre, the Avon, has closed its 
doors after three years, Bob 
Dillon, manager, said this Ala- 
bama burg just didn’t re- 
spond. He tried everything. 

Dillon booked the legit Bar- 
ter Theatre, gave a jazz con- 
cert, sponsored several local 
plays and held regular art ex- 
hibitions in the lobby besides 
showing foreign and other art 
films. 








Down to)! 


King’ Big $42,300; 
4th Week, Philly 


Philadelphia, Dec. 6. 

The local theatrical season has 
taken a_ pre-Christmas nosedive 
with a flock of booking cancella- 
tions. “King and I,’ last week’s 
lone offering, continued its money- 
making pace at the Shubert. The 
Locust relighted last night (Mon.) 
with “Bad Seed.” 

Booking erasures include “Pleas- 
ure Dome,” previously listed for 
the Forrest, Dec. 13; ‘““Maiden Voy- 
age,” set for the Walnut, Dec. 29: 
“Strip for Action,’ Forrest, Jan. 9, 
and “Lunatics and Lovers,” Locust, 
March 5. Also, “Ponder Heart,” 
listed for the Forrest, Dec. 26, set 
back the opener until Jan. 9. 

“King and I,” waich has an- 
nounced the final two weeks, will 
end its tour here, Dee. 17. 


Estimate for Last Week 


King and I, Shubert (4th wk) 
(M) ($4.80; 1,880) ‘(Patricia Mori- 
son). After playing to near ¢a- 
pacity the first four weeks, Rodgers 
&-Hammerstein tuner is announc- 
ing seats available at all prices; 
nearly $42,300. 


‘ANASTASIA’ 1646, DET.; 
RUTH DRAPER OK 436 


Detroit, Dec. 6. 


Windup of “Anastasia” at the 
Cass and Ruth Draper’s one-woman 
show at the Shubert last Saturday 
(3) has left the town without a 
legit offering. The Cass has no 
bookings set, but “Tea and Sym- 
pathy.” starring Maria Riva and 
Alan Baxter, will play the Shubert 
starting Dec. 26 for a two-week 
stand. “Bad Seed,” starring Nancy 
Kelly, follows with a fortnight’s 
run beginning Jan. 16. 

Estimates for Last Week 

Anastasia, Cass (2d wk) ($4.40, 
1,482) (‘Eugenie Leontovich, Dolly 
Haas, John Emery). Over $16,500. 

Ruth Draper, Shubert (lst wk) 
($3.30, 2,050). Around $4,500. 


British Shows 


LONDON 


(Figures denote opening dates) 
Anniversary Waltz, Lyric. (11-30-55). 


Boy Friend, Wyndham’s (12-1-53). 
Crazy Gang, Vic. Pal. (12-16-54). 
Dead on 9%, Westminster (8-24-55). 
Dry Rot, Whitehall (8-31-54). 

Follies Bergeres, Wales ¢4-9-55). 
Kettle & Moon, Duchess (9-1-55). 
King and 1, Drury Lane (10-8-53). 
Kismet, Stol! (4-20-55). 

Komuso, Arts (11-8-55). 2 
Lucky Strike, Duke York's (9-14-55). 
Mr. Pennypacker, New (5-18-59), 
Mousetrap, Ambas. (11-25-52). 

Mrs. Willie, Globe (8-17-55). 

Pafama Game, Coliseum (10-13-55). 
Plume de Tante, Garrick (11-3-55). 
Qveen & Pebels, Haymarket (10-26-55). 
Reluctant Deb, Cambridge (5-24-55). 
Keperrory, Wid Vic (9-7-55). 

Sailor Beware, Strand (2-16-55). 

Salad Days, Vaudeville (8-5-54). 
Separate Tables, St. James’s (9-22-54). 
Shadow of Doubt, Saville (7-7-55). 
Small Hotel, St Martin’s (10-12-55). 
Spider’s Web, Savoy (12-14-54). 
Strong Are Lonely, Piccadilly (11-15-55). 
Summertime, Apollo (11-9-55). 

Talk of Town, Adelphi (11-17-54). 
Teahouse Aug. Moon, Her Maj. (4-22-54). 
Walting for Godot, Criterion (8-3-55). 
Water Gypsies, Wint. Gard. (8-31-55). 
Whole Truth, Aldwych (0-11-55). 


SCHEDULED OPENINGS 
Hamlet, Phoenix, (12-6-55). 
Such Is Life, Adelphi (1-14-56). 
Morning’s at 7, Comedy (1-14-56). 
Girl Named Jo, Piccadilly (1-15-56). 
Listen to the Wind, Arts (1-16-56). 
CLOSED LAST WEEK 
Bell, Book, Candle, Phoenix (10-5-54). 


TOURING 
Abie’s trish Rose 
All for Mary 
Call Girl 
Call of the Flesh 
Can-Can 
Doctor Jo 
First Night 
Girl Called Jo 
Guys and Dolls 
Hippo Dancing 
Hour and the Woman 
intimate Relations 
Kinloch Players 
Ladies for Hire 
Moon Its Blue 
Mornings at Seven 
Murder on the Nile 
Reluctant Heroes 
Ten Little Niggers 
Women of Twilight 


Equity Show 


(Dec. 14-18Y 

















Admirable Bashville & Dark Lady of 
the Sonnets—Lenox Hill Playhouse, N. 


} American; 
| no-opinion 


Broadway held to form last 
week, with business taking the 
traditional post-Thanksgiving week 
drop. 

There were two ciosings iast 
Saturday (3), “Heavenly Twins” 
and “Joyce Grenfell Requests the 
Pleasure.” Sole preem last week 
was “Pipe Dream,” while ‘“Match- 
maker” is this frame’s lone opener. 
Estimates for Last Week 


Keys: C (Comedy), D (Drama), 
CD (Comedy-Drama), R (Revue), 
MC (Musical-Comedy), MD (Musi- 
cal-Drama), O (Opera), OP (Op- 
retta). 

Other parenthetic designations 
refer, respectively, to wecks played, 
number of performances through 
last Saturday, top prices, number 
of seats, capacity gross and stars. 
Price includes 10° Federal and 
9° City tax, but grosses are net: 
t.e., exclusive of tax. 

Bus Stop, Music Box (CD) (40th 
wk; 318; $5.75-$4.60; 1.010; $27,811) 
(previous week, $22,600). Last 
week, under $26,000. 

Cat on a Hot Tin Roof, Morosco 
(D) (37th wk; 292; $6.90-$5.75; 946; 
$31,000) (Barbara Bei Geddes, Burl 
Ives) (previous week, over capac- 
ity, almost $31,600). Last week, 
same; Ives, who’s taking a_ two- 
week vacation, returns next Mon- 
day (12). 

Chalk Garden, Barrymore (CD) 
(6th wk; 45; $5.75-$4.60; 1,077; 
$27,811) (Gladys Cooper, Siobhan 
McKenna) (previous week, $24,- 
300). Last week, nearly $22,500. 

Damn Yankees, 46th St. (MC) 
(3ist wk; 244; $8.05-$7.50; 1,297; 
$50,573) ‘(Gwen Verdon) (previous 
week, over capacity, topped $50,- 
800). Last week, same. 

Desk Set, Broadhurst (C) (6th 
wk: 48: $5.75-$4.60: 1,182; $31,500) 
(‘Shirley Booth) ‘(previous week, 
$31,400). Last week, nearly $31,300, 
with theatre party commissions 
cutting into take. 

Diary of Anne Frank, Cort (D) 
(9th wk; 69; $5.75-84.60; 1,066; 
$27,580) (Joseph Schildkraut) (pre- 
vious week, $27,700). Last week, 
almost $27.300. 

Fanny, Majestic (MD) (57th wk; 
452; $7.50; 1,655; $62,968) (Ezio 
Pinza, Walter Slezak) (previous 


$52.600. 

Hatful of Rain, Lyceum (D) (4th 
wk; 29; $5.75-$4.60; 995; $23,339) 
(Shelley Winters, Ben Gazzara) 
(previous week, $22,000) Last 
week, over $21,000, with theatre 
party commissions eutting into 
take. 

Inherit the Wind, National (D) 
(31st wk: 245; $5.75-$4.60; 1,162; 
$31,300) (Melvyn Douglas) (pre- 
vious week, $27,000). Last week, 
almost $27,000: Paul Muni_re- 
turned as star Thursday (1) night 
after withdrawing from the cast 
more than three months ago to 
undergo surgery for the removal 
of his left eye; Douglas filled in 
during Muni’s absence. 

Janus, Plymouth (C) (2d wk; 12; 
$5.75-$4.60; 1,062; $32,700) (Mar- 
garet Sullavan, Robert Preston, 
Claude Dauphin) (previous week, 
$28,500 for first four performances 
and three previews). Last week, 
nearly $32.300, with theatre party 
commissions cutting into take. 

Lark, Longacre (D) (3d wk; 20; 
$5.75-$4.60; 1,101; $29,378) ‘Julie 
Harris) (previous week, $26,300). 
Last week, over $28,100. 

No Time for Sergeants, Alvin (C) 
(7th wk; 52; $5.75-$4.60; 1,331; 
$38,500) (previous week, $38,400). 
Last week, over capacity, topped 
$38,000, with theatre party com- 
missions cutting into take. 

Pajama Game, St. James (MC) 
(82d wk; 652; $6.90: 1,615; $52,118) 


(previous week $45 


Gallagher) 
nearly $45,500. 


000). Last week, 
Pipe Dream, Shubert (MD) (lst 
wk: 5; $7.50; 1,453; $55,039) (Helen | 
Traubel, William Johnson). Opened | 
last Wednesday (30) night to two | 
moderately favorable reviews (At- | 
kinson, Times; Coleman, Mirror), | 
four unfavorable ‘Chapman, News; | 
Herald Tribune; McClain, Journal- | 
Watts, Post) and one | 
(Hawkins, World-Tele- | 
gram); almost $33,100 for first five | 
performances 

Plain and Fancy, Hellinger (MC) 
(45th wk; 356; $6.90; 1,527; $55,- 
916) (previous week, $42,300). Last 
week, almost $42,000. 

Roomful of Roses, Playhouse (D) 
(7th wk; 56; $5.75-$4.60; 994; $25,- 
500) ‘Patricia Neal) (previous 
week, $12,400; has to vacate thea- 
tre Jan. 6). Last week, over 
$8,800. 





y. | (Hildegarde 


Silk Stockings, Imperial (MC) 
(41st wk; 324: $7.50; 1,427; $57,800) 
Neff, Don Ameche) 


week, $54,500). Last week, nearly | 


(John Raitt, Eddie Foy, Jr., Helen | 


Bway Skids: ‘Dream’ $33,100 for 5, 
‘Janus’ $32,300, Tiger’ 296, ‘Bus’ 206 
Vamp’ 35/46, All Raves for Match 


(previous week. $44,800). Last 
week, over $41,460. 

Teahouse of the August Moon, 
Beck (C) (112th wk; 1,001; $6.22- 
$4.60; 1,214; $33.608) (John Beal, 
Terence Kilburn) (previous week, 
$28,000). Last week, over $26,300. 

Tiger at the Gates, Helen Hayes 
(D) (9th wk; 72; $5.75; 1,039; $30,- 
845) (Michael Redgrave) (previous 
week, $30,610 for first week at this 
house). Last week, just over 
$29,000. 

Vamp, Winter Garden (MC) (4th 
| wk; 28; $7.50; 1,494; $60,000) (Carol 
| Channing (previous week, $41,200). 
|} t.ast week, almost $35,500. 

View From the Bridge, Coronet 
(D) (10th wk; 76; $6.90-$5.75-$4.60; 
998; $30,000) (Van Heflin) (previ- 
ous week, $26,000). Last week, al- 
most $23,000. 

Will Success Spoil Reck Hunter, 
(Belasco (C) (8th wk; 60; $5.75; 1,- 
073; $31,582) (previous week, $23,- 








'400). Last week, over $23,300. 
Witness for the Prosecution, 
Miller (D) (5lst wk; 404; $5.75- 


| $4.60; 946; $23,248) (previous week, 
$22,000). Last week, over $22,000. 
Closed Last Week 
Heavenly Twins Booth (C) (5th 
wk; 35; $5.75-$5.20; 766;. $22,200) 
(Jean Pierre Aumont, Faye Emer- 
son) (previous week, $13,000). 
Last week, almost $11,700; closed 
last Saturday (3) at an approxi- 
mate $10,000 loss on a $65,000 in- 


vestment. 

Joyce Grenfell Request’ the 
Pleasure, Bijou (R) (8th wk; 64; 
$5.75; 588; $18,660) (previous 
week, $11.400). Last week, almost 
$13,500; closed last Saturday (3). 

Opening This Week 


Matchmaker, Royale (C) ($5.75; 
1.050; $31,000) (‘Ruth Gordon, 
Eileen Herlie, Loring Smith). Play 
by Thornton Wilder, presented by 
the Theatre Guild & David Mer- 
rick; production financed at $70,- 
000, cost about $45,000 to bring in, 
including approximately $12,500 
tryout profit, but excluding bonds, 
and can break even at around $16,- 
000 gross; opened last Monday (7) 
night to unanimously favorable re- 
views (Atkinson, Times; Chapman, 
| News; Coleman, Mirror; Hawkins, 
| Worid-Telegram; Kerr, Herald 
| Tribune; McClain, Journal-Ameri- 
ican; Watts, Post), grossed nearly 
| $23,600 last Week for seven pre- 
| views. 








OFF-BROADWAY 


(Figures denote opening dates) 
Cherry Orchard 4th St. (10-18). 
| Cradle Song, Circle in Square 
| (12-1). 
Dragons Mouth, Cherry’ Lane 
(11-16). 


Last Love of Den Juan, Rooftop 
| (11-23); closed last Sunday (4). 
| Macbeth, Jan Hus Aud (10-19). 
| Out of This World, Actors Play- 
| house (10-12-25). 
Threepenny Opera, ce 
20). 
Trouble’ in 
| Mews (11-13). 


Power in Place 


Gets $14,700, Hub 


Boston, Dec. 6. 

Two shows arrive this frame to 
give the Hub three on the boards 
again. “Boy Friend” opened at the 
Shubert last night ‘Mon.) for two 
weeks and “Great Sebastians” 
opens tonight (Tues.) at the Co- 
lonial. “Quiet Place” got poor re- 
views last week at the Plymouth, 


Lys (9- 


Mind, Greenwich 








| where it continues this week. Hub 


“leritics found the cast okay, but 
scored the material. 
Next entry is “Red Roses for 


Me” opening the now-dark Wilbur 
next Tuesday (13) for two weeks. 
Estimate for Last Week 


Quiet Place, Plymouth ‘(lst wk) 
($3.85; 1,200) (Tyrone Power). 
Only show on the boards drew 


around $14,700. 


Riva-Baxter Lean 10!,G 

For Week of ‘Tea,’ Cleve. 
Cleveland, Dec. 6. 

| Return visit of “Tea and Sym- 

| pathy,” with a new company head- 

led by Maria Riva and Alan Baxter, 

|drew over $10,500 in eight per- 

'formances at the Hanna here last 

| week. Top at the 1,515-seater was 
| $4.40. 

| Ruth Draper’s one-woman show 
is current at the house, with “Quiet 
Place,’ starring Tyrone. Power, 
moving in next Monday (12). 
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Gorlinsky's Bway Grabs Highlight 
Impresario's Spread to Legit, TV 


British concert impresario S. A. 
Gorlinsky is going into legit, films 
and ty this season, in an unusual 
combination. Spreading his activi- 
ties widely for the first time, Gor- 
linsky is not only offering concert 


attractions in Europe and the U. S., | 


but has grabbed up two U. S. legit 
plums for England, and is breaking 
into British commercial ty. 
Manager left N. Y. for home last 
weekend, after a two-week U. S. 
stay setting new deals and visiting 
with his touring attraction, the 
Obernkirchen Choir. Gorlinsky 
bought British rights to the Broad- 
way musical, “Fanny,” which he 
will do next spring with Burl Ives 
in the Walter Slezak role. Roger 
Furse will design. Ives did 20 con- 
certs in England for Gorlinsky two 
years ago to great success. 
Manager also bought “Inherit the 
Wind,” and will star Melvyn Doug- 
las in it if the latter doesn’t tour 
the show in the U. S. Producer 
Herman Shumlin might stage. Gor- 
linsky’s grab—a new management 
getting two big Broadway hits away 
from regular British legit set- 
ups—has aroused interest. His 
only previous legit venture was the 


Orson Welles “Othello” in London | 


a few seasons ago, although he 
also. presented the pantomime, 
“Where The Rainbow Ends,” in 
London for three weeks last Xmas, 
with dancers Alicia Markova and 
Anton Dolin, starred. 
Panto Repeat 

Gorlinsky is repeating ‘‘Rainbow” 
this Xmas for three weeks at Royal 
Festival Hall, with Dolin, Voletta 
Elvin and Alfred Marks, and the 
London Philharmonic in the pit. 

On Jan. 8, he will present the 
first ballet for commercial tv in 
England, with Alicia Markova and 
Milorad Miskovich in a “Nut- 
cracker” sequence. Miss Markova 
will also be co-producer. 

Gorlinsky also will bring Anna 
Russell te England in May for a 
run at a London house in a one- 
woman show. He’s also busy with 
a British concert sked involving 
Beniamino Gigli, Mischa Elman, 
Ferruccio Tagliavini, Ania Dorf- 
man, Andre Kostelanetz and Sir 
John Barbirolli and the Halle Orch. 
Manager also is organizing a South 
American tour for Kosty for July, 
and will send the Jaroff Don Cos- 
sacks to Australia in June. He's 
also planning making some films 
for British tv. 





Undressing It 


“The Shirtsleeve Opera” is mak- 
ing its bow Sunday afternoon (11) 
to an invitation audience at Car- 
roll Musie Center, N. Y. City, with 
a informal concert version of Mo- 
zart’s “The Magic Flute.” 

Members of casts and musicians 
in orchs of Broadway musicals are 
participating, under baton of Mil- 
ton Rosenstock, with Hiram Sher- 
man as narrator. Maxine Keith is 
producer. 





MOSELEY VICE BEAN 

Betty Randolph Bean, N. Y. Phil- 
harmonic press head, has been 
granted leave of absence, as of Jan. 
1, till end of the current season. 

Carlos Moseley, for the past five 
years director of the school of 
music at the U. of Oklahoma, is 
taking over. 

Soviet Culture Ministry is trying 
to arrange appearances in Russia 
this season of Artur Rubinstein, 
Isaac Stern, George London, Clau- 
dio Arrau and Michael Rabin. 








+ 


‘Ruth Page Chi Ballets 
Set for Week’s N. Y. Run 


Choreographer - dancer Ruth 
|Page, director of ballet for the 
|Chi Lyric Theatre, is bringing her 
| dance troupe to N. Y. for a week 
lof performances as the Ruth Page 
Ballets at the Broadway Theatre, 
starting Dec. 20, under Sol Hurok’s 
| management. 
| Miss Page will present two works 
\that preemed earlier this fall in 
iChi to marked success, “The Merry 
| Widow,” to the Lehar score, and 
\“Revenge,” based on Verdi's “Il 
| Trovatore.” Principals who danced 
‘them in Chi, including Alicia Mar- 
| kova, Sonia Arova and Oleg Brian- 
isky, and the Chi Lyric corps de 
| ballet, will take part. 


Chi Lyric Theatre Winds 
2d Season to 431G Gate; 
$100,060 Deficit Seen 


Chicago, Dec. 6. 

The Lyric Theatre closed its op- 
|era season last Saturday night (3) 
with a gross of $431,500 for the 
five-week span. Figure represents 
nearly 89°o of the actual capacity 
total of $488,122 for the 25 per- 
i‘formances at the 3,600-seat Civic 
| Opera House. 
| Although the final figures aren’t 
|all in, it’s reported that the Lyric 
| wound up its second season with a 
deficit of about $100,000. The Lyric 
ended its initial two-week operatic 
series last year with a loss just 
under $14,000. 


BSO SEGUES D.C. DATES 
TO NAT'L SYMPH AEGIS 


In an unusual switch, the Boston 
Symphony Orch, which gives con- 
certs each season in Washington 
under management of the Con- 
stance Snow bureau, next season 
will play there under auspices 
of the National Symphony, as part 
of the D. C. orch’s regular series. 
The BSO will play under a 
straight guarantee. Trade is won- 
dering whether this setup might 
start a trend. 


The BSO has also pacted Russ 
violinist David Oistrakh for a spe- 
cial Pension Fund concert in Sym- 
phony Hall, Boston, Dee. 15. Fid- 
dler will play the Brahms and Mo- 
zart A, Major concertos under 
Charles Munch, in his only orch 
appearance in the Hub this season. 


Sadler’s 1986 on 13, L. A. 


Los Angeles, Dec. 6. 

Thirteen-performance stand of 
the Sadler's Wells Ballet Co. fell 
far below hopes here last t'veek. 
| Toe troupe grossed $198,000 for 
the 10-day run at the 6,000-seat 
Shrine Auditorium. 

Tally was 20% under what Sad- 
ler’s Wells did in 10 performances 
on its last visit here. 

















Ballet Rambert, England’s oldest 
permanent ballet company, has re- 
|cently made a public appeal for 
| $15,000 to $30,000, to enable its 
| continuance in the face of in- 
creased costs. 

















Gulf States—Mississ 
Chicago 
For Dat 


RCA VICTOR RECORDINGS 





ARTHUR FIEDLER and The BOSTON POPS 


TOUR ORCHESTRA (75 Persons) 
UPCOMING TOUR COMPLETELY SOLD OUT 


NEXT SEASON Now Booking: February and March, 1957 
Eastern Seaboard—Boston to Miami 


COLUMBIA ARTISTS MANAGEMENT 


Personal Direction: Judson, O'Neill and Judd 
113 West 57th Street, New York 19, N. Y. 


ippi Valley to Chicago 


No Kid Stuff 


German pianist Wilhelm 
Backhaus will be here in Feb- 
ruary for another concert tour. 
But although his management 
already has about 20 bids for 
the pianist’s services next sea- 
son in ’56-'57, Backhaus wants 
to take a sabbatical. 

Management is wondering 
how gracefully to tell the art- 
ist, who is 73 now, that at his 
age it’s a little unusual to take 
a year off. 








Philharmonia Ends 
US. Tour in Red 


The Philharmonia Orchestra of 
london, which completed its first 
U. S. tour recently, garnered un- 
precedented raves for both the 
orch and its conductor, Herbert 
von Karajan, but wound up in the 
red. Columbia Artists Mgt., which 
booked the tour, is believed to 
have dropped over $20,000 on the 
venture (although management is 
mum), and Walter Legge, the orch’s 
founder-director, admitted it had 
also lost from $3,000 to $5,000 on 
the visit. 

Management ran into some of 
the most unusual snarls any tours 
has experienced. Manager in Bal- 
timore died shortly before that 
date. Philadelphia booking was 
snafued by outside pressures. New 
York concerts were complicated by 
a mixup over violinist David Ois- 
trakh appearing as soloist. And 
four inches of snow met the symph 
in Boston for the windup, The 
political angle over the contro- 
versial German conductor, how- 
ever, had died down mostly, and 
there were no disturbances, no 
picketing, etc. 

Orch did very well in Toronto, 
Chicago and the midwest.  Balti- 
more and New Haven had very 
bad houses. and Philly was only 
60° full. But Boston, despite the 
weather, had a fine $7,000. Second 
Chi date, a hospital benefit, drew 
over $32,000. First N. Y. concert 
grossed $6,000; second (an extra 
one), about $5,000; third. around 
$10,000, and fourth, $10,000. Top 
was a high one, at $6. Most dates 
were outright sales, from $5,500 to 
$6,000. 

Orch did around $200,000 on the 
four-week trek, or about $25,000 
less than expected, with some 
$125,000 as the orch’s own share. 





Concert Bits 











There’s possibility the Renata 
Tebaldi Carnegie Hall, N.Y., con- 
cert of Dec. 18 may be cancelled, 
due to managerial snafus. 

Alan Nugent Bunce, son of Alan 
Bunce (Albert of tv’s “Ethel and 
Albert’) and Ruth Nugent, and 
grandson of J. C. Nugent, has 
joined the staff of Columbia Artists 
Mgt., as Community Concerts field 
rep. 

Harry John Brown, who was mu- 
sical director for Helen Traubel at 
Las Vegas and on tour, has been 
made assistant to Arthur Fiedler 
for this season’s Boston Pops tour, 
and will conduct about 20 dates 
during the trek. 

National Artists Corp. has signed 
Robert Mueller, young American 
pianist; Dutch pianist - composer 
Cor De Groot; the Men of Song, 
and the Alard String Quartet. 

The Boston Symphony Orch, un- 
der Charles Munch, will play at the 
UN, N. Y., Saturday night (10), to 
mark Human Rights Day, following 
their regular Carnegie Hall concert 
that afternoon. ' 

Ted Shawn, now 65, will appear 
as King Lear in the N.Y. premiere 
of Myra Kinch’s “Sundered Maj- 
esty,” when Miss Kinch and her 
dance company perform at the 
Brooklyn Academy of Music Satur- 
day (10). 

Pianist Louis Kentner and _ vio- 
linist Berl Senofsky have signed 
with Columbia Artists Mgt. under 
personal direction of Kurt Weii- 
hold. 

_ Ivry Gitlis, young Israeli violin- 
| ist making his U. S. debut this sea- 
|son under S. Hurok management, 
will bow on U. S. radio over CBS 





to Boston 


es Apply: 


Saturday (10) with the Philly Orch. 
}and make his N. Y. debut net 
| Thursday (15) with the N. Y. Phil- 
| harmonic. 

|. Pianist Artur Rubinstein arrived 
in N. Y. from Paris last Friday (2) 





BALDWIN PIANO 








to begin a concert tour of 46 U. S. 
}and Canadian cities. 











NBC-TV Opera’s 
Butterfly” 


“Madame 
and Leonard Bern- 


| 
stein on CBS-TV's “Omnibus” 
j 


are reviewed in the tv section. 





NBC Opera's ‘Have 


Bus, Will Travel’ 


In Major Pubservice Gesture 


+> 





Townsend New Manager 


Of Buffalo Philharmonic 


Buffalo, Dec. 6. 

Frederick P. Townsend, a local 
attorney, has been named manager 
of the Buffalo Philharmonic Or- 
chestra. 

He succeeds Irving Deakin, for- 
mer S. Hurok company manager, 
who took over the manager’s post 
only five months ago. Deakin’s 
sudden resignation is unexplained, 
either by him or management. 


Oistrakh Sets D. C. Mark 
With 106 Gate; Soviets 
Get Take for Fiddler 


Washington, Dec. 6. 

Concert ot Soviet violinist David 
Oistrakh here tonight (Tues.) was 
a smash sellout, setting a new 
record for Constitution Hall. 
House was scaled to $3.85 and the 
gross, exclusive of admissions tax, 
ran a little under $10,000, better- 
ing the Constitution Hall boxoffice 
mark setting during World War II 
by Viadimir Horowitz and Nelson 
Eddy. 

The Oistrakh share of the take 
comes to a little over 50°. Under 
the arrangement whereby the fid- 
dler was admitted to the United 
States, his share is paid to the 
Soviet Embassy. A spokesman for 
the Embassy.said the Russian gov- 
erment’s cut would be about half 
of the artist’s earnings. Therefore, 
Oistrakh should realize nearly $2,- 
500 after taxes. 








Mpls. Oistrakh SRO 
Minneapolis, Dec. 6. 

David Oistrakh made his only 
orchestra appearance west of the 
Hudson as soloist with the Minne- 
apolis Symphony, under Antal Do- 
rati, last Friday (2), before an 
over-capacity audience of 4,847 in 
Northrop Auditorium, Hundreds 
were turned away. 

This was the largest audience for 
the symphony within memory. 





Shosty Preem 

Russ violinist David Oistrakh 
has received okay from Moscow to 
extend his U. S. stay, and will ap- 
pear with the N. Y. Philharmonic 
Dec. 29-30 and Jan. 1. He'll give 
the U. S. premiere of the Shosta- 
kovich Violin Concerto. 

Fiddler. is also soloist with the 
N. Y. orch in a special Pension 
Fund concert Dec. 21, playing three 
concerti. 


| Longhair Disk Reviews 


Rachmaninoff: Concerto No. 3 
(Angel). Here’s a swell job, in an 
exciting, surging yet poetic rendi- 











tion of the romantic work, full of !' 


verve and feeling. Russ _ pianist 
Emil Gilels shows a special kinship 
for the music, and gets rousing 
support from the Conservatoire 
Orch under Cluytens. 

Tchaikovsky: Symphony No. 6 
(Westminster). Solid, workman- 
like reading by the London Phil- 
harmonic under Rodzinski, sensi- 
tive as well as sturdy and never 
overblown. 

Boccherini: Quartets (Columbia). 
First diskings of four charming, 
gay, rhythmic string quartets, 
played with spirit and skill by the 
New Music Quartet. 

Puccini: Butterfly 
Lively, vigorous, musical 
with Maria Callas 
pressive and a little uneven as 
Butterfly. Nicola Gedda is a first- 
rate Pinkerton, with a lovely ly- 
ric voice. Von Karajan reins the 
fine La Scala supporting forces. 

Puccini: Manon Lescaut (RCA 
Victor), Stylish, flavorsome per- 
fomance with Licia Albanese, Jussi 
Bjoerling, Robert Merrill heading 
a good cast. Rome Opera support 
under Perlea. 

Martha Modl displays full, rich 
middle tones (a bit edgy at the top) 
in the Immolation Scene and _ Is- 
olde’s Narration for London; Entre 
has an impressive Vivaldi “Gloria,” 
with an Italian cast; cellist Andre 
Navarra has an expressive, full 
tone and ample technique for the 
Lalo and Saint-Saens (No. 1) con- 
certos on Capitol; in Mozart Solo 


(Angel). 
version, 
dramatic, im- 


Piano Pieces, Walter Gieseking is| 


especially fine in a simple yet de- 
finitive reading of the B-Flat Son- 
ata, No. 16 (Angel), Bron. 


+ By ARTHUR BRONSON 


A major event in the concert 
field—the formation of a new 
opera company—is skedded for 
next fall, with the creation by 
‘Radio Corp. of America and the 
National Broadcasting Co., jointly, 
of the NBC Opera Co. to-tour the 
country. Event is of unusual sig- 
nificance, not only because of the 
impressive RCA-NBC sponsorship, 
but beeause of the ramifications. 

There’s been a basic need in the 
U.S. for a touring opéra, at reason- 
able prices, doing works in Eng- 
lish, and this should be it. Tele- 
vision’s first touring opera com- 
pany will do repertory, which only 
the Met Opera and N. Y. Civ 
Opera do now in limited form. 
Management expects the venture 
to popularize opera, taking »it in 
an intelligible manner to. the 
people. 

Columbia Artists Mgt., top bu- 
;reau in the country, will book the 
attraction. It’s counting on. local 
NBC stations being in on it, help- 
ing with promotion, while the out- 
fit will also gain from the tremen- 
dous buildup of opera via_ the 
NBC-TV Opera Theatre. Expected 
tie-in with RCA Victor should also 
make the venture the biggest force 
in opera, outside of the Met. 


RCA and NBC are underwriting 
the venture, their second such gilt 
to the music public (the first was 
the NBC Symphony). It’s eminent- 
ly a public service, as they don't 
expect anything back on their in- 
vestment. Booking contract is be- 
tween NBC and Columbia Artisis, 
running for four years, with the 
concert bureau guaranteeing NBC 
$1,500,000 over. the four-year per- 
riod. In other words, covering any 
losses. 

For the first year, the NBC 
Opera Co. will tour eight weeks 
with two operas, “Marriage of 
Figaro” and “Madame Butterfly.” 
Subsequent seasons should be 
longer, with more works included. 
First two productions are likely to 
cost NBC (and parent RCA) about 
$75,000 each to create. 

The Judson, O’Neill & Judd divi- 
sion of Columbia Artists will 
handle the tour, with William M. 
Judd in personal charge. Troupe 
of 70 people (including orch) will 
travel by bus, doing one and two- 
night stands. Judd was booking 
dates on Monday (5) already, day 
after Gen. David Sarnoff an- 
nounced the venture on NBC-TV. 
Event is selling at $6,000, with $36,- 
000 minimum take seen on an 
average week. Tour starts next fall, 
going to major cities, as far west 
as Kansas. 

Venture is an outgrowth of the 
highly successful NBC-TV Opera 
Theatre, now in its seventh year. 
The touring operas will be spe- 
cially mounted for the theatre by 
Samuel Chotzinoff, producer, and 
Peter Herman Adler, music and 
artistic director, of the tv setup, 





Japanese Onera Co. Set 
For US., Canada Tour 


The Fujiwara Opera Co. of 
Tokyo will make its first tour of 
the U. S. and Canada next season, 
under patronage of the Japanese 
Foreign Office. Troupe will be 
presented by Fine Arts Enter- 
prises, Coast outfit headed by Al- 
len Jensen, former musician-con- 
ductor, now in the insurance biz. 
Julian Olney, former Westchester 
County, N. Y., ccencert manager 
now associated with Paul Gregory 
on the Coast, is acting as booking 
agent. 

Company of 40 (including orch) 
will play for 10 to 15 weeks, alter- 
nating two works, Puccini’s “Mad- 
ame Butterfly” and Gilbert & Sul- 
livan’s “The Mikado” (both in Jap- 


anese). Big cities will get full- 
week stands, others one or two 
night. Tour will begin in Seattle 


Sept. 14, ’56. 

Troupe was here three years ago 
for a few appearances, including 
one at City Center, N. Y., for the 
N. Y. City Opera Co., in “Butter- 
fly.’ Company will get unofficial 
government assistance on overseas 
passage, coming via NYK steam- 
ship lines. Budget should be 
around $22,500 a week, with the 
nut Olney has to shoot at being 
$3,250 a _ performance. Olney, 





| headquartered in Hollywood, is in 
| N. Y. this week for bookings and 
other biz matters, * 
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OPERA MAKES — 
FRONT PAGE NEWS 
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Facsimile of FRONT PAGE 
NEW YORK HERALD TRIBUNE, December 5, 1955 


NOW BOOKING FIRST TOUR 


OCTOBER-NOVEMBER 1956 


FOR DATES WIRE OR PHONE 


JUDSON ONEILL & JUDD 


113 West 57th Street, New York 19 
Circle 7-6900 
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Broadway 


Ruth Tobey, of the VaRIETy N. Y. 
office, engaged to Dr. Samuel Hoff- 
man. Wedding is set for Jan, 15. 


Bob Hope, Metro producer Ed- | 
win Knopf and French singer Mar- | 


cel LeBon sailed for “urope last 
week on the S. S. United States. 


Paula Gould, N.Y. Capitol Thea- | 


tre publicist, in Williamsburg, Va., 
on short vacation and to rest fol- 
lowing an injury to her hand. 

ASCAP prexy Stanley Adams 
was wedded to Mrs. Berenice 
Levin, an interior decorator, Fri- 
day (2) in the chambers of N.Y. 
Supreme Court Justice Morris 
Eder. : J 

George Jessel is dedicating his 
new book, “You Too Can Make A 
Speech,” which Grayson will pub- 
lish in March, to the memory of 
James J. Walker, onetime Mayor 
of N.Y. City. 

Bob Weitman, American Broad- 
casting-Paramount Theatres veepee 
in charge of programming and 
talent, returned to N.Y. Monday 
(5) following week of production 
huddles in Hollywood. 


Another de luxe Park Ave. apart- | 


ment house (No. 410) going the 
way of many, and slated to become 
an office building in a year or so. 
This has been a distinguished town 
residence for tycoons like the 
Amorys and_ personalities like 
George S. Kaufman, Marlene Die- 
trich, et al. 

Charles Kontulis has been elect- 
ed president of the Stanley Warner 
Club, an employee benevolent or- 
ganization. Named veepees were 
Harriett Pettit, Stanley Amster, 
Etta Rodoff, Fred Stengel and Don- 
ald Sherwood. Board elected John 
T. Holmes, treasurer, and Stuart H. 
Aarons, secretary. 

Jules Villani, longtime fave at 
the Hotel Plaza’s Oak Room, pre- 
viously at the Stork, and latterly 
upped to headwaiter at the Plaza’s 
Persian Room, still on the critical 
list following an operation at En- 
glewood (N. J.) Hospital, in which 
city he made his home. Jules suc- 
ceeded Fred (Barbero) when latter 
retired. Meantime Joseph and Wal- 
ter are pinchhitting at the velvet 
rope. 


Boston 


By Guy Livingston 

Thrush Judy Valentine current 
at Bradford Roof. 

Somerset Hotel opened its new 
Polynesian Village Friday (2). 

Carmel Quinn and Pat Rooney 
in for concert at Opera House. 

Singer Helen Hush current at 
the new Normandy Champagne 
Room. 

Pat Boone in for Saturday-night- 
er at Rhodes on the Pawtuxet, 
Providence, R. I 


- : 
Ed and Wilma Leary icer con- 


tinues at Steuben’s. Alice Quessy 
has doffed her skates to take a 
dancing spot in the show. 


Vaughn Monroe, commuting be- 


tween New York tv stints and his 
Meadows club in Framingham, out- 
side of Hub, signed for three- 
weeker at the Sahara, Las Vegas, 
starting in February. 


Billy De Wolfe, in town before. 
his Caribe Hilton booking in San! 


Juan, Puerto Rico, made Patti 
Page’s opening at Blinstrub’s, 
toured the Hub niteries where he 
has worked many times; given big 
reception in his home town of 
Quincy. 


. 
Paris 
By Gene Moskowitz 
(28 Rue Huchette; Odeon 49-44) 

Eighteen pix now shooting here, 
with all studios occupied. 

Marc-Gilbert Sauvajon adapting 
“Pal Joey” into French for produc- 
tion next season, Patachou is set as 
femme lead. 

“Cinerama Holiday” is 
the Empire in February. “This Is 
Cinerama” did a solid year’s run 
at this house. 

Mick Micheyl, songwriter-singer, 
turning film producer and actress 


due at 


for a pic, “Les Paves De Paris” 
(The Sidewalks of Paris). 
Leonide Moguy has given a 


young Swiss actress, Vega Cham- 


pod, lead in his new film, “Le 
Long Des Troittoirs’ (Along the 
Sidewalks). 

Francis Lederer winds his role 
in “The Ambassador’s Daughter” 
(GCA) this week and then heads 
for Lisbon where he will play in 
“Lisbon” (Rep) to be directed by 
Ray Milland 


Andre Bernheim has the Galiic 
Anderson’s 
“Bad Seed,” which Louise De Vil- 
morin is adapting for next season 


rights for Maxwell 


here. Set for 
is Robert 
Sympathy,” 


appearance next yeal 
Anderson’s “Tea and 
with 


ed for Jean Boyer film, “Monsieu 
Pied 


; De Pouile” (Mr. Chicken 
Foot) It rolls as soon as Fernandel 
finishes his 


i presently 
Don Juan,” 


production now winding in Spain 


Actor Pierre Brasseur going into 
luin production and his first film. | Random 


! Ingrid Bergman. 
Fernandel and Suzy Delair team- 


shooting 
a Franco-Spanish co- 


as producer-star, will be a_ pic 
version of Jean-Paul Sartre's 
i“L’Diable Et Le Bon Dieu” (The 
| Devil and the Good Lord), which 





| he played as a hit legit here years | 


; ago. 

Fernand Gravey 
name added to cast of Jean Renoir 
|pic, “Elliena at Les Hommes” 
(Elliena and the Men), which starts 
‘this week. Already in film are In- 
grid Bergman, Mel Ferrer, Jean 
Marais, Jean Richard and Magali 
Noel. : 

Eddie Constantine’s bestselling 
record, “L’Homme Et L’Enfant” 
(The Man and the Child), which he 
recorded with daughter Tania, will 
serve as the basis for a pic being 
| scripted here by Harry Kurnitz. It 
'will be produced in English and 
| French versions by U.S. producer 
| Jules Buck. 





San Francisco 


By Bill Steif 

Benny Strong’s retirement lasted 
| just one autumn—his new band 
| opens at Berkeley’s Claremont in 
| January. 
Hugh Evans, brother of Maurice 
| Evans, unveiled what he billed as 
i“the world’s smallest theatre,” a 
| 49-seater. 
| Author Ernest K. Gann docked 
| his 117-foot schooner, Albatross, in 
| Frisco after an 11,000-mile: voyage 
'from Holland; said he’d use the 
iship in two upcoming films. 

Lucius Beebe and Charlies Clegg 
rolled into Oakland from Nevada 
in their new private railroad car. 
Beebe explained the cost—$100,000 
as not “as much at it might seem 
. you don’t have to trade it in 
every year.” 
The Sam Goldwyn anti-trust suit 
against Fox West Coast, which 
looked like it was near an out-of- 
court settlement a few weeks ago, 
now apparently will go to trial be- 
fore Federal Judge Edward P. 
Murphy in January. 


Philadelphia 


By Jerry Gaghan 

Mary McCoy, former Sammy 
Kaye chirper, in top slot at Em- 
bassy Club. 

Don Rudman, former Bill Haley 
drummer, working traps for Tonio 
Cértese, at the Capri. 

Abe Sursky, former co-owner of 
the burned-out Shubert Musical 
Bar, launching new spot on Locust 
St. midway. 

La Playa Sextet, which closes 
engagement at Circle Club this 
week, leaves for. Mexico to make 
series of film shorts. 

Erna Sack, leading coloratura 
with the Dresden (Germany) Opera 
Co., making local debut at Acad- 
,emy of Music, Dec. 13. 

Pop Vogel, owner of Golden 
| Slipper (town’s only kosher nitery), 
plans to open similar-type spot on 
Atlantic City’s Boardwalk. 

| Jussi Jalas, son-in-law of Finnish 
composer Jean Sibelius, is acting 
as guest conductor for Philadelphia 
| Orchestra’s all-Sibelius prograrn, 


| Dee. 9-10. 
Pittsburgh 


By Hal V. Cohen 
Princeton Triangle Club 
/plays the Mosque for 
Dec. 21. 
Aldo Ray 
; drum-beating 
i the Sun.” 


\e 








one night 


around for 


“Three Stripes in 


| night (8) until Xmas midnight per- 
formance. 

Mrs. George Tice, wife of thea- 
tre owner, out of Woman’s Hospi- 
tal after surgery. °- 

Bette Ford, femme bull-fighter, 
back to Mexico after visiting her 
folks here for two weeks. 

Dave Kimelman’s ulcers § acted 
up again and Par exchange man- 
ager is in Montefiore Hospital. 

Jerry Terheyden finished Army 
stretch and returning to Playhouse 
Stage in “Accounting for Love.” 

Cabot & Dresden close at An- 
kara Saturday (10), and sail next 
Tuesday tor six months of Euro- 
pean bookings. 

Glenn Tetley home to see his 
mother and grandmother after re- 
turning from Europe with John 
Butler dancers. 


Miami Beach 


By Lary Solloway 
Al Hibbler set for date at 
Caiveft during holiday weeks. 
Marion Brando expected in town 


Club 


mid-month for visit with George | 
Engle, who is building the new 
Coconut Grove Playhouse which 


preems Jan, 3. 

“Wild” Bill Davidson stayed on 
afier Eddie Condon troupe left fol- 
lowing a jazz concert. He's joined 
Preacher Rollo and the Saints at 
Shoremede Hotel for season, 

The Bennett Cerfs due in soon 
He'll emcee testimonial dinner fo: 


Herald columnist Jack Kofoed, | 

whose latest tome “Moon Over 

Miami’? was published recently by 
louse. 





London 


| (Temple Bar 5041/9952) 


another top | 


George Jessel due back today 
(Wed.) for several tv shows. 


stint at Cote d’Azur Club in Soho. 
George Minter, Renown _ boss, 


| hosted a pre-Christmas party for 


the press. 


Al Burnett tossed late night 
cocktailery to celebrate reopening 
of Society Restaurant. 

Dirk Bogarde, out of “Summer- 
time” cast because of jaundice; re- 
placed by Nigel Stock. 

Princess Margaret went to the 
BBC-TV studios at Lime Grove 
Monday (5) to see Jack Payne’s 
“Off the Record” program. 

George Black and Hugh Beau- 
mont acquired West End rights of 
Hugh Hastings “Pink Elephants,” 
recently tried out in Australia. 

Oscar Lewenstein and Sam Wan- 


fabs with Bert Brecht on produc- 
tion of his ‘Threepenny Opera.” 


|“Pajama Game” at Colisuem, starts 
a new tv series next year, and 
gave a sampler over past weekend. 

James Carreras collected a check 
for $1,680 for Variety Club at the 
Water Rats Dinner. This was the 
tent’s share of the recent Rat's 
revel. 

Philip King planing to Amster- 
dam to see the first Dutch per- 
formance of his play, ‘Serious 
Charge,” which is also to be staged 
in Scandinavia, Paris, Madrid and 
Iceland. . 

Al Stevens, cat impersonator, 
signed for a weekly commercial tv 
series known as ‘Horatio Paw,” 
also invited by Lord Mayor of Lon- 
don to perform at annual chil- 
dren’s party. 


Ireland 


By Maxwell Sweeney 
(22 Farney Pk, Dublin 684506) 
Baritone Austin Gaffney signed 


for Festival Singers U.S. tour 
starting in January. 
Abbey Theatre will present 


“Ulysses” as Gaelic language pan- 
tomime this Christmas. 

Janine Charrat’s ‘Ballets de 
France” skedded for return date to 
Olympia, Dublin, next year. 

John Huston plans to establish 
racing stables at his newly-bought 
home at Craughwell, Co. Galway. 

Irish dance groups set for ap- 
pearances in Holland, French 
Riviera and Germany next spring. 

Reissue of “Quiet Man” (Rep) 
and ‘“Bedevilled” (M-G)_ rated 
“objectionable in part’ by National 
Film Institute here. 

Abbey has added two new plays, 
“The Big Birthday,” by Hugh*Leon- 
ard, and “Judgment on James 
O'Neill,” by novelist Francis Mac- 
Manus, to its spring lineup; 
MacManus is features director of 
Radio Eireann. 


Minneapolis 
By Les Rees 
Minnesota U Theatre presented 





'“The Male Animal.” 


show | 


week of | 


Bob Hoff, Variety Clubs Inter- | 


national rep, in from Omaha for 
local tent’s election dinner meet- 
ing. 


Obernkirchen Children’s Choir 


,of Germany gave concert. 


* Casino shutting down Thursday 


Theatre-in-Round 
Killed the Count”; 
Trap” underlined. 

Four Lads, Wayne King and Les 
Elgart at Prom Ballroom for one- 
nighters. 

Russian violinist David Oistrakh 


offering “I 
has “Tender 


‘soloist with Minneapolis Sym- 
_ phony. 
“The First Legion” on tap at 


Edyth Bush Little Theatre. 
Ballet Russe de Monte Carlo in- 
to Northrop Auditorium Dec. 6-7. 
Hotel Radisson Flame Room has 
mimic Don Tannen and thrush 
June Forrest. 


Houston 


Addie Addison in town to 
drums for “Man With A Gun.” 
Singer Ruth Wallis opened in 
tice Hotel Empire Room Dec. 1._ 
Frank Ross of Mary Kaye Trio 


beat 


closing Dee. 7’at Shamrock Hilton. 


Shamrock Hilton planning cock- 
tail lounge with entertainment pol- 
icy, 

Former radio singer Paul Owen 
moved up to program director at 
educational outlet KUHT at Hous- 
ton U. 

Lillian Roth into the Shamrock 
Hilton for two weeks starting Dec. 


8. Dorothy Shay opens there 
Dec. 31, 
|, Theatre, Ine., community thea- 


tre, opened “South Pacific,”’ its 
third Rodgers & Hammerstein pro- 
duction on Dec, 1. 

Fay Bainter sticking with “The 
Glass Menagerie’ at the Alley, 
despite tv offers, 
slated to run till Dee. 


a: 


First four subscription concerts | 


}ef Houston :Synphony, all coa- 


'amaker off to East Berlin for con- | 


| Max Wall, currently starring in | 


“Menagerie” is | 


ducted by group’s new maestro 
Leopold Stokowski, were SRO. 


‘of “for men only” fur style show 
'with references to 


stories about this show. 
Singer-composer Jimmy 


ganized here, Cue. Ed Gerlach 
band of Houston plays backing. 


ing Dec. 


Silvestre Vargas mariachi band, 
Amalia Mendoza, folk songstress, 
Zaizar Bros., and Alicia and Efrain 
| dance duo. 





Rome 


By Robert F. Hawkins 


{Archimede 145; tel 800 211) 


|liam Morris Agency. 
| Vera Ralston may star in an 
| Italian locationer which Republic 
|is currently mulling. 


“Calabuig,” in Spain. 

eWilliam Dieterle announced here 
as director for upcoming filmiza- 
tion of Gustave Flauber’s 
| Mercenaries.” 


Giulietta Masina and Federico 
Fellini off to London for English 
preem of their pic, “La Strada.” 
She returns for starring role in 
“Donatella,” a color C-Scoper now 
shooting at Cinecitta. 


Marcello Girosi may produce 
new version of Marcel Pagnoi’s 
“Topaze,” with Vittorio DeSica 


starred, before they both do the 
Marlene Dietrich starrer, ‘““Monte 
Carlo,” slated for a May start. 
Other announced pix projects 
here include ‘“‘Honeymoon in 
Italy,” with Yvonne DeCarlo, and 
“Parable,” which Filippo DelGiud- 
ice would produce with Paulette 
Goddard, Henri Vidal and Yves 
Brainville. 

King Vidor back from Cote 
D’Azur for some more work on 
“War and Peace,” with scenes fea- 
turing Henry Fonda, Helmut Dan- 
tine and Vittorio Gassman. Pic 
must be presented to commission 
before Dec. 31 to quality for Italo 
aid rebates. 


Frankfurt 


By Hazel Guild 
(24 Rheinstrasse: 76751) 

American Kenneth Spencer 
guesting this month at Hannover’s 
Georgspalast. 

Swedish actress Anita Bjork set 
for the lead in Norwegian film, 
“Wandering to Forget.” 

Jan Kiepura and Marta Eggerth 
te take Franz Lehar’s “Paganini” 
or tour through Germany. 

“Die Ratten” (The Rats), Ger- 
man film directed by Robert Siod- 
mak, set for showing in Peru. 
Herzog released it in Germany. 

Sammy White, star catcher of 
the Boston Red Sox, heads the 
show, “‘Baseball Today,” scheduled 
to tour Army and air force bases 
in Europe this month. 


Hans Lietzau of the _ Berlin 
Schiller Theatre due to direct 
Eugene O'Neill’s ‘Marco's Mil- 


lions” in Frankfurt’s Grosses Haus 
Theatre for its first German show- 
ing. 

Bill Ramsey, American rhythm 
and blues singer who’s made a pair 
\of films in Germany (“Music in 
ithe Blood,” and “Love, Dance and 
| 1.000 





Hits”) is returning to the | 
| U.S. ; 
Annemarie Selinko, who wrote 


} 
| “Desiree,” sold screen rights to her 
lnovel, “Heute heirates Mein 
|Mann” (Today My _ Husband 
| Marries), to Constantin for a Ger- 
}man picture. 


Portland, Ore. 


By Ray Feves 

Marty Foster doing record biz 
| With “African Lion” at his 400-seat 
| Guild. 

| Eagles & Mann, Charles Duncan 
|and Tokyo Can-Can Girls at Ama- 
|to’s Supper Club. 

| Dinah Shore set for personals 
‘there Dec, 9-11 to assist the Fire- 
man’s Toy & Joy Makers. 

Phil Hart did top job with his 
first promotion of a Broadway 
show when he presented “Plain 
and Fancy” at the Auditorium. 


a. 

Chicago 
ABC-Paramount Record  prexy 
'Sam Clark in for huddles with lo- 
| cal distribs and deejays. 

Tribune columnist Herb Lyon 
vacationing from his “Tower Tick- 
er’ duties for a couple of weeks. 

Chi CBS veep H. Leslie Atlass 
hosting an Ambassador East lunch- 
}eon spread today (Wed.) for Jack 
| Benny. 

Lin Burton’s Steak House 
launches an entertainment policy 
| Dec. 27 with Jerry Murad’s Har- 
'monicats. 








, 


Terry Moore in last week as star 


mink bathing 
; suit incident cropping up in news 
Wally Peterson opened cabaret | 
Dun- | 
can’s “I Asked the Lord” original 
was released by a new label or- 


Port Housting Lions Club stag- | 
11 benefit at Coliseum 
featuring Mexican stars, including 


Alberto Sordi signed with Wil-| 


“The | interview today (6) 


| plant. 


Hollywood 


Robert Ryan vacationing at La 
| Quinta. 
| Gabby Hayes returned home 
|from an eastern trek. 


Peggy Lee lectured before Hal 
| Levy’s songwriting class at UCLA. 
| Moshe Sharett, Israeli Minister 
lof Foreign Affairs, a Hollywood 


| visitor. 


Pat McDermott exited CBS-TV 
| publicity department for post at 
| RKO praisery. 

| Generel Foods handed its first 
| “Greatest Guy in World” award 
ito Walt Disney. 

| Assn. of Motion Picture -Produc- 
lers hosted 31 university students 
from 21 nations on studio tour. 

Hal Wallis entering float in Pasa- 
dena New Year's Day Rose Parade 
for “Rose Tattoo,” ridden by Anita 
Ekberg. 

George Murphy to be guest of 
| honor at annual Beverly Hills B’nai 
| B’rith testimonial dinner tomorrow 
| (Thure.). 

! J. R. Grainger 


back in town 


Edmund Gwenn here for brief; after a three-week vacation but 
stay after finishing Spanish pic, | won't tip future plans. until after 


| first of year. ; 
Stanley Kramer plays host to 
|entire foreign press at luncheon 
to talk about 


i*Pride and Passion.” 


| CC. P. MacGregor hosted a lunch- 


eon marking Andrew. Schrade’s 
40th arni in record biz; he’s veepee 
in charge -ot Columbia’s coast 


Palm Springs 


Joe Schenck back from Mexico. 

Steve Trilling at the Ranch 
Club. 

Freeman Gosden and the Missus 
around, 

_Don Loper around with his de- 
signing eye. 

Judy Garland and Sid Luft loaf- 
ing at their place. 

Greg Bautzer threw a party at 
the Racquet Club. 

Champagne flights from Seattle 
new western come-on. 

Dimitri Tiomkin doing music 
for Palm Springs Pageant. ? 

Raloh Kirer, new manager of 
San Diego Padres, will have them 
train here next spring. 

Charlie Farrell showed up for 
Founders Day in clothes he first 
wore when coming here 20 years 


ago. 
Madrid 


By Ramsay Ames 
(Castellana Hilton; 372200) 

“Not As Stranger” at the Cine 
Capitol. 

Rafael Rivelles Co. at the Lara 
in Besnard’s “Venganza” (Venge- 
ance). 

Luis (‘South Pacific’) Sagi-Vela 
Co. into the Teatro Aleazar with 
“Court of Luxembourg.” 

Queta Claver in the title role of 
last year’s big musical comedy hit, 
“Ana Maria,” at the Martin. 


Recent film openings on_ th 
Gran Via included ‘‘Long Gray 


Line” (Col) at Cine Gran Via; ‘“‘Man 
in Saddle’ (RKO) at the Beatriz; 
“The Village” (a Swiss production) 
at the Rex; “Green Fire’ (M-G) 
at the Lope de Vega and “Love 
Was Born in Paris’ (M-G) at the 
Avenida. 

Stanley Kramer tossed a cocktail 
party at the C. E. A. Studios here 
to introduce the Spanish press to 
the ‘co-star’ of his ‘“‘Pride and 
Passion,’ an oversized cannon 





} 
| 





;used in pic. Kramer's film is based 


on C. B. Forestcr’s “The Gun,” a 
novel of the first Spanish War of 
Independence (1810). 


Cleveland 


By Glenn C. Pullen 

Teddy Wilson combo at Cotton 
Club. 

Al Ruse moved his orch into 
Zephyr Room for run through the 
holidays. 

Ray Anthony back in his home- 
town with band for dance date at 
Aragon Ballroom, 

Sweeney Mann, co-owner of Log 
Cabin, bought El Bolero Club from 





| Nick Pinardo who is getting out 


of nitery biz. 


Ving Merlin’s violin unit and 
Lillian Gray, singer, at Statler 
Terrace Room. Crew Cuts inked 


for two weeks opening Dec. 19. 
Clayton Corbin, a hit in Karamu 
Players’ “King and I,” being tested 
by Chery! Crawford in N.Y. for 
important role in new Joyce 
Carney drama, “‘Mr. Johnson.” 


Santiago 

Sam Burger due. 

“Blackboard Jungle” (Metro) dou- 
ing smash biz at the Metro. 

Menotti’s “The Medium” and 
“The Telephone” at the Municipal. 
. Maruja Montes, Argentine lumi- 
nary, headlining in “Bim-Bam- 
Bum.” 

Maria Romero, editor of ‘Ecran’ 
film: mag, tagged as judge at 





Cannes film festival. 
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FREDERICK RYAN 

Frederick Ryan, 72, one of the 
founders of Ruthrauff & Ryan Inc., 
New York advertising agency, died 
Dec. 1 in Fort Lauderdale, Fla. In 
43 vears of work for the agency 
he and his late partner Wilbur B. 
Ruthrauff, had developed the busi- 
ness from a two-man operation, to 
one of the world’s largest agencies. 

He was one of the first agency 
men to use photographs and the 
continuity-style tea@@™mique in ad- 
vertising copy. E 

His wife and two sons survive. 


CHARLES E. DAVENPORT 

Charles Edward (“Cow Cow’) 
Davenport, 63, Negro composer 
credited as an originator of boogie- 
woogie music, died Dec. 2 in 
Cleveland after a_ brief illness. 
Ragtime musician was best: known 
for his “Cow Cow Blues” and “I'll 
Be Glad When You're Dead You 
Rascal You.” 

Davenport wrote more than 100 
jazz tunes, recording many on off- 
beat labels, but reportedly didn’t 
make much money on them. Some, 
according to his widow, were bold- 
ly lifted from him by oldtime pub- 
lishers or rivals. Never an astute 
businessman, composer is said to 
have casually signed away royalty 
rights and also sold a number of 
his biggest b’ues and boogie hits 
for coffee-an¢-cake prices. 

Born in Anniston, Ala., the son 
of a Baptist deacon and church -or- 
ganist, he ran away from home 
and joined a tent show when his 
father refused to give him music 
lessons. At one time he was piano 
accompanist for blues singer Bes- 
sie Smith. Some belated recogni- 
tion of his talents was made when 
Cleveland publiciste Margaret 
Chute rediscovered the nearly for- 
gotten Davenport and promoted a 
series of jazz concerts for him in 
the last two years. 

His wife survives. 


HARRY KAUFMANN 
Harry J. Kaufmann, 68, program 
manager of WDAF, the Kansas 
City Star’s radio station, and a 
pioneer figure in the industry in 
K.C., died there Dec. 3 following 
a paralytic stroke. He made his 





IN MEMORIAM 
EDWARD B. MARKS 


1865 - 1945 






first radio appearance on the sta- 
tion as a violinist in a string trio 
in 1925 and became a staff mem- 
ber in 1926. He had been program 
Manager since 1930. 

As a young man Kaufmann es- 
tablished himself as a musician, 
became featured violinist with the 
Riley Erhart orchestra, and for 
several years directed a 30-piece 
orch on WDAF. During his radio 
career he was associated with 
many well known performers, in- 
cluding Thomas Hayward, Met 
tenor; John Larkin who becamé 
Perry Mason, Roy Engle who be- 
came the “Sky King,” Bill Ship- 
ley, net announcer, an Lillian 
Murphy, singer. 

Surviving are his wife, three 
daughters and a son. 


AL GOODHART 

Al .Goodhart, 50, ‘composer 
and former radio performer, died 
Nov. 30 in New York. At various 
times he was also a scenario writ- 
er, vaudeville performer, orches- 
tra leader and theatrical agent. He 
Was also a member of a two-piano 
‘eam which played frequently in 
orchestra pits of N. Y. musical 
productions, 

With the publication of “I Apol- 
ogize” in 1931, he turned to song 
writing as a career. He also spent 
several years in England under 
contract as composer for films, 


films, He returned to the US. in 
1938. He was also a member of 


the American Seciety of Com- 
posers, Authors & Publishers, and 
the American Federation of Mu- 
Sicians. 

Surviving are his wife, mother 
and sister. 


LEE KUHN 
Lee Kuhn, 43, composer and 
orchestra conductor, died Dec. 1 


tra played for more than 10 years 
at hotels, country clubs and other 
resorts throughout the eastern 
part of the U.S. They also ap- 


peared at the Bagatelle Club in| 


Paris during 1937-38. 


He was a member of the Ameri- | 


can Society of Composers, Authors 
and Publishers, and among his 
Many songs were .“Thanksgiving 


at Home,” “All That Glitters Is' 






OBITUARIES 





aah 4MS,|! panies as did his wife, Pearl. 
writing songs for several British | 


( | son. 
in New York. He and his orches- 








Not Gold,’ “Along About Eve- 
ning,” “I’m So Lonesome I Could 
Cry” and “Flattery Will Get You 
Nowhere.” 


Wife, daughter, mother and sis- 
ter survive. 


SAMUEL GRIMSON 

Samuel Grimson, 71, musician 
and scientist, died Nav. 29 in New 
York after a long ilfhess. He was 
a violinist before World War I, 
having played with orchestras in 
England and on the Continent, as 
well as with the N. Y. Philhar- 
nionic and the Philadelphia Or- 
chestra. Injuries received in World 
War I forced him to give up the 
violin. 

In recent years his chief interest 
was in research in color photog- 
raphy as applied to motion pic- 
tures and tv. Recently, Color Re- 
search Corp., was merged into 
Grimson Color Ine. He was also 
a member of the Society of Motion | 
Picture & Television Engineers. 

His wife survives. 








WILLIAM KEYES 

Willham Keyes, 76, often re- 
ferred to as the encyclopedia of 
the theatre in Dayton, O., died in 
that city Nov. 27 following a 
heart attack a coupie of months 
ago. 

Keyes first became interested in 
the theatre when he and an asso- 
ciate took over the old Victoria 
Theatre in Dayton in 1913. It was 
destroyed by fire in 1918. Keyes 
rebuilt the house and renamed it 
the Victory. In 1947, -he was 
named “all-time big boss” in Day- 
ton Tent 18, Variety Clubs Inter- 
national. He had been a charter 
member of the Variety Tent there. 


ARTHUR CUNNINGHAM 
Arihur Cunningham, 67, one-| 
time song-and-dance man _. in 
vaudeville, died in San Francisco 
Nov. 29 of a heart ailment. A na- 
tive San Franciscan, he began his 
career entertaining at the old Tait’s- 
at-the-Beach and eventually toured 
both the Orpheum and Pantages 
circuits. He left show business in 
1935 and became a bail bondsman. 
His wife, Edith, to whom he’d 
been married 47 years, died just 
12 days before he did. He leaves 
two daughters and a brother. 


JOSIP SLAVENSKI 

Josip Slavenski, 59, Jugoslavian 
“composer, died Nov. 30 in Bel- 
grade. ‘He composed a number of 
string quartets and symphonies 
that were performed in the US. 
and England. 

He also composed several or- 
chestral and choral works, in addi- 
tion to piano compositions and in- 
cidental music for the stage and 
screen. 


JAMES ENGLANDER 

James Englander, 63, onetime 
newsman and member of Metro’s 
advertising staff for the last 31 
years, died Dec. 5 in New York. A 
native of that city, he was with the 
Newark News, the old N.Y. Ameri- 
ean and N.Y. Tribune before join- 
ing Metro in 1924 as an ad copy 
writer. 











Nov.*30 in Hollywood. 


for 40 years, he .appeared with 


such early favorites as Mary Pick- | 


ford, Wallace Beery and Charles | 
Farrell. 


Survivors include his wife, four 
sons, among them Cecil A. (Duke) | 
Norton, radio commenator, and/| 
two daughters. 


NICHOLAS REINHART 
Nicholas Reinhart, 86, former 
treasurer of G. Schirmer Inc., mu- | 
sic publishers, died Dec. 3. in} 
Washington. Born in Germany, he | 
came to the U.S. in 1892 to join} 
Gus Schirmer, founder of the pub- | 
lishing house. 
Ais wife, son and daughter sur- | 
vive. 





Georg Flaexl, 77, one of the 


In films|! 


' would be suitable as the site of a 


| fice building, hotel, ete. 
{| Presumably 








|Royale and Golden. They would, 
|also hold the St. James and the 





Good Songs 


Gunma continued from page 1 ==> 


|Imperial, both adjacent. 
Although the larger Barrymore | 
and National, in particular, are) 
more desirable theatres than the | 
Booth and Golden, at least on the, 
basis of gross-capacity, attractive- | 
ness to producers and potential | 
revenue, a Shubert official ex- | 
plained that the firm prefers to| whatever impact it might have 
retain the solid block of property | since the lyric generally means lit- 
in the 44th-to-45th Sts. area. The | tle or nothing. 
solid parcel represents a more de- One top publishing exec said 
sirable property from a realty! that the last year has taught him 
standpoint, it was noted, since it | to stick to what he knows best— 
| the “good” song. When he tried to 
large undertaking, such as an of- | peddle some rock ’n’ roll items to 
ithe diskers, he was told that he 
didn’t know that field and that the 
tunes he submitted were “fake.” 


mentally performance numbers 
that can be done in a number of 
interpretations. A rock ’n’ roll 
tune, however, has to be done with 
the standardized beat or it loses 


available for pur- 
'chase are the following Shubert 


oldest film pioneers in Bavaria.| theatres out of town: Shubert, Har- 


The diskers aren't looking for such 





Surviving are his wife and son. 
} 


CHIEF THUNDERCLOUD 
Victor Daniel, 56, who had) 
played the part of Tonto in the | 
“Lone Ranger” radio series for 
years, died Nov. 30 at a Ventura 
County, Cal., hospital of cancer, 
following surgery. 

He had been inactive in recent 
years due to a heart condition. As 
Chief Thundercloud he had ap- 
peared in scores of films in addi- 
tion to his radio work. 


FREDRIC TONKIN 
Fredric Tonkin, 68, actor, direc- 
tor and pianist, died recently in 
Flint, Mich., where he had resided 
since 1929. A native of Spain, he 
came to_the U.S. in 1907. He 
trouped with various stock com- 








Surviving, besides his wife, is a 
son. 





WILLIS A. WELD 

Willis A. Weld, 59, veepee at the 
Fensholt advertising agency in 
Chicago, died Nov. 27 in that city. 
He joined Fensholt as an account 
exec in 1942. Prior to that he oper- 
ated his own agency in Des Moines 
and Springfield, Il. 

Survived by wife, daughter and 





AGNES SANFORD 
Agnes Sanford, actress, died 
Nov. 27 in Staten Island, N. Y. She 
was seen in “The Prince of Pilsen” 
and other musical comedies; also 
vaude, films and stock. Her hus- 
band survives. 


CECIL A. NORTON 








Cecil A. Norton, 60, vet motion 
picture actor and tv writer, died) 


died Nov. 28 
Germany. 
man theatre in 1912, and with his 
sons- established a chain of thea- 
tres in Bavaria. 





Kermit Taylor, 39, purchasing 
agent for Mills Bros. Circus, win- 
tering at the fairgrounds at Jeffer- 
son, O., was accidentally electro- 
cuted Nov. 30 in his trailer. 
wife survives. 





Son, 19 months, of Herbert B. 


Leonard, producer of the “Adven- | 
30 es said to have indicated willing- 


tures of Rin Tin Tin” 


in ‘Freising, West} ris 
He owned his first Ger-} na, 


His | 





Selwyn, Blackstone, Great! material from the big publishers 
| Northern and Studebaker, in Chi-| since they know that the writers 
' cago; Shubert, Forrest, Walnut and | of authentic rock ‘n’ rollers work 
| Locust, in Philly, and the Shubert, | through the small publishers and 


| Plymouth, Majestic, Wilbur and | 
Opera House, in Boston. | 

With the theatre realty situation | 
in New York newly activated by 
the Shuberts’ throwing half their 
properties on the market, prospec- | 
tive purchasers have been inquir- | 
ing about the availability of other 
local legit houses. Robert W. Dowl- 
ing, president of City Investing Co., | 


| 





family swimming pool in Los An-| @€ss to dispose of the Coronet and | 





series, drowned Nov. 
geles. 

Frank V. Webb, 48. 
manager of stations KFH 


in that city. 


general | lease 
and} which Dowling is partnered with 
KFH-FM* in Wichita, died Nov. 28! Roger 


ANTA Playhouse. 

The former is currently under 
to Producers Theatre, in 
L. Robert 


Stevens and 


His wife, daughter,| Whitehead. The ANTA Playhouse | 


mother and two brothers survive.| jis subject to a first mortgage held | 





James Muir, 66, for more than, 
25 years drama critic for the Day- | 
ton Daily News, died Nov. 25 in| 


that city. 





Chester A. Lewis, 69, stage elec- | 
trician in Akron, O., for 46 years, | 
O. | 


died Nov. 27 in Cuyahoga Falls, 
His wife survives. 





Hal Forde, 78, vet stage comedian | 


who played character roles in many 
Broadway musicals, died Dec. 4 at 
the Edwin Forrest Home in Philly. 





Carlton Solomon, 52, theatrical 
and corporation lawyer, died Dec. 5 
in New York. His two sisters and 
a brother survive. - 


Carl Young, 65, veteran exhibitor 
and film-booker for independent 
theatres in the Southern Califor- 
nia area, died Nov. 28 in Holly- 
wood. A daughter survives. 


Don C. Boone, theatrical agent 
for 25 years, died Nov. 5 in N. Y. 
He was partnered with his sister 
Mrs. Will Roehm in the operation 
of the agency. 





Mother of Laura and Marie 
Wilk, sisters on WWSW staff in 
Pittsburgh,- died Nov. 29 in that 
city after a long illness. 





Father of George E. Phillips, co- 
owner of Realart Pictures of St. 
Louis, died Nov. 27 of a heart at- 
tack in St. Louis. 





Arnold A. Kohn, 30, a KRON-| Guild of Variety Artists, and other 


TV technician, died Dec. 1 in San | affiliates of the Associated Actors 
Francisco. His wife and son sur-|anq Artists 


vive. 





Katie Almer, 75, actress and 
singer, died Dec. 5 in New York. 
Three daughters survive. 





Mother of George Cehanovsky, 
baritone of the 





Father. 80, of John C. Healy, as- 


sistant to 20th-Fox prexy Spyros | 
Skouras, died Dec. 2 in Hollywood. | 





Mother, of Abbey actress Marie 





Kean, died Nov. 23 in Rush, 
County Dublin, Ireland. 
Father, 65, of Frederic, Von 


Stange, a tv producer for Voice of 
America. died Dec. 3 in New York. 





Wife of Walter Gieseking, con- 
cert pianist, died in auto accident 
in Germany last week. 














Shuherts Unloading 
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lasco, Cort and the musical houses, 
Winter Garden and Broadway. It’s 
understood that the consent agree- 
ment calls for the disposing of two 
musical houses. The Music Box, in 
which the Shuberts own a 
interest, is not involved in the situ- 
ation. 

If the above theatres are sold, 
the Shuberts will retain the block 
of seven houses between the She- 
raton-Astor and Lincoln Hotels, 
bounded by 44th and 45th Sts. 
Included are the Shubert, Broad- 


hurst, Majestic, Boeth; Plymouth, | country as a location. 


_|ious parts of the world, and coop- 


Metropolitan | It’s likely to be the last wholesale 
Opera, died Nov. 27 in New York.| batch of performers sent out by 


| atra. 
ducer 


half- | 


| by the Shuberts. Dowling expressed 
no interest in selling the 46th St., | 
Moros¢o and Helen Hayes (until | 
recently the Fulton). 

Ben Marden is reported ready to 
sell the Playhouse and the Brandts 
are said to have expressed interest | 
in disposing of the Mayfair, a | 
1,700-seater currently playing films. 
| However, RKO was not approached | 
about selling the Palace, so it’s 
not known whetfer that vaudfilm | 
spot is still on the market. Several | 
years ago it was offered to Richard | 


Rodgers and Oscar Hammerstein | 


legit bookings from time to time. 


Hec Foldo 


Continued from page 2 =~ 























tends otherwise, and contnues to 
send entertainment out to the iso- 
lated installations that are remote 
from metropolitan centres. 

During 1954, the HCC arranged 
3,812 personal appearances in var- 


erated with USO-Camp ‘Shows in 
the gathering of the celebrity tours 
during the Christmas season. It’s 
| believed that Camp Shows coutd 
| take over the bulk of the work with 
'some assist from either a smaller 
version of HCC or TA. Later has 
the support of all the Coast talent 
unions. It’s believed that individual 
unions such as SAG and American 





of America, would | 
| help Camp Shows in lining up en- 
| tertainment and might even he?p 
defray some of the costs. 

This year, HCC has recruited 97 
performers into seven units for 
dates in various parts of the word. 





|that group. 


| 
} 

















| Kramer In Spain 


a Continued from page 3 


lone of the biggest pictures ever 
‘turned out by the American. film 
industry. Budgeted between $4,000-, 
000 and $5,000,000, it carries a 130- 
'day shooting schedule, and when it 
rolls next May will have been in 


preparation for a year and one 
alf. 
Producer transported a_ Holly- 
|wood crew of 35 key technicians 


ito Madrid last April, to prep the | 
many facets of its production, and | 
already more than $1,000,000 has 
been spent on picture, which will 
costar Cary Grant and Frank Sin- 
Kramer will handle both pro- | 
and director rains, and ex- 
pects to set a femme star before 
returning to Spain shortly after 
first of the year. 

Producer admits that he can 
bring picture in for about half of 
what it would cost here, but that 
the film, due to its story and need 
for authentic backgrounds, couldn't 
be made anywhere but in Spain, 
site of its Napoleonic invasion story, 
his real reason for selecting that 


| head 


2d, and has been suggested for | 


om 


| ter, 


disk companies. 

“T’d rather have one or two class 
hits a year than a dozen rock ’n’ 
roll numbers,” he said. ‘On the 
class songs, I'll not only sell some 
copies, but I'll collect substantial 
performance money. With arhythm 
& blues number, all I can expect 
are the disk royalties and at lc per 
side, if I get paid, an awful lot of 
records have to be sold before it 
means anything.” 





MARRIAGES 


Catherine Touvras to Gus _ Its- 
ines, New York, Dec. 4. Bride is a 
VARIETY secretary. 

Norma Moray Du Paul to Har- 
old Lewis Wolff, New York, Dec. 
3. Bride has been fashion editor 
of Warner Pathe News Inc., and is 
daughter of Norman H. Moray, 
of Warner Bros. short sub- 
jects department. 

Beverly Bailis to Harvey Karp, 
Hollywood, recently. Bride is a 
story analyst at 20th-Fox; he’s a 
theatrical lawyer. 

Barbara Miller to Jerry Schatz, 
Philadelphia, Nov. 24. Bride is 
commercial traffic manager at 


WIP. 

Jean Freedman to Marty Ross, 
Albany, Nov. 23. He’s a WABY 
disk jockey. 

Mitchell Vanston to Buddy De- 
Franco, Phoenix, Nov. 19. Bride’s 
a model, he’s a jazz clarinetist. 

Marjorie Rotunda to Robert 
McGaughey, Hollywood, Nov. 26. 
| Bride’s an associate director at 
| ABC in Hollywood; he’s technical 
director there. 


BIRTHS 


Mr. and Mrs. Don Norton, son, 
Chicago, Nov. 29. Father is direc- 
tor at WBBM-TV. 

Mr. and Mrs. Leonard Newman, 





daughter, Pomona, Cal., Nov. 27, 
Father is co-producer of the 
show on 


“Speedboat Rodeo” 
KTLA. 

Mr. and Mrs. Richard Shores, 
daughter, Chicago, Nov. 25. Father 
is a composer-arranger-conductor. 

Mr. and Mrs. Bob Trow, son, 
Pittsburgh, Nov. 28. Father’s with 
Rege Cordic show on KDKA. 


Mr. and Mrs. David Smythe, 
daughter, Pittsburgh, Nov. 26. 
Father manages Playhouse Res- 
taurant. 


Mr. and Mrs. Bud Elrick, daugh- 
Pittsburgh, Nov. 25. Father’s 
with Joey Sims band. 

Mr. and Mrs. Bernard Birn- 
baum, daughter, Brooklyn, N. Y., 
Nov. 4. Father is film supervisor 
for CBS-TV’s “Adventure” show. 

Mr. and Mrs. Mickey Freeman, 
daughter, Hollywood, Nov. 29, Fa- 
ther, former DAILY VARIETY Staf- 
fer, iS a press agent. 

Mr. and Mrs. George H. Staf- 
ford, son, Santa Monica, Cal., Nov. 
28. Mother is actress Anna “Jee. 

Mr. and Mrs. Jack Tygett, son, 
Hollywood, Nov. 29. Parents are 
dancers. 

Mr. and Mrs. Alex Munro, son, 
Preston, Eng., Nov. 27. He’s a Scot 
comedian. 

Mr. and Mrs, Irwin Pincus, son, 
New York, Nov. 26. Father is with 
George Pincus Music Co. 

Mr. and Mrs. John Drew Dever- 
eaux, daughter, New York, Dec. 2. 
Father is actor and stage manager. 

Mr. and Mrs. Alex Nicol, son, 
New York, Dec. 3. Father is film 
and legit actor. 

Mr. and Mrs. William K. Frank, 
daughter, Nov. 23, N. Y. Mother 
is legit producer Mary K. Frank. 

Mr. and Mrs. Howard Lerner, 
daughter, New York, Dec. 5. Fa- 
ther is advertising manager to! 
Mills Music Inc. 

Dr. and Mrs. Strese- 
mann, son, Toledo, Nov. Father 
is director of the Toledo Symphony 
Orchestra. 

Dr. and Mrs. Harald Reinl, son, 
Frankfurt, Germany, Nov. 26. 
Mother is German film _ actress 
Karen Dor: father is film director. 

Mr. and Mrs. Max Weinberg, 
girl, Dee. 5, New York. Father is 
producer and writer of trailers for 


Wolfgang 


27. 





United Artists. 











VARIETY 


Wednesday, December 7, 1955 
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THEY SAW ... THEY SAID 


JUNE ALLYSON — “Never enjoyed 
myself so much so often. They’re 
the newest innovation in show busi- 
ness today.” 


VIVIAN BLAINE—"Saw 28 shows, 
More—More—More!” 


DAN DAILEY—"Greatest act in show 
business.” 

DORIS DAY—"The freshest person- 
ality I've seen in many years.” 
JIMMY DURANTE—"Louis and Keely 
are real show business. Love them.” 


HOWARD HUGHES—"The more | 
see them, the more | enjoy them.” 


JOE E. LEWIS—"Keely has an un- 
canny sense of timing. A natural 
entry ... A winner every time.” 


GUY LOMBARDO~—"Never realized 
a girl could change from a band 
singer to a star in a year’s time.” 
TONY MARTIN — “They're great. 
Keely is wonderful . . 
Outstanding girl stylist.” 


VICTOR MATURE—“Vegas became 
Louis Prima and Keely Smith to me. 
Wouldn’t miss them for one night.” 


BILL MILLER—"Every so often a new 
team appears on the horizon of 
stardom. The latest is Louis Prima 
and Keely Smith,” 


»- &@ most 














Salutes She stars who broke CUONY. ., 
Las Vegas record, 
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EELY | 
oMITH | 


AM BUTERA and THE WITNESSES | 


DONALD O’CONNOR—"Every per- DANNY THOMAS — “First natural MICHAEL WILDING—"Was in town 

formance is a musical comedy. comedienne I’ve seen in many a one week, Saw Louis Prima and 
Keely Smith is the surprise find of year, and | hope Keely never finds Keely Smith every night. They're ti 
the year.” out how she does it.” astounding. 
MARTHA RAYE—"Couldn’t wait un- 

til | finished my show to run into 


the Casbar to watch Louis Prima 
and Keely Smith.” 














Sate 


WE SAW , . . WE AGREE 


RITZ BROS. — “it's like old times 
watching these two. What perform- ROBERT ALDA PEGGY LEE 
ers!” RAY BOLGER SAM LEVENE | 
KAY STARR—"Louis Prima and Kee- JOSEPH COTTON LIBERACE 


ly Smith are just unbelievable... 
Caught them two weeks in a row 
. What laughs . . . what fun!” 


NORMAN TAUROG — “I've never 


seen such a thrilling face as Keely’s. 
Lovis was always great... to- 
gether they’re greater.” 


XAVIER CUGAT — ABBE LANE ANN SOTHERN 
JOANNE DRU — JOHN IRELAND ESTHER WILLIAMS — BEN GAGE 
SPIKE JONES — HELEN GRAYCO 


AND THOUSANDS OF NEW FANS AND FRIENDS 
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